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This Jazz Man
In this new book, "Jazzy" John Romita—the artist who made The Amazing SpiderMan Marvel's #1-selling comic book in the 1960s—talks about his life, his art, and
his contemporaries! Authored by former Marvel Comics editor in chief and top
writer Roy Thomas, and noted historian Jim Amash, it features the most definitive
interview Romita's ever given, about working with such comics legends as Stan
Lee and Jack Kirby, following Spider-Man co-creator Steve Ditko as artist on the
strip, and more! Plus, Roy Thomas shares memories of working with Romita in
the 1960s-70s, and Jim Amash examines the awesome artistry of Ring-a-Ding
Romita! Lavishly illustrated with Romita art—original classic art, and unseen
masterpieces—as well as illos by some of Marvel's and DC's finest, this is at once
a career overview of a comics master, and a firsthand history of the industry by
one of its leading artists!
This is the story of Jane Addams, the first American woman to receive the Nobel
Peace Prize, who transformed a poor neighborhood in Chicago by opening up
her house as a community center.
Last Stop on Market Street gets a jazzy twist in this finger-licking good
celebration of music, food, and family. Struttin’ with Auntie Nina down to a club,
We’re gonna hear some music and then eat some grub. Wanna get up close, but
we’re stuck in the back, We can’t see the drums and we can’t get a snack! But
Auntie Nina’s got a plan, don’t you fret, She’s taking us to her place where we
can get JAZZ FOR LUNCH! Come on in, sit right down! Cuz Auntie Nina and her
nephew are cooking up a symphony of food and sounds. The lip-smacking smells
and be-bopping tunes might just get the whole neighborhood shimmying over to
join in. From Nat King Cole Slaw to Art Tatum Tots to Billie Hollandaise Sauce,
get ready for some foot-stomping, finger-licking, booty-shaking, mouth-watering
fun!
The story of a transgender child based on the real-life experience of Jazz
Jennings, who has become a spokesperson for transkids everywhere "This is an
essential tool for parents and teachers to share with children whether those kids
identify as trans or not. I wish I had had a book like this when I was a kid
struggling with gender identity questions. I found it deeply moving in its simplicity
and honesty."—Laverne Cox (who plays Sophia in “Orange Is the New Black”)
From the time she was two years old, Jazz knew that she had a girl's brain in a
boy's body. She loved pink and dressing up as a mermaid and didn't feel like
herself in boys' clothing. This confused her family, until they took her to a doctor
who said that Jazz was transgender and that she was born that way. Jazz's story
is based on her real-life experience and she tells it in a simple, clear way that will
be appreciated by picture book readers, their parents, and teachers.
A walk to a tuba lesson becomes a fantastic adventure through the woods when
a young boy encounters animals that accompany him with music of their own,
until a big bear's own loud playing nearly carries the boy away.
Page 1/7

File Type PDF This Jazz Man
For over 40 years, the Jazz Man Record Shop was Hollywood's haven and
hangout for collectors of jazz records. Through its portals passed music's
greatest stars, from Louis Armstrong to the Rolling Stones, as well as some of
Hollywood's most famous personalities, including Orson Welles and Mel Torme.
In the 1940s, the Jazz Man record label launched a worldwide revival of
traditional jazz with its groundbreaking recordings by Lu Watters' Yerba Buena
Jazz Band. This book traces the fascinating history of this monument to
American entrepreneurship, utilizing interviews, primary resources, and over 150
photographs and illustrations.
The story of Ben is fiction, but it could be the story of more than one jazz
musician who grew up in the twenties. Using the art-deco style of the period,
Rachel Isadora not only captures the poignancy and yearning of a youthful talent,
but in page after page of striking art seems to convey the very sound of music.
A collection of essays, biographical profiles, and critical analyses by one of the
twentieth century's leading jazz writers includes commentary on the work of jazz
entertainers, including Duke Ellington, Ella Fitzgerald, John Coltrane, Dizzy
Gillespie, and Louis Armstrong, as well as assessment of the role of jazz in
contemporary culture and its influence on modern music.
Relates how the famous jazz trumpeter began his musical career, as a poor boy in New
Orleans, by singing songs on street corners and playing a battered cornet in a marching band.
A popular minister recounts his zealous early life pursuit of the Christian life and his
experiences of emptiness and spiritual detachment, tracing his quest to connect with a God he
perceived as distant.
Presents an introduction to jazz music and nine well-known jazz musicians, set to the rhythm
of the traditional song, "This Old Man." Includes brief facts about each musician.
This Jazz ManHarcourt Childrens Books
Oh no! The big bad wolf is in London! But he is no match for these three little pigs! Staring a
silly big bad Siberian Husky, the cleverest Guinea Pig this side of a hard hat, and famous
London city landmarks, this version of the Three Little Pigs turns the classic children's story
into a hilarious tale of London pride! Includes a write your own story activity especially for
children ages 3-8 who are planning to visit, or who have recently visited, the great city of
London! Looking for a different city? Search Dr. Silly Goose for more city-specific versions of
The Three Little Pigs. Also available: Los Angeles, Chicago, Houston, Philadelphia, San
Antonio, San Diego, Dallas, New York City, Jacksonville, San Francisco, Austin, Seattle,
Denver, Washington DC, and Boston.
The "Pat-a-Cake" tale is given a jazzy twist as the horn, piano, bass, and drums are played
and children twist, dance, and jitterbug to the beat of the music.
Profiles twenty-six of the jazz greats of all time, from Count Basie to Louis Armstrong, through
a review of their work, their life stories, and their greatest hits by one of today's top jazz
performers. A is for "almighty" Louis Armstrong, whose amazingartistry unfolds in an
accumulative poem shaped like the letter he stands for. As for sax master Sonny Rollins,
whose "robust style radiates roundness," could there be a better tribute than a poetic rondeau?
In an extraordinary feat, Pulitzer Prize-winning jazz composer Wynton Marsalis harmonizes his
love and knowledge of jazz's most celebrated artists with an astounding diversity of poetic
forms-from simple blues (Count Basie) to a complex pantoum (Charlie Parker), from a tender
sonnet (Sarah Vaughan) to a performance poem snapping the rhythms of Art Blakey to life.
In jazz circles, players and listeners with “big ears” hear and engage complexity in the
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moment, as it unfolds. Taking gender as part of the intricate, unpredictable action in jazz
culture, this interdisciplinary collection explores the terrain opened up by listening, with big
ears, for gender in jazz. Essays range from a reflection on the female boogie-woogie pianists
who played at Café Society in New York during the 1930s and 1940s to interpretations of how
the jazzman is represented in Dorothy Baker’s novel Young Man with a Horn (1938) and
Michael Curtiz’s film adaptation (1950). Taken together, the essays enrich the field of jazz
studies by showing how gender dynamics have shaped the production, reception, and criticism
of jazz culture. Scholars of music, ethnomusicology, American studies, literature, anthropology,
and cultural studies approach the question of gender in jazz from multiple perspectives. One
contributor scrutinizes the tendency of jazz historiography to treat singing as subordinate to the
predominantly male domain of instrumental music, while another reflects on her doubly
inappropriate position as a female trumpet player and a white jazz musician and scholar. Other
essays explore the composer George Russell’s Lydian Chromatic Concept as a critique of midtwentieth-century discourses of embodiment, madness, and black masculinity; performances of
“female hysteria” by Les Diaboliques, a feminist improvising trio; and the BBC radio
broadcasts of Ivy Benson and Her Ladies’ Dance Orchestra during the Second World War. By
incorporating gender analysis into jazz studies, Big Ears transforms ideas of who counts as a
subject of study and even of what counts as jazz. Contributors: Christina Baade, Jayna Brown,
Farah Jasmine Griffin, Monica Hairston, Kristin McGee, Tracy McMullen, Ingrid Monson, Lara
Pellegrinelli, Eric Porter, Nichole T. Rustin, Ursel Schlicht, Julie Dawn Smith, Jeffrey Taylor,
Sherrie Tucker, João H. Costa Vargas

Baby and his family make some jazzy music.
One of the Best Books of the Year: NPR, GQ, Billboard, JazzTimes In jazz parlance,
"playing changes" refers to an improviser's resourceful path through a chord
progression. In this definitive guide to the jazz of our time, leading critic Nate Chinen
boldly expands on that idea, taking us through the key changes, concepts, events, and
people that have shaped jazz since the turn of the century--from Wayne Shorter and
Henry Threadgill to Kamasi Washington and Esperanza Spalding; from the phrase
"America's classical music" to an explosion of new ideas and approaches; from claims
of jazz's demise to the living, breathing scene that exerts influence on mass culture, hiphop, and R&B. Grounded in authority and brimming with style, packed with essential
album lists and listening recommendations, Playing Changes takes the measure of this
exhilarating moment--and the shimmering possibilities to come.
"Originally published in hardcover in the United States by Crown Books for Young
Readers, New York, in 2016"--Copyright page.
More than fifty years ago, John Coltrane drew the twelve musical notes in a circle and
connected them by straight lines, forming a five-pointed star. Inspired by Einstein,
Coltrane put physics and geometry at the core of his music. Physicist and jazz musician
Stephon Alexander follows suit, using jazz to answer physics' most vexing questions
about the past and future of the universe. Following the great minds that first drew the
links between music and physics-a list including Pythagoras, Kepler, Newton, Einstein,
and Rakim-The Jazz of Physics reveals that the ancient poetic idea of the Music of the
Spheres," taken seriously, clarifies confounding issues in physics. The Jazz of Physics
will fascinate and inspire anyone interested in the mysteries of our universe, music, and
life itself.
Before Ralph Ellison became one of America’s greatest writers, he was a musician and
a student of jazz, writing widely on his favorite music for more than fifty years. Now,
jazz authority Robert O’Meally has collected the very best of Ellison’s inspired,
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exuberant jazz writings in this unique anthology.
John Coltrane left an indelible mark on the world, but what was the essence of his
achievement that makes him so prized forty years after his death? What were the
factors that helped Coltrane become who he was? And what would a John Coltrane
look like now--or are we looking for the wrong signs? In this deftly written, riveting
study, New York Times jazz critic Ben Ratliff answers these questions and examines
the life of Coltrane, the acclaimed band leader and deeply spiritual man who changed
the face of jazz music. Ratliff places jazz among other art forms and within the
turbulence of American social history, and he places Coltrane not just among jazz
musicians but among the greatest American artists.
A major new biography of Duke Ellington from the acclaimed author of Pops: A Life of
Louis Armstrong Edward Kennedy “Duke” Ellington was the greatest jazz composer of
the twentieth century—and an impenetrably enigmatic personality whom no one, not
even his closest friends, claimed to understand. The grandson of a slave, he dropped
out of high school to become one of the world’s most famous musicians, a showman of
incomparable suavity who was as comfortable in Carnegie Hall as in the nightclubs
where he honed his style. He wrote some fifteen hundred compositions, many of which,
like “Mood Indigo” and “Sophisticated Lady,” remain beloved standards, and he
sought inspiration in an endless string of transient lovers, concealing his inner self
behind a smiling mask of flowery language and ironic charm. As the biographer of Louis
Armstrong, Terry Teachout is uniquely qualified to tell the story of the public and private
lives of Duke Ellington. A semi-finalist for the National Book Award, Duke peels away
countless layers of Ellington’s evasion and public deception to tell the unvarnished
truth about the creative genius who inspired Miles Davis to say, “All the musicians
should get together one certain day and get down on their knees and thank Duke.”
The spellbinding tale of hustler Edgar Laplante—the king of Jazz Age con artists—who
becomes the victim of his own dangerous game. Edgar Laplante was a smalltime
grifter, an erstwhile vaudeville performer, and an unabashed charmer. But after years of
playing thankless gigs and traveling with medicine shows, he decided to undertake the
most demanding and bravura performance of his life. In the fall of 1917, Laplante
reinvented himself as Chief White Elk: war hero, sports star, civil rights campaigner,
Cherokee nation leader—and total fraud. Under the pretenses of raising money for
struggling Native American reservations, Laplante dressed in buckskins and a
feathered headdress and traveled throughout the American West, narrowly escaping
exposure and arrest each time he left town. When the heat became too much, he
embarked upon a lucrative continent-hopping tour that attracted even more enormous
crowds, his cons growing in proportion to the adulation of his audience. As he moved
through Europe, he spied his biggest mark on the Riviera: a prodigiously rich Hungarian
countess, who was instantly smitten with the con man. The countess bankrolled a
lavish trip through Italy that made Laplante a darling of the Mussolini regime and a
worldwide celebrity, soaring to unimaginable heights on the wings of his lies. But then,
at the pinnacle of his improbable success, Laplante’s overreaching threatened to
destroy him… In King Con, Paul Willetts brings this previously untold story to life in all its
surprising absurdity, showing us how our tremendous capacity for belief and our
longstanding obsession with celebrity can make fools of us all—and proving that
sometimes truth is stranger than fiction.
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Nine-year-old Zeke, who lives in Harlem, listens to the wonderful music coming from the jazz
musician's piano across the court and escapes for a while from the harsh realities that worry
him.
For fans of Press Here, this new interactive picture book invites readers to touch and move
and "play" with the book. To start our show we need a band--maybe you can lend a hand!
There are lots of ways little hands can make music. Each page of this interactive book invites
readers to strum the guitar, slide the trombone, crash the cymbals, and more--no instruments
required! With a delightful rhyming text and engaging illustrations, this book is full of
instruments waiting to share their sounds. The only thing this band needs is YOU! Just use
your imagination, turn the pages, and Play This Book! Pair with Pet This Book, another title by
author Jessica Young and illustrator Daniel Wiseman that comes printed on heavy-duty card
stock pages to stand up to all kinds of play!
When Sonny's mother loses her job in New Orleans during the Depression, Smilin' Jack, a jazz
musician, tells him how to organize a rent party to raise the money they need.
Do you have a real relationship with God, or do you just have a religion? Do you know God, or
do you just know about God? In How Big Is Your God? Paul Coutinho, SJ, challenges us to
grow stronger and deeper in our faith and in our relationship with God—a God whose love
knows no bounds. To help us on our way, Coutinho introduces us to people in various world
religions—from Hindu friends to Buddhist teachers to St. Ignatius of Loyola—who have shaped
his spiritual life and made possible his deep, personal relationship with God.
In a CRACKITY-SNAPPITY-POPPITY-POP bubblegum dream, a young girl learns to scat from
the master himself, Louis Armstrong! Written in prose and scat with wild and wonderful
illustrations by R. Gregory Christie, this joyful tribute is downright contagious. CHEW-ITEE
CHEW-ITEE CHEW-ITEE CHOP, CRACKITY SNAPPITY POPPITY POP!
A be-bopping, toe-tapping introduction to nine well-known jazz musicians
Critic Leonard Feather was one of the earliest and most persistent champions of bop. It was he
who persuaded RCA Victor that the new music was worth recording. His Inside Jazz is a fulllength account of bop: its origins and development and the personalities of the musicians who
created it. Numerous photographs and anecdotes bring this innovative era in jazz history back
to life once more.
Presents an introduction to jazz music and nine well-known jazz musicians, set to the rhythm
of the traditional song, "This Old Man."

Despite the plethora of writing about jazz, little attention has been paid to what
musicians themselves wrote and said about their practice. An implicit division of labor
has emerged where, for the most part, black artists invent and play music while white
writers provide the commentary. Eric Porter overturns this tendency in his creative
intellectual history of African American musicians. He foregrounds the often-ignored
ideas of these artists, analyzing them in the context of meanings circulating around
jazz, as well as in relationship to broader currents in African American thought. Porter
examines several crucial moments in the history of jazz: the formative years of the
1920s and 1930s; the emergence of bebop; the political and experimental projects of
the 1950s, 1960s and 1970s; and the debates surrounding Jazz at Lincoln Center
under the direction of Wynton Marsalis. Louis Armstrong, Anthony Braxton, Marion
Brown, Duke Ellington, W.C. Handy, Yusef Lateef, Abbey Lincoln, Charles Mingus,
Archie Shepp, Wadada Leo Smith, Mary Lou Williams, and Reggie Workman also
feature prominently in this book. The wealth of information Porter uncovers shows how
these musicians have expressed themselves in print; actively shaped the institutional
structures through which the music is created, distributed, and consumed, and how
they aligned themselves with other artists and activists, and how they were influenced
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by forces of class and gender. What Is This Thing Called Jazz? challenges interpretive
orthodoxies by showing how much black jazz musicians have struggled against both
the racism of the dominant culture and the prescriptive definitions of racial authenticity
propagated by the music's supporters, both white and black.
Best known for his 1970 polemic "The Revolution Will Not Be Televised," Gil ScottHeron was a musical icon who defied characterization. He tantalized audiences with his
charismatic stage presence, and his biting, observant lyrics in such singles as "The
Bottle" and "Johannesburg" provide a time capsule for a decade marked by turbulence,
uncertainty, and racism. While he was exalted by his devoted fans as the "black Bob
Dylan" (a term he hated) and widely sampled by the likes of Kanye West, Prince,
Common, and Elvis Costello, he never really achieved mainstream success. Yet he
maintained a cult following throughout his life, even as he grappled with the personal
demons that fueled so many of his lyrics. Scott-Heron performed and occasionally
recorded well into his later years, until eventually succumbing to his life-long struggle
with addiction. He passed away in 2011, the end to what had become a hermit-like
existence. In this biography, Marcus Baram--an acquaintance of Gil Scott-Heron's--will
trace the volatile journey of a troubled musical genius. Baram will chart Scott-Heron's
musical odyssey, from Chicago to Tennessee to New York: a drug addict's twisted path
to redemption and enduring fame. In Gil Scott-Heron: Pieces of a Man, Marcus Baram
puts the complicated icon into full focus.
In 1975, the Broadway musical Chicago brought together a host of memes and myths the gleefully subversive character of American musical comedy, the reckless glamour of
the big-city newspaper, the mad decade of the 1920s, the work of Bob Fosse and
Gwen Verdon (two of the greatest talents in the musical's history), and the Wild West
gangsterville that was the city of Chicago itself. The tale of a young woman who
murders her departing lover and then tricks the jury into letting her off, Chicago seemed
too blunt and cynical at first. Everyone agreed it was show biz at its brilliant best, yet
the public still preferred A Chorus Line, with its cast of innocents and sentimental
feeling. Nevertheless, the 1996 Chicago revival is now the longest-running American
musical in history, and the movie version won the Best Picture Oscar. As author Ethan
Mordden looks back at Chicago's various moving parts - including the original 1926
play that started it all, a sexy silent film directed by Cecil B. DeMille, a talkie remake
with Ginger Rogers, the musical itself, and at last the movie of the musical - we see
how the American theatre serves as a kind of alternative news medium, a town crier
warning the public about the racy, devious interior contradictions of American society.
Opinionated, witty, and rich in backstage anecdotes, All That Jazz brings the American
Musical to life in all its artistry and excitement.
From the acclaimed Nobel Prize winner, a passionate, profound story of love and
obsession that brings us back and forth in time, as a narrative is assembled from the
emotions, hopes, fears, and deep realities of Black urban life. In the winter of 1926,
when everybody everywhere sees nothing but good things ahead, Joe Trace, middleaged door-to-door salesman of Cleopatra beauty products, shoots his teenage lover to
death. At the funeral, Joe’s wife, Violet, attacks the girl’s corpse. This novel
“transforms a familiar refrain of jilted love into a bold, sustaining time of self-knowledge
and discovery. Its rhythms are infectious” (People). "The author conjures up worlds
with complete authority and makes no secret of her angst at the injustices dealt to Black
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women.” —The New York Times Book Review
"May be the best book ever written about jazz."—David Thomson, Los Angeles Times In
eight poetically charged vignettes, Geoff Dyer skillfully evokes the music and the men
who shaped modern jazz. Drawing on photos, anecdotes, and, most important, the way
he hears the music, Dyer imaginatively reconstructs scenes from the embattled lives of
some of the greats: Lester Young fading away in a hotel room; Charles Mingus
storming down the streets of New York on a too-small bicycle; Thelonious Monk
creating his own private language on the piano. However, music is the driving force of
But Beautiful, and wildly metaphoric prose that mirrors the quirks, eccentricity, and
brilliance of each musician's style.
In this toe-tapping jazz tribute, the traditional "This Old Man" gets a swinging makeover,
and some of the era's best musicians take center stage. The tuneful text and vibrant
illustrations bop, slide, and shimmy across the page as Satchmo plays one, Bojangles
plays two . . . right on down the line to Charles Mingus, who plays nine, plucking strings
that sound "divine." Easy on the ear and the eye, this playful introduction to nine jazz
giants will teach children to count--and will give them every reason to get up and dance!
Includes a brief biography of each musician.
Doc is the autobiography of jazz elder statesman Frank “Doc” Adams, highlighting his
role in Birmingham, Alabama’s, historic jazz scene and tracing his personal adventure
that parallels, in many ways, the story and spirit of jazz itself. Doc tells the story of an
accomplished jazz master, from his musical apprenticeship under John T. “Fess”
Whatley and his time touring with Sun Ra and Duke Ellington to his own inspiring work
as an educator and bandleader. Central to this narrative is the often-overlooked story of
Birmingham’s unique jazz tradition and community. From the very beginnings of jazz,
Birmingham was home to an active network of jazz practitioners and a remarkable
system of jazz apprenticeship rooted in the city’s segregated schools. Birmingham
musicians spread across the country to populate the sidelines of the nation’s
bestknown bands. Local musicians, like Erskine Hawkins and members of his
celebrated orchestra, returned home heroes. Frank “Doc” Adams explores, through
first-hand experience, the history of this community, introducing readers to a large and
colorful cast of characters— including “Fess” Whatley, the legendary “maker of
musicians” who trained legions of Birmingham players and made a significant mark on
the larger history of jazz. Adams’s interactions with the young Sun Ra, meanwhile,
reveal life-changing lessons from one of American music’s most innovative
personalities. Along the way, Adams reflects on his notable family, including his father,
Oscar, editor of the Birmingham Reporter and an outspoken civic leader in the African
American community, and Adams’s brother, Oscar Jr., who would become Alabama’s
first black supreme court justice. Adams’s story offers a valuable window into the world
of Birmingham’s black middle class in the days before the civil rights movement and
integration. Throughout, Adams demonstrates the ways in which jazz professionalism
became a source of pride within this community, and he offers his thoughts on the
continued relevance of jazz education in the twenty-first century.
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