The Tigress Of Forli Renaissance Italys Most Courageous And Notorious
Countess Caterina Riario Sforza De Medici Elizabeth Lev

The story of the Renaissance city and palace of Urbino, and the life of the extraordinary man who created it: Federico da
Montefeltro, humanist, book-collector, patron of celebrated artists and battle-scarred mercenary soldier.

Isabella d’Este (Ferrara 1474 — Mantua 1539) was already defined in her lifetime as “The first lady of the world”, and emains

today one of the most brilliant characters of the Italian Renaissance. The first-born daughter of Duke Ercole of Ferrara and
Eleonora of Aragon, at only six years of age was betrothed to Francesco Il Gonzaga, heir of the Lords of Mantua. At sixteen, when
she arrived in Mantua, she created one of the most culturally refined courts of the Renaissance. Driven by her insatiable desire for
all things of antiquity, she collected in her Studiolo a precious assortment of classical artifacts. Fully aware of her extraordinary
virtues, both physical and intellectual, she trusted the most illustrious artist of her time to represent her, and was portrayed by both
Leonardo da Vinci and Titian — a privilege ot bestowed upon any king, Pope, or Emperor. A demanding and discerning patron, she
entrusted Andrea Mantegna, Lorenzo Costa, Pietro Perugino and Correggio to create a cycle of paintings forher Studiolo. As a
refined trend-setter, she formed the fashion of her time according to her own tastes, and became a point of reference not only for
all of the Italian courts, but also for aristocrats throughout Europe. From her astrological chart and emblems to her portraits and the
canvases created specifically for her Studiolo, this book contains several clear and original perspectives that highlight and better
define the profile of Isabella. Here we have a new view of a Renaissance woman.

Lucrezia Borgia is among the most fascinating and controversial personalities of the Renaissance. The daughter of Pope
Alexander VI, she was intensely involved in the political life of Italy during the late fifteenth and early sixteenth centuries. While her
marriage alliances helped advance the political objectives of the papacy, she also held the office of Governor of Spoleto, a role
normally reserved for Cardinals, making her one of the most powerful and dynamic female figures of the Renaissance. Among the
first books to employ historical method to move beyond myth and romance that had obscured the fascinating story of Lucrezia
Borgia was the biography written by the noted German historian Ferdinand Gregorovius. Ferdinand Gregorovius (1821-1891) was
one of the preeminent scholars of the Italian Renaissance. His biography of Lucrezia Borgia reveals the atmosphere of the
Renaissance, painting a portrait of Lucrezia and her relationships with her father Rodrigo Borgia, Pope Alexander VI, her brother
Cesare, her mother Vanozza, her father’'s mistress, Giulia Farnese, her husband Duke Alfonso D’Este of Ferrara, and many
others, including important artists and writers of the time. All are vividly portrayed against the colorful background of Renaissance
Italy. Gregorovius separates myth from documented fact and his book remains a key reference work on the life and times of the
Borgia princess. This new edition of Gregorovius’s classic work Lucrezia Borgia is enhanced with an introduction by Samantha
Morris, a noted expert on the history of the Borgias. Samantha studied archaeology at the University of Winchester where her
interest in the history of the Italian Renaissance began. She is the author of Cesare Borgia: In a Nutshell and Girolamo
Savonarola: The Renaissance Preacher. She also runs the website theborgiabull.com.

Poisoner, despot, necromancer -- the dark legend of Catherine de Medici is centuries old. In this critically hailed biography, Leonie
Frieda reclaims the story of this unjustly maligned queen to reveal a skilled ruler battling extraordinary political and personal odds
-- from a troubled childhood in Florence to her marriage to Henry, son of King Francis | of France; from her transformation of
French culture to her fight to protect her throne and her sons' birthright. Based on thousands of private letters, it is a remarkable
account of one of the most influential women ever to wear a crown.

Traces three generations of a Chinese-American family from its patriarch's self-invention as an immigration broker in post-gold
rush San Francisco to the family's intimate involvement in the 1904 World's Fair.

Condemned by sixteenth-century demands for lucrative dowries in order to marry, young Serafina is ripped from an illicit love affair
and confined in a Renaissance Italy convent, a situation against which she passionately rebels and reminds the convent's doctor
of her own unhappy early years. 200,000 first printing.

The Tigress of ForliRenaissance Italy's Most Courageous and Notorious Countess, Caterina Riario Sforza De' MediciHoughton
Mifflin Harcourt

The Borgia family have become a byword for evil. Corruption, incest, ruthless megalomania, avarice and vicious cruelty—all have
been associated with their name. And yet, paradoxically, this family lived when the Renaissance was coming into its full flowering
in Italy. Examples of infamy flourished alongside some of the finest art produced in western history.This is but one of several
paradoxes associated with the Borgia family. For the family which produced corrupt popes, depraved princes and poisoners, would
also produce a saint. Previously history has tended to condemn, or attempt in part to exonerate, this remarkable family. Yet in
order to understand the Borgias, the Borgias must be related to their time, together with the world which enabled them to flourish.
Within this context the Renaissance itself takes on a very different aspect. Was the corruption part of the creation, or vice versa?
Would one have been possible without the other?The powerful forces which first played out in the amphitheaters of ancient
Greece: hubris, incest, murder, rivalries and doomed families, treacheries of political power, twists of fate—they are all here. Along
with the final, tragic downfall. All these elements are played out in full in the glorious and infamous history of the Borgia family.
This colorful history of a powerful family brings the world they lived in—the glittering Rome of the Italian Renaissance—to life. The
name Borgia is synonymous with the corruption, nepotism, and greed that were rife in Renaissance Italy. The powerful, voracious
Rodrigo Borgia, better known to history as Pope Alexander VI, was the central figure of the dynasty. Two of his seven papal
offspring also rose to power and fame—Lucrezia Borgia, his daughter, whose husband was famously murdered by her brother, and
that brother, Cesare, who inspired Niccoldo Machiavelli’'s The Prince. Notorious for seizing power, wealth, land, and titles through
bribery, marriage, and murder, the dynasty’s dramatic rise from its Spanish roots to its occupation of the highest position in
Renaissance society forms a gripping tale. From the author of The Rise and Fall of the House of Medici and other acclaimed
works, The Borgias and Their Enemies is “a fascinating read” (Library Journal).

Leonardo da Vinci, Niccolo Machiavelli, and Cesare Borgia—three iconic figures whose intersecting lives provide the basis for this
astonishing work of narrative history. They could not have been more different, and they would meet only for a short time in 1502,
but the events that transpired when they did would significantly alter each man’s perceptions—and the course of Western history.
In 1502, Italy was riven by conflict, with the city of Florence as the ultimate prize. Machiavelli, the consummate political

manipulator, attempted to placate the savage Borgia by volunteering Leonardo to be Borgia’s chief military engineer. That
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autumn, the three men embarked together on a brief, perilous, and fateful journey through the mountains, remote villages, and hill
towns of the Italian Romagna—the details of which were revealed in Machiavelli's frequent dispatches and Leonardo’s meticulous
notebooks. Superbly written and thoroughly researched, The Artist, the Philosopher, and the Warrior is a work of narrative
genius—whose subject is the nature of genius itself.

‘A compelling and wry narrative of one of the most intellectually thrilling eras of British history' Guardian. ****x**xxkkxkiik Fngland,
1651. Oliver Cromwell has defeated his royalist opponents in two civil wars, executed the Stuart king Charles I, laid waste to
Ireland, and crushed the late king's son and his Scottish allies. He is master of Britain and Ireland. But Parliament, divided
between moderates, republicans and Puritans of uncompromisingly millenarian hue, is faction-ridden and disputatious. By the end
of 1653, Cromwell has become 'Lord Protector'. Seeking dragons for an elect Protestant nation to slay, he launches an ambitious
'‘Western Design' against Spain's empire in the New World. When an amphibious assault on the Caribbean island of Hispaniola in
1655 proves a disaster, a shaken Cromwell is convinced that God is punishing England for its sinfulness. But the imposition of the
rule of the Major-Generals — bureaucrats with a penchant for closing alehouses — backfires spectacularly. Sectarianism and
fundamentalism run riot. Radicals and royalists join together in conspiracy. The only way out seems to be a return to a Parliament
presided over by a king. But will Cromwell accept the crown? Paul Lay narrates in entertaining but always rigorous fashion the
story of England's first and only experiment with republican government: he brings the febrile world of Oliver Cromwell's
Protectorate to life, providing vivid portraits of the extraordinary individuals who inhabited it and capturing its dissonant cacophony
of political and religious voices. ******x*kreiixkix Raviews: 'Briskly paced and elegantly written, Providence Lost provides us with a
first-class ticket to this Cromwellian world of achievement, paradox and contradiction. Few guides take us so directly, or so
sympathetically, into the imaginative worlds of that tumultuous decade' John Adamson, The Times. 'Providence Lost is a learned,
lucid, wry and compelling narrative of the 1650s as well as a sensitive portrayal of a man unravelled by providence' Jessie Childs,
Guardian.

He was 'THE WICKEDEST MAN ALIVE'. He went to Oxford University at the age of 12 He slept with his first prostitute at 13 He
was an alcoholic by 14 He was imprisoned in the Tower at 18 He was acclaimed a war hero at 19 He died of syphilis at the age of
33 He was English history's first celebrity. He was John Wilmot, 2nd Earl of Rochester: Poet, dandy and libertine. BLAZING STAR
Is a compelling portrait of a remarkable and complex man, and of a cultural golden age that often spilled over into depravity.
During the Renaissance beauty products and herbal medicines were made in the workshops of monasteries, still rooms of homes
large and small, or by alchemists in their storefronts. These arts were part of traditions handed down from Arab, Roman, Greek,
and Turkish cultures. Every family had its own book of secrets (Libretti di Secreti, Tesori, Tesoretti) where they recorded
successful iterations of their personal recipes for cosmetics, medicines, and household products such as dyes, candles,
pesticides, etc. One example of this type of book is Caterina Sforza's alchemical, medical experiment, and recipe collection titled
"Gli Experimenti de la Ex.ma S.r Caterina da Furlj Matre de lo inllux.mo S.r Giouanni de Medici", or "Gli Experimenti". In this book
Gigi Coulson has translated 24 of Caterina's beauty recipes into modern English for the benefit of those wanting to try their hand at
creating them in their own still rooms.

Though they were often ridiculed or ignored by their contemporaries, today astonishing sums are paid for their paintings. Their
dazzling works are familiar to even the most casual art lovers—but how well does the world know the Impressionists as people?
Sue Roe's colorful, lively, poignant, and superbly researched biography, The Private Lives of the Impressionists, follows an
extraordinary group of artists into their Paris studios, down the rural lanes of Montmartre, and into the rowdy riverside bars of a city
undergoing monumental change. Vivid and unforgettable, it casts a brilliant, revealing light on this unparalleled society of genius
colleagues who lived and worked together for twenty years and transformed the art world forever with their breathtaking depictions
of ordinary life.

Before the Corleones, before the Lannisters, there were the Borgias. One of history’s notorious families comes to life in a
captivating novel from the author of The Birth of Venus. NAMED ONE OF THE BEST BOOKS OF THE YEAR BY
COSMOPOLITAN (UK) AND THE TIMES (UK) “In the end, what's a historical novelist’s obligation to the dead? Accuracy?
Empathy? Justice? Or is it only to make them live again? Dunant pays these debts with a passion that makes me want to go
straight out and read all her other books.”—Diana Gabaldon, The Washington Post Bestselling novelist Sarah Dunant has long
been drawn to the high drama of Renaissance lItaly: power, passion, beauty, brutality, and the ties of blood. With In the Name of
the Family, she offers a thrilling exploration of the House of Borgia’s final years, in the company of a young diplomat named
Niccolo Machiavelli. It is 1502 and Rodrigo Borgia, a self-confessed womanizer and master of political corruption, is now on the
papal throne as Alexander VI. His daughter Lucrezia, aged twenty-two—already three times married and a pawn in her father’s
plans—is discovering her own power. And then there is his son Cesare Borgia, brilliant, ruthless, and increasingly unstable; it is his
relationship with Machiavelli that gives the Florentine diplomat a master class in the dark arts of power and politics. What
Machiavelli learns will go on to inform his great work of modern politics, The Prince. But while the pope rails against old age and
his son’s increasingly erratic behavior, it is Lucrezia who must navigate the treacherous court of Urbino, her new home, and
another challenging marriage to create her own place in history. Sarah Dunant again employs her remarkable gifts as a storyteller
to bring to life the passionate men and women of the Borgia family, as well as the ever-compelling figure of Machiavelli, through
whom the reader will experience one of the most fascinating—and doomed—dynasties of all time. “Enthralling . . . combines
flawless historical scholarship with beguiling storytelling.”"—The Guardian “Renaissance-rich details fill out the humanity of the
Borgias, rendering them into the kind of relatable figures whom we would hope to discover behind the cold brilliance of The
Prince.”"—NPR “[Dunant] has an enviable command of this complex political scene, with its shifting alliances and subtle betrayals. .
.. [She] has a special gift for attending to her female characters.”—The New York Times

In the first major book in four decades on Caterina Sforza (1463-1509), Joyce de Vries investigates the famous noblewoman's
cultural endeavors, and explores the ways in which gender, culture, and consumption practices were central to the invention of the
self in early modern Italy. Sforza commissioned elaborate artistic and architectural works, participated in splendid civic and
religious rituals, and collected a dazzling array of clothing, jewelry, and household goods. By engaging in these realms of cultural
production, de Vries suggests, Sforza manipulated masculine and feminine norms of behavior and effectively promoted her social
and political agendas. Drawing on visual evidence, inventories, letters, and contemporary texts, de Vries offers a penetrating new
interpretation of women's contributions to early modern culture. She explains the correlations between prescriptive literature and

women's actions and reveals the mutability of gender roles iFngtehg6 princely courts. De Vries's analysis of Sforza's posthumous



legend suggests that what we see as "the Renaissance"” was as much a historical invention as a coherent moment in historical
time.

A dazzling piece of Italian history of the infamous family that become one of the most powerful in Europe, weaving its history with
Renaissance greats from Leonardo da Vinci to Galileo Against the background of an age which saw the rebirth of ancient and
classical learning, The Medici is a remarkably modern story of power, money and ambition. Strathern paints a vivid narrative of the
dramatic rise and fall of the Medici family in Florence, as well as the Italian Renaissance which they did so much to sponsor and
encourage. Strathern also follows the lives of many of the great Renaissance artists with whom the Medici had dealings, including
Leonardo, Michelangelo and Donatello; as well as scientists like Galileo and Pico della Mirandola; and the fortunes of those
members of the Medici family who achieved success away from Florence, including the two Medici popes and Catherine de'
Médicis, who became Queen of France and played a major role in that country through three turbulent reigns. ‘A great overview of
one family's centuries-long role in changing the face of Europe’ Irish Independent

The startling truth behind one of the most notorious dynasties in history is revealed in a remarkable new account by the acclaimed
author of The Tudors and A World Undone. Sweeping aside the gossip, slander, and distortion that have shrouded the Borgias for
centuries, G. J. Meyer offers an unprecedented portrait of the infamous Renaissance family and their storied milieu. They burst out
of obscurity in Spain not only to capture the great prize of the papacy, but to do so twice. Throughout a tumultuous half-century—as
popes, statesmen, warriors, lovers, and breathtakingly ambitious political adventurers—they held center stage in the glorious and
blood-drenched pageant known to us as the Italian Renaissance, standing at the epicenter of the power games in which Europe’s
kings and Italy’s warlords gambled for life-and-death stakes. Five centuries after their fall—a fall even more sudden than their rise
to the heights of power—they remain immutable symbols of the depths to which humanity can descend: Rodrigo Borgia, who
bought the papal crown and prostituted the Roman Church; Cesare Borgia, who became first a teenage cardinal and then the
most treacherous cutthroat of a violent time; Lucrezia Borgia, who was as shockingly immoral as she was beautiful. These have
long been stock figures in the dark chronicle of European villainy, their name synonymous with unspeakable evil. But did these
Borgias of legend actually exist? Grounding his narrative in exhaustive research and drawing from rarely examined key sources,
Meyer brings fascinating new insight to the real people within the age-encrusted myth. Equally illuminating is the light he shines on
the brilliant circles in which the Borgias moved and the thrilling era they helped to shape, a time of wars and political convulsions
that reverberate to the present day, when Western civilization simultaneously wallowed in appalling brutality and soared to
extraordinary heights. Stunning in scope, rich in telling detail, G. J. Meyer’s The Borgias is an indelible work sure to become the
new standard on a family and a world that continue to enthrall. Praise for The Borgias “A vivid and at times startling reappraisal of
one of the most notorious dynasties in history . . . If you thought you knew the Borgias, this book will surprise you.”—Tracy Borman,
author of Queen of the Conqueror and Elizabeth’s Women “The mention of the Borgia family often conjures up images of a
ruthless drive for power via assassination, serpentine plots, and sexual debauchery. . . . [G. J. Meyer] convincingly looks past the
mythology to present a more nuanced portrait."—Booklist “Meyer brings his considerable skills to another infamous Renaissance
family, the Borgias [and] a fresh look into the machinations of power in Renaissance Italy. . . . [He] makes a convincing case that
the Borgias have been given a raw deal.”—Historical Novels Review “Fascinating . . . a gripping history of a tempestuous time and
an infamous family.”—Shelf Awareness

This sweeping saga recreates the extraordinary opulence and violence of Tsarist Russia as the shadow of revolution fell over the
land, and destroyed a way of life for these Imperial women The early 1850s until the late 1920s marked a turbulent and significant
era for Russia. During that time the country underwent a massive transformation, taking it from days of grandeur under the tsars to
the chaos of revolution and the beginnings of the Soviet Union. At the center of all this tumult were four women of the Romanov
dynasty. Marie Alexandrovna and Olga Constantinovna were born into the family, Russian Grand Duchesses at birth. Marie
Feodorovna and Marie Pavlovna married into the dynasty, the former born a Princess of Denmark, the latter a Duchess of the
German duchy of Mecklendburg-Schwerin. In From Splendor to Revolution, we watch these pampered aristocratic women fight for
their lives as the cataclysm of war engulfs them. In a matter of a few short years, they fell from the pinnacle of wealth and power to
the depths of danger, poverty, and exile. It is an unforgettable epic story.

One woman's discovery-and the incredible, unexpected journey it takes her on-of how her grandparent's small village of
Campagna, Italy, helped save Jews during the Holocaust. Take a journey with Elizabeth Bettina as she discovers-much to her
surprise-that her grandparent's small village, nestled in the heart of southern Italy, housed an internment camp for Jews during the
Holocaust, and that it was far from the only one. Follow her discovery of survivors and their stories of gratitude to Italy and its
people. Explore the little known details of how members of the Catholic church assisted and helped shelter Jews in Italy during
World War II.

A revisionist examination of the vilified Renaissance Italy countess explores her marriage at the age of 10 into a corrupt pope's
influential family, her fierce rule after the assassination of her husband and the inspiring resistance she led against the Borgia
family. A first book. 20,000 first printing.

One of the defining moments in Western history, the bloody and dramatic story of the battle for the soul of Renaissance Florence.
By the end of the fifteenth century, Florence was well established as the home of the Renaissance. As generous patrons to the
likes of Botticelli and Michelangelo, the ruling Medici embodied the progressive humanist spirit of the age, and in Lorenzo de'
Medici (Lorenzo the Magnificent) they possessed a diplomat capable of guarding the militarily weak city in a climate of constantly
shifting allegiances between the major Italian powers. However, in the form of Savonarola, an unprepossessing provincial monk,
Lorenzo found his nemesis. Filled with Old Testament fury and prophecies of doom, Savonarola's sermons reverberated among a
disenfranchised population, who preferred medieval Biblical certainties to the philosophical interrogations and intoxicating surface
glitter of the Renaissance. Savonarola's aim was to establish a 'City of God' for his followers, a new kind of democratic state, the
likes of which the world had never seen before. The battle between these two men would be a fight to the death, a series of
sensational events—invasions, trials by fire, the 'Bonfire of the Vanities', terrible executions and mysterious deaths—featuring a cast
of the most important and charismatic Renaissance figures. Was this a simple clash of wills between a benign ruler and religious
fanatic? Between secular pluralism and repressive extremism? In an exhilaratingly rich and deeply researched story, Paul
Strathern reveals the paradoxes, self-doubts, and political compromises that made the battle for the soul of the Renaissance city
one of the most complex and important moments in Western history.

An examination of the Renaissance countess explores her rga%ggi/gge at the age of ten into a corrupt pope's influential family, her



fierce rule after the assassination of her husband, and the inspiring resistance she led against the Borgia family.

A beautifully illustrated history of the Renaissance told through the lives of its most important and influential patrons — the princely
rulers of Italy's dynastic states and their families. From the late Middle Ages, the independent Italian city-states were taken over by
powerful families who installed themselves as dynastic rulers. Inspired by the humanists, the princes of fifteenth- and sixteenth-
century Italy immersed themselves in the culture of antiquity, commissioning palaces, villas and churches inspired by the
architecture of ancient Rome, and offering patronage to artists and writers. Many of these princes were related by blood or
marriage, creating a web of alliances that held society together but whose tensions sometimes threatened to tear it apart. Thus
were their lives defined as much by the waging of war as the nurturing of artistic talent. Mary Hollingsworth charts these
developments in a sequence of chronological chapters, each centred on two or three main characters with a cast of minor ones —
from Ludovico Sforza of Milan to Isabella d'Este of Mantua, from Pope Paul Ill to Emperor Charles V, and from the painters
Mantegna and Titian to the architect Sansovino and the polymath Leonardo da Vinci. Princes of the Renaissance is a vivid
depiction of the lives and times of the élite whose power and patronage created the art and architecture of the Renaissance. In a
narrative that is as rigorous and closely researched as it is accessible and informative, Mary Hollingsworth sets their aesthetic
achievements in the context of the volatile, ever-shifting politics of a tumultuous period of history. PRAISE FOR MARY
HOLLINGSWORTH: 'An excellent study of the Medici ... A careful, understated book that is never short on drama’' Helen Castor on
The Medici, a Telegraph Book of the Year 'A lucid and beautifully illustrated family history. In Hollingsworth's surefooted telling, this
ruthless but enlightened family were at their best when they were true to the Florentine motto of ‘profit and honour” The Times on
The Medici, selected for The Times Book of the Week

Recipient of the 2015 PEN New England Award for Nonfiction “The arrival of a significant young nonfiction writer . . . A measured
yet bravura performance.” —Dwight Garner, The New York Times James Joyce’s big blue book, Ulysses, ushered in the modernist
era and changed the novel for all time. But the genius of Ulysses was also its danger: it omitted absolutely nothing. Joyce, along
with some of the most important publishers and writers of his era, had to fight for years to win the freedom to publish it. The Most
Dangerous Book tells the remarkable story surrounding Ulysses, from the first stirrings of Joyce’s inspiration in 1904 to the book’s
landmark federal obscenity trial in 1933. Written for ardent Joyceans as well as novices who want to get to the heart of the
greatest novel of the twentieth century, The Most Dangerous Book is a gripping examination of how the world came to say Yes to
Ulysses.

This in-depth investigation into the art, politics and murderous cynicism of Renaissance Milan is is an academic detective story
sketched out with erudition and journalistic panache. Debunking the outrageous claim by the notorious Lancashire forger Shaun
Greenhalgh that he produced the mesmerizing portrait of a young girl that zoomed into the art world limelight in 2009, Hewitt
proves that Leonardo was on intimate terms with both the sitter - Bianca Sforza, teenage daughter of the Duke of Milan - and her
husband, Galeazzo Sanseverino, the Duke's Army Captain, effective Number Two and, as Hewitt convincingly demonstrates, the
subject of Leonardo's enigmatic portrait The Musician. Hewitt brings the tragic Bianca to life, suggests why and by whom she was
likely murdered, and explains why her Leonardo portrait was included in one of the most lavish books ever produced - whose co-
illustrator, Giovan Pietro Birago, was paid even more than Leonardo. Finally, in one of the most significant artistic discoveries of
recent times, Hewitt shows how Birago's artistic colleagues had no hesitation in lampooning the venerable Leonardo as a Ginger-
Haired Gay.

Meredith Ray shows that women were at the vanguard of empirical culture during the Scientific Revolution. They experimented
with medicine and alchemy at home and in court, debated cosmological discoveries in salons and academies, and in their writings
used their knowledge of natural philosophy to argue for women'’s intellectual equality to men.

The first ever biography that tells the true story of what really went on in the lives of Cesare and Lucrezia Borgia. Myths
and rumor have shrouded the Borgia family for centuries — tales of incest, intrigue and murder have been told of them
since they themselves walked the hallways of the Apostolic Palace. In particular, vicious rumor and slanderous tales
have stuck to the names of two members of the infamous Borgia family — Cesare and Lucrezia, brother and sister of
history’s most notorious family. But how much of it is true, and how much of it is simply rumor aimed to blacken the

name of the Borgia family? In the first ever biography solely on the Borgia siblings, Samantha Morris tells the true story of
these two fascinating individuals from their early lives, through their years living amongst the halls of the Vatican in Rome
until their ultimate untimely deaths. Cesare and Lucrezia Borgia begins in the bustling metropolis of Rome with the
siblings ultimately being used in the dynastic plans of their father, a man who would become Pope, and takes the reader
through the separate, yet fascinatingly intertwined, lives of the notorious siblings. One tale, that of Cesare, ends on the
battlefield of Navarre, whilst the other ends in the ducal court of Ferrara. Both Cesare and Lucrezia led lives full of
intrigue and danger, lives which would attract the worst sort of rumor begun by their enemies. Drawing on both primary
and secondary sources Morris brings the true story of the Borgia siblings, so often made out to be evil incarnate in other
forms of media, to audiences both new to the history of the Italian Renaissance and old.

Covering the history of homosexuality in art, this comprehensive chronicle of gay and lesbian visual expression covers
the field, from the sexual practices of prehistoric people, to satirical Medieval art, to the emergence of modern-day gay
institutions. 12,500 first printing. Tour.

The name Borgia is synonymous with the corruption, nepotism, and greed that were rife in Renaissance Italy. The
powerful, voracious Rodrigo Borgia, better known to history as Pope Alexander VI, was the central figure of the dynasty.
Two of his seven papal offspring also rose to power and fame - Lucrezia Borgia, his daughter, whose husband was
famously murdered by her brother, and that brother, Cesare, who served as the model for Niccolo Machiavelli's The
Prince. Notorious for seizing power, wealth, land, and titles through bribery, marriage, and murder, the dynasty's dramatic
rise from its Spanish roots to its occupation of the highest position in Renaissance society forms a gripping tale. Erudite,
witty, and always insightful, Hibbert removes the layers of myth around the Borgia family and creates a portrait alive with
his superb sense of character and place.

In Murder of a Medici Princess, Caroline Murphy illuminates the brilliant life and tragic death of Isabella de Medici, one of
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the brightest stars in the dazzling world of Renaissance Italy, the daughter of Duke Cosimo I, ruler of Florence and
Tuscany. Murphy is a superb storyteller, and her fast-paced narrative captures the intrigue, the scandal, the romantic
affairs, and the violence that were commonplace in the Florentine court. She brings to life an extraordinary woman, fluent
in five languages, a free-spirited patron of the arts, a daredevil, a practical joker, and a passionate lover. Isabella, in fact,
conducted numerous affairs, including a ten-year relationship with the cousin of her violent and possessive husband. Her
permissive lifestyle, however, came to an end upon the death of her father, who was succeeded by her disapproving
older brother Francesco. Considering Isabella's ways to be licentious and a disgrace upon the family, he permitted her
increasingly enraged husband to murder her in a remote Medici villa. To tell this dramatic story, Murphy draws on a vast
trove of newly discovered and unpublished documents, ranging from Isabella's own letters, to the loose-tongued
dispatches of ambassadors to Florence, to contemporary descriptions of the opulent parties and balls, salons and hunts
in which Isabella and her associates participated. Murphy resurrects the exciting atmosphere of Renaissance Florence,
weaving Isabella's beloved city into her story, evoking the intellectual and artistic community that thrived during her time.
Palaces and gardens in the city become places of creativity and intrigue, sites of seduction, and grounds for betrayal.
Here then is a narrative of compelling and epic proportions, magnificent and alluring, decadent and ultimately tragic.

My lady, Fliammetta Bianchini, was plucking her eyebrows and biting color into her lips when the unthinkable happened
and the Holy Roman Emperor’s army blew a hole in the wall of God’s eternal city, letting in a flood of half-starved, half-
crazed troops bent on pillage and punishment. Thus begins In the Company of the Courtesan, Sarah Dunant’s epic
novel of life in Renaissance Italy. Escaping the sack of Rome in 1527, with their stomachs churning on the jewels they
have swallowed, the courtesan Fiammetta and her dwarf companion, Bucino, head for Venice, the shimmering city born
out of water to become a miracle of east-west trade: rich and rancid, pious and profitable, beautiful and squalid. With a
mix of courage and cunning they infiltrate Venetian society. Together they make the perfect partnership: the sharp-
tongued, sharp-witted dwarf, and his vibrant mistress, trained from birth to charm, entertain, and satisfy men who have
the money to support her. Yet as their fortunes rise, this perfect partnership comes under threat, from the searing passion
of a lover who wants more than his allotted nights to the attentions of an admiring Turk in search of human novelties for
his sultan’s court. But Fiammetta and Bucino’s greatest challenge comes from a young crippled woman, a blind healer
who insinuates herself into their lives and hearts with devastating consequences for them all. A story of desire and
deception, sin and religion, loyalty and friendship, In the Company of the Courtesan paints a portrait of one of the world’s
greatest cities at its most potent moment in history: It is a picture that remains vivid long after the final page.

The very name Lucrezia Borgia conjures up everything that was sinister and corrupt about the Renaissance—incest,
political assassination, papal sexual abuse, poisonous intrigue, unscrupulous power grabs. Yet, as bestselling biographer
Sarah Bradford reveals in this breathtaking new portrait, the truth is far more fascinating than the myth. Neither a vicious
monster nor a seductive pawn, Lucrezia Borgia was a shrewd, determined woman who used her beauty and intelligence
to secure a key role in the political struggles of her day. Drawing from a trove of contemporary documents and fascinating
firsthand accounts, Bradford brings to life the art, the pageantry, and the dangerous politics of the Renaissance world
Lucrezia Borgia helped to create.

Recounts the life of Lorenzo de' Medici, the Florentine banker, statesman, and arts patron, and includes his competitive
and at times violent career in politics.

In the simmering hot summer of 1492, a monstrous evil is stirring within the Eternal City of Rome. The brutal murder of
an alchemist sets off a desperate race to uncover the plot that threatens to extinguish the light of the Renaissance and
plunge Europe back into medieval darkness. Determined to avenge the killing of her father, Francesca Giordano defies
all convention to claim for herself the position of poisoner serving Cardinal Rodrigo Borgia, head of the most notorious
and dangerous family in Italy. She becomes the confidante of Lucrezia Borgia and the lover of Cesare Borgia. At the
same time, she is drawn to the young renegade monk who yearns to save her life and her soul. Navigating a web of
treachery and deceit, Francesca pursues her father's killer from the depths of Rome's Jewish ghetto to the heights of the
Vatican itself. In so doing, she sets the stage for the ultimate confrontation with ancient forces that will seek to use her
darkest desires to achieve their own catastrophic ends.

The Black Russian is the incredible true story of Frederick Bruce Thomas, born in 1872 to former slaves who became
prosperous farmers in Mississippi. After his father was brutally murdered, Frederick left the South and worked as a waiter
in Chicago and Brooklyn. Seeking greater freedom, he traveled to London, then crisscrossed Europe, and—in a highly
unusual choice for a black American at the time—went to Russia. Because he found no color line there, Frederick settled
in Moscow, becoming a rich and famous owner of variety theaters and restaurants. When the Bolshevik Revolution
ruined him, he barely escaped to Constantinople, where he made another fortune by opening celebrated nightclubs as
the "Sultan of Jazz." However, the long arm of American racism, the xenophobia of the new Turkish Republic, and
Frederick’s own extravagance landed him in debtor’s prison. He died in Constantinople in 1928.

In this epic drama of love, death, and betrayal, Leonie Frieda charts the rise and fall of the Italian Renaissance through the lives of
the princesses who helped shape it.

One of the world's leading historians of Renaissance Italy brings to life here the vibrant--and violent--society of fifteenth-century
Florence. His disturbing narrative opens up an entire culture, revealing the dark side of Renaissance man and politician Lorenzo
de' Medici. On a Sunday in April 1478, assassins attacked Lorenzo and his brother as they attended Mass in the cathedral of
Florence. Lorenzo scrambled to safety as Giuliano bled to death on the cathedral floor. April Blood moves outward in time and
space from that murderous event, unfolding a story of tangled passions, ambition, treachery, and revenge. The conspiracy was led
by one of the city's most noble clans, the Pazzi, financiers who feared and resented the Medici's swaggering new role as political
bosses--but the web of intrigue spread through all of Italy. Bankers, mercenaries, the Duke of Urbino, the King of Naples, and
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Pope Sixtus IV entered secretly into the plot. Florence was plunged into a peninsular war, and Lorenzo was soon fighting for his
own and his family's survival. The failed assassination doomed the Pazzi. Medici revenge was swift and brutal--plotters were
hanged or beheaded, innocents were hacked to pieces, and bodies were put out to dangle from the windows of the government
palace. All remaining members of the larger Pazzi clan were forced to change their surname, and every public sign or symbol of
the family was expunged or destroyed. April Blood offers us a fresh portrait of Renaissance Florence, where dazzling artistic
achievements went side by side with violence, craft, and bare-knuckle politics. At the center of the canvas is the figure of Lorenzo
the Magnificent--poet, statesman, connoisseur, patron of the arts, and ruthless "boss of bosses.” This extraordinarily vivid account
of a turning point in the Italian Renaissance is bound to become a lasting work of history.

England, late 1547. King Henry VIII Is dead. His fourteen-year-old daughter Elizabeth is living with the king’s widow, Catherine
Parr, and her new husband, Thomas Seymour. Seymour is the brother of Henry VIII's third wife, the late Jane Seymour, who was
the mother to the now-ailing boy King.Ambitious and dangerous, Seymour begins and overt flirtation with Elizabeth that ends with
Catherine sending her away. When Catherine dies a year later and Seymour is arrested for treason soon after, a scandal
explodes. Alone and in dreadful danger, Elizabeth is threatened by supporters of her half-sister, Mary, who wishes to see England
return to Catholicism. She is also closely questioned by the king’s regency council due to her place in the line of succession. Was
she still a virgin? Was there a child? Had she promised to marry Seymour?Under pressure, Elizabeth shows the shrewdness and
spirit she would later be famous for. She survives the scandal, but Thomas Seymour is not so lucky. The “Seymour Scandal” led
Elizabeth and her advisers to create of the persona of the Virgin Queen.On hearing of Seymour’s beheading, Elizabeth observed,
“This day died a man of much wit, and very little judgment.” His fate remained with her. She would never allow her heart to rule
her head again.

Meticulously researched by a senior private banker now turned historian, No More Champagne reveals for the first time the full
extent of the iconic British war leader's private struggle to maintain a way of life instilled by his upbringing and expected of his
public position. Lough uses Churchill's own most private records, many never researched before, to chronicle his family's chronic
shortage of money, his own extravagance and his recurring losses from gambling or trading in shares and currencies. Churchill
tried to keep himself afloat by borrowing to the hilt, putting off bills and writing "all over the place’; when all else failed, he had to
ask family or friends to come to the rescue. Yet within five years he had taken advantage of his worldwide celebrity to transform
his private fortunes with the same ruthlessness as he waged war, reaching 1945 with today's equivalent of £3 million in the bank.
His lucrative war memoirs were still to come. Throughout the story, Lough highlights the threads of risk, energy, persuasion, and
sheer willpower to survive that link Churchill's private and public lives. He shows how constant money pressures often tempted him
to short-circuit the ethical standards expected of public figures in his day before usually pulling back to put duty first-except where
the taxman was involved.

From her film debut as the sultry schemer in Body Heat to her award-winning role as Martha in Who's Afraid of Virginia Woolf?,
actress Kathleen Turner's unique blend of beauty, intelligence, and raw sexuality has driven her personal and professional life.
Now, in this gutsy memoir, the screen icon tells us of the risks she's taken and the lessons she's learned-sometimes the hard way.
For the first time, Turner shares her childhood challenges-a life lived in countries around the world until her father, a State
Department official whom she so admired, died suddenly when she was a teenager. She talks about her twenty year marriage,
and why she and her husband recently separated, her close relationship with her daughter, her commitment to service, and how
activism in controversial causes has bolstered her beliefs. And Turner reveals the pain and heartbreak of her struggle with
rheumatoid arthritis, and how, in spite of it, she made a daring decision: to take a break from the movies and relaunch her stage
career. Along the way, Turner describes what it's like to work with legends like Jack Nicholson, Michael Douglas, William Hurt,
Steve Martin, Francis Ford Coppola, John Huston, John Waters, Edward Albee...and, with characteristic irreverent humor, shares
her behind-the-screen stories of dealing with all types of creative, intimidating, and inspiring characters. Kathleen Turner has
always known that she would play the lead in the story of her life. It's impossible not to take her lessons on living, love, and leading
roles to heart. And it won't be long until you'll be sending yourself roses!
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