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First published in 1998. Routledge is an imprint of Taylor & Francis, an informa company.
Volume 3 in Gombrich's influential series of essays on the Renaissance.
Scholars have traditionally viewed the Italian Renaissance artist as a gifted, but poorly educated craftsman whose complex and demanding
works were created with the assistance of a more educated advisor. These assumptions are, in part, based on research that has focused
primarily on the artist's social rank and workshop training. In this volume, Angela Dressen explores the range of educational opportunities that
were available to the Italian Renaissance artist. Considering artistic formation within the history of education, Dressen focuses on the training
of highly skilled, average artists, revealing a general level of learning that was much more substantial than has been assumed. She
emphasizes the role of mediators who had a particular interest in augmenting artists' knowledge, and highlights how artists used Latin and
vernacular texts to gain additional knowledge that they avidly sought. Dressen's volume brings new insights into a topic at the intersection of
early modern intellectual, educational, and art history.
This work has been selected by scholars as being culturally important, and is part of the knowledge base of civilization as we know it. This
work was reproduced from the original artifact, and remains as true to the original work as possible. Therefore, you will see the original
copyright references, library stamps (as most of these works have been housed in our most important libraries around the world), and other
notations in the work. This work is in the public domain in the United States of America, and possibly other nations. Within the United States,
you may freely copy and distribute this work, as no entity (individual or corporate) has a copyright on the body of the work. As a reproduction
of a historical artifact, this work may contain missing or blurred pages, poor pictures, errant marks, etc. Scholars believe, and we concur, that
this work is important enough to be preserved, reproduced, and made generally available to the public. We appreciate your support of the
preservation process, and thank you for being an important part of keeping this knowledge alive and relevant.
Original essays by leading scholars on the significance of accessories in the cultural, social, and political lives of men and women in the
Renaissance
Global genealogies -- Beyond Eurocentrism -- A borderless Renaissance -- Instituting the global
Even many Renaissance specialists believe that little secular painting survives before the late fifteenth century, and its appearance becomes
a further argument for the secularizing of art. This book asks how history changes when a longer record of secular art is explored. It is the first
study in any language of the decoration of Italian palaces and homes between 1300 and the mid-Quattrocento, and it argues that early
secular painting was crucial to the development of modern ideas of art. Of the cycles discussed, some have been studied and published, but
most are essentially unknown. A first aim is to enrich our understanding of the early Renaissance by introducing a whole corpus of secular
painting that has been too long overlooked. Yet "Painted palaces" is not a study of iconography. In examining the prehistory of painted rooms
like Mantegna's Camera Picta, the larger goal is to rethink the history of early Renaissance art.
These essays by one of America's foremost historians of art and architecture range over theory and criticism, the search for connections
between art and science in the Renaissance, and specific works of Renaissance architecture. The largest group of essays, dealing with the
character of Renaissance architecture, are models of art historical scholarship in their direct approach to identifying the essentials of a
building and the social and intellectual context in which they should be viewed. Another group of essays explores encounters between the
traditions of artistic practice and early optics and color theory. The three essays that begin this collection bring to light the intellectual and
moral concerns that underlie all of Ackerman's art historical work.

"This volume celebrates the scholarship of Alison Brown, emeritus professor in the Department of History at Royal
Holloway, University of London. A pre-eminent historian of the Renaissance, Professor Brown has, over a long and
ongoing career, produced a stream of books and essays on the intellectual, cultural, and political history of Renaissance
Florence and Italy. Her innovative and wide-ranging studies have made her the most authoritative interpreter of
Florence's evolution from fifteenth-century republic to sixteenth-century principate. At the centre of her re-evaluation of
this complex and dramatic story are her many studies of the Medici and their own evolution over several generations
from citizen bankers to skillful patrons, manipulators of factional networks, "masters of the shop," and quasi-princes. Her
research has brought new perspectives not only to politics and the nature of the Florentine state, but also to the period's
intellectual and religious history--in particular the impact of the rediscovery of Lucretius--and the great ferment of political
thought from the humanists to Savonarola, Machiavelli, and Guicciardini. Professor Brown's vibrant and original inquiries,
grounded both in Florence's archival treasures and in the rich intellectual and artistic traditions of Renaissance Italy,
deftly interweave politics, culture, and ideas to yield novel and eye-opening interpretations. The essays in this book by
Professor Brown's friends and colleagues find inspiration in the themes she has explored and in her dedication to the
highest aims and most exacting standards of historical research. The contributions focus on a wide variety of topics,
including politics and political thought, family life, art, philosophy, law, and humanism. In providing a portrait of
Renaissance studies today as a dynamic field influenced in myriad ways by Professor Brown's insights and methods, the
volume is a tribute to the far-reaching influence of her scholarship."-Originally published in 2000. Fashioning Identities analyses some of the different ways in which identities were fashioned
in and with art during the Renaissance, taken as meaning the period c.1300-1600. The notion of such a search for new
identities, expressed in a variety of new themes, styles and genres, has been all-pervasive in the historical and critical
literature dealing with the period, starting with Burckhardt, and it has been given a new impetus by contemporary
scholarship using a variety of methodological approaches. The identities involved are those of patrons, for whom artistic
patronage was a means of consolidating power, projecting ideologies, acquiring social prestige or building a suitable
public persona; and artists, who developed a distinctive manner to fashion their artistic identity, or drew attention to
aspects of their artistic personality either in self portraiture, or the style and placing of their signature, or by exploiting a
variety of literary forms.
How and why did a medieval female saint from the Eastern Mediterranean come to be such a powerful symbol in early
modern Rome? This study provides an overview of the development of the cult of Catherine of Alexandria in
Renaissance Rome, exploring in particular how a saint's cult could be variously imaged and 'reinvented' to suit different
eras and patronal interests. Cynthia Stollhans traces the evolution of the saint's imagery through the lens of patrons and
their interests-with special focus on the importance of Catherine's image in the fashioning of her Roman identity-to show
how her imagery served the religious, political, and/or social agendas of individual patrons and religious orders.
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This account examines the format and style of book illumination, explaining the basic vocabulary and concepts that are
needed to understand this art form. The author offers insights into the fundamental philosophy, theology, technology and
cultural ambience underlying the production of book illumination throughout its history.
"Focuses primarliy on the social and historical context in which art was made and used"--Bibliographic essay (p. 326).
Charles Mack examines the evolving context of Renaissance art while offering fresh insight into the meaning of the Renaissance.
Studies in the History of the Renaissance is a highly influential defence of aestheticism. Pater redefined the practice of criticism through his
readings of some of the paintings, sculptures, and poems of the Renaissance, and shocked contemporaries for sponsoring a hedonistic ethic
with his infamous 'Conclusion'.
Accounts by early viewers -- Vasari's lives and other early art histories -- Patrons, commissions, and contracts -- Subject matter and
Renaissance art theory -- Words and pictures: poetry, inscriptions, and meaning

This collection of essays explores the intersection of art and violence in the Middle Ages and the Renaissance. It will appeal
primarily to students and scholars in the fields of Medieval and Renaissance Studies, and will also be of interest to readers with an
interest in medieval and early modern art history.
[1] THE history of the Renaissance ends in France, and carries us away from Italy to the beautiful cities of the country of the Loire.
But it was in France also, in a very important sense, that the Renaissance had begun. French writers, who are fond of connecting
the creations of Italian genius with a French origin, who tell us how Saint Francis of Assisi took not his name only, but all those
notions of chivalry and romantic love which so deeply penetrated his thoughts, from a French source, how Boccaccio borrowed the
outlines of his stories from the old French fabliaux, and how Dante himself expressly connects the origin of the art of miniaturepainting with the city of Paris, have often dwelt on this notion of a Renaissance in the end of the twelfth and the beginning of the
thirteenth century, a Renaissance within the limits of the middle age itself-a brilliant, but in part abortive effort to do for human life
and the human mind what was afterwards done in the fifteenth. The word Renaissance, indeed, is now generally used to denote
not [2] merely the revival of classical antiquity which took place in the fifteenth century, and to which the word was first applied, but
a whole complex movement, of which that revival of classical antiquity was but one element or symptom. For us the Renaissance
is the name of a many-sided but yet united movement, in which the love of the things of the intellect and the imagination for their
own sake, the desire for a more liberal and comely way of conceiving life, make themselves felt, urging those who experience this
desire to search out first one and then another means of intellectual or imaginative enjoyment, and directing them not only to the
discovery of old and forgotten sources of this enjoyment, but to the divination of fresh sources thereof-new experiences, new
subjects of poetry, new forms of art. Of such feeling there was a great outbreak in the end of the twelfth and the beginning of the
following century. Here and there, under rare and happy conditions, in Pointed architecture, in the doctrines of romantic love, in the
poetry of Provence, the rude strength of the middle age turns to sweetness; and the taste for sweetness generated there becomes
the seed of the classical revival in it, prompting it constantly to seek after the springs of perfect sweetness in the Hellenic world.
And coming after a long period in which this instinct had been crushed, that true "dark age," in which so many sources of
intellectual and imaginative enjoyment had [3] actually disappeared, this outbreak is rightly called a Renaissance, a
revival.Theories which bring into connexion with each other modes of thought and feeling, periods of taste, forms of art and poetry,
which the narrowness of men's minds constantly tends to oppose to each other, have a great stimulus for the intellect, and are
almost always worth understanding. It is so with this theory of a Renaissance within the middle age, which seeks to establish a
continuity between the most characteristic work of that period, the sculpture of Chartres, the windows of Le Mans, and the work of
the later Renaissance, the work of Jean Cousin and Germain Pilon, thus healing that rupture between the middle age and the
Renaissance which has so often been exaggerated.
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