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From the Penn Greek Drama Series, this volume offers translations by David Slavitt of the
great trilogy of the House of Atreus, telling of Agamemnon's murder at the hands of his wife,
Clytemnestra, and her lover, Aegisthus, and of Electra's rebelliousness and Orestes's ultimate
revenge.
Aeschylus was a Greek playwright considered to be the founder of the tragedy. Aeschylus
along with Sophocles and Euripides are the three major Greek tragedians whose plays have
survived. Before Aeschylus, characters in a play only interacted with the chorus. Aeschylus
expanded the number of actors allowing for interaction among the characters. Seven of his 92
plays have survived. The Persian invasion of Greece, which took place during his lifetime,
influenced many of his plays. The Oresteia is a trilogy of Greek tragedies written by Aeschylus,
which concerns the end of the curse on the House of Atreus. The plays were "Agamemnon,"
"Choephorae" (The Libation-Bearers), and the "Eumenides" (Furies).
In the Oresteia Aeschylus addressed the bloody chain of murder and revenge within the royal
family of Argos. As they move from darkness to light, from rage to self-governance, from
primitive ritual to civilized institution, their spirit of struggle and regeneration becomes an
everlasting song of celebration. In Agamemnon, a king's decision to sacrifice his daughter and
turn the tide of war inflicts lasting damage on his family, culminating in a terrible act of
retribution; The Libation Bearers deals with the aftermath of Clytemnestra's regicide, as her
son Orestes sets out to avenge his father's death; and in The Eumenides, Orestes is
tormented by supernatural powers that can never be appeased. Forming an elegant and subtle
discourse on the emergence of Athenian democracy out of a period of chaos and destruction,
The Oresteia is a compelling tragedy of the tensions between our obligations to our families
and the laws that bind us together as a society. The only trilogy in Greek drama that survives
from antiquity, Aeschylus' The Oresteia is translated by Robert Fagles with an introduction,
notes and glossary written in collaboration with W.B. Stanford in Penguin Classics. For more
than seventy years, Penguin has been the leading publisher of classic literature in the Englishspeaking world. With more than 1,700 titles, Penguin Classics represents a global bookshelf of
the best works throughout history and across genres and disciplines. Readers trust the series
to provide authoritative texts enhanced by introductions and notes by distinguished scholars
and contemporary authors, as well as up-to-date translations by award-winning translators.
Aeschylus (525-c.456 bc) set his great trilogy in the immediate aftermath of the Fall of Troy,
when King Agamemnon returns to Argos, a victor in war. Agamemnon depicts the hero's
discovery that his family has been destroyed by his wife's infidelity and ends with his death at
her callous hand. Clytemnestra's crime is repaid in The Choephori when her outraged son
Orestes kills both her and her lover. The Eumenides then follows Orestes as he is hounded to
Athens by the Furies' law of vengeance and depicts Athene replacing the bloody cycle of
revenge with a system of civil justice. Written in the years after the Battle of Marathon, The
Oresteian Trilogy affirmed the deliverance of democratic Athens not only from Persian
conquest, but also from its own barbaric past.
Plays included in this second of 2 volumes of Aeschylus include the trilogy of plays that make
up the Oresteia.
The Oresteia, consists of the three tragedies Agamemnon, The Libation Bearers and The
Eumenides. This trilogy of plays, written a number of years B.C.E., dramatizes one of the
earliest, most culturally significant myths of Ancient Greek civilization—how a series of
revenge/power-motivated murders in the family of King Agamemnon of Mycenae eventually
leads to the establishment of democratic justice. One of the few surviving complete examples
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of Classical Greek drama, the trilogy is populated by archetypal characters, whose actions
explore themes relating to the nature and purpose of revenge, and the relationship between
humanity and spirituality (the gods). Aeschylus was the earliest of the great Greek tragedians
and the principal creator of Greek drama. He is called the 'Father of Tragedy'.
Aeschylus' famed tragedies 'Agamemnon', 'The Libation Bearers' and 'The Eumenides'
comprise 'The Oresteia', which uses the story of a family curse and a long history of murder
and revenge to raise haunting questions about the nature and the price of justice.
"This edition's third volume offers all the major fragments of lost Aeschylean plays, with brief
headnotes explaining what is known, or can be plausibly inferred, about their content, and
bibliographies of recent studies."--Back inside flap of dust jacket.
A brief discussion of the life of Aeschylus and the structure of early tragedy accompanies a
translation of the three plays based on H.W. Smyth's Loeb Classical Library text.
First presented at the festival of the City Dionysia, in 458 BCE and won the first prize, the
Oresteia is the only trilogy that has survived the rapacious ways of Time to come down to us
almost intact. The myth that has inspired Aeschylus to write this trilogy is long and concerns
the House of Atreus, a house which was almost obliterated by vengeance and revenge, in
other words, by brutal murders. The last male of the house, Orestes survived, thanks to the
new and exciting phenomenon that has emerged during Aeschylus' time, that of Democracy.
The playwright shows us here this new phenomenon, in the form of a jury. The citizens of
Athens, the demos, were asked by the goddess Athena to consider Orestes' guilt or innocence
after he had murdered his mother, the Queen of Argos, Klytaemestra, and her lover, Aigisthus.
With this trilogy, Aeschylus shows the Athenian citizens the ills of the old and bloody ways of
pursuing justice and asked them to see the benefits of the new ways of seeking the
engagement and approval of the whole of the Athenian Demos, of each other in other words,
of their peers. Courts from that moment on will be run just like the Parliament, the first that was
built by the people and for the people. The country and its Justice systems would now be ruled
by every male citizen. Aristotle's view that all men are inherently politicians since they are
members of a polis is, in this trilogy given a theatrical exhibition.
Aeschylus I: Oresteia, which includes Agamemnon, The Libation Bearers, and The Eumenides
is a trilogy of Greek tragedies written by legendary Greek playwright Aeschylus. It is widely
considered to be among the top Greek tragedies of all time. This great trilogy will surely attract
a whole new generation of Aeschylus readers. For many, The Oresteia is required reading for
various courses and curriculums. And for others who simply enjoy reading timeless pieces of
classic literature, this gem by Aeschylus is highly recommended. Published by Classic Books
America and beautifully produced, Aeschylus I: Oresteia, which includes Agamemnon, The
Libation Bearers, and The Eumenides would make an ideal gift and it should be a part of
everyone's personal library.
First performed in 458BC, Aeschylus's trilogy of plays - known collectively as The Oresteia remains perhaps the great masterpiece of Ancient tragic drama. Telling the bloody story of the
House of Atreus, Aeschylus's tragedy stages an eternal debate about justice and revenge that
remains relevant more than two millenia later. Now available in the Bloomsbury Revelations
series in this classic and authoritative translation by Hugh Lloyd-Jones, this book contains the
text of all three plays - Agamemnon, The Libation Bearers and The Eumenides - with extensive
scholarly annotation throughout.
This trilogy of Greek tragedies catches everyone in a bloody net of murder and vengeance,
until the goddess Athena establishes the rule of law. An important historical document as well
as gripping entertainment, The Oresteia comes to vivid life in this fluid verse translation in
accessible modern English.
Aeschylus' Oresteia, the only ancient tragic trilogy to survive, is one of the great foundational
texts of Western culture. It begins with Agamemnon, which describes Agamemnon's return
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from the Trojan War and his murder at the hands of his wife Clytemnestra, continues with her
murder by their son Orestes in Libation Bearers, and concludes with Orestes' acquittal at a
court founded by Athena in Eumenides. The trilogy thus traces the evolution of justice in
human society from blood vengeance to the rule of law, Aeschylus' contribution to a Greek
legend steeped in murder, adultery, human sacrifice, cannibalism, and endless intrigue.

This classic trilogy by the great tragedian deals with the bloody history of the House of
Atreus. Grand in style, rich in diction and dramatic dialogue, the plays embody
Aeschylus' concerns with the destiny and fate of both individuals and the state, all
played out under the watchful eye of the gods.
After receiving an ultimatum from Apollo, Orestes must decide if he'd rather face the
wrath of the gods, or the earthly consequences for his actions When Orestes returns
home to Agos after hearing of his father's death, he has a quest and a secret. Since he
had been banished from the kingdom by his mother when he was young, he must pay
respects to King Agamemnon in disguise. At the grave site he is reunited with his sister,
Electra. Both scorned by Clytemnestra, the siblings share in their hatred of their mother
and Orestes confides in Electra about his plot. When explains the Oracle of Apollo sent
him to get vengeance for Agamemnon's murder, Electra agrees to help kill
Clytemnestra and her lover, Aigisthos. Together they pray to their father, Agamemnon,
asking his spirit to assist in getting revenge of his murder. Though Orestes received a
blessing from the God Apollo, he must face many obstacles in order to achieve his plot.
First, to be accepted in the palace, he must convince Clytemnestra and Aigisthos that
he is just a traveler. He protects his identity pretending to be just a traveler and tricks
Clytemnestra into believing that her banished son has died. Still, even as his plot slowly
comes to fruition, Orestes must consider the emotional and moral toll of murder, and
which harbinger of karma might decide to punish him. With high stakes and rich drama,
The Libation Bearers follows a family cursed with the quest and thirst for vengeance,
falling into an unforgiving cycle of bloodshed. As the second installment of Aeschylus'
famed Oresteian trilogy, The Libation Bearers acts as both a stand-alone piece and a
participant in the only surviving Greek trilogy. With complex characters and thrilling
drama, Aeschylus' The Libation Bearers remains to be remarkable and intriguing to a
modern audience. This addition of The Libation Bearers by the famed Greek playwright
Aeschylus is now presented with an eye-catching new cover design and is printed in a
modern font. With these accommodations, The Libation bearers is accessible to a
contemporary audience.
Aeschylus (ca. 525-456 BCE), the dramatist who made Athenian tragedy one of the
world's great art forms, witnessed the establishment of democracy at Athens and fought
against the Persians at Marathon. He won the tragic prize at the City Dionysia thirteen
times between circa 499 and 458, and in his later years was probably victorious almost
every time he put on a production, though Sophocles beat him at least once. Of his total
of about eighty plays, seven survive complete. The first volume of this new Loeb
Classical Library edition offers fresh texts and translations by Alan H. Sommerstein of
Persians, the only surviving Greek historical drama; Seven against Thebes, from a
trilogy on the conflict between Oedipus' sons; Suppliants, on the successful appeal by
the daughters of Danaus to the king and people of Argos for protection against a forced
marriage; and Prometheus Bound (of disputed authenticity), on the terrible punishment
of Prometheus for giving fire to humans in defiance of Zeus. The second volume
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contains the complete Oresteia trilogy, comprising Agamemnon, Libation-Bearers, and
Eumenides, presenting the murder of Agamemnon by his wife, the revenge taken by
their son Orestes, the pursuit of Orestes by his mother's avenging Furies, his trial and
acquittal at Athens, Athena's pacification of the Furies, and the blessings they both
invoke upon the Athenian people. The third volume collects all the major fragments of
lost Aeschylean plays.
“Oh my human brothers, let me tell you how it happened.” Dr. Max Aue, the man at the
heart of Jonathan Littell’s stunning and controversial novel The Kindly Ones,
personifies the evils of the Second World War and the Holocaust. Highly educated and
cultured, he was an ambitious SS officer, a Nazi and mass murderer who was in the
upper echelons of the Third Reich. He tells us of his experience during the war. He was
present at Auschwitz and Babi Yar, witnessed the battle of Stalingrad, and survived the
fall of Berlin — receiving a medal from Hitler personally in the last days of Nazi
Germany. Long after the war, he is living a comfortable bourgeois life in France,
married with two children, managing a lace factory. And now, having evaded justice, he
speaks out, giving a precise and accurate record of his life. The tone of his account is
detached, lapidary, and for the most part unrepentant, whether he is describing his
participation in mass murder on the Eastern Front, his bureaucratic investigations of
labour productivity in the death camps, his casual murder of civilians as he tries to
break through Russian lines towards the end of the war, or his fervid and convoluted
relationship with his twin sister. Over its course, by entwining Aue’s life with those of
historical figures such as Eichmann and Speer, Himmler and indeed Hitler, The Kindly
Ones comes to depict the entire architecture of Nazism — from its grandest intellectual
pretensions to its most minute, most chilling managerial details and executions. The
Kindly Ones presents — with unprecedented realism, meticulous research that is both
fascinating and compelling, and brilliant literary accomplishment — the greatest horrors
imaginable. “War and murder are a question, a question without an answer, for when
you cry out in the night, no one answers,” Aue says. In the same way, this powerfully
affecting, powerfully challenging book confronts the reader with the most profound
questions about history, morality, and art without offering any easy resolution. Written
originally in French, and published now in English for the first time, The Kindly Ones
has already sold to date well over a million copies in Europe. In France it won two
prestigious prizes, including the Goncourt, and has been compared to War and Peace
and other great classics of literature.
This spellbinding, groundbreaking translation reenergizes Aeschylus’ enduring saga of
split loyalties, bloody sacrifice, and the efforts to bring peace after generations of strife.
The most renowned of Aeschylus’ tragedies and one of the foundational texts of
Western literature, the Oresteia trilogy is about cycles of deception and brutality within
the ruling family of Argos. In Agamemnon, afflicted queen Clytemnestra awaits her
husband’s return from war to commit a terrible act of retribution for the murder of her
daughter. The next two plays, radically retitled here as The Women at the Graveside
and Orestes in Athens, deal with the aftermath of the regicide, Orestes’ search to
avenge his father’s death, and the ceaseless torment of the young prince. A powerful
discourse on the formation of democracy after a period of violent chaos, The Oresteia
has long illuminated the tensions between loyalty to one’s family and to the greater
community. Now, Oliver Taplin’s “vivid and accessible translation” (Victoria Mohl)
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captures the lyricism of the original, in what is sure to be a classic for generations to
come.
Peter Burian and Alan Shapiro's masterful translation of The Oresteia, originally
published in 2003, is being repackaged for the collected volumes in the Greek Tragedy
in New Translations series. Burian will add Greek line numbers and update the
introduction and bibliography.
The Oresteian trilogy on "The House of Atreus" is one of the supreme productions of all
literature. Aeschylus addressed the two great themes of the retribution of crime and the
inheritance of evil, that create a bloody chain of murder and revenge within the royal
family of Argos: in "Agamemnon", the warrior who defeated Troy returns to Argos and is
murdered by his wife Clytemnestra for sacrificing their daughter Iphigenia before the
Trojan War. In "The Libation Bearers" (Choephoroi), Orestes, Agamemnon's son,
avenges his father by murdering his mother. In "The Furies" (Eumenides), Orestes flees
to Delphi, pursued by the divine avengers (Erinyes) of his mother. After being purified
by Apollo, he makes his way to Athens and is there tried at the court of
Areopagus.Forming an elegant and subtle discourse on the emergence of Athenian
democracy out of a period of chaos and destruction, The Oresteia is a compelling
tragedy of the tensions between our obligations to our families and the laws that bind us
together as a society. The QEM Classic collection is available on Amazon. QEM
Classic eBooks have Hyperlinked Table Of Contents: readers can easily go to a
specific chapter by clicking its entry in the TOC.
Libation Bearers is the 'middle' play in the only extant tragic trilogy to survive from antiquity,
Aeschylus' Oresteia, first produced in 458 BCE. This introduction to the play will be useful for
anyone reading it in Greek or in translation. Drawing on his wide experience teaching about
performance in the ancient world, C. W. Marshall helps readers understand how the play was
experienced by its ancient audience. His discussion explores the impact of the chorus, the
characters, theology, and the play's apparent affinities with comedy. The architecture of choral
songs is described in detail. The book also investigates the role of revenge in Athenian society
and the problematic nature of Orestes' matricide. Libation Bearers immediately entered the
Athenian visual imagination, influencing artistic depictions on red-figured vases, and inspiring
plays by Euripides and Sophocles. This study looks to the later plays to show how 5th-century
audiences understood Libation Bearers. Modern reception of the play is integrated into the
analysis. The volume includes a full range of ancillary material, providing a list of relevant redfigure vase illustrations, a glossary of technical terms, and a chronology of ancient and modern
theatrical versions.
Aeschylus I contains “The Persians,” translated by Seth Benardete; “The Seven Against
Thebes,” translated by David Grene; “The Suppliant Maidens,” translated by Seth Benardete;
and “Prometheus Bound,” translated by David Grene. Sixty years ago, the University of
Chicago Press undertook a momentous project: a new translation of the Greek tragedies that
would be the ultimate resource for teachers, students, and readers. They succeeded. Under
the expert management of eminent classicists David Grene and Richmond Lattimore, those
translations combined accuracy, poetic immediacy, and clarity of presentation to render the
surviving masterpieces of Aeschylus, Sophocles, and Euripides in an English so lively and
compelling that they remain the standard translations. Today, Chicago is taking pains to
ensure that our Greek tragedies remain the leading English-language versions throughout the
twenty-first century. In this highly anticipated third edition, Mark Griffith and Glenn W. Most
have carefully updated the translations to bring them even closer to the ancient Greek while
retaining the vibrancy for which our English versions are famous. This edition also includes
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brand-new translations of Euripides’ Medea, The Children of Heracles, Andromache, and
Iphigenia among the Taurians, fragments of lost plays by Aeschylus, and the surviving portion
of Sophocles’s satyr-drama The Trackers. New introductions for each play offer essential
information about its first production, plot, and reception in antiquity and beyond. In addition,
each volume includes an introduction to the life and work of its tragedian, as well as notes
addressing textual uncertainties and a glossary of names and places mentioned in the plays. In
addition to the new content, the volumes have been reorganized both within and between
volumes to reflect the most up-to-date scholarship on the order in which the plays were
originally written. The result is a set of handsome paperbacks destined to introduce new
generations of readers to these foundational works of Western drama, art, and life.
The Eumenides is the final play of the Oresteia, in which Orestes is hunted down and
tormented by the Furies, a trio of goddesses known to be the instruments of justice. He pleads
with the goddess Athena for help and she responds by setting up a trial for him in Athens on
the Areopagus.
The OresteiaRicherResourcesPublications
DIVClassic trilogy by great tragedian concerns the bloody history of the House of Atreus.
Grand style, rich diction and dramatic dialogue. Still powerful after 2500 years. /div
Aeschylus was the first of the three ancient Greek tragedians whose plays can still be read or
performed, the others being Sophocles and Euripides. He is often described as the father of
tragedy: our knowledge of the genre begins with his work and our understanding of earlier
tragedies is largely based on inferences from his surviving plays. Only seven of his estimated
seventy to ninety plays have survived into modern times. Fragments of some other plays have
survived in quotes and more continue to be discovered on Egyptian papyrus, often giving us
surprising insights into his work.
William von Humbolt wrote of Aeschylus' that"among all the products of the Greek stage, none
can compare with it in tragic power; no other play shows the same intensityand pureness of
belief in the divine and good; none can surpassthe lessons it teaches a

Meineck's translation is faithful and supple; the language employed is modern
without betraying the grandeur and complexity--particularly the images--of the
Aeschylean text. After reading this translation, one has but one further wish: to
see it and hear it at Delphi, Epidaurus or Syracuse. --Herman Van Looy,
L'Antiquite Classique
This commentary on Aeschylus' Agamemnon offers the reader a thorough
introduction, extensive notes, and separate sections which explore Aeschylus'
use of theatrical resources, an analysis of his distinctive poetic style and use of
imagery, and an outline of the transmission of the play from 458 BC to the first
printed editions.
The only trilogy of tragedy plays to survive from Ancient Greece features the
ageless themes of the nature of fate and the relationship between justice,
revenge, and religion.
Based on the conviction that only translators who write poetry themselves can
properly re-create the celebrated and timeless tragedies of Aeschylus,
Sophocles, and Euripides, the Greek Tragedy in New Translations series offers
new translations that go beyond the literal meaning of the Greek in order to
evoke the poetry of the originals. Aeschylus' Oresteia, the only ancient tragic
trilogy to survive, is one of the great foundational texts of Western culture. It
begins with Agamemnon, which describes Agamemnon's return from the Trojan
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War and his murder at the hands of his wife Clytemnestra, continues with her
murder by their son Orestes in Libation Bearers, and concludes with Orestes'
acquittal at a court founded by Athena in Eumenides. The trilogy thus traces the
evolution of justice in human society from blood vengeance to the rule of law,
Aeschylus' contribution to a Greek legend steeped in murder, adultery, human
sacrifice, cannibalism, and endless intrigue. This new translation is faithful to the
strangeness of the original Greek and to its enduring human truth, expressed in
language remarkable for poetic intensity, rich metaphorical texture, and a verbal
density that modulates at times into powerful simplicity. The translation's precise
but complicated rhythms honor the music of the Greek, bringing into
unforgettable English the Aeschylean vision of a world fraught with spiritual and
political tensions.
The only surviving trilogy of Greek plays, The Oresteia (also known as The
House of Atreus) is comprised of early masterworks of the playwright Aeschylus:
Agamemnon, The Libation-Bearers, and The Furies. Together, the plays tell a
story of murder, revenge, curses, and justice. The characters include the Greek
Gods, who interact with humanity and influence events.
In this innovative rendition of The Oresteia, the poet, translator, and essayist
Anne Carson combines three different visions -- Aischylos' Agamemnon,
Sophokles' Elektra, and Euripides' Orestes, giving birth to a wholly new
experience of the classic Greek triumvirate of vengeance. Carson's accomplished
rendering combines elements of contemporary vernacular with the traditional
structures and rhetoric of Greek tragedy, opening up the plays to a modern
audience. --from publisher description.
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