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A classic handbook for anyone who needs to write, Writing With Power speaks to
everyone who has wrestled with words while seeking to gain power with them. Here,
Peter Elbow emphasizes that the essential activities underlying good writing and the
essential exercises promoting it are really not difficult at all. Employing a cookbook
approach, Elbow provides the reader (and writer) with various recipes: for getting words
down on paper, for revising, for dealing with an audience, for getting feedback on a
piece of writing, and still other recipes for approaching the mystery of power in writing.
In a new introduction, he offers his reflections on the original edition, discusses the
responses from people who have followed his techniques, how his methods may differ
from other processes, and how his original topics are still pertinent to today's writer. By
taking risks and embracing mistakes, Elbow hopes the writer may somehow find a hold
on the creative process and be able to heighten two mentalities--the production of
writing and the revision of it. From students and teachers to novelists and poets, Writing
with Power reminds us that we can celebrate the uses of mystery, chaos, nonplanning,
and magic, while achieving analysis, conscious control, explicitness, and care in
whatever it is we set down on paper.
The Easiest-to-Use, Most Up-to-Date Grammar Workbook for Improving Your Daily
Communication The English language is expansive and complex. The rules are always
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changing, and grammar advice from a century or even a few years ago may not apply
today. If you want to communicate with clarity and credibility--if you want people to
focus on what you're saying, rather than how you're saying it--then you need to use
excellent grammar. Editor, linguistic expert, and self-proclaimed "grammar cheerleader"
Lisa McLendon has spent her career finding ways to use language effectively and
correctly. Lisa knows that the primary reason people are uneasy about writing and
public speaking is because they aren't confident in their grammar skills. With The
Perfect English Grammar Workbook Lisa has developed a simple, well-organized
grammar workbook that demystifies English grammar so you can use it with confidence
and accuracy. In The Perfect English Grammar Workbook you'll find: EASY-TOFOLLOW LESSONS organized by how we naturally learn--simple instructions followed
by self-directed quizzes RELEVANT, ENGAGING EXAMPLES that demonstrate
grammar rules with wit, humor, and contemporary appeal RECENT, UP-TO-DATE
RULES based on the English language we use today A WIDE VARIETY OF
EXERCISES that make learning fun HELPFUL FEATURES FOR CLASSROOM USE
including standalone answer keys for easy photocopying and color-coded pages for
quick navigation Finding the best grammar workbook can be difficult. But The Perfect
English Grammar Workbook provides everything you need to master the rules of
grammar with ease and enjoyment. The Perfect English Grammar Workbook covers all
English grammar rules including: Composition * Parts of Speech * Sentence Structure *
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Verbs * Determiners * Nouns * Adjectives * Prepositions * Conjunctions * Punctuation *
and more.
Cover all the essential content and prepare students for the AP English Language and
Composition exam through a perfect blend of engaging nonfiction readings, written by
both classic and contemporary writers, and practical writing instruction. Scaffolded
activities develop student competence in close reading, rhetorical analysis, and critical
composition and revision skills. Students learn to develop key rhetoric, argument, and
synthesis skills and apply strategic stylistic choices at the college level. Track student
progress with unit reviews, assessments, and a full-length AP practice exam modeled
on the new course and exam description.
As digital reading has become more productive and active, the lines between reading
and writing become more blurred. This book offers both an exploration of collaborative
reading and pedagogical strategies for teaching reading and writing that reflect the
realities of digital literacies. This edited scholarly collection offers strategies for teaching
reading and writing that highlight the possibilities, opportunities, and complexities of
digital literacies. Part 1 explores reading and writing that happen digitally and offers
frameworks for thinking about this process. Part 2 focuses on strategies for the
classroom by applying reading theories, design principles, and rhetorical concepts to
instruction. Part 3 introduces various disciplinary implications for this blended approach
to writing instruction. What is emerging is new theories and practices of reading in both
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print and digital spaces—theories that account for how diverse student readers
encounter and engage digital texts. This collection contributes to this work by offering
strategies for sustaining reading and cultivating writing in this landscape of changing
digital literacies. The book is essential for the professional development of beginning
teachers, who will appreciate the historical and bibliographic overview as well as
classroom strategies, and for busy veteran teachers, who will gain updated knowledge
and a renewed commitment to teaching an array of literacy skills. It will be ideal for
graduate seminars in composition theory and pedagogy, both undergraduate and
graduate; and teacher education courses, and will be key reading for scholars in
rhetoric and composition interested in composition history, assessment, communication
studies, and literature pedagogy.
Reading & Writing with English Learners offers kindergarten through fifth grade reading
and writing educators a user-friendly guide and framework for supporting English
learners in balanced literacy classrooms. Authors Valentina Gonzalez and Melinda
Miller lead readers in exploring the components of Reading & Writing with English
Learners with a special eye for increasing the effectiveness of instructional methods
and quality of instruction to serve English learners. This book shares practical and
effective techniques for accommodating reading and writing instruction to design
learning that simultaneously increases literacy and language development. Reading &
Writing with English Learners was written for: • K-5 Classroom Teachers • ESL
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Teachers • Reading and Writing Instructional Coaches • District Leaders Reading &
Writing with English Learners includes: • the components of Reading & Writing
Workshop • accommodations that support English Learners • high yield practices for
Reading & Writing Workshop during remote teaching • the role of phonics • a culturally
inclusive booklist • activities that support Reading & Writing Workshop And more!
A witty, informative guide to writing from Random House's longtime copy chief and one
of Twitter's leading language gurus--a twenty-first-century Elements of Style. We're all
of us writers: We write term papers and office memos, letters to teachers and product
reviews, appeals to politicians, journals, and blog entries. Some of us write books. All of
us write emails. And we all want to write them better: We want to make our points more
clearly, more elegantly; we want our writing to be appreciated, to be more effective; we
want--to be quite honest--to make fewer mistakes. Benjamin Dreyer is here to help. As
authoritative as it is amusing, Dreyer's English distills everything Random House copy
chief Benjamin Dreyer has learned from the scores of books he has copyedited into a
useful guide not just for writers but for everyone who wants to put their best foot forward
in writing prose. Dreyer offers lessons on the ins and outs of punctuation and grammar,
including how to navigate the words he calls the confusables, such as tricky
homophones; the myriad ways to use (and misuse) a comma; and how to
recognize--though not necessarily do away with--the passive voice. People are sharing
their writing more than ever and this book lays out, clearly and comprehensibly,
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everything writers can do to keep readers focused on the real reason writers write: to
communicate their ideas clearly and effectively. Chockful of advice, insider wisdom, and
fun facts on the rules (and nonrules) of the English language, this book will prove
invaluable to everyone who wants to shore up their writing skills, mandatory for people
who spend their time editing and shaping other people's prose, and--perhaps best of
all--an utter treat for anyone who simply revels in language.
REA ... Real review, Real practice, Real results. Get the college credits you deserve.
AP ENGLISH LITERATURE & COMPOSITION with TESTware Includes CD with timed
practice tests, instant scoring, and more. Completely aligned with today’s AP exam Are
you prepared to excel on the AP exam? * Set up a study schedule by following our
results-driven timeline * Take the first practice test to discover what you know and what
you should know * Use REA's advice to ready yourself for proper study and success
Practice for real * Create the closest experience to test-day conditions with 3 of the
book’s 6 full-length practice tests on REA’s TESTware CD, featuring test-taking
against the clock, instant scoring by topic, handy mark-and-return function, pause
function, and more. * OR choose paper-and-pencil testing at your own pace * Chart
your progress with full and detailed explanations of all answers * Boost your confidence
with test-taking strategies and experienced advice Sharpen your knowledge and skills *
The book's full subject review features coverage of all AP English Literature and
Composition areas: prose, poetry, drama and theater, verse and meter, types of poetry,
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plot structure, writing essays, and more * Smart and friendly lessons reinforce
necessary skills * Key tutorials enhance specific abilities needed on the test * Targeted
drills increase comprehension and help organize study Ideal for Classroom or Solo Test
Preparation! REA has provided advanced preparation for generations of advanced
students who have excelled on important tests and in life. REA’s AP study guides are
teacher-recommended and written by experts who have mastered the course and the
test.

This book condenses thorough research, and my own classroom practice, into a
guide that provides practical and ready-to-use information, which is organized
systematically and comprehensively, and is accompanied by a variety of student
essay samples, as well as scored student essays - all to show, simply, how one
teacher teaches his AP English Language and Composition class. Although this
guide is especially tailored for students of the course who want extra help in
becoming the best writers they can be, this concise, instructional manual, can be
used by either the instructor of the class or by those who have the time and
interest in instructing themselves. The sections of this text are designed for
students, who want condensed information, that can help clarify their classwork
or pacify their concerns about the material covered in the course. The information
herein can be used by instructors, for all classroom purposes, such as handouts,
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worksheets, and curriculum advice and is especially ideal for instructors who
want ideas on how to re-structure their class or want to freshen up their material
and pedagogy for the upcoming year, or for those teaching this course for the
first time, who may want some guidance. To both, the teacher and the student,
this guide will save you time and effort. To the teacher: As it often happens to
teachers, we find something interesting we'd like to try, and in the process,
discover that in order to implement it successfully, we must tweak it, change it,
and frankly, turn it into a completely different activity in order to meet the needs of
our students. But as it (also) often happens, teachers wear too many hats, and
the one of "curious researcher who wants to continue learning and bring that
knowledge into the classroom" is the hat we get to wear the least, because of
classroom and teaching demands. I get it. To the student: The strains of the
classroom make it difficult, for teachers as well as students, to invest in private
reading of auxiliary texts. Most students who take this course are taking equally
challenging courses (sometimes 3 or more), and the pressure of these courses'
classwork and homework combined make it difficult for them to be fully invested
in each one. It's been my experience that, while my students want to learn more
about my course (outside of my class), wading through 500 (albeit useful) pages
of information, exams, graphs and pictures of happy students,
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uncharacteristically smiling while studying is just too much for the average
student. I get it. To both, the teacher and the student, this guide will save you
time and effort.
Learn the importance of English grammar and use it correctly. Includes some
writing exercises.
In Self-Reliance, Emerson expounds on the importance of trusting your soul, as
well as divine providence, to carve out a life. A firm believer in nonconformity,
Emerson celebrates the individual and stresses the value of listening to the inner
voice unique to each of us?even when it defies society's expectations. This new
2019 edition of Self-Reliance from Logos Books includes The American Scholar,
a stirring speech of Emerson's, as well as footnotes and images throughout.
Concepts in Composition: Theory and Practice in the Teaching of Writing is
designed to foster reflection on how theory impacts practice, enabling
prospective teachers to develop their own comprehensive and coherent
conception of what writing is or should be and to consider how people learn to
write. This approach allows readers to assume the dual role of both teacher and
student as they enter the conversation of the discipline and become familiar with
some of the critical issues. New to this second edition are: up-to-date primary
source readings; a focus on collaborative writing practices and collaborative
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learning; additional assignments and classroom activities an emphasis on new
media and information literacy and their impact on the teaching of writing These
new directions will inform the content of this revision, reflecting significant
advancements in the field. Each chapter addresses a particular theoretical
concept relevant to classroom teaching and includes activities to help readers
establish the connection between theoretical concepts and classroom lessons.
Online resources include overviews, classroom handouts, exercises, a sample
syllabus, and PowerPoint presentations. Bringing together scholars with
expertise in particular areas of composition, this text will serve as an effective
primer for students and eductors in the field of composition theory.
For over a decade, The Language of Composition has been the most successful
textbook written for the AP(R) English Language and Composition Course. Now,
its esteemed author team is back, giving practical instruction geared toward
training students to read and write at the college level. The textbook is organized
in two parts: opening chapters that develop key rhetoric, argument, and synthesis
skills; followed by thematic chapters comprised of the finest classic and
contemporary nonfiction and visual texts. With engaging readings and reliable
instruction, The Language of Composition gives every students the opportunity
for success in AP(R) English Language. AP(R) is a trademark registered and/or
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owned by the College Board, which was not involved in the production of, and
does not endorse, this product.
Editors and contributors pursue the ambitious goal of including within WAC
theory, research, and practice the differing perspectives, educational
experiences, and voices of second-language writers. The chapters within this
collection not only report new research but also share a wealth of pedagogical,
curricular, and programmatic practices relevant to second-language writers.
Representing a range of institutional perspectives—including those of students
and faculty at public universities, community colleges, liberal arts colleges, and
English-language schools—and a diverse set of geographical and cultural
contexts, the editors and contributors report on work taking place in the United
States, Asia, Europe, and the Middle East.
Connors provides a history of composition and its pedagogical approaches to
form, genre, and correctness. He shows where many of the today’s practices
and assumptions about writing come from, and he translates what our techniques
and theories of teaching have said over time about our attitudes toward students,
language and life. Connors locates the beginning of a new rhetorical tradition in
the mid-nineteenth century, and from there, he discusses the theoretical and
pedagogical innovations of the last two centuries as the result of historical forces,
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social needs, and cultural shifts. This important book proves that American
composition-rhetoric is a genuine, rhetorical tradition with its own evolving theria
and praxis. As such it is an essential reference for all teachers of English and
students of American education.
""You Got Into Where?"" is the first college admissions guide written by a student who is fresh
out of the college admissions process. Learn how I was admitted to schools like the University
of Southern California and New York University with full tuition scholarships. The guide
features copies of my admissions essay, writing supplement, and activities resume that I used
to apply to college the fall of my senior year. Get advice on all the secrets of the admissions
process from start to finish. ""I can't believe that a 17 year-old has written a college admissions
books that is so well-written, clear and accurate. No wonder USC jumped at the chance to
have her become their student. My sense of things is that mostly parents read college
admissions books; high school students just don't want to take the time. Given what she says
and how she says it, I truly believe that teens will rush to read "You Got Into Where?" It is well
worth their time."" -Marjorie Hansen Shaevitz Author, adMISSION POSSIBLE
Teaching and Learning in English Language and Composition: Advanced Placement and
Beyond is a collection of chapters written by three veteran teachers, each of whom has taught
for over 40 years at both the high school and the college level and all of whom have held
leadership positions in the Advanced Placement English Language and Composition Program.
The chapters dig deep into the intricacies of teaching close, critical reading; unpack insights
into using traditional rhetorical forms and canons; and explore a miscellany of issues related to
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teaching research, fostering student inquiry, and developing effective practices of assessment.
While the authors acknowledge and build on their backgrounds with Advanced Placement, the
book is not solely focused on issues related to AP. Instead, the book speaks to all secondary
and post-secondary English teachers who seek to enfranchise their students as well-informed,
savvy consumers and producers of texts, both verbal and visual.
This collection provides a research-based guide to instructional practices for writing in the
health professions, promoting faculty development and bringing together perspectives from
writing studies, technical communication, and health humanities. With employment in healthcare sectors booming, writing instruction tailored for the health professions is in high demand.
Writing instruction is critical in the health professions because health professionals, current and
aspiring, need to communicate persuasively with patients, peers, mentors, and others. Writing
instruction can also help cultivate professional identity, reflective practice, empathy, critical
thinking, confidence, and organization, as well as research skills. This collection prepares
faculty and administrators to meet this demand. It combines conceptual development of writing
for the health professions as an emergent interdiscipline with evidence-based practices for
instructors in academic, clinical, and community settings. Teaching Writing in the Health
Professions is an essential resource for instructors, scholars, and program administrators in
health disciplines, professional and technical communication, health humanities, and
interdisciplinary writing studies. It informs the teaching of writing in programs in medicine,
nursing, pharmacy and allied health, public health, and other related professions.
Berthoff); "Narrowing the Mind and Page: Remedial Writers and Cognitive Reductionism" (Mike
Rose); "Cognition, Convention, and Certainty: What We Need to Know about Writing" (Patricia
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Bizzell). Under Section Four--Talking about Writing in Society--are these essays:
"Collaborative Learning and the 'Conversation of Mankind'" (Kenneth A. Bruffee); "Reality,
Consensus, and Reform in the Rhetoric of Composition Teaching" (Greg Myers); "Consensus
and Difference in Collaborative Learning" (John Trimbur); "'Contact Zones' and English
Studies" (Patricia Bizzell); "Professing Multiculturalism: The Politics of Style in the Contact
Zone" (Min-Zhan Lu). Under Section Five--Talking about Selves and Schools: On Voice,
Voices, and Other Voices--are these essays: "Democracy, Pedagogy, and the Personal Essay"
(Joel Haefner); "Beyond the Personal: Theorizing a Politics of Location in Composition
Research" (Gesa E. Kirsch and Joy S.^
AP English Language & Composition Crash Course - Gets You a Higher Advanced Placement
Score in Less Time Crash Course is perfect for the time-crunched student, the last-minute
studier, or anyone who wants a refresher on the subject. AP English Language & Composition
Crash Course gives you: Targeted, Focused Review – Study Only What You Need to Know
Crash Course is based on an in-depth analysis of the AP English Language & Composition
course description outline and actual Advanced Placement test questions. It covers only the
information tested on the exam, so you can make the most of your valuable study time. Our
easy-to-read format covers: genres, elements of argument, style, and rhetoric, and analytical
reading and thinking. Entire chapters are devoted to writing essays and mastering the multiplechoice section of the exam. Expert Test-taking Strategies An AP English teacher shares
detailed question-level strategies and explains the best way to answer the multiple-choice and
essay questions you'll encounter on test day. By following her expert tips and advice, you can
boost your overall point score. Take REA's Practice Exam After studying the material in the
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Crash Course, go online and test what you've learned. Our practice exam features timed
testing, diagnostic feedback, detailedanswers, and automatic scoring. The exam includes
every topic and type of question found on the actual Advanced Placement exam, so you know
you're studying the smart way. Whether you're cramming for the test at the last minute, looking
for extra review, or want to study on your own in preparation for the exam – this is the study
guide every AP English Language & Composition student must have.
Community colleges in the United States are the first point of entry for many students to a
higher education, a career, and a new start. They continue to be a place of personal and,
ultimately, societal transformation. And first-year composition courses have become sites of
contestation. This volume is an inquiry into community college first-year pedagogy and policy
at a time when change has not only been called for but also mandated by state lawmakers who
financially control public education. It also acknowledges new policies that are eliminating
developmental and remedial writing courses while keeping mind that, for most community
college students, first-year composition serves as the last course they will take in the English
department toward their associate’s degree. Chapters focusing on pedagogy and policy are
integrated within cohesively themed parts: (1) refining pedagogy; (2) teaching toward
acceleration; (3) considering programmatic change; and (4) exploring curriculum through
research and policy. The volume concludes with the editors’ reflections regarding future work;
a glossary and reflection questions are included. This volume also serves as a call to action to
change the way community colleges attend to faculty concerns. Only by listening to teachers
can the concerns discussed in the volume be addressed; it is the teachers who see how
societal changes intersect with campus policies and students’ lives on a daily basis.
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As new media mature, the changes they bring to writing in college are many and suggest
implications not only for the tools of writing, but also for the contexts, personae, and
conventions of writing. An especially visible change has been the increase of visual elementsfrom typographic flexibility to the easy use and manipulation of color and images. Another
would be in the scenes of writing-web sites, presentation "slides," email, online conferencing
and coursework, even help files, all reflect non-traditional venues that new media have brought
to writing. By one logic, we must reconsider traditional views even of what counts as writing; a
database, for example, could be a new form of written work. The authors of Writing New Media
bring these ideas and the changes they imply for writing instruction to the audience of
rhetoric/composition scholars. Their aim is to expand the college writing teacher's
understanding of new media and to help teachers prepare students to write effectively with
new media beyond the classroom. Each chapter in the volume includes a lengthy discussion of
rhetorical and technological background, and then follows with classroom-tested assignments
from the authors' own teaching.

A landmark collection by one of the field's most distinguished scholars, The Norton
Book of Composition Studies introduces new students to the historical development
and most consequential themes and emphases of the field's scholarship. An
indispensable resource for every scholar in the field--both as textbook and as
professional reference.
No matter where students' lives lead after graduation, one of the most essential tools
we can teach them is how to comprehend, analyze, and respond to arguments.
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Students need to know how writers' and speakers' choices are shaped by elements of
the rhetorical situation, including audience, occasion, and purpose. In Teaching
Arguments, Jennifer Fletcher provides teachers with engaging classroom activities,
writing prompts, graphic organizers, and student samples to help students at all levels
read, write, listen, speak, and think rhetorically. Jennifer believes that, with appropriate
scaffolding and encouragement, all students can learn a rhetorical approach to
argument and gain access to rigorous academic content. Teaching Arguments opens
the door and helps them pay closer attention to the acts of meaning around them, to
notice persuasive strategies that might not be apparent at first glance. When we
analyze and develop arguments, we have to consider more than just the printed words
on the page. We have to evaluate multiple perspectives; the tension between belief and
doubt; the interplay of reason, character, and emotion; the dynamics of occasion,
audience, and purpose; and how our own identities shape what we read and write.
Rhetoric teaches us how to do these things. Teaching Arguments will help students
learn to move beyond a superficial response to texts so they can analyze and craft
sophisticated, persuasive arguments--a major cornerstone for being not just collegeand career-ready but ready for the challenges of the world.
This book investigates the relationship architecture has with the underground. It
provides a broad ranging historical and theoretical survey of, and critical reflection on,
ideas pertaining to the creation and occupation of underground space. It overturns the
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classic dictates of construction on the surface and through numerous examples
explores recoveries of existing voids, excavations, caves, quarries, grottos and
burrows. The exploitation of land, especially in areas of particular value, has given rise
to the need to reformulate the usual approach to building. If the development of urban
sprawl, its infrastructure and its networks, generates increasingly compromised
landscapes, what are the possible strategies to transform, expand and change the
usual relationship between abuse of soil and unused subsoil? Psychological,
philosophical, literary and cinematographic legacies of underground architecture are
mixed with the compositional, typological and constructive expedients, to produce a
rich, diverse and compelling argument for these spaces. As such, the book will appeal
to architecture students, scholars and academics as well as those with an interest in
literary theory, cinema and cultural studies.
The Language of CompositionReading, Writing, Rhetoric
Toward Translingual Realities in Composition is a multiyear critical ethnographic study
of first-year writing programs in Lebanon and Washington State—a country where
English is not the sole language of instruction and a state in which English is entirely
dominant—to examine the multiple and often contradictory natures, forces, and
manifestations of language ideologies. The book is a practical, useful way of seriously
engaging with alternative ways of thinking, doing, and learning academic English
literacies. Translingualism work has concentrated on critiquing monolingual and
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multilingual notions of language, but it is only beginning to examine translingual
enactments in writing programs and classrooms. Focusing on language representations
and practices at both the macro and micro levels, author Nancy Bou Ayash places the
study and teaching of university-level writing in the context of the globalization and
pluralization of English(es) and other languages. Individual chapters feature various
studies that Bou Ayash brings together to address how students act as agents in
marshaling their language practices and resources and shows a deliberate translingual
intervention that complicates and enriches students’ assumptions about language and
writing. Her findings about writing programs, instructors, and students are detailed,
multidimensional, and complex. A substantial contribution to growing translingual
scholarship in the field of composition studies, Toward Translingual Realities in
Composition offers insights into how writing teacher-scholars and writing program
administrators can more productively intervene in local postmonolingual tensions and
contradictions at the level of language representations and practices through actively
and persistently reworking the design and enactment of their curricula, pedagogies,
assessments, teacher training programs, and campus-wide partnerships.
For over a decade, The Language of Composition has been the most successful
textbook written for the AP® English Language and Composition Course. Now, its
esteemed author team is back, giving practical instruction geared toward training
students to read and write at the college level. The textbook is organized in two parts:
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opening chapters that develop key rhetoric, argument, and synthesis skills; followed by
thematic chapters comprised of the finest classic and contemporary nonfiction and
visual texts. With engaging readings and reliable instruction, The Language of
Composition gives every students the opportunity for success in AP® English
Language. AP® is a trademark registered and/or owned by the College Board, which
was not involved in the production of, and does not endorse, this product.
A collection of twenty-one essays by David Bartholomae, Writing on the Margins
includes selections that have helped shape the discipline of composition studies. With a
wide-ranging introduction and three retrospective postscripts to set the essays in
context, it serves as a valuable reference and as a powerful introduction to crucial
issues in the field.

This is a book about the creative dynamics that arise from the interrelation of
writing, teaching writing, and ways of reading - and the scholarship and
administrative issues engendered by both. To regard composition studies as a
creative art is to engage in a process of intellectual or aesthetic free play, and
then to translate the results of this play into serious work that yet retains the
freedom and playfulness of its origins. The book is fueled by a mixture of faith in
the fields that compose composition studies, hope that the efforts of composition
teachers can make a difference, and a sense of community in its broadest
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meaning.
This is the first book-length study of the status of composition in English studies
and the uneasy relationship between composition and literature. Composition
studies and institutional histories of English studies have long needed this kind of
clarification of the historical and political contexts of composition teaching,
research, and administration. Susan Miller argues that composition constitutes a
major national industry, citing the four million freshman-level students enrolled in
such courses each year, the $40 million annual expenditure for textbooks, and
the more than $50 million in teacher salaries. But this concrete magnitude is not
expressed in political power within departments. Miller calls on her associates in
composition to engage in a persistent critique of the social practices and political
agenda of the discipline that have been responsible for its institutional
marginalization. Drawing on her own long experience as a composition
administrator, teacher, and scholar, as well as on a national survey of
composition professionals, Miller argues that composition teachers inadvertently
continue to foster the negative myth about composition' s place in the English
studies hierarchy by assuming an assigned, self-sacrificial cultural identity.
Composition has been regarded as subcollegiate, practical, a "how-to," and has
been denied intellectual rigor in order to preserve literature' s presentations of
Page 21/25

Read PDF The Language Of Composition Teacher
quasi-religious textual ideals. Winner of three major book awards: The Modern
Language Association' s Mina P. Shaughnessy Prize The Conference on College
Composition and Communication' s Outstanding Book Award The Teachers of
Advanced Composition' s W. Ross Winterowd Award
From Carol Jago and the authors of The Language of Composition comes the
first textbook designed specifically for the AP* Literature and Composition
course. Arranged thematically to foster critical thinking, Literature & Composition:
Reading • Writing • Thinking offers a wide variety of classic and contemporary
literature, plus all of the support students need to analyze it carefully and
thoughtfully. The book is divided into two parts: the first part of the text teaches
students the skills they need for success in an AP Literature course, and the
second part is a collection of thematic chapters of literature with extensive
apparatus and special features to help students read, analyze, and respond to
literature at the college level. Only Literature & Composition has been built from
the ground up to give AP students and teachers the materials and support they
need to enjoy a successful and challenging AP Literature course. Use the
navigation menu on the left to learn more about the selections and features in
Literature & Composition: Reading • Writing • Thinking. *AP and Advanced
Placement Program are registered trademarks of the College Entrance
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Examination Board, which was not involved in the publication of and does not
endorse this product.
In this classic text, Joseph Harris traces the evolution of college writing
instruction since the Dartmouth Seminar of 1966. A Teaching Subject offers a
brilliant interpretive history of the first decades during which writing studies came
to be imagined as a discipline separable from its partners in English studies.
Postscripts to each chapter in this new edition bring the history of composition up
to the present. Reviewing the development of the field through five key ideas,
Harris unfolds a set of issues and tensions that continue to shape the teaching of
writing today. Ultimately, he builds a case, now deeply influential in its own right,
that composition defines itself through its interest and investment in the literacy
work that students and teachers do together. Unique among English studies
fields, composition is, Harris contends, a teaching subject.
This popular, comprehensive theory-to-practice text is designed to help teachers
understand the task of writing, L2 writers, the different pedagogical models used
in current composition teaching, and reading–writing connections. Moving from
general themes to specific pedagogical concerns, it includes practice-oriented
chapters on the role of genre, task construction, course and lesson design,
writing assessment, feedback, error treatment, and classroom language
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(grammar, vocabulary, style) instruction. Although all topics are firmly grounded
in relevant research, a distinguishing feature of the text is the array of hands-on,
practical examples, materials, and tasks that pre- and in-service teachers can
use to develop the complex skills involved in teaching second language writing.
Each chapter includes Questions for Reflection, Further Reading and Resources,
Reflection and Review, and Application Activities. An ideal text for L2 teacher
preparation courses, courses that include both L1 and L2 students, and
workshops for instructors of L2 writers in academic (secondary and
postsecondary) settings, the accessible synthesis of theory and research enables
readers to see the relevance of the field’s knowledge base to their own present
or future classroom settings and student writers.
The book addresses issues in the field of teaching academic writing to non-native
speakers. This book provides a series of discussions about multiple aspects of
second language writing, presenting chapters that collectively address a range of
issues that are important to new teachers at the post-secondary level. The 13
chapters provide scholarly visions, insight, and interpretation, oriented toward
explaining the field of teaching academic writing to non-native speakers. The
book is designed to provide foundational content-knowledge in this area, with
each chapter authored by recognized experts in the field. In addition to helping
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train new teachers, the book will serve as an updated reference book for
practicing teachers and scholars to consult.
While traditional writing is typically understood as a language based on the
combination of words, phrases, and sentences to communicate meaning, modern
technologies have led educators to reevaluate the notion that writing is restricted
to this definition. Exploring Multimodal Composition and Digital Writing
investigates the use of digital technologies to create multi-media documents that
utilize video, audio, and web-based elements to further written communication
beyond what can be accomplished by words alone. Educators, scholars,
researchers, and professionals will use this critical resource to explore theoretical
and empirical developments in the creation of digital and multimodal documents
throughout the education system.
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