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The essential reference to SuperCollider, a powerful, flexible, open-source, cross-
platform audio programming language. SuperCollider is one of the most
important domain-specific audio programming languages, with potential
applications that include real-time interaction, installations, electroacoustic
pieces, generative music, and audiovisuals. The SuperCollider Book is the
essential reference to this powerful and flexible language, offering students and
professionals a collection of tutorials, essays, and projects. With contributions
from top academics, artists, and technologists that cover topics at levels from the
introductory to the specialized, it will be a valuable sourcebook both for beginners
and for advanced users. SuperCollider, first developed by James McCartney, is
an accessible blend of Smalltalk, C, and further ideas from a number of
programming languages. Free, open-source, cross-platform, and with a diverse
and supportive developer community, it is often the first programming language
sound artists and computer musicians learn. The SuperCollider Book is the long-
awaited guide to the design, syntax, and use of the SuperCollider language. The
first chapters offer an introduction to the basics, including a friendly tutorial for
absolute beginners, providing the reader with skills that can serve as a
foundation for further learning. Later chapters cover more advanced topics and
particular topics in computer music, including programming, sonification,
spatialization, microsound, GUIs, machine listening, alternative tunings, and non-
real-time synthesis; practical applications and philosophical insights from the
composer's and artist's perspectives; and "under the hood,” developer's-eye
views of SuperCollider's inner workings. A Web site accompanying the book
offers code, links to the application itself and its source code, and a variety of
third-party extras, extensions, libraries, and examples.
Before the nineteenth century, instrumental music was considered inferior to
vocal music. Kant described wordless music as "more pleasure than culture," and
Rousseau dismissed it for its inability to convey concepts. But by the early 1800s,
a dramatic shift was under way. Purely instrumental music was now being hailed
as a means to knowledge and embraced precisely because of its independence
from the limits of language. What had once been perceived as entertainment was
heard increasingly as a vehicle of thought. Listening had become a way of
knowing. Music as Thought traces the roots of this fundamental shift in attitudes
toward listening in the late eighteenth and early nineteenth centuries. Focusing
on responses to the symphony in the age of Beethoven, Mark Evan Bonds draws
on contemporary accounts and a range of sources--philosophical, literary,
political, and musical--to reveal how this music was experienced by those who
heard it first. Music as Thought is a fascinating reinterpretation of the causes and
effects of a revolution in listening.
Black Music Matters: Jazz and the Transformation of Music Studies is among the
first books to examine music studies reform through the lens of African American
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music, as well as the emergent field of consciousness studies. It is inspired by
conversations on race and a rich body of literature on the place of black music in
American culture.
Music is a powerful form of communication. It provides a means by which people
can share emotions, intentions, and meaning. This new addition to the music
psychology list brings together leading researchers to examine how music can be
used to communicate and the biological, cognitive, social, and cultural processes
which underlie such communication. It will be valuable for all those involved in
music cognition, music education, and communication studies.
Thresholds of Listening addresses recent and historical changes in the ways
listening has been conceived. Listening, having been emancipated from the
passive, subjected position of reception, has come to be asserted as an active
force in culture and in collective and individual politics. The contributors to this
volume show that the exteriorization of listening— brought into relief by recent
historical studies of technologies of listening—involves a re-negotiation of the
theoretical and pragmatic distinctions that underpin the notion of listening.
Focusing on the manifold borderlines between listening and its erstwhile others,
such as speaking, reading, touching, seeing, or hearing, the book maps new
frontiers in the history of aurality. They suggest that listening’s finitude— defined
in some of the essays as its death or deadliness—should be considered as a
heuristic instrument rather than as a mere descriptor. Listening emerges where it
appears to end or to run up against thresholds and limits—or when it takes
unexpected turns. Listening’s recent emergence on the cultural and theoretical
scene may therefore be productively read against contemporary recurrences of
the motifs of elusiveness, finitude, and resistance to open up new politics,
discourses, and technologies of aurality.
"One of the best books of its kind in decades." —The Wall Street Journal An epic
achievement and a huge delight, the entire history of popular music over the past
fifty years refracted through the big genres that have defined and dominated it:
rock, R&B, country, punk, hip-hop, dance music, and pop Kelefa Sanneh, one of
the essential voices of our time on music and culture, has made a deep study of
how popular music unites and divides us, charting the way genres become
communities. In Major Labels, Sanneh distills a career’s worth of knowledge
about music and musicians into a brilliant and omnivorous reckoning with popular
music—as an art form (actually, a bunch of art forms), as a cultural and economic
force, and as a tool that we use to build our identities. He explains the history of
slow jams, the genius of Shania Twain, and why rappers are always getting in
trouble. Sanneh shows how these genres have been defined by the tension
between mainstream and outsider, between authenticity and phoniness, between
good and bad, right and wrong. Throughout, race is a powerful touchstone: just
as there have always been Black audiences and white audiences, with more or
less overlap depending on the moment, there has been Black music and white
music, constantly mixing and separating. Sanneh debunks cherished myths,
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reappraises beloved heroes, and upends familiar ideas of musical greatness,
arguing that sometimes, the best popular music isn’t transcendent. Songs
express our grudges as well as our hopes, and they are motivated by greed as
well as idealism; music is a powerful tool for human connection, but also for
human antagonism. This is a book about the music everyone loves, the music
everyone hates, and the decades-long argument over which is which. The
opposite of a modest proposal, Major Labels pays in full.
Three audio CDs for use with the Soundscapes book (available separately), the
innovative music text.
The silent attentiveness expected of concert audiences is one of the most
distinctive characteristics of modern Western musical culture. This is the first
book to examine the concept of attention in the history of musical thought and its
foundations in the writings of German musical commentators of the late
eighteenth century. Those critics explained numerous technical features of the
music of their time as devices for arousing, sustaining or otherwise influencing
the attention of a listener, citing in illustration works by Gluck, C. P. E. Bach,
Georg Benda and others. Two types of attention were identified: the
uninterrupted experience of a single emotional state conveyed by a piece of
music as a whole, and the fleeting sense of 'wonder' or 'astonishment' induced by
a local event in a piece. The relative validity of these two modes was a topic of
heated debate in the German Enlightenment, encompassing issues of musical
communication, compositional integrity and listener competence. Matthew Riley
examines the significant writers on the topic (Descartes, Leibniz, Wolff,
Baumgarten, Rousseau, Meier, Sulzer and Forkel) and provides analytical case
studies to illustrate how these perceived modes of attention shaped
interpretations of music of the period.
It is undeniable that technology has made a tangible impact on the nature of
musical listening. The new media have changed our relationship with music in a
myriad of ways, not least because the experience of listening can now be
prolonged at will and repeated at any time and in any space. Moreover, among
the more striking social phenomena ushered in by the technological revolution,
one cannot fail to mention music’s current status as a commodity and popular
music’s unprecedented global reach. In response to these new social and
perceptual conditions, the act of listening has diversified into a wide range of
patterns of behaviour which seem to resist any attempt at unification.
Concentrated listening, the form of musical reception fostered by Western art
music, now appears to be but one of the many ways in which audiences respond
to organized sound. Cinema, for example, has developed specific ways of
combining images and sounds; and, more recently, digital technology has
redefined the standard forms of mass communication. Information is
aestheticized, and music in turn is incorporated into pre-existing symbolic fields.
This volume - the first in the series Musical Cultures of the Twentieth Century -
offers a wide-ranging exploration of the relations between sound, technology and
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listening practices, considered from the complementary perspectives of art music
and popular music, music theatre and multimedia, composition and performance,
ethnographic and anthropological research.
Pop music surrounds us - in our cars, over supermarket speakers, even when we
are laid out at the dentist - but how often do we really hear what's playing?
Switched on Pop is the book based on the eponymous podcast that has been
hailed by NPR, Rolling Stone, The Guardian, and Entertainment Weekly for its
witty and accessible analysis of Top 40 hits. Through close studies of sixteen
modern classics, musicologist Nate Sloan and songwriter Charlie Harding shift
pop from the background to the foreground, illuminating the essential musical
concepts behind two decades of chart-topping songs. In 1939, Aaron Copland
published What to Listen for in Music, the bestseller that made classical music
approachable for generations of listeners. Eighty years later, Nate and Charlie
update Copland's idea for a new audience and repertoire: 21st century pop, from
Britney to Beyoncé, Outkast to Kendrick Lamar. Despite the importance of pop
music in contemporary culture, most discourse only revolves around lyrics and
celebrity. Switched on Pop gives readers the tools they need to interpret our
modern soundtrack. Each chapter investigates a different song and artist,
revealing musical insights such as how a single melodic motif follows Taylor Swift
through every genre that she samples, André 3000 uses metric manipulation to
get listeners to "shake it like a Polaroid picture," or Luis Fonsi and Daddy Yankee
create harmonic ambiguity in "Despacito" that mirrors the patterns of global
migration. Replete with engaging discussions and eye-catching illustrations,
Switched on Pop brings to life the musical qualities that catapult songs into the
pop pantheon. Readers will find themselves listening to familiar tracks in new
waysand not just those from the Top 40. The timeless concepts that Nate and
Charlie define can be applied to any musical style. From fanatics to skeptics,
teenagers to octogenarians, non-musicians to professional composers, every
music lover will discover something ear-opening in Switched on Pop.
"Music: Ways of Listening" is intended for use in introductory college courses for
students with little or no prior background in music, and is focused upon the
development of perceptive listening skills and a broad survey of the Western
concert literature. -- From preface.
For more than 60 years, this text has led the way in preparing students for a
lifetime of listening to great music and understanding its cultural and historical
context. The Thirteenth Edition builds on this foundation with NEW coverage of
performance and musical style. NEW tools help students share their deepening
listening skills and appreciation in writing and conversation.
The Listening Book is about rediscovering the power of listening as an instrument
of self-discovery and personal transformation. By exploring our capacity for
listening to sounds and for making music, we can awaken and release our full
creative powers. Mathieu offers suggestions and encouragement on many
aspects of music-making, and provides playful exercises to help readers
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appreciate the connection between sound, music, and everyday life.
In The Race of Sound Nina Sun Eidsheim traces the ways in which sonic
attributes that might seem natural, such as the voice and its qualities, are socially
produced. Eidsheim illustrates how listeners measure race through sound and
locate racial subjectivities in vocal timbre—the color or tone of a voice. Eidsheim
examines singers Marian Anderson, Billie Holiday, and Jimmy Scott as well as
the vocal synthesis technology Vocaloid to show how listeners carry a series of
assumptions about the nature of the voice and to whom it belongs. Outlining how
the voice is linked to ideas of racial essentialism and authenticity, Eidsheim
untangles the relationship between race, gender, vocal technique, and timbre
while addressing an undertheorized space of racial and ethnic performance. In so
doing, she advances our knowledge of the cultural-historical formation of the
timbral politics of difference and the ways that comprehending voice remains
central to understanding human experience, all the while advocating for a form of
listening that would allow us to hear singers in a self-reflexive, denaturalized way.
Music is one of the most universal ways of expression and communication in
human life and is present in the everyday lives of people of all ages and from all
cultures around the world. Music represents an enjoyable activity in and of itself,
but its influence goes beyond simple amusement. Listening to music, singing,
playing, composing and improvising, individually and collectively, are common
activities for many people: these activities not only allow the expression of
personal inner states and feelings, but also can bring many positive effects to
those who engage in them. There is an increasing wealth of literature concerning
the wider benefits of musical activity, and research in the sciences associated
with music suggests that there are many dimensions of human life (physical,
social, psychological—including cognitive and emotional) which can be affected
positively by music. The impact that musical activity has on human life can be
found in different processes, including a transfer of learning from the musical to
another cognitive domain. Abilities that have been developed through music
education and training may also be effectively applied in other cognitive tasks.
Engagement in successful music activity may also have a positive impact on
social skills and social inclusion, thus supporting the participation of the individual
in collective and collaborative musical events. The promotion of social
participation through music can foster many kinds of inclusion, including
intercultural, intergenerational, and support for those who are differently abled.
The aim of this Research Topic is to present a diverse range of original articles
that investigate and discuss, in different ways, the crucial role that musical
activity can play in human development and well-being.
Essential Rhythm Activities for the Music Classroom is a fantastic supplemental
resource for music teachers, home school teachers, or general education
instructors who wish to incorporate music into their lessons. The enjoyable
learning games and activities in this reproducible collection, presented in a
lesson plan format, have been selected for their ease in instruction and flexibility.
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Easy-to-use templates are also included for most lessons, along with instructions
on making manipulatives to supplement the lessons. The fun and innovative
lessons range from playing rhythm, drums and mallet instruments, to chants and
rhythmic dictation, and much more!
The #1 text in the market—now in an Essentials Edition.
A deeply personal, intimate conversation about music and writing between the internationally
acclaimed, best-selling author and the former conductor of the Boston Symphony Orchestra. In
Absolutely on Music, internationally Haruki Murakami sits down with his friend Seiji Ozawa, the
revered former conductor of the Boston Symphony Orchestra, for a series of conversations on
their shared passion: music. Over the course of two years, Murakami and Ozawa discuss
everything from Brahms to Beethoven, from Leonard Bernstein to Glenn Gould, from Bartók to
Mahler, and from pop-up orchestras to opera. They listen to and dissect recordings of some of
their favorite performances, and Murakami questions Ozawa about his career conducting
orchestras around the world. Culminating in Murakami’s ten-day visit to the banks of Lake
Geneva to observe Ozawa’s retreat for young musicians, the book is interspersed with
ruminations on record collecting, jazz clubs, orchestra halls, film scores, and much more. A
deep reflection on the essential nature of both music and writing, Absolutely on Music is an
unprecedented glimpse into the minds of two maestros.
Offering outstanding listening pedagogy, THE ESSENTIAL LISTENING TO MUSIC 2e delivers
a streamlined and succinct presentation of classical music that inspires a lifelong appreciation
of music. Scholar and master-teacher Craig Wright focuses on the key concepts and works
presented within a typical Music Appreciation course. Organized chronologically, the text
discusses musical examples from each historical period within its social context--giving
students a sense of a piece's construction as well as its historical and cultural meaning.
Important Notice: Media content referenced within the product description or the product text
may not be available in the ebook version.
This practical, easy-to-use, self-study course is perfect for pianists, guitarists, instrumentalists,
vocalists, songwriters, arrangers and composers, and includes ear training CDs to help
develop your musical ear. In this all-in-one theory course, you will learn the essentials of music
through 75 concise lessons, practice your music reading and writing skills in the exercises,
improve your listening skills with the enclosed ear training CDs, and test your knowledge with a
review that completes each of the 18 units. Answers are included in the back of the book for all
exercises, ear training and review.
In this groundbreaking union of art and science, rocker-turned-neuroscientist Daniel J. Levitin
explores the connection between music—its performance, its composition, how we listen to it,
why we enjoy it—and the human brain. Taking on prominent thinkers who argue that music is
nothing more than an evolutionary accident, Levitin poses that music is fundamental to our
species, perhaps even more so than language. Drawing on the latest research and on musical
examples ranging from Mozart to Duke Ellington to Van Halen, he reveals: • How composers
produce some of the most pleasurable effects of listening to music by exploiting the way our
brains make sense of the world • Why we are so emotionally attached to the music we listened
to as teenagers, whether it was Fleetwood Mac, U2, or Dr. Dre • That practice, rather than
talent, is the driving force behind musical expertise • How those insidious little jingles (called
earworms) get stuck in our head A Los Angeles Times Book Award finalist, This Is Your Brain
on Music will attract readers of Oliver Sacks and David Byrne, as it is an unprecedented, eye-
opening investigation into an obsession at the heart of human nature.
Music legend, photographer, and artist Graham Nash reflects on more than fifty years of an
extraordinary life in this extensive collection of personal photographs, paintings, and mixed-
media artwork. In this curated collection of art and photography from his personal archive,
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Graham Nash’s life as a musician and artist unfolds in vivid detail. Best known as a founding
member of the Hollies and supergroup Crosby, Stills & Nash, Graham developed a love of
photography from the time he was a child. Inspired by his father, Nash began taking pictures at
10 years old and would go on to take his camera with him ever since—on tour with the Hollies
and later CSN and CSNY, among friends at Laurel Canyon and abroad. Many of his
photographs depict intimate moments with family and friends, among them Joni Mitchell,
Stephen Stills, and Neil Young. This volume presents these images alongside Nash’s own
reflections, telling the story behind the pictures and giving insight into the life of one of the
greatest musicians of all time.
The Enjoyment of Music: Essential Listening Edition combines powerful listening tools, rich
resources, and flexible organization--everything needed for an involved listening experience--in
a compact and affordable package. The Third Edition is strengthened with new features that
focus listening on music's expressive qualities.
Flexible and integrated, with everything students need to become active listeners.
Gateways to Understanding Music explores music in all the categories that constitute
contemporary musical experience: European classical music, popular music, jazz, and world
music. Covering the oldest forms of human music making to the newest, the chronological
narrative considers music from a global rather than a Eurocentric perspective. Each of sixty
modular "gateways" covers a particular genre, style, or period of music. Every gateway opens
with a guided listening example that unlocks a world of music through careful study of its
structural elements. Based on their listening experience, students are asked to consider how
the piece came to be composed or performed, how the piece or performance responded to the
social and cultural issues at the time and place of its creation, and what that music means
today. Students learn to listen to, explain, understand, and ultimately value all the music they
may encounter in their world. FEATURES Global scope—Presents all music as worthy of study,
including classical, world, popular, and jazz. Historical narrative—Begins with small-scale
forager societies up to the present, with a shifting focus from global to European to American
influences. Modular framework—60 gateways in 14 chapters allow flexibility to organize
chronologically or by the seven recurring themes: aesthetics, emotion, social life, links to
culture, politics, economics, and technology. Listening-guided learning—Leads to understanding
the emotion, meaning, significance, and history of music. Introduction of musical
concepts—Defined as needed and compiled into a Glossary for reference. Consistent
structure—With the same step-by-step format, students learn through repeated practice how to
listen and how to think about music. In addition to streamed audio examples, the companion
website hosts essential instructors’ resources.
In this edited volume, contributors explore an essential element of the influential television
series Twin Peaks: the role of music and sound. From its debut in 1990 to its return to
television in 2017, Twin Peaks has amassed a cult following, and inspired myriad scholarly
studies. This collection considers how the music and sound design not only create the
ambience of this ground-breaking series, but function in the narrative, encouraging multiple
interpretations. With chapters that consider how music shapes the relationship of audiences
and fans to the story, the importance of sound design, and the symbolism embedded in the
score, this book provides a range of perspectives for scholars of music and film studies, while
giving fans new insight into an iconic television show.
The Digital Musician explores what it means to be a musician in the digital age. It examines
musical skills, cultural awareness and artistic identity through the prism of recent technological
innovations. New technologies, and especially the new digital technologies, mean that anyone
can produce music without musical training. This book asks why make music? what music to
make? and how do we know what is good?
Encompassing more than five hundred classical composers past and present, this listener's
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guide to classical music discusses the best recordings of symphonies, operas, choral pieces,
chamber music, and more by the world's leading composers as performed by a variety of
outstanding musicians and conductors, and includes essays on the classical repertory,
composers, instruments, and more. Original.
The Enjoyment of Music, Essential Listening Edition, weaves together a concise text and rich
media resources in a compact and affordable package that gives students all they need for an
enriched listening experience. The new Fourth Edition features enhanced pedagogy built
around new listening objectives and Listening Challenge online activities, a revised repertory
that includes popular teaching pieces, and streamlined Listening Guides that make it easier for
students to identify the important things to listen for in each selection.
Tuning is the secret lens through which the history of music falls into focus, says Kyle Gann.
Yet in Western circles, no other musical issue is so ignored, so taken for granted, so shoved
into the corners of musical discourse.A classroom essential and an invaluable reference, The
Arithmetic of Listening offers beginners the grounding in music theory necessary to find their
own way into microtonality and the places it may take them. Moving from ancient Greece to the
present, Kyle Gann delves into the infinite tunings available to any musician who feels
straitjacketed by obedience to standardized Western European tuning. He introduces the
concept of the harmonic series and demonstrates its relationship to equal-tempered and well-
tempered tuning. He also explores recent experimental tuning models that exploit smaller
intervals between pitches to create new sounds and harmonies.Systematic and accessible,
The Arithmetic of Music provides a much-needed primer for the wide range of tuning systems
that have informed Western music.
The Essential Listening to MusicCengage Learning
Combining a student-friendly presentation with cutting-edge digital resources, LISTENING TO
WESTERN MUSIC equips you with the tools to actively listen to and inspire a lifelong
appreciation for music. Known for his clear, conversational style, Professor Wright helps you
immediately find connections to music by comparing pop and classical music concepts. His
text is organized chronologically and discusses musical examples from each era in its social
context -- describing the construction and culture of each piece. LISTENING TO WESTERN
MUSIC is fully integrated with MindTap to better help you develop your listening skills and
maximize your course success. Online resources include interactive exercises, streaming
music, Active Listening Guides, chapter and critical thinking quizzes, iAudio lectures, YouTube
videos, Beat the Clock games, and more. You also can download all music directly to a music
library. Important Notice: Media content referenced within the product description or the
product text may not be available in the ebook version.
Provides a complete historic overview of the sounds of the entire English-speaking
Caribbean region, bringing together informative essays on the development of a range
of music styles and the industry's top performers. Original.
Listening Across Borders: Musicology in the Global Classroom provides readers with
the tools and techniques for integrating a global approach to music history—within the
framework of the roots, challenges, and benefits of internationalization—into the modern
music curriculum. Contributors from around the world offer strategies for empowering
students to critique the economic, ideological, and political structures that propagate
global challenges. Applicable in a variety of classroom settings, the internationalized
teaching methods collected here suggest fruitful ways forward in a global age, in three
parts: Creating Global Citizens Teaching with Case Studies of Intercultural Encounters
Challenges and Opportunities In reevaluating the role of higher education in a
cosmopolitan world, modern educators have come to question the limits of
geographically defined canons, traditional curricular content, and other longstanding
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teaching approaches. Listening Across Borders places the music history classroom at
the center of the conversation about internationalization in higher education, embracing
pedagogies that develop the skillsets to become global citizens in a world where
international cooperation is increasingly essential.
Deep Listening: A Composer's Sound Practice offers an exciting guide to ways of
listening and sounding. This book provides unique insights and perspectives for artists,
students, teachers, mediators and anyone interested in how consciousness may be
effected by profound attention to the sonic environment. Deep Listeningr is a practice
created by composer Pauline Oliveros in order to enhance her own as well as other's
listening skills. She teaches this practice worldwide in workshops, retreats and in her
ground breaking Deep Listening classes at Rensselaer Polytechnic Institute and Mills
College. Deep Listening practice is accessible to anyone with an interest in listening.
Undergraduates with no musical training benefit from the practices and successfully
engage in creative sound projects. Many report life changing effects from participating
in the Deep Listening classes and retreats. Oliveros is recognized as a pioneer in
electronic music and a leader in contemporary music as composer, performer, educator
and author. Her works are performed internationally and her improvisational
performances are documented extensively on recordings, in the literature and on the
worldwide web.
Venerated for his lyrics, Bob Dylan in fact is a songwriting musician with a unique
mastery of merging his words with music and performance. Larry Starr cuts through
pretention and myth to provide a refreshingly holistic appreciation of Dylan's music.
Ranging from celebrated classics to less familiar compositions, Starr invites readers to
reinvigorate their listening experiences by sharing his own—sometimes approaching a
song from a fresh perspective, sometimes reeling in surprise at discoveries found in
well-known favorites. Starr breaks down often-overlooked aspects of the works, from
Dylan's many vocal styles to his evocative harmonica playing to his choices as a
composer. The result is a guide that allows listeners to follow their own passionate love
of music into hearing these songs—and personal favorites—in new ways. Reader-friendly
and revealing, Listening to Bob Dylan encourages hardcore fans and Dylan-curious
seekers alike to rediscover the music legend.
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