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The Dialogic Imagination Four Essays
The Russian critic and theorist Mikhail Bakhtin is once again in favor, his influence spreading across many discourses including literature,
film, cultural and gender studies. This book provides the most comprehensive introduction to Bakhtin’s central concepts and terms. Sue Vice
illustrates what is meant by such ideas as carnival, the grotesque body, dialogism and heteroglossia. These concepts are then placed in a
contemporary context by drawing out the implications of Bakhtin’s writings, for current issues such as feminism and sexuality. Vice’s
examples are always practically based on specific texts such as the film Thelma and Louise, Helen Zahavi’s Dirty Weekend and James
Kelman's How late it was, how late.
Mikhail Bakhtin (1895-1975) is one of the preeminent figures in twentieth-century philosophical thought. Art and Answerability contains three
of his early essays from the years following the Russian Revolution, when Bakhtin and other intellectuals eagerly participated in the debates,
lectures, demonstrations, and manifesto writing of the period. Because they predate works that have already been translated, these
essays—"Art and Answerability," "Author and Hero in Aesthetic Activity," and "The Problem of Content, Material, and Form in Verbal Art"—are
essential to a comprehensive understanding of Bakhtin's later works. A superb introduction by Michael Holquist sets out the major themes
and concerns of the three essays and identifies their place in the canon of Bakhtin's work and in intellectual history. The introduction, together
with Vadim Liapunov's scholarly gloss, makes these essays accessible to students as well as scholars.
Whenever Bakhtin, in his final decade, was queried about writing his memoirs, he shrugged it off. Unlike many of his Symbolist generation,
Bakhtin was not fascinated by his own self-image. This reticence to tell his own story was the point of access for Viktor Duvakin, Mayakovsky
scholar, fellow academic, and head of an oral history project, who in 1973 taped six interviews with Bakhtin over twelve hours. They remain
our primary source of Bakhtin’s personal views: on formative moments in his education and exile, his reaction to the Revolution, his
impressions of political, intellectual, and theatrical figures during the first two decades of the twentieth century, and his non-conformist
opinions on Russian and Soviet poets and musicians. Bakhtin's passion for poetic language and his insights into music also come as a
surprise to readers of his essays on the novel. One remarkable thread running through the conversations is Bakhtin's love of poetry, masses
of which he knew by heart in several languages. Mikhail Bakhtin: The Duvakin Interviews, 1973, translated and annotated here from the
complete transcript of the tapes, offers a fuller, more flexible image of Bakhtin than we could have imagined beneath his now famous texts.
Published by Bucknell University Press. Distributed worldwide by Rutgers University Press.
Demonstrating a poet's imaginative ear and a critic's range of concern, John Hollander here writes about the "melodious guile" of poetry,
explaining how poems frame parables about themselves. Hollander considers works by Spenser, Milton, Wordsworth, chiefly, plus a range of
other poets including Chaucer, Keats, Rossetti, Tennyson, Frost, Stevens, and Auden. He also presents certain poems of his own, showing
how they anticipate and exemplify the observations contained in this volume.
Mikhail Bakhtin was one of the twentieth century's most influential literary theorists. This accessible introduction to his thought begins with the
questions 'Why Bakhtin?' and 'Who was Bakhtin?', before dealing in detail with his ideas on authorship and subjecthood, language, dialogism,
heteroglossia and the novel, the chronotope, and the carnivalesque. True to their dialogic spirit, these ideas are presented not as a fixed body
of knowledge, but rather as living and evolving entities, as ways of approaching not only the most persistent questions of language and
literature, but also issues that are relevant across the full range of Humanities disciplines. Bakhtin emerges in the process as a key thinker for
the Humanities in the twenty-first century.
This anthology provides a comprehensive selection of the writing by Bakhtin and of that attributed to Voloshinov and Medvedev. It introduces
readers to the aspects most relevant to literary and cultural studies and gives a focused sense of Bakhtin's central ideas and the underlying
cohesiveness of his thinking.
This book springs from a conference held in Stockholm in May June 1988 on Culture, Language and Artificial Intelligence. It assembled more
than 300 researchers and practitioners in the fields of technology, philosophy, history of ideas, literature, linguistics, social· science, etc. The
conference was an initiative from the Swedish Center for Working Life, based on the project AI-Based Systems mzd the Future of Language,
Knowledge and Re sponsibility in Professions within the COST 13 programme of the European Commission. Participants in the conference,
or in some cases researchers in areas related to its aims, were chosen to contribute to this book. It was preceded by Knowledge, Skill and
Artificial Intelligence (ed. B. Gbranzon and I. Josefson, Springer-Verlag, London, 1988) and Artificial Intelligence, Culture and Language (ed.
B. Gbranzon and M. Florin, Springer-Verlag, 1990). The latter book springs, as this one, from the 1988 conference, and one further book will
follow: Skill and Education: Reflection and Experience (Springer Verlag, planned autumn 1991). The philosophical and aesthetic interest of
the contributions in the present volume is in large part due to the framework of the Dialogue Seminar, held regularly at the Royal Dramatic
Theatre in Stockholm, in which several of the contributors have participated.
Discourse Studies is an interdisciplinary field studying the social production of meaning across the entire spectrum of the
social sciences and humanities. The Discourse Studies Reader brings together 40 key readings from discourse
researchers in Europe and North America, some of which are now translated into English for the first time. Divided into
seven sections – ‘Theoretical Inspirations: Structuralism versus Pragmatics’, ‘From Structuralism to Poststructuralism’,
‘Enunciative Pragmatics’, ‘Interactionism’, ‘Sociopragmatics’, ‘Historical Knowledge’ and ‘Critical Approaches’ –
The Discourse Studies Reader offers a comprehensive overview of the main currents in discourse studies, both
discourse theory and discourse analysis. With short introductions elaborating the broader context, the sections present
key selections from a variety of disciplinary backgrounds by placing them into their respective epistemological traditions.
The Discourse Studies Reader is an indispensable textbook for students and scholars alike who are interested in
discourse theoretical questions and working with discourse analytical methods.
In Narrative Discourse Revisited Genette both answers critics of the earlier work and provides a better-defined, richer,
and more systematic view of narrative form and functioning. This book not only clarifies some of the more complex issues
in the study of narrative but also provides a vivid tableau of the development of narratology over the decade between the
two works.
Stories accompany us through life from birth to death. But they do not merely entertain, inform, or distress us—they show
us what counts as right or wrong and teach us who we are and who we can imagine being. Stories connect people, but
they can also disconnect, creating boundaries between people and justifying violence. In Letting Stories Breathe, Arthur
W. Frank grapples with this fundamental aspect of our lives, offering both a theory of how stories shape us and a useful
method for analyzing them. Along the way he also tells stories: from folktales to research interviews to remembrances.
Frank’s unique approach uses literary concepts to ask social scientific questions: how do stories make life good and
when do they endanger it? Going beyond theory, he presents a thorough introduction to dialogical narrative analysis,
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analyzing modes of interpretation, providing specific questions to start analysis, and describing different forms analysis
can take. Building on his renowned work exploring the relationship between narrative and illness, Letting Stories Breathe
expands Frank’s horizons further, offering a compelling perspective on how stories affect human lives.
"Some of the most important literary theory of this century."--College English Russian formalists emerged from the
Russian Revolution with ideas about the independence of literature. They enjoyed that independence until Stalin shut
them down. By then they had produced essays that remain among the best defenses ever written for both literature and
its theory. Included here are four essays representing key points in the formalists' short history. Victor Scklovsky's
pathbreaking "Art as Technique" (1917) vindicates disorder in literary style. His 1921 essay on Tristram Shandy makes
that eccentric novel the centerpiece for a theory of narrative. A section from Tomashevsky's "Thematics" (1925)
inventories the elements of stories. In "The Theory of the 'Formal Method'" (1927) Boris Eichenbaum defends Russian
formalism from many attacks. An able champion, he describes formalism's evolution, notes its major workers and works,
clears away decayed axioms, and rescues literature from "primitive historicism" and other dangers. These essays set a
course for literary studies that led to Prague structuralism, French semiotics, and postmodern poetics. Russian Formalist
Criticism has been honored as a Choice Outstanding Academic Book of the Year by the American Library Association.
Rescued in 1972 from a storeroom in which rats and seeping water had severely damaged the fifty-year-old manuscript,
this text is the earliest major work (1919-1921) of the great Russian philosopher M. M. Bakhtin. Toward a Philosophy of
the Act contains the first occurrences of themes that occupied Bakhtin throughout his long career. The topics of
authoring, responsibility, self and other, the moral significance of "outsideness," participatory thinking, the implications for
the individual subject of having "no-alibi in existence," the difference between the world as experienced in actions and the
world as represented in discourse—all are broached here in the heat of discovery. This is the "heart of the heart" of
Bakhtin, the center of the dialogue between being and language, the world and mind, "the given" and "the created" that
forms the core of Bakhtin's distinctive dialogism. A special feature of this work is Bakhtin's struggle with the philosophy of
Immanuel Kant. Put very simply, this text is an attempt to go beyond Kant's formulation of the ethical imperative. mci will
be important for scholars across the humanities as they grapple with the increasingly vexed relationship between
aesthetics and ethics.
Many educators feel caught between mandates to meet literacy standards and the desire to respond to individual
students’ interests, skills, and challenges. This book illustrates how a dialogical approach to practice will enable teachers
to meet the needs of today’s diverse student population within a standardized curriculum. Chapters highlight the efforts
of four high school teachers to create dialogical classroom space, documenting both the possibilities of and impediments
to such an approach to teaching. Drawing on a theoretical framework and rationale for engaged dialogical practice, the
authors present and analyze key classroom events that illustrate the productive and restrictive tensions for such work
and suggest ways for teachers and schools to implement these ideas, especially for complementing and expanding the
Common Core State Standards. Book Features: Examples of teachers using dialogue to engage students, as well as
colleagues, administrators, parents, policymakers, and other educational stakeholders.Guidance for teachers in how to
differentiate instruction to meet literacy standards.Case studies illustrating how teachers navigate the tension between
standardization and student-centered teaching.An exemplary collaborative effort among a university researcher, doctoral
students, and high school teachers.The reflections and self-questioning of teachers who write honestly, engagingly, and
insightfully about their dialogical practices.
The Dialogic ImaginationFour EssaysUniversity of Texas Press
This classic work by the Russian philosopher and literary theorist Mikhail Bakhtin (1895–1975) examines popular humor and folk culture in
the Middle Ages and the Renaissance. One of the essential texts of a theorist who is rapidly becoming a major reference in contemporary
thought, Rabelais and His World is essential reading for anyone interested in problems of language and text and in cultural interpretation.
The profound economic and social changes in the post-Civil War United States created new challenges to a nation founded on Enlightenment
and transcendental values, religious certainties, and rural traditions. Newly-freed African Americans, emboldened women, intellectuals and
artists,and a polyglot tide of immigrants found themselves in a restless new world of railroads, factories, and skyscrapers where old
assumptions were being challenged and new values had yet to be created. In An American Cakewalk: Ten Syncopators of the Modern World,
Zeese Papanikolas tells the lively and entertaining story of a diverse group of figures in the arts and sciences who inhabited this new
America. Just as ragtime composers subverted musical expectations by combining European march timing with African syncopation, so this
book's protagonists—who range from Emily Dickinson to Thorstein Veblen and from Henry and William James to Charles Mingus—interrogated
the modern American world through their own "syncopations" of cultural givens. The old antebellum slave dance, the cakewalk, with its
parody of the manners and pretensions of the white folks in the Big House, provides a template of how the tricksters, shamans, poets,
philosophers, ragtime pianists, and jazz musicians who inhabit this book used the arts of parody, satire, and disguise to subvert American
cultural norms and to create new works of astonishing beauty and intellectual vigor.
This collection of essays is the first international study exclusively dedicated to Bakhtin's theory of the literary chronotope
Speech Genres and Other Late Essays presents six short works from Bakhtin's Esthetics of Creative Discourse, published in Moscow in
1979. This is the last of Bakhtin's extant manuscripts published in the Soviet Union. All but one of these essays (the one on the
Bildungsroman) were written in Bakhtin's later years and thus they bear the stamp of a thinker who has accumulated a huge storehouse of
factual material, to which he has devoted a lifetime of analysis, reflection, and reconsideration.
Rhetoric appears to be a marginal topic for the Bakhtin School and for most Bakhtin scholars, but many rhetorical critics, theorists, and
teachers have nonetheless found the school’s work compelling and challenging. This book collects ten essays by Don Bialostosky focusing
specifically on the ways that Bakhtin’s work conceptualizes and elaborates the functions of rhetoric, including dialogism, the art of discourse,
poetics, carnivalesque, and much more.
This first comparative study of the philosophers and literary critics, Walter Benjamin and Mikhail Bakhtin, focuses on the two thinkers'
conceptions of experience and form, investigating parallels between Bakhtin's theories of responsibility, dialogue, and the novel, and
Benjamin's theories of translation, montage, allegory, and the aura.
These essays reveal Mikhail Bakhtin (1895-1975)—known in the West largely through his studies of Rabelais and Dostoevsky—as a
philosopher of language, a cultural historian, and a major theoretician of the novel. The Dialogic Imagination presents, in superb English
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translation, four selections from Voprosy literatury i estetiki (Problems of literature and esthetics), published in Moscow in 1975. The volume
also contains a lengthy introduction to Bakhtin and his thought and a glossary of terminology. Bakhtin uses the category "novel" in a highly
idiosyncratic way, claiming for it vastly larger territory than has been traditionally accepted. For him, the novel is not so much a genre as it is a
force, "novelness," which he discusses in "From the Prehistory of Novelistic Discourse." Two essays, "Epic and Novel" and "Forms of Time
and of the Chronotope in the Novel," deal with literary history in Bakhtin's own unorthodox way. In the final essay, he discusses literature and
language in general, which he sees as stratified, constantly changing systems of subgenres, dialects, and fragmented "languages" in battle
with one another.
One of the most methodical treatments of electromagnetic wave propagation, radiation, and scattering—including new
applications and ideas Presented in two parts, this book takes an analytical approach on the subject and emphasizes
new ideas and applications used today. Part one covers fundamentals of electromagnetic wave propagation, radiation,
and scattering. It provides ample end-of-chapter problems and offers a 90-page solution manual to help readers check
and comprehend their work. The second part of the book explores up-to-date applications of electromagnetic
waves—including radiometry, geophysical remote sensing and imaging, and biomedical and signal processing
applications. Written by a world renowned authority in the field of electromagnetic research, this new edition of
Electromagnetic Wave Propagation, Radiation, and Scattering: From Fundamentals to Applications presents detailed
applications with useful appendices, including mathematical formulas, Airy function, Abel’s equation, Hilbert transform,
and Riemann surfaces. The book also features newly revised material that focuses on the following topics: Statistical
wave theories—which have been extensively applied to topics such as geophysical remote sensing, bio-electromagnetics,
bio-optics, and bio-ultrasound imaging Integration of several distinct yet related disciplines, such as statistical wave
theories, communications, signal processing, and time reversal imaging New phenomena of multiple scattering, such as
coherent scattering and memory effects Multiphysics applications that combine theories for different physical
phenomena, such as seismic coda waves, stochastic wave theory, heat diffusion, and temperature rise in biological and
other media Metamaterials and solitons in optical fibers, nonlinear phenomena, and porous media Primarily a textbook
for graduate courses in electrical engineering, Electromagnetic Wave Propagation, Radiation, and Scattering is also ideal
for graduate students in bioengineering, geophysics, ocean engineering, and geophysical remote sensing. The book is
also a useful reference for engineers and scientists working in fields such as geophysical remote sensing, bio–medical
engineering in optics and ultrasound, and new materials and integration with signal processing.
Holquist's masterly study draws on all of Bakhtin's known writings providing a comprehensive account of his
achievement. Widely acknowledged as an exceptional guide to Bakhtin and dialogics, this book now includes a new
introduction, concluding chapter and a fully updated bibliography. He argues that Bakhtin's work gains coherence through
his commitment to the concept of dialogue, examining Bakhtin's dialogues with theorists such as Saussure, Freud, Marx
and Lukacs, as well as other thinkers whose connection with Bakhtin has previously been ignored. Dialogism also
includes dialogic readings of major literary texts, Mary Shelley's Frankenstein, Gogol's The Notes of a Madman and
Fitzgerald's The Great Gatsby, which provide another dimension of dialogue with dialogue.
This book is not only a major twentieth-century contribution to Dostoevsky’s studies, but also one of the most important
theories of the novel produced in our century. As a modern reinterpretation of poetics, it bears comparison with Aristotle.
This work tells how narrative self-construction happens in part through the interactional power of narrative discourse, as
narrators enact characteristic types of social events, with their audiences, while telling their stories.
Books about thinkers require a kind of unity that their thought may not possess. This cautionary statement is especially
applicable to Mikhail Bakhtin, whose intellectual development displays a diversity of insights that cannot be easily
integrated or accurately described in terms of a single overriding concern. Indeed, in a career spanning some sixty years,
he experienced both dramatic and gradual changes in his thinking, returned to abandoned insights that he then
developed in unexpected ways, and worked through new ideas only loosely related to his earlier concerns Small wonder,
then, that Bakhtin should have speculated on the relations among received notions of biography, unity, innovation, and
the creative process. Unity--with respect not only to individuals but also to art, culture, and the world generally--is usually
understood as conformity to an underlying structure or an overarching scheme. Bakhtin believed that this idea of unity
contradicts the possibility of true creativity. For if everything conforms to a preexisting pattern, then genuine development
is reduced to mere discovery, to a mere uncovering of something that, in a strong sense, is already there. And yet
Bakhtin accepted that some concept of unity was essential. Without it, the world ceases to make sense and creativity
again disappears, this time replaced by the purely aleatory. There would again be no possibility of anything meaningfully
new. The grim truth of these two extremes was expressed well by Borges: an inescapable labyrinth could consist of an
infinite number of turns or of no turns at all. Bakhtin attempted to rethink the concept of unity in order to allow for the
possibility of genuine creativity. The goal, in his words, was a "nonmonologic unity," in which real change (or
"surprisingness") is an essential component of the creative process. As it happens, such change was characteristic of
Bakhtin's own thought, which seems to have developed by continually diverging from his initial intentions. Although it
would not necessarily follow that the development of Bakhtin's thought corresponded to his ideas about unity and
creativity, we believe that in this case his ideas on nonmonologic unity are useful in understanding his own thought--as
well as that of other thinkers whose careers are comparably varied and productive.
This is a book for practitioners working in community-based healthcare as well as educators of future practitioners and
researchers exploring this practice field and for people with chronic disabilities and their families and carers. The book
invites readers to re-think and re-shape the way that community-based healthcare is practised by practitioners and
experienced/engaged with by clients/patients and their families and other carers. Based on a PhD study of therapeutic
relationships in community healthcare settings in NSW, Australia, and on real-life experiences of practitioners, clients and
clients’ families and care givers, this book paints a rich picture of the lived experiences of these participants in
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community-based healthcare. It examines the issues and challenges they face and the ways they deal with these. Key
themes identified across the book are: the value and nature of relationships in this unique healthcare setting, the
importance of time and using it well, the way good teamwork facilitates good community-based, patient-centred
healthcare, balancing autonomy and equality with healthcare quality, practice wisdom embodied in healthcare, and ways
of improving healthcare in clients’ own homes.
Reveals that much of the work attributed to Bakhtin was actually written in collaboration with the Bakhtin Circle.
In this first book-length study of Czech structuralism and semiotics in English, F. W. Galan explores one of the most
important intellectual currents of the twentieth century, filling the gap between what has been written of the Russian
formalism of the twenties and the French structuralism of the sixties and seventies. He records the evolution within the
Prague Linguistic Circle of those theories which concern literature's change in time and the place of literature in society.
In doing so, he reveals how the work of the Prague Linguistic Circle in the years 1928 to 1946 vindicate structuralism
against its critics' charges that the structuralist approach—in linguistics, literary theory, film studies, and related fields—is
inherently unhistorical. Overcoming this apparent methodological impasse was the main challenge confronted by the
scholars of the Prague School–Roman Jakobson and Jan Mukarovsky, in particular.
In this book, the author challenges reductive views of emergent literacy prevalent in many of today's kindergarten and pre-
K classrooms. As an alternative, Lysaker explains how reading wordless books with young children helps them to
develop a range of comprehension abilities that are important for understanding narrative texts. Readers will find
concrete methods to help them gauge, document, and respond to children as they make meaning of and respond to
wordless books. Through description and analysis, the text reveals the undervalued richness of young children's
emergent comprehension and the intricate, purposeful nature of their specific early thinking activities. Before Words
encourages readers to think about young children's comprehension as complex meaning-making and suggests new
ways of responding to the unique sense making tools young children use during wordless book reading. Book Features:
demonstrates how young children develop reading comprehension abilities even before learniing to read print; expands
on reading as more than just a technical skill; engages the whole child and scaffolds their formaiton of relationships with
other people, including peers, teachers, families, and communities; nurtures students' creativity, positive relationsips with
storytelling, and social emotional growth.
Traces the life of Bakhtin, a Russian literary critic recently rediscovered, and discusses his major works on Freud,
Dostoevsky, Rabelais, Marxism, and the philosophy of language
This volume brings together studies by a distinguished classical scholar that address specific problems associated with
the development of literacy in ancient Greece. The articles were written over a twenty-year period and published
individually in various journals and books. They deal with Greece's technological and intellectual transition from a
preliterate to a literate culture, showing the effects registered by the introduction of the alphabet as the written word came
to replace its oral counterpart in the literature of Greece and of Europe. Eric A. Havelock is Sterling Professor Emeritus of
Classics at Yale University. His numerous publications include The Liberal Temper in Greek Politics (Yale), Preface to
Plato (Harvard), and The Greek Concept of Justice (Harvard). Originally published in 1982. The Princeton Legacy Library
uses the latest print-on-demand technology to again make available previously out-of-print books from the distinguished
backlist of Princeton University Press. These editions preserve the original texts of these important books while
presenting them in durable paperback and hardcover editions. The goal of the Princeton Legacy Library is to vastly
increase access to the rich scholarly heritage found in the thousands of books published by Princeton University Press
since its founding in 1905.
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