The Art Of Political Murder Who Killed Bishop
Francisco Goldman

The author of Say Her Name shares a deeply personal memaoir of grieving the loss of his
wife—and confronting the troubled city where she grew up. Five years after his wife’s untimely
death, Francisco Goldman decided to overcome his fear of driving in Mexico City. The widower
and award-winning writer wanted to symbolize his love and enduring grief by fully embracing
his late wife’s childhood home and the city that came to mean so much to them. The Interior
Circuit is Goldman’s chronicle of his personal and political awakening to the nuances of this
unique city as he learns to navigate the “circuito interior,” a network of highway-like roads that
crisscross the traffic-plagued city. Many regard Mexico’s capital—then known as the “DF” or
Distrito Federal—as a haven from the many social ills and violence that wracks the rest of the
country. Goldman’s account reveals the more complicated truth. As Mexico’s narco war raged
on and the Institutional Revolutionary Party (the PRI) returned to power in the summer 2012
elections, the DF’s special apartness came under threat. When organized crime—related
violence and death erupt in the summer of 2013, Goldman sets out to try to understand the
new challenges facing the city. Part travelogue, part memoir, and part political reportage, The
Interior Circuit “is so sneakily brilliant it's hard to put into words. . . . It is also, in the finest
sense, a book that creates its own form” (Los Angeles Times).

"A narrative about a notorious killing that took place in Northern Ireland during The Troubles

and its devastating repercussions to this day"--
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A powerful investigation into a grisly political murder and the authoritarian regime behind it: DO
NOT DISTURB upends the narrative that Rwanda sold the world after the deadliest genocide
of the twentieth century. We think we know the story of Africa’s Great Lakes region. Following
the Rwandan genocide, an idealistic group of young rebels overthrew the brutal regime in
Kigali, ushering in an era of peace and stability that made Rwanda the donor darling of the
West, winning comparisons with Switzerland and Singapore. But the truth was considerably
more sinister. Vividly sourcing her story with direct testimony from key participants, Wrong
uses the story of the murder of Patrick Karegeya, once Rwanda’s head of external intelligence
and a quicksilver operator of supple charm, to paint the portrait of a modern African
dictatorship created in the chilling likeness of Paul Kagame, the president who sanctioned his
former friend’s assassination.

In the early morning hours of October 1, 1965, a group calling itself the September 30th
Movement kidnapped and executed six generals of the Indonesian army, including its highest
commander. The group claimed that it was attempting to preempt a coup, but it was quickly
defeated as the senior surviving general, Haji Mohammad Suharto, drove the movement’s
partisans out of Jakarta. Riding the crest of mass violence, Suharto blamed the Communist
Party of Indonesia for masterminding the movement and used the emergency as a pretext for
gradually eroding President Sukarno’s powers and installing himself as a ruler. Imprisoning
and killing hundreds of thousands of alleged communists over the next year, Suharto remade
the events of October 1, 1965 into the central event of modern Indonesian history and the
cornerstone of his thirty-two-year dictatorship. Despite its importance as a trigger for one of the

twentieth century’s worst cases of mass violence, the September 30th Movement has
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remained shrouded in uncertainty. Who actually masterminded it? What did they hope to
achieve? Why did they fail so miserably? And what was the movement’s connection to
international Cold War politics? In Pretext for Mass Murder, John Roosa draws on a wealth of
new primary source material to suggest a solution to the mystery behind the movement and
the enabling myth of Suharto’s repressive regime. His book is a remarkable feat of historical
investigation. Finalist, Social Sciences Book Award, the International Convention of Asian
Scholars

An entertaining and informative look at the unique culture of crime, punishment, and killing in
Ancient Rome In Ancient Rome, all the best stories have one thing in common—murder.
Romulus killed Remus to found the city, Caesar was assassinated to save the Republic.
Caligula was butchered in the theater, Claudius was poisoned at dinner, and Galba was
beheaded in the Forum. In one 50-year period, 26 emperors were murdered. But what did
killing mean in a city where gladiators fought to the death to sate a crowd? In A Fatal Thing
Happened on the Way to the Forum, Emma Southon examines a trove of real-life homicides
from Roman history to explore Roman culture, including how perpetrator, victim, and the act
itself were regarded by ordinary people. Inside Ancient Rome's darkly fascinating history, we
see how the Romans viewed life, death, and what it means to be human.

A close-up look at post-Civil War American politics describes the narrow election of President
James A. Garfield, his murder by assassin Charles Guiteau, and the machinations of the
political power-brokers of the era. Reprint.

Ever since Vladimir Putin came to power in Russia, his critics have turned up dead on a

regular basis. According to Amy Knight, this is no coincidence. In Orders to Kill, the KGB
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scholar ties dozens of victims together to expose a campaign of political murder during Putin’s
reign that even includes terrorist attacks such as the Boston Marathon bombing. Russia is no
stranger to political murder, from the tsars to the Soviets to the Putin regime, during which
many journalists, activists and political opponents have been killed. Kremlin defenders like to
say, “There is no proof,” however convenient these deaths have been for Putin, and,
unsurprisingly, because he controls all investigations, Putin is never seen holding a smoking
gun. Orders to Kill is a story long hidden in plain sight with huge ramifications.

Ever since Vladimir Putin came to power, his critics have been turning up dead. According to
Amy Knight, one of the West's foremost scholars of the KGB, this is no coincidence. Here, she
links together dozens of deaths, exposing a far-reaching campaign of killing that is even tied to
the Boston Marathon bombing. Russia is no stranger to political murder, from the Tsars and
the Soviets through to the current regime, during which many journalists, activists, and political
opponents have been slain. However convenient these deaths are for the Russian president,
Kremlin defenders assert that there is no evidence against him. Because he controls all the
murder investigations, Putin will never be seen holding a smoking gun. With new information
about the most famous cases—such as Alexander Litvinenko, Boris Nemtsov, and the Salisbury
poisoning victims—Knight assesses Putin’s role in these deaths, and asks: is there nothing we
can do to stop him?

Murder and Politics in Mexico studies the causes of political killings in Mexico’s liberalization-
democratization within the larger context of political repression. Mexico’s democratization
process has entailed a little known but highly significant cost of human lives in pre- and post-

election violence. The majority of these crimes remain in a state of impunity: in other words, no
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person had been charged with the crime and/or no investigation of it had occurred. This has
several consequences for Mexican politics: when the level of violence is extreme and when
political killings that are systematic and invasive are involved, this could indicate a real fracture
in the democratic system. This book analyzes several dimensions regarding impunity and
political crime, more specifically, the political killings of members of the PRD in the post-1988
period in Mexico. The main argument proposed in this book is that impunity for political killings
is a structured system requiring one central precondition, namely the failure of the legal system
to function as a system of restraint for killings. Dr Schatz’s research finds that political
assassinations are indeed rational, targeted actions but they do not occur within an institutional
vacuum. Political assassinations are calculated strategies of action aimed at eliminating
political rivals. As a form of interpersonal violence, political assassination involves direct or
implied authorization from political leaders, the availability of assassins for hire and the
willingness of some political leaders to utilize them against political opponents, and violent
interactions between political parties combined with judicial system ineffectiveness. A corrupt
legal system facilitates the use of political assassination and explains the persistence of
impunity for political murder over time. To reduce political violence in the transition to electoral
democracy, specific institutional conditions, namely a structured system of impunity for murder,
must be overcome.

‘Then fall, Caesar!" -- Talking tyrannicide -- Caesar's murdered heirs -- Aftershocks.

A true detective story tracing the controversial investigation into the horrific murder of Bishop
Gerardi, Central America's Desmond Tutu.

The Politics of Murder is a history of organized crime in Arizona from the heady days of
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prosperity after World War Il to the end of the 20th century. It is a history of unsolved murders
that include figures like Willie Bioff, a society gangster who was killed for double-crossing a
Tucson kingpin on an unpaid loan. Another was Phoenix crime boss Gus Greenbaum, a friend
of the state's most powerful politicians, who helped develop the Las Vegas casino industry. He
was rewarded with a grisly murder that is still officially unsolved. Land-fraud king Ned Warren
stole nearly a billion dollars from veterans and retirees. The Phoenix political network protected
him even as he hired saboteurs and Mafia hit men to eliminate a dozen witnesses. All of these
killings remained unsolved at the time of the most notorious murder in the state's history, the
1962 car-bombing death of Arizona Republic reporter Don Bolles. The newsman was
investigating a tip that one of the most powerful businessmen in the state was working with the
Chicago Mafia to launder Las Vegas casino skim through Phoenix racetracks. The motive for
killing Bolles was directly related to evidence the reporter uncovered about the Las Vegas
money laundering, but his murder remained unsolved for other reasons.Solving Bolles? death
would have revealed a carefully kept secret: When Bolles was assassinated, Barry Goldwater's
political operation was in the process of removing from office by covert means the president of
the Navajo Nation. It was a case of domestic regime change imposed on a sovereign Indian
government that refused to submit to policies imposed by Washington to benefit non-Indian
interests.The connection between the Bolles case and the Navajo plot was a strange and
ruthless man, an assassin who made a living by building dynamite bombs. Before he killed
Don Bolles, he built a bomb for the Goldwater political operation as it set out to remove the
leader of the Navajo Nation. The connection was never revealed to the public. It had to remain

a secret at all costs, and it was-- until now.
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A "Grand Contest" gives the pie-making Roller family of Danby Dale a chance to reclaim the
family honor after their pie for the king has failed.

The lead commissioner of the UN investigation into the assassination of former Pakistani prime
minister Benazir Bhutto recounts his year-long investigation into this tragic event that forever
changed U.S.-Pakistani relations.

When one of journalism professor George Albert Brown's senior students is murdered, the
others, determined to find the killer themselves, turn up clues of their own--including a tie to the
South African government

In this New York Times Notable Book, an award-winning writer undertakes his own
investigation into the murder of a Guatemalan bishop. Named a Best Book of the Year by the
Washington Post Book World, the Chicago Tribune, the Economist, and the San Francisco
Chronicle Two days after releasing a groundbreaking church-sponsored report implicating the
military in the murders and disappearances of some two hundred thousand Guatemalan
civilians, Bishop Juan Gerardi was bludgeoned to death in his garage. Gerardi was the
country’s leading human rights activist, but the Church quickly realized it could not rely on
police investigators or the legal system to solve the crime. Instead, Church leaders formed
their own investigative team: a group of secular young men who called themselves Los
Intocables—the Untouchables. Author Francisco Goldman spoke to witnesses no other reporter
was able to reach, observing firsthand some of the most crucial developments in this
sensational case. Documenting the Latin American reality of mara youth gangs and organized
crime, The Art of Political Murder tells the incredible true story of Los Intocables and their

remarkable fight for justice. “Becoming by turns a little bit Columbo, Jason Bourne and
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Seymour Hersh, Goldman gives us the anatomy of a crime while opening a window to a
misunderstood neighboring country that is flirting with anarchy.” —The New York Times Book
Review

Raised in a Boston suburb by his aristocratic Guatemalan mother, Roger Graetz enters into an
obsessive relationship with Flor, the young Guatemalan sent by Roger's grandmother to live
with him and his mother. 25,000 first printing. $20,000 ad/promo.

One of Washington Independent Review of Books' 50 Favorite Books of 2018 « A Buzzfeed
Best Book of 2018 "Morbidly witty." —Marilyn Stasio, The New York Times "You'll be as
appalled at times as you are entertained.”" —Bustle, one of The 17 Best Nonfiction Books
Coming Out In June 2018 "A heady mix of erudite history and delicious gossip." —Aja Raden,
author of Stoned In the Washington Post roundup, "What your favorite authors are reading this
summer,” A.J. Finn says, “l want to read The Royal Art of Poison, Eleanor Herman’s history of
poisons." Hugely entertaining, a work of pop history that traces the use of poison as a
political—and cosmetic—tool in the royal courts of Western Europe from the Middle Ages to the
Kremlin today The story of poison is the story of power. For centuries, royal families have
feared the gut-roiling, vomit-inducing agony of a little something added to their food or wine by
an enemy. To avoid poison, they depended on tasters, unicorn horns, and antidotes tested on
condemned prisoners. Servants licked the royal family’s spoons, tried on their underpants and
tested their chamber pots. Ironically, royals terrified of poison were unknowingly poisoning
themselves daily with their cosmetics, medications, and filthy living conditions. Women wore
makeup made with mercury and lead. Men rubbed turds on their bald spots. Physicians

prescribed mercury enemas, arsenic skin cream, drinks of lead filings, and potions of human
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fat and skull, fresh from the executioner. The most gorgeous palaces were little better than
filthy latrines. Gazing at gorgeous portraits of centuries past, we don’t see what lies beneath
the royal robes and the stench of unwashed bodies; the lice feasting on private parts; and
worms nesting in the intestines. In The Royal Art of Poison, Eleanor Herman combines her
unique access to royal archives with cutting-edge forensic discoveries to tell the true story of
Europe’s glittering palaces: one of medical bafflement, poisonous cosmetics, ever-present
excrement, festering natural iliness, and, sometimes, murder.

The Art of Political MurderWho Killed the Bishop?Grove/Atlantic, Inc.

In 1943, ritual murder was committed in a large African kingdom in the south of
Ghana, then a colony of Great Britain. Palace officials and close kin of a recently
deceased king had reputedly killed one of his chiefs in order to smooth the king's
passage into the afterlife. This riveting study tells the story of the murder, the
trials and appeals of those accused of the crime, and the effect of the case on
politics in Ghana and Great Britain. In recounting this fascinating case, the book
also provides important insights into law and politics in the colonial Gold Coast,
the clash between traditional and modern values, and the nature of African
monarchy in the colonial period. Drawing on newly available oral and written
evidence from Ghana and Britain, Richard Rathbone builds a detailed picture of
the leading characters in the case, as well as of the thirty-year rule of Nana Ofori

Atta, the king. He shows how the d%atg/gf the king destroyed the economic,
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social, and moral fabric of the kingdom, and how this destruction was further
exacerbated by legal proceedings resulting from the murder. The case set the
indigenous royal family against the colonial government, challenging the authority
of each. Close kinsmen of the accused, hitherto in the vanguard of moderate
nationalism, were radicalized by their extended confrontation with the colonial
justice system. It was their political initiatives that accelerated the formation of the
Gold Coast's first national political party in the late 1940s, and which led in turn to
the struggle for self-government and to the achievement of Ghanian
independence in 1957.

The traditional image of a political assassin is a lone wolf with a gun, aimed
squarely at the head of those they wish to kill. But while there has been
enormous speculation on what lay behind notorious individual political
assassinations — from Gaius Julius Caesar to John F. Kennedy — the
phenomenon itself has scarcely been examined as a special category of political
violence, one not motivated by personal gain or vengeance. Now, in Day of the
Assassins, acclaimed historian Michael Burleigh explores the many facets of
political assassination, explaining the role of historical precedent, why it is more
frequent in certain types of society than others and asking if assassination can

either bring about change, or prevent it, /and whether, like a contagious disease,
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political murder can be catching. Focusing chiefly on the last century and a half,
Burleigh takes readers to the Congo, India, Iran, Laos, Rwanda and South Africa
and revisits notable assassinations in Europe, Russia, Israel and the United
States. Throughout, the assassins themselves are at the centre of the narrative,
whether they were cool, well-trained professional killers, like the agents of the
NKVD or the KGB, or men motivated by the politicization of their private miseries.
Even some of those who were demonstrably mad had method in the madness
and acted for comprehensible political motives. Combining human drama,
guestions of political morality and the sheer randomness of events, Day of the
Assassins is a riveting insight into the politics of violence.

The 170-year history of the San Francisco Bay Area told through its crimes and
how they intertwine with the city’s art, music, and politics In The Murders That
Made Us, the story of the San Francisco Bay Area unfolds through its most
violent and depraved acts. From its earliest days when vigilantes hung perps
from downtown buildings to the Zodiac Killer and the kidnapping of Patty Hearst,
murder and mayhem have shaped the city into the political and economic force
that she is today. The Great 1906 Earthquake shook a city that was already
teetering on the brink of a massive prostitution scandal. The Summer of Love

ended with a pair of ghastly drug dealer glayings that sent Charles Manson
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packing for Los Angeles. The 1970s come crashing down with the double tragedy
of Jonestown and the assassination of Gay icon Harvey Milk by an ex-cop. And
the 21st Century rise of California Governor Gavin Newsom, Trump insider
Kimberly Guilfoyle, and Vice President Kamala Harris is told through a brutal dog-
mauling case and the absurdity called Fajitagate. It's a 170-year saga of
madness, corruption, and death revealed here one crime at a time.

The basis for HBO's Patria, named one of the "Best TV Shows of 2020" by The
New York Times In the heart of Spain’s Basque Country, two friends, Miren and
Bittori, find their worlds upended by violence. When Bittori’'s husband runs afoul
of the separatist organization ETA, a terrorist group of which Miren’s son, Joxe
Mari, is a member, both women must choose between their friendship and their
families. Moving back and forth in time and told through the eyes of a rich cast of
characters from all walks of life, Fernando Aramburu’s dazzling novel probes the
lasting legacy of conflict. A work of nearly unbearable suspense, Homeland is a
searing examination of truth, reconciliation, and coming to terms with history.
Former lllinois State Police Investigations Commander Michale Callahan
recounts his review of the wrongful convictions of Randy Steidl and Herb
Whitlock for the 1986 murder of newlyweds Dyke and Karen Rhoads in Paris,

lllinois, and ongoing attempts on the pagzof officials to impede Callahan's
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investigation.

Details the story of a remarkable group of engaging, courageous young people
known as Los Intocables and their fight for justice in an in-depth account of the
murder of Guatemalan Bishop Juan Gerardi, the country's leading human rights
activist, as well as the killing or forced exiles of multiple withesses, prosecutors,
and judges. 50,000 first printing.

FINALIST FOR THE J. ANTHONY LUKAS BOOK PRIZE NATIONAL
BESTSELLER Named One of The Best Books of 2020 by NPR's Fresh Air *
Publishers Weekly * Marie Claire * Redbook * Vogue * Kirkus Reviews * Book
Riot * Bustle A Recommended Book by The New York Times * The Washington
Post * Publisher's Weekly * Kirkus Reviews* Booklist * The Boston Globe *
Goodreads * Buzzfeed * Town & Country * Refinery29 * BookRiot * CrimeReads
* Glamour * Popsugar * PureWow * Shondaland Dive into a "tour de force of
investigative reporting" (Ron Chernow): a "searching, atmospheric and ultimately
entrancing" (Patrick Radden Keefe) true crime narrative of an unsolved 1969
murder at Harvard and an "exhilarating and seductive" (Ariel Levy) narrative of
obsession and love for a girl who dreamt of rising among men. You have to
remember, he reminded me, that Harvard is older than the U.S. government. You

have to remember because Harvard dogzsn't let you forget. 1969: the height of
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counterculture and the year universities would seek to curb the unruly spectacle
of student protest; the winter that Harvard University would begin the tumultuous
process of merging with Radcliffe, its all-female sister school; and the year that
Jane Britton, an ambitious twenty-three-year-old graduate student in Harvard's
Anthropology Department and daughter of Radcliffe Vice President J. Boyd
Britton, would be found bludgeoned to death in her Cambridge, Massachusetts
apartment. Forty years later, Becky Cooper a curious undergrad, will hear the
first whispers of the story. In the first telling the body was nameless. The story
was this: a Harvard student had had an affair with her professor, and the
professor had murdered her in the Peabody Museum of Archaeology and
Ethnology because she'd threatened to talk about the affair. Though the rumor
proves false, the story that unfolds, one that Cooper will follow for ten years, is
even more complex: a tale of gender inequality in academia, a ‘cowboy culture’
among empowered male elites, the silencing effect of institutions, and our
compulsion to rewrite the stories of female victims. We Keep the Dead Close is a
memoir of mirrors, misogyny, and murder. It is at once a rumination on the
violence and oppression that rules our revered institutions, a ghost story
reflecting one young woman's past onto another's present, and a love story for a

girl who was lost to history.
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An examination of the AIDS crisis exposes the federal government for its
inaction, health authorities for their greed, and scientists for their desire for

prestige in the face of the AIDS pandemic.

The national bestselling hit hailed by the New York Times as a "vibrant medieval mystery...[it]
outdoes the competition." In medieval Cambridge, England, Adelia, a female forensics expert,
is summoned by King Henry Il to investigate a series of gruesome murders that has wrongly
implicated the Jewish population, yielding even more tragic results. As Adelia's investigation
takes her behind the closed doors of the country's churches, the killer prepares to strike again.
"As a church, we collectively and responsibly assumed the task of breaking the silence that
thousands of war victims have kept for years. We opened up the possibility for them to talk, to
have their say, to tell their stories of suffering and pain, so they might feel liberated from the
burden that has been weighing down on them for so many years."

An odyssey through the art, theory, and brutality of modern political murder by Robert Baer,
New York Times—bestselling author, former CIA operative, and, yes, assassin All four of Robert
B. Baer’s previous books were New York Times bestsellers, and it's no wonder. A recipient of
the Career Intelligence Medal, Baer served as a CIA operative for decades, and his career was
the model for the acclaimed movie Syriana. Now, Baer draws on his extensive firsthand
experience—including a decades-long cat-and-mouse hunt for the greatest assassin of the
modern age—to examine the serpentine history of political murder. Offering a tantalizing
glimpse at the underbelly of world politics, The Perfect Kill will be avidly read by thriller fans
and military history buffs alike.
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In July of 1995, Eddie O'Brien, a 15-year-old boy, was charged with the first-degree murder of
his best friend's mother. His case went to trial and he was convicted. The only problem was-he
didn't do it. Attorney Margo Nash shows how justice was cast aside with the power and
ambition of politicians.

The Herods explores the Herodian rule from Herod the Great's father, Antipater, until the
dynastic sunset with Bereniké, Herod's great-granddaughter, describing the theocratic aims
that motivated Herod and his progeny, and the groups and factions within Judaism and
Christianity that often defined themselves in opposition to the Herodian project.

New York Times bestselling author of The Wordy Shipmates and contributor to NPR’s This
American Life Sarah Vowell embarks on a road trip to sites of political violence, from
Washington DC to Alaska, to better understand our nation’s ever-evolving political system and
history. Sarah Vowell exposes the glorious conundrums of American history and culture with
wit, probity, and an irreverent sense of humor. With Assassination Vacation, she takes us on a
road trip like no other—a journey to the pit stops of American political murder and through the
myriad ways they have been used for fun and profit, for political and cultural advantage. From
Buffalo to Alaska, Washington to the Dry Tortugas, Vowell visits locations immortalized and
influenced by the spilling of politically important blood, reporting as she goes with her
trademark blend of wisecracking humor, remarkable honesty, and thought-provoking criticism.
We learn about the jinx that was Robert Todd Lincoln (present at the assassinations of
Presidents Lincoln, Garfield, and McKinley) and witness the politicking that went into the
making of the Lincoln Memorial. The resulting narrative is much more than an entertaining and

informative travelogue—it is the disturbing and fascinating story of how American death has
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been manipulated by popular culture, including literature, architecture, sculpture, and—the
author’s favorite—historical tourism. Though the themes of loss and violence are explored and
we make detours to see how the Republican Party became the Republican Party, there are all
kinds of lighter diversions along the way into the lives of the three presidents and their
assassins, including mummies, show tunes, mean-spirited totem poles, and a nineteenth-
century biblical sex cult.

Details the story of a remarkable group of engaging, courageous young people known as Los
Intocables and their fight for justice, in an in-depth account of the murder of Guatemalan
Bishop Juan Gerardi, the country's leading human rights activist, as well as the killing or forced
exiles of multiple witnesses, prosecutors, and judges. Reprint.

While there are estimates of the number of people killed by Soviet authorities during particular
episodes or campaigns, until now, no one has tried to calculate the complete human toll of
Soviet genocides and mass murders since the revolution of 1917. Here, R. J. Rummel lists and
analyzes hundreds of published estimates, presenting them in the historical context in which
they occurred. His shocking conclusion is that, conservatively calculated, 61,911,000 people
were systematically killed by the Communist regime from 1917 to 1987.Rummel divides the
published estimates on which he bases his conclusions into eight historical periods, such as
the Civil War, collectivization, and World War Il. The estimates are further divided into agents
of death, such as terrorism, deportations, and famine. Using statistical principles developed
from more than 25 years of quantitative research on nations, he analyzes the estimates. In the
collectivization period, for example, about 11,440,000 people were murdered. During World

War II, while the Soviet Union had lost almost 20,000,000 in the war, the Party was killing even
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more of its citizens and foreigners-probably an additional 13,053,000. For each period, he
defines, counts, and totals the sources of death. He shows that Soviet forced labor camps
were the major engine of death, probably killing 39,464,000 prisoners overall.To give meaning
and depth to these figures, Rummel compares them to the death toll from'major wars, world
disasters, global genocide, deaths from cancer and other diseases, and the like. In these and
other ways, Rummel goes well beyond the bare bones of statistical analysis and tries to
provide understanding of this incredible toll of human lives. Why were these people killed?
What was the political and social context? How can we understand it? These and other
guestions are addressed in a compelling historical narrative.This definitive book will be of
interest to Soviet experts, those inte

This work has been selected by scholars as being culturally important, and is part of the
knowledge base of civilization as we know it. This work was reproduced from the original
artifact, and remains as true to the original work as possible. Therefore, you will see the
original copyright references, library stamps (as most of these works have been housed in our
most important libraries around the world), and other notations in the work. This work is in the
public domain in the United States of America, and possibly other nations. Within the United
States, you may freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work. As a reproduction of a historical artifact, this work may
contain missing or blurred pages, poor pictures, errant marks, etc. Scholars believe, and we
concur, that this work is important enough to be preserved, reproduced, and made generally
available to the public. We appreciate your support of the preservation process, and thank you

for being an important part of keeping this knowledge alive and relevant.
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Inspired by the author’'s own experience, this is “a beautiful love story, and an extraordinary
story of loss” (Colm Téibin). In 2005, celebrated novelist Francisco Goldman married Aura
Estrada at a Mexican hacienda. More than twenty years his junior, Aura was a gifted young
writer on the cusp of her own brilliant career, and the two were deeply in love. Then, a month
before their second anniversary, Aura broke her neck bodysurfing while they were on vacation.
Goldman was blamed by Aura’s family—and crippled by his own grief and self-recrimination. In
the aftermath of the accident, he wrote Say Her Name, pouring his feelings of love and
unspeakable loss into a fictionalized account of their brief time together. Hungry to keep Aura
alive in his memory, Goldman collects everything he can about his dead wife. From her
childhood and university days in Mexico City with her fiercely devoted mother to her studies at
Columbia University, through the couple’s time in New York City and travels to Mexico and
Europe, Goldman seeks her essence and grieves her loss, using the writings she left behind
as his prism. Filled with “propulsive drama” (The Boston Globe), Say Her Name is a tribute to
Aura, who she was and who she would’ve been, that “will transport you into the most primal
joy in the human repertoire—the joy of loving” (San Francisco Chronicle).

Shocking and newsworthy revelations from one of the most knowledgeable authorities on
Pacific Rim affairs, David E. Kaplan, author of Yakuza. This groundbreaking work dramatically
details the often violent dispute between China and Taiwan over the fate of the 20 million
Chinese scattered overseas and reveals the key role the U.S. plays in this conflict. 8-page
insert.

Lyrical and radical, a debut novel that created a sensation in France Winner of the Prix

Goncourt for first novel, one of the most prestigious literary awards in France A young
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revolutionary plants a bomb in a factory on the outskirts of Algiers during the Algerian War. The
bomb is timed to explode after work hours, so no one will be hurt. But the authorities have
been watching. He is caught, the bomb is defused, and he is tortured, tried in a day,
condemned to death, and thrown into a cell to await the guillotine. A routine event, perhaps, in
a brutal conflict that ended the lives of more than a million Muslim Algerians. But what if the
militant is a “pied-noir”? What if his lover was a member of the French Resistance? What
happens to a “European” who chooses the side of anti-colonialism? By turns lyrical,
meditative, and heart-stoppingly suspenseful, this novel by Joseph Andras, based on a true
story, was a literary and political sensation in France, winning the Prix Goncourt for First Novel
and being acclaimed by Le Monde as “vibrantly lyrical and somber” and by the journal La
Croix as a “masterpiece”.

A timely, evocative account of a reporter's reckoning with her homeland's volatile past Growing
up in the coastal city of Barranquilla, Colombia, Silvana Paternostro indulged in the typical
concerns of a privileged young girl: friendships and parties, school and family. But soon it
became apparent that life in Colombia would not go on as usual. Strange planes appeared
overhead, the harbingers of the marijuana drug trade that would explode into cocaine wars
over the next decade, and soon after, a disputed election would lead to demonstrations and
kidnappings targeting the affluent landed elite—including Paternostro's family. A revolution was
brewing, and the social inequalities reflected in her life would boil over into the most violent,
most protracted, and most misunderstood civil war of our time. In My Colombian War,
Paternostro journeys back to the place where her family and her closest friends still live,

weaving authentic experience into a history of this ongoing conflict. Through interviews she
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allows us to witness the treacherous war zone that Colombia has become, projected on the
daily lives of its citizens. Paternostro's book is a stunning, comprehensive narrative of
Colombia's past and present.

Francisco Goldman'’s first novel since his acclaimed, nationally bestselling Say Her Name
(winner of the Prix Femina étranger), Monkey Boy is a sweeping story about the impact of
divided identity— whether Jewish/Catholic, white/brown, native/expat—and one misfit's quest to
heal his damaged past and find love. Our narrator, Francisco Goldberg, an American writer,
has been living in Mexico when, because of a threat provoked by his journalism, he flees to
New York City, hoping to start afresh. His last relationship ended devastatingly five years
before, and he may now finally be on the cusp of a new love with a young Mexican woman he
meets in Brooklyn. But Francisco is soon beckoned back to his childhood home outside Boston
by a high school girlfriend who witnessed his youthful humiliations, and to visit his Guatemalan
mother, Yolanda, whose intermittent lucidity unearths forgotten pockets of the past. On this five-
day trip, the specter of Frank’s recently deceased father, Bert, an immigrant from Ukraine —
pathologically abusive, yet also at times infuriatingly endearing — as well as the dramatic
Guatemalan woman who helped raise him, and the high school bullies who called him
“monkey boy,” all loom. Told in an intimate, irresistibly funny, and passionate voice, this
extraordinary portrait of family and growing up “halfie,” unearths the hidden cruelties in a
predominantly white, working-class Boston suburb where Francisco came of age, and explores
the pressures of living between worlds all his life. Monkey Boy is a new masterpiece of fiction
from one of the most important American voices in the last forty years.
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