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The Abstract Unconscious In Painting David Parker
Aras
Modern art sometimes seems difficult - or even impossible - to understand. In this appealing
book, modern art becomes accessible through clear and informative discussions about modern
artists, art movements, and art works. Charting the development of modern art from the
nineteenth century through the present day, each chapter focuses on particular artists and
works of art, placing them in their artistic contexts and discussing them from a variety of
viewpoints. Issues of gender and ethnicity, criticisms of the accepted canon of modern art, and
important social and political influences on the institutions of art are woven into the discussion
of key artists such as Picasso, Matisse, Pollock, and Warhol and movements such as Cubism,
Surrealism, Abstract Impressionism, and Minimal Art.
This book is about symbols, as a concept; hence, the reference “symbol.” The author
researches, “symbol,” its various definitions, meanings and purpose; and expounds upon,
“symbol,” in terms of language, information, communication, decoding, meaning,
interpretation, message and representation. This investigative study describes, all of this
through the lens of the related fields of art, art therapy and art in psychotherapy. She offers
poignant insights, innovative perspectives; she provides valuable information, and offers
unique conclusions. Her rich insights into the topics derive from personal, professional
research and experience. Her discourse is inclusive of topics such as the visible and tangible,
as well as the phenomena of the invisible, less tangible and the intangible. This book is
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intended to reach broad audiences in a wide range of fields, including but not limited to
science, psychology and the paranormal. Authors included in the studies include Rudolph
Arnheim, Joseph Cambell, Carl Jung, Sigmund Freud, Victor Lowenfeld, Margaret Naumburg,
Judith Aaron Rubin, Arnold Whittick, Ernst Kris, and Mardi J. Horowitz.
Don't miss B. A. Shapiro's new novel, The Collector's Apprentice, available now! “Vibrant and
suspenseful . . . Like The Art Forger, this new story takes us into the heart of what it means to
be an artist.” —The Washington Post “B. A. Shapiro captivated us in 2012 with her ‘addictive’
novel The Art Forger. Now, she’s back with another thrilling tale from the art world.”
—Entertainment Weekly When Alizée Benoit, an American painter working for the Works
Progress Administration (WPA), vanishes in New York City in 1940, no one knows what
happened to her. Not her Jewish family living in German-occupied France. Not her artistic
patron and political compatriot, Eleanor Roosevelt. Not her close-knit group of friends,
including Mark Rothko, Jackson Pollock, and Lee Krasner. And, some seventy years later, not
her great-niece, Danielle Abrams, who while working at Christie’s auction house uncovers
enigmatic paintings hidden behind works by those now-famous Abstract Expressionist artists.
Do they hold answers to the questions surrounding her missing aunt?
This is the third book in the series Creating Art for All Ages. The series takes students on an
interdisciplinary cross content journey. Each book provides experiences in language arts,
social studies, math and art as the students investigate ancient and modern civilizations.
Industry and Imagination in Ancient and Modern Civilizations is the third book of the series and
examines the generations of the Industrial Revolution, society during WWI and WWII, Modern
and Contemporary times. During the era of the Industrial Revolution, the role of the artist
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transformed as the patronage changed and advancements in photography were able to portray
likenesses. The artist sought new avenues by using art as an expressive tool. As time
progressed, artistic expression navigated the art into innovative, imaginative and unique styles.
Art became whatever the artist intended it to be.
This research offers new perspectives on how the psychology of dreams and the unconscious
evolved from an interest of Romantic and Symbolist artists to the ultimate revelation of
individual creativity and expression in Surrealist automatism. The primary visual sources
include nineteenth-century and early twentieth-century paintings; artistic, "spirit," and some
scientific photographs, and artist's prints, collages, and drawings. Both consciously-created
and allegedly automatic artistic productions, such as Gustave Moreau's abstract oil paintings
and watercolors, reveal the development of surreal and automatic techniques and allow insight
into the artists' intentions. This study divulges previously overlooked influences of painters,
printmakers, photographers, critics, writers, and poets on their own era's cultural and
intellectual milieu and on the aesthetic movements that followed. The conclusion offers
suggestions for further research beyond the project's current scope, such as analyzing how
automatism and mythology in early modern art culminated in the calligraphic, shamanistic
imagery of Abstract Expressionism.
Pioneering work by the great modernist painter, considered by many to be the father of
abstract art and a leader in the movement to free art from traditional bonds. 12 illustrations.
My abstract art is not planned or preconceived. I do not even know what I will paint when I
start. I am drawn to colors and textures and the strokes flow unconsciously. As I get further into
the painting in the weeks and months that they take to complete, I begin to understand what
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the work is about. My first book, Confessions of a Conduit is named as such as I feel that my
painting is a conduit between my unconscious and conscious minds.My distinctive and unique
work stands apart from anything else for a number of reasons. I think the biggest distinction is
the written piece that accompanies the painting. The honest and sometimes painful,
sometimes beautiful writing is spawned by the painting and always moving with its raw
honesty.This one of a kind book features my painting, writing, and photography and is
organized into topical sections. This book causes the reader to question not only the artist, but
themselves. Immersing yourself in this book truly is a journey you will not regret taking.
"Material matters in new Chinese art, which presents its subjects through the directness and
immediacy of its material. This book applies theories by Osborne and Danto to new Chinese
art to show how artists are working below the level of language to make each work of art prove
that it is art"--

After the overwhelming success of the original, this lavishly illustrated and superbly
printed art book is now available in trade paper. From the sometimes eccentric but
remarkable work, rooted in symbolism and theosophy, of pioneers such as Kathleen
Munn, Bertram Brooker and Lawren Harris, to the Automatistes in Montreal, to the
conceptual art movement in Halifax, the urge to abstraction in art is spread wide across
Canada. Abstract Painting in Canada covers the movement throughout the twentieth
century, including highlights from 1940s Montreal and the Clement Greenberginfluenced Prairies in the sixties and seventies. The book continues through the eighties
and nineties, during which critics largely denounced painting, and concludes in the
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twenty-first century, with abstract painting alive and well again in the studios of
Canada's young artists. A monumental tome containing 200 colour reproductions, it
mines a rich vein of art history ripe for international discovery.
This study examines the nature of Jackson Pollock's painting, the imagery within its
outwardly abstract appearance and the mythology surrounding Pollock himself. It is
suggested that his reception in postwar Europe was coloured by prevailing European
attitudes towards America in general.
This Companion authoritatively points to the main areas of enquiry within the subject of
African American art history. The first section examines how African American art has
been constructed over the course of a century of published scholarship. The second
section studies how African American art is and has been taught and researched in
academia. The third part focuses on how African American art has been reflected in art
galleries and museums. The final section opens up understandings of what we mean
when we speak of African American art. This book will be of interest to graduate
students, researchers, and professors and may be used in American art, African
American art, visual culture, and culture classes.
'The drawings bear witness to Pollock's intense interest in the latest contemporary art
as well as non-Western traditions. The catalogue section reveals the extent of his wideranging investigations in graphic technique and art historical sources charged by the
powerful associations with animism and totemism. These remarkable works--some no
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more than automatic doodles, some highly finished, premeditated sketches--ultimately
reflect the conscious intellectual choice of an artist blazing new trails.' - Michael P.
Mezzatesta, From the Foreword.
This book cuts through the complex writing style of the seminal philosopher, Charles
Sanders Peirce. It disentangles his ideas, explains them one by one, and then puts the
pieces back together for application to educational issues. Accessible to a general
readership, this study provides useful insights into Peirce's pragmatism for educators
and philosophers.
Experimental literature accelerated dramatically in Vancouver in the 1960s as the
influence of New American poetics merged with the ideas of Marshall McLuhan.
Vancouver poets and artists began thinking about their creative works with new clarity
and set about testing and redefining the boundaries of literature. As new gardes in
Vancouver explored the limits of text and language, some writers began incorporating
collage and concrete poetics into their work while others delved deeper into unsettling,
revolutionary, and Surrealist imagery. There was a presumption across the avant-garde
communities that radical openness could provoke widespread socio-political change. In
other words, the intermedia experimentation and the related destruction of the line
between art and society pushed art to the frontlines of a broad socio-political battle of
the collective imagination of Vancouver. Finding Nothing traces the rise of the radical
avant-garde in Vancouver, from the initial salvos of the Tish group, through
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Blewointment’s spatial experiments, to radical Surrealisms and new feminisms.
Incorporating images, original texts, and interviews, Gregory Betts shows how the
VanGardes signalled a remarkable consciousness of the globalized forces at play in the
city, impacting communities, orientations, races, and nations.
"This book will give you a good understanding of the surrealist movement. You will read
the artists' writings not only on this subject, but also their views on the important
political questions of the day which they understood were tied to cultural questions. A
photo display in the book gives you a sampling of surrealist works. There is also an
excellent glossary of names that reveals the evolution of the surrealists in later years.
You gain an appreciation for the international breadth of the movement. 'What is
Surrealism?' is not just for art history students. Anyone wishing to gain a deeper
understanding of the relationship between art and politics will be fascinated by
collection of articles in this book."--Publisher description
In this original and wide-ranging study, Michael Leja argues that Jackson Pollock, Mark
Rothko and other abstract expressionist artists were part of a culture-wide initiative to
reimagine the self.
Two Surrealist Manifestos were issued by the Surrealist movement, in 1924 and 1929. They
were both written by Andr Breton. Andr Breton was explicit in his assertion that Surrealism
was, above all, a revolutionary movement. The first Surrealist manifesto was written by Breton
and published in 1924 as a booklet (Editions du Sagittaire). The document defines Surrealism
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as:"Psychic automatism in its pure state, by which one proposes to express - verbally, by
means of the written word, or in any other manner - the actual functioning of thought. Dictated
by thought, in the absence of any control exercised by reason, exempt from any aesthetic or
moral concern." Surrealism is a cultural movement that began in the early 1920s, and is best
known for its visual artworks and writings. The aim was to "resolve the previously contradictory
conditions of dream and reality". Artists painted unnerving, illogical scenes with photographic
precision, created strange creatures from everyday objects and developed painting techniques
that allowed the unconscious to express itself.
The first biography of visionary artist Agnes Martin, one of the most original and influential
painters of the postwar period Over the course of a career that spanned fifty years, Agnes
Martin’s austere, serene work anticipated and helped to define Minimalism, even as she
battled psychological crises and carved out a solitary existence in the American Southwest.
Martin identified with the Abstract Expressionists but her commitment to linear geometry
caused her to be associated in turn with Minimalist, feminist, and even outsider artists. She
moved through some of the liveliest art communities of her time while maintaining a legendary
reserve. “I paint with my back to the world,” she says both at the beginning and at the
conclusion of a documentary filmed when she was in her late eighties. When she died at ninetytwo, in Taos, New Mexico, it is said she had not read a newspaper in half a century. No
substantial critical monograph exists on this acclaimed artist—the recipient of two career
retrospectives as well as the National Medal of the Arts—who was championed by critics as
diverse in their approaches as Lucy Lippard, Lawrence Alloway, and Rosalind Krauss.
Furthermore, no attempt has been made to describe her extraordinary life. The whole
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engrossing story, told here for the first time, Agnes Martin is essential reading for anyone
interested in abstract art or the history of women artists in America.
The author has evolved an altogether new psychology of the artist and the art-work which
accounts particularly for the development, significance, possibilities and limitations of modern
abstract art.
In the first comprehensive history of the postwar avant-garde, "Belgrad contributes valuable
insight and original scholarship to the study of 'projective' and 'spontaneous' aesthetics among
cutting edge art movements of the American midcentury" (Tom Clark, author of "Jack Kerouac:
A Biography"). 8 color plates. 28 halftones. Copyright © Libri GmbH. All rights reserved.
Reframing Abstract ExpressionismSubjectivity and Painting in the 1940sYale University Press
A fascinating examination of the ambitions and friendships of a talented group of midcentury
women artists Farewell to the Muse documents what it meant to be young, ambitious, and
female in the context of an avant-garde movement defined by celebrated men whose
backgrounds were often quite different from those of their younger lovers and companions.
Focusing on the 1930s, 1940s, and 1950s, Whitney Chadwick charts five female friendships
among the Surrealists to show how Surrealism, female friendship, and the experiences of war,
loss, and trauma shaped individual women’s transitions from someone else’s muse to mature
artists in their own right. Her vivid account includes the fascinating story of Claude Cahun and
Suzanne Malherbe in occupied Jersey, as well as the experiences of Lee Miller and Valentine
Penrose at the front line. Chadwick draws on personal correspondence between women,
including the extraordinary letters between Leonora Carrington and Leonor Fini during the
months following the arrest and imprisonment of Carrington’s lover Max Ernst and the letter
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Frida Kahlo shared with her friend and lover Jacqueline Lamba years after it was written in the
late 1930s. This history brings a new perspective to the political context of Surrealism as well
as fresh insights on the vital importance of female friendship to its progress.
Pioneering artists in the post-World War II era alternatively embraced artistic freedom and
gesture-based styles, nontraditional materials and countercultural references. French art critic
Michel Tapié even declared the existence of un art autre (art of another kind) a radical break
with all traditional notions of order and composition, in a movement toward something wholly
other. This catalogue accompanies the Solomon R. Guggenheim Museum exhibition Art of
Another Kind: International Abstraction and the Guggenheim, 19491960, which especially
highlights works that entered into the collection during the tenure of then-director James
Johnson Sweeney. Featuring nearly 100 works by Louise Bourgeois, Alberto Burri, Asger Jorn,
Willem de Kooning, Jackson Pollock, Pierre Soulages, Antoni Tàpies and Zao Wou-Ki, among
others, this collection-based exhibition explores the affinities and differences between artists
working continents apart in a period of great transition and rapid creative development. This
fully illustrated exhibition catalogue includes essays by Tracey Bashkoff, Megan M. Fontanella,
and Joan Marter; an illustrated chronology; and short biographies of the artists.
If the twentieth century was the American century, it can be argued that it was more specifically
the New York century, and Greenwich Village was the incubator of every important writer,
artist, and political movement of the period. From the century's first decade through the era of
beatniks and modern art in the 1950s and '60s, Greenwich Village was the destination for
rebellious men and women who flocked there from all over the country to fulfill their artistic,
political, and personal dreams. It has been called the most significant square mile in American
Page 10/20

File Type PDF The Abstract Unconscious In Painting David Parker Aras
cultural history, for it holds the story of the rise and fall of American socialism, women's
suffrage, and the commercialization of the avant-garde. One Villager went so far as to say that
"everything started in the Village except Prohibition," and in the 1940s, the young actress
Lucille Ball said, "The Village is the greatest place in the world." What other community could
claim a spectrum ranging from Henry James to Marlon Brando, from Marcel Duchamp to Bob
Dylan, from Gertrude Vanderbilt Whitney to Abbie Hoffman? The story of the Village is, in large
part, the stories old Villagers have told new Villagers about former Villagers, and to tell its story
is in large part to tell its legends. Republic of Dreams presents the remarkable, outrageous,
often interrelated biographies of the giants of American journalism, poetry, drama, radical
politics, and art who flocked to the Village for nearly half a century, among them Eugene
O'Neill, whose plays were first produced by the Provincetown Players on Macdougal Street, for
whom Edna St. Vincent Millay also wrote; Jackson Pollock, who moved to the Village from
Wyoming in 1930 and was soon part of the group of 8th Street painters who would
revolutionize Western painting; E. E. Cummings, who lived for years on Patchin Place, as did
Djuna Barnes; Max Eastman, who edited the groundbreaking literary and political journal The
Masses, which introduced Freud to the American public and also published Sherwood
Anderson, Amy Lowell, Upton Sinclair, Maksim Gorky, and John Reed's reporting on the
Russian Revolution. Republic of Dreams is beautifully researched, outspoken, wise, hip,
exuberant, a monumental, definitive history that will endure for decades to come.

Using an interdisciplinary, theoretical and ethnographic approach, editors have brought
together a rich collection of current research on contemporary Japanese performance
practices. Topics covered include theatre, music, art, fashion and technology, media,
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architecture and tourism.
Experience the creative explosion that transformed American art, in the words of the
artists, writers, and critics who were there: In the quarter century after the end of World
War II, a new generation of painters, sculptors, and photographers transformed the face
of American art and shifted the center of the art world from Paris to New York. Signaled
by the triumph of abstraction and the ascendancy of painters such as Pollock, Rothko,
de Kooning, and Kline, this revolution generated an exuberant and contentious body of
writing without parallel in our cultural history. In the words of editor Jed Perl, “there has
never been a period when the visual arts have been written about with more mongrel
energy—with more unexpected mixtures of reportage, rhapsody, analysis, advocacy,
editorializing, and philosophy.” Perl has gathered the best of this writing together for the
first time, interwoven with fascinating headnotes that establish the historical
background, the outsized personalities of the artists and critics, and the nature of the
aesthetic battles that defined the era. Here are statements by the most significant
artists, and major critical essays by Clement Greenberg, Susan Sontag, Hilton Kramer,
and other influential figures. Here too is an electrifying array of responses by poets and
novelists, reflecting the free interplay between different art forms: John Ashbery on
Andy Warhol, James Agee on Helen Levitt, James Baldwin on Beauford Delaney,
Truman Capote on Richard Avedon, Tennessee Williams on Hans Hofmann, Jack
Kerouac on Robert Frank. The atmosphere of the time comes to vivid life in memoirs,
Page 12/20

File Type PDF The Abstract Unconscious In Painting David Parker Aras
diaries, and journalism by Peggy Guggenheim, Dwight Macdonald, Calvin Tomkins,
and others. Lavishly illustrated with scores of black-and-white images and a 32-page
color insert, this is a book that every art lover will treasure.
Revised and restructured, this second edition of Modern Art traces the historical and
contemporary contexts for understanding modern art movements, and the theories that
influenced and attempted to explain them. Its radical approach foregoes the
chronological approach to art movements in favour of looking at the ways in which art
has been understood. The editors investigate the main developments in art
interpretation and draw examples from a wide range of genres including painting,
sculpture, photography, installation and performance art. This second edition has been
fully updated to include many more examples of recent art practice, as well as an
expanded glossary and comprehensive marginal notes providing definitions of key
terms. Extensively illustrated with a wide range of visual examples, Modern Art is the
essential textbook for students of art history.
This book uncovers how we make meaning of abstraction, both historically and in
present times, and examines abstract images as a visual language. The contributors
demonstrate that abstraction is not primarily an artistic phenomenon, but rather arises
from human beings’ desire to imagine, understand and communicate complex,
ineffable concepts in fields ranging from fine art and philosophy to technologies of data
visualization, from cartography and medicine to astronomy. The book will be of interest
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to scholars working in image studies, visual studies, art history, philosophy and
aesthetics.
First Published in 1999. Routledge is an imprint of Taylor & Francis, an informa
company.
This new hardcover annual offers a unique scholarly format, an interdisciplinary
dialogue that, it is hoped, will foster the development of a sound, useful methodology
for applying psychoanalytic insight to art and artists. The series provides a medium for
those who study art, those who interpret it, and occasionally those who create it,
formally to explore the meaning of an artistic work as the direct reflection of the inner
world of its creator. Within each volume, individual topics are addressed by either an art
historian or a psychoanalyst, with a response frequently tendered by an expert from the
other field. Reviews of important books of cross-disciplinary interest are treated in a
similar manner, and include rebuttals by the authors themselves. It is precisely this
exchange of ideas among scholars with difference perspectives on the meaning of a
work of art that sets PPA apart from the standard art history publication. Its depth of
scholarship, coupled with its innovative format, make it a fascinating addition to the
burgeoning field of psychoanalytic studies of art history.
Discusses African American folk art, decorative art, photography, and fine arts
A Memoir of Creativity chronicles one woman's life journey as she derives a theory,
revealing meaning in abstract painting, from varied personal and professional
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experiences, and tells how she locates this theory within a broader social context. In
1966, Piri Halasz became the first woman within living memory to write a cover story for
Time (and not just any cover story, either: the notorious one on Swinging London ).
With wit and wisdom, she provides a glimpse into her red-diaper childhood, as well as
reporting on her climb at Time from research to the writing staff. Vividly, she describes
her controversial career as a female journalist during the sixties, offering an inside view
of newsweekly rivalries during that tempestuous decade. Halasz then moves on to her
initiation into the art world, her lively interaction with some of its most distinguished
denizens and her immersion in graduate school. She concludes with what she has
learned about art, art history, and history itself since the early eighties, applying that
knowledge to better understand the twenty-first century. Through sharing her life story,
Halasz encourages others to remain open to new experiences, to try different ways of
seeing, and to use creativity to tackle hurdles.

Originally published in 1936, in this classic account of the development of
abstract art Alfred Barr analyses the many diverse abstract movements which
emerged with bewildering rapidity in the early years of the twentieth century, and
which had an impact on every major form of art. Barr traces the history of
nonrepresentational art from its antecedents in late nineteenth-century painting in
France – Seurat and Neo-Impressionism, Gauguin and Synthetism, and Cézanne
– through abstract tendencies in Dada and Surrealism. He distinguishes two main
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trends in abstract art: the geometrical, structural current as it developed in
Cubism and later in Constructivism and Mondrian, and the intuitional, decorative
current running from Matisse and Fauvism through Kandinskt and, later,
Surrealism. He shows how individual movements influenced one another, and
how many artists experimented with more than one style. Barr also discusses the
involvement of a number of abstract movements in architecture and the practical
arts – the Bauhaus in Germany, de Stijl in Holland, Purism in France, and
Suprematism and Constructivism in Russia.
Are art and science separated by an unbridgeable divide? Can they find common
ground? In this new book, neuroscientist Eric R. Kandel, whose remarkable
scientific career and deep interest in art give him a unique perspective,
demonstrates how science can inform the way we experience a work of art and
seek to understand its meaning. Kandel illustrates how reductionism—the
distillation of larger scientific or aesthetic concepts into smaller, more tractable
components—has been used by scientists and artists alike to pursue their
respective truths. He draws on his Nobel Prize-winning work revealing the
neurobiological underpinnings of learning and memory in sea slugs to shed light
on the complex workings of the mental processes of higher animals. In
Reductionism in Art and Brain Science, Kandel shows how this radically
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reductionist approach, applied to the most complex puzzle of our time—the
brain—has been employed by modern artists who distill their subjective world into
color, form, and light. Kandel demonstrates through bottom-up sensory and topdown cognitive functions how science can explore the complexities of human
perception and help us to perceive, appreciate, and understand great works of
art. At the heart of the book is an elegant elucidation of the contribution of
reductionism to the evolution of modern art and its role in a monumental shift in
artistic perspective. Reductionism steered the transition from figurative art to the
first explorations of abstract art reflected in the works of Turner, Monet,
Kandinsky, Schoenberg, and Mondrian. Kandel explains how, in the postwar era,
Pollock, de Kooning, Rothko, Louis, Turrell, and Flavin used a reductionist
approach to arrive at their abstract expressionism and how Katz, Warhol, Close,
and Sandback built upon the advances of the New York School to reimagine
figurative and minimal art. Featuring captivating drawings of the brain alongside
full-color reproductions of modern art masterpieces, this book draws out the
common concerns of science and art and how they illuminate each other.
First Published in 2005. Routledge is an imprint of Taylor & Francis, an informa
company.
The Optical Unconscious is a pointed protest against the official story of
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modernism and against the critical tradition that attempted to define modern art
according to certain sacred commandments and self-fulfilling truths. The account
of modernism presented here challenges the vaunted principle of "vision itself."
And it is a very different story than we have ever read, not only because its
insurgent plot and characters rise from below the calm surface of the known and
law-like field of modernist painting, but because the voice is unlike anything we
have heard before. Just as the artists of the optical unconscious assaulted the
idea of autonomy and visual mastery, Rosalind Krauss abandons the historian's
voice of objective detachment and forges a new style of writing in this book: art
history that insinuates diary and art theory, and that has the gait and tone of
fiction. The Optical Unconscious will be deeply vexing to modernism's standardbearers, and to readers who have accepted the foundational principles on which
their aesthetic is based. Krauss also gives us the story that Alfred Barr, Meyer
Shapiro, and Clement Greenberg repressed, the story of a small, disparate group
of artists who defied modernism's most cherished self-descriptions, giving rise to
an unruly, disruptive force that persistently haunted the field of modernism from
the 1920s to the 1950s and continues to disrupt it today. In order to understand
why modernism had to repress the optical unconscious, Krauss eavesdrops on
Roger Fry in the salons of Bloomsbury, and spies on the toddler John Ruskin as
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he amuses himself with the patterns of a rug; we find her in the living room of
Clement Greenberg as he complains about "smart Jewish girls with their
typewriters" in the 1960s, and in colloquy with Michael Fried about Frank Stella's
love of baseball. Along the way, there are also narrative encounters with Freud,
Jacques Lacan, Georges Bataille, Roger Caillois, Gilles Deleuze, and JeanFrançois Lyotard. To embody this optical unconscious, Krauss turns to the pages
of Max Ernst's collage novels, to Marcel Duchamp's hypnotic Rotoreliefs, to Eva
Hesse's luminous sculptures, and to Cy Twombly's, Andy Warhol's, and Robert
Morris's scandalous decoding of Jackson Pollock's drip pictures as "Anti-Form."
These artists introduced a new set of values into the field of twentieth-century art,
offering ready-made images of obsessional fantasy in place of modernism's
intentionality and unexamined compulsions.
At an early age, P. K. Page/Irwin displayed an aptitude for illustration, and even
her juvenalia indicated a sharp, painterly eye. But it wasn’t until she visited Brazil
in the 1950s as wife of the Canadian ambassador, that she began to hone her
artistic practice. Under her married name, P. K. Irwin, she produced a wide array
of paintings, drawings and other artworks, experimenting with media and styles
as she sought to develop her own visual aesthetic, and to reconcile her
celebrated poetic identity with her more private, painterly one. In The Art of P. K.
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Irwin, Michèle Rackham Hall investigates the artist’s creative development and
examines the exotic locales and the wealth of accomplished peers who helped
shape Irwin’s artistic output. With rich biographical detail and extensive
reference to Irwin’s lyrical life writing, The Art of P. K. Irwin takes readers along
on the artist’s journey toward her own aesthetic, one in which "place was her
most potent muse, and exile her most fertile state."
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