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An authoritative work offering a fresh look at
Beethoven’s life, career, and milieu. “Magisterial” —New
York Review of Books. This brilliant portrayal weaves
Beethoven's musical and biographical stories into their
historical and artistic contexts. Lewis Lockwood sketches
the turbulent personal, historical, political, and cultural
frameworks in which Beethoven worked and examines
their effects on his music. "The result is that rarest of
achievements, a profoundly humane work of scholarship
that will—or at least should—appeal to specialists and
generalists in equal measure" (Terry Teachout,
Commentary). Finalist for the Pulitzer Prize. "Lewis
Lockwood has written a biography of Beethoven in which
the hours that Beethoven spent writing music—that is, his
methods of working, his interest in contemporary and
past composers, the development of his musical
intentions and ideals, his inner musical life, in short—have
been properly integrated with the external events of his
career. The book is invaluable." —Charles Rosen
"Lockwood writes with poetry and clarity—a rare
combination. | especially enjoyed the connection that he
makes between the works of Beethoven and the social
and political context of their creation—we feel closer to
Beethoven the man without losing our wonder at his
genius." —Emanuel Ax "The magnum opus of an
illustrious Beethoven scholar. From now on, we will all
turn to Lockwood's Beethoven: The Music and the Life
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for insight and instruction." —Maynard Solomon "This is
truly the Beethoven biography for the intelligent reader.
Lewis Lockwood speaks in his preface of writing on
Beethoven's works at 'a highly accessible descriptive
level." But he goes beyond that. His discussion of the
music, based on a deep knowledge of its context and the
composition processes behind it, explains, elucidates,
and is not afraid to evaluate; while the biographical
chapters, clearly and unfussily written, and taking full
account of the newest thinking on Beethoven, align
closely with the musical discussion. The result is a
deeply perceptive book that comes as close as can be to
presenting the man and the music as a unity."—Stanley
Sadie, editor, The New Grove Dictionary of Music and
Musicians "Impressive for both its scholarship and its
fresh insights, this landmark work—fully accessible to the
interested amateur—immediately takes its place among
the essential references on this composer and his
music."—Bob Goldfarb, KUSC-FM 91.5 "Lockwood writes
like an angel: lucid, enthusiastic, stirring and
enlightening. Beethoven has found his ablest
interpreter."—Jonathan Keates, The Spectator "There is
no better survey of Beethoven's compositions for a wide
audience."—Michael Kimmelman, The New York Times
Book Review

This second edition of the best-selling piano pedagogy
book provides future piano and keyboard teachers with
the essential tools to meet the challenges the next
century. Fundamental to every keyboard teacher, the
text examines current learning theories, offers a

historical overview of keyboard pedagogy, reviews
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educational materials, and describes specific teaching
techniques. It also discusses specific repertoire and
technique for beginning, intermediate, and adult
students.

Boosey & Hawkes Chamber Music

Drawing inspiration from John Cage's, Notations,
Notations 21 features illustrated musical scores from
more than 100 international composers, all of whom are
making amazing breakthroughs in the art of notation.
These spectacularly beautiful and fascinatingly creative
visual pieces not only make for exciting music, but
inspiring visual art as well. The scores are accompanied
by written contributions from the artists that explore
every facet of their creative processes, from inspiration
to execution. Contributors include the likes of Karlheinz
Stockhausen, Earle Brown, Halim El-Dabh, Joan La
Barbara, and Yuji Takahashi, as well as emerging
composers whose compositions are also visually
astounding and important. In the spirit of honoring the
40th anniversary of Cage's seminal book, while
furthering it in a 21st century context, a portion of the
sales will be donated to the Foundation for
Contemporary Performing Arts.

Neo-Latin drama and theatre is a genre that was most
often practised in early modern Europe. Humanists,
Protestants and Roman Catholics wrote plays for the
intellectual and moral education of students, and the
entertainment of the audience. In this volume, a historical
overview of Neo-Latin drama is given, as well as
analyses of separate plays.

As stunning and complex as the music it celebrates, this
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book presents essays, photographs, archival material,
and artworks that pay tribute to one of the world's most
daring and innovative record labels. Founded by the
legendary producer Manfred Eicher in 1969, a moment
when contemporary music was being redefined across
all genres, ECM (Edition of Contemporary Music) aimed
to bring jazz, improvised, and written music out of the
studio and into living rooms around the world.
Acoustically rich and expansive, ECM's productions set
new standards in sonic complexity. ECM recorded some
of the world's most extraordinary music, and its stable
features some of the most influential musicians of the
20th century, including Keith Jarrett, Chick Corea, Steve
Reich, Carla Bley, Meredith Monk, Marion Brown,
Codona, the Art Ensemble of Chicago, and Arvo Part.
Renowned for its high standards of quality, clarity, and
freshness, ECM remains a cornerstone in the industry
today. This comprehensive volume showcases ECM's
cultural breadth, not just in the music world but also
within the broader artistic universe. It highlights aspects
of African American music of the 1960s in Europe, during
the height of the American Civil Rights era, as well as the
changing relationships between musicians, music, and
listeners. In exploring the work of ECM, this catalog
brings together a range of visual arts--installation pieces,
photography, and film--alongside essays and an
anthology of liner notes."

This Kalmus Edition affords violinists exciting new
repertoire. Kalmus Editions are primarily reprints of
Urtext Editions, reasonably priced and readily available.

They are a must for students, teachers, and performers.
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(Boosey & Hawkes Chamber Music). The Duo for Flute
and Piano was composed on commission from a group
of people and friends of the late William Kincaid, for
many years solo flutist of the Philadelphia Orchestra.
Completed in 1971, it was first performed by Elaine
Shaffer and Hephzibah Menuhin at the Settlement Music
School in Philadelphia, PA.

(Piano Method). The great Baroque master composer
Johann Sebastian Bach (1685-1750) wrote music for
every combination of instruments and voices. His
simplest and purest work are four-part chorale
compositions and settings, so perfectly constructed that
they evoke meditative spirituality. "Figured bass" was a
Baroque system of notating harmony. In addition 371
chorales, this collection includes 69 melodies with
figured bass. This classic Schirmer edition, edited by
Albert Riemenschneider, has sold over 1,000,000 copies
since its release in the early 20th century. Primarily for
keyboard, the chorales can also be played by other
instruments.

Olivier Messiaen was one of the outstanding creative
artists of his time. The strength of his appeal, to listeners
as well as to composers, is a measure of the individuality
of his music, which draws on a vast range of sources:
rhythms of twentieth-century Europe and thirteenth-
century India, ripe romantic harmony and brittle birdsong,
the sounds of Indonesian percussion and modern
electronic instruments. What binds all these together is,
on one level, his unswerving devotion to praising God in
his art, and on another, his independent view of how

music is made. Messiaen's music offers a range of ways
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of experiencing time: time suspended in music of
unparalleled changelessness, time racing in music of
wild exuberance, time repeating itself in vast cycles of
reiteration. In Olivier Messiaen and the Music of Time,
leading writer and musicologist, Paul Griffiths, explores
the problems of religious art, and includes searching
analyses and discussions of all the major works,
suggesting how they function as works of art and not
only as theological symbols. This comprehensive and
stimulating book covers the whole of Messiaen's output
up to and including his opera, Saint Franoise d'Assise.
With access to Messiaen's private archive, the authors
have been able to trace the origins of many of his
greatest works and place them in the context of his life.
--book jacket.

One of The Wall Street Journal's Best fiction books of
2011 England, 1923. A gentleman critic named Leslie
Shepherd tells the macabre story of a gifted young
composer, Charles Jessold. On the eve of his
revolutionary new opera's premiere, Jessold murders his
wife and her lover, and then commits suicide in a
scenario that strangely echoes the plot of his
opera---which Shepherd has helped to write. The opera
will never be performed. Shepherd first shares his police
testimony, then recalls his relationship with Jessold in his
role as critic, biographer, and friend. And with each
retelling of the story, significant new details cast light on
the identity of the real victim in Jessold's tragedy. This
ambitiously intricate novel is set against a turbulent
moment in music history, when atonal sounds first

reverberated through the concert halls of Europe, just as
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the continent readied itself for war. What if Jessold's
opera was not only a betrayal of Shepherd, but of
England as well? Wesley Stace has crafted a dazzling
story of counter-melodies and counter-narratives that will
keep you guessing to the end.

This kaleidoscopic collection reflects on the multifaceted
world of classical music as it advances through the
twenty-first century. With insights drawn from leading
composers, performers, academics, journalists, and arts
administrators, special focus is placed on classical
music’s defining traditions, challenges and
contemporary scope. Innovative in structure and
approach, the volume comprises two parts. The first
provides detailed analyses of issues central to classical
music in the present day, including diversity,
governance, the identity and perception of classical
music, and the challenges facing the achievement of
financial stability in non-profit arts organizations. The
second part offers case studies, from Miami to Seoul, of
the innovative ways in which some arts organizations
have responded to the challenges analyzed in the first
part. Introductory material, as well as several of the
essays, provide some preliminary thoughts about the
impact of the crisis year 2020 on the world of classical
music. Classical Music: Contemporary Perspectives and
Challenges will be a valuable and engaging resource for
all readers interested in the development of the arts and
classical music, especially academics, arts
administrators and organizers, and classical music
practitioners and audiences.

Expertly arranged String Trio by Ernst Von Dohnanyi
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from the Kalmus Edition series. This is from the 20th
Century era.

She traces his musical roots, piano studies, repertoire,
and concert career through his correspondence with
family and friends and his own and his contemporaries'
memoirs, using material never before available in
English. This biographical narrative is interwoven with
analyses of Shoshtakovich's piano and chamber works,
demonstrating how he interpreted his own music. For the
first time, Shoshtakovich's own recordings are used as
primary sources to discover what made his playing
unique and to dispel commonly held myths about his
style of interpretation. His recorded performances are
analysed in detail, specifically his tempos, phrasing,
dynamics, pedal, and tonal production. Some
unpublished variants of musical texts are included and
examples of his interpretations are provided and
compared to various editions of his published scores.
The US-Japan Joint Seminar, May, 1987, Boca Raton,
Florida. The papers deal with engineering implications
such as cataloging, motion modelling, failure
mechanisms, numerical techniques. See also TA645 on
stocahstic structural mechanics. No index. First
published in 1989 by Hill and Wang. Dubinskii, the
founder of the Borodin Quartet, tells of his most
interesting concert trips as well as of musical life and its
limitations in the Soviet Union. Annotation copyrighted by
Book News, Inc., Portland, OR

For virtually all of our lives, we are surrounded by
music. From lullabies to radio to the praises sung in

houses of worship, we encounter music at home and
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in the street, during work and in our leisure time, and
not infrequently at birth and death. But what is
music, and what does it mean to humans? How do
we process it, and how do we create it? Musician
Leo Samama discusses these and many other
guestions while shaping a vibrant picture of music's
importance in human lives both past and present.
What is remarkable is that music is recognised
almost universally as a type of language that we can
use to wordlessly communicate. We can hardly shut
ourselves off from music, and considering its primal
role in our lives, it comes as no surprise that few
would ever want to. Able to transverse borders and
appeal to the most disparate of individuals, music is
both a tool and a gift, and as Samama shows, a
unifying thread running throughout the cultural
history of mankind.

Originally scored for symphony orchestra,
Shostakovich's Jazz Suite No. 2is notable for the
addition of saxophones, accordion and guitar. The
appealing second waltz is in a light classical style
and is wonderfully adapted for young concert bands i
In Music as Cultural Practice, Lawrence Kramer
adapts the resources of contemporary literary theory
to forge a genuinely new discourse about music.
Rethinking fundamental questions of meaning and
expression, he demonstrates how European music
of the nineteenth century collaborates on equal

terms with textual and sociocultural practices in the
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constitution of self and society. In Kramer's analysis,
compositional processes usually understood in
formal or emotive terms reappear as active forces in
the work of cultural formation. Thus Beethoven's last
piano sonata, Op. 111, forms both a realization and
a critique of Romantic utopianism; Liszt's Faust
Symphony takes bourgeois gender ideology into a
troubled embrace; Wagner's Tristan und Isolde
articulates a basic change in the cultural construction
of sexuality. Through such readings, Kramer works
toward the larger conclusion that nineteenth-century
European music is concerned as much to challenge
as to exemplify an ideology of organic unity and
subjective wholeness. Anyone interested in music,
literary criticism, or nineteenth-century culture will
find this book pertinent and provocative.

xv + 121 pp.Performances parts available: N40OP1
(Piano Trio in C Minor): $11.00 per setN40P2 (Piano
Quartet in A Minor): $14.00 per set

Andrew Shenton's groundbreaking cross-disciplinary
approach to Messiaen's music presents a systematic
and detailed examination of the compositional
techniques of one of the most significant musicians
of the twentieth century as they relate to his desire to
express profound truths about Catholicism. It is
widely accepted that music can have mystical and
transformative powers, but because 'pure' music has
no programme, Messiaen sought to refine his

compositions to speak more clearly about the truths
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of the Catholic faith by developing a sophisticated
semiotic system in which aspects of music become
direct signs for words and concepts. Using
interdisciplinary methodologies drawing on
linguistics, cognition studies, theological studies and
semiotics, Shenton traces the development of
Messiaen's sign system using examples from many
of Messiaen's works and concentrating in particular
on the Mtations sur le myst de la Sainte Trinitor
organ, a suite which contains the most sophisticated
and developed use of a sign system and represents
a profound exegesis of Messiaen's understanding of
the Catholic triune God. By working on issues of
interpretation, Shenton endeavours to bridge the
traditional gap between scholars and performers and
to help people listen to Messiaen's music with spirit
and understanding.

Growing up as an outdoorsy, nature-loving child in
Portland, Oregon, Robert Mann wanted to be a
forest ranger, but it was violin lessonsaand his
parents' encouragementathat ultimately launched
him on a remarkable journey that would span a
lifetime and five continents as he pursued his
passion for classical music as a violinist, composer,
conductor, and teacher. In this fascinating and far-
ranging memoir, he looks back at the struggles and
triumphs of that journey, as well as the unique
insights and experiences he's gained along the way.
From their beginnings in 1947, the Juilliard String
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Quartet set out to play new music as if it had been
composed long ago, and to play a classical piece as
if it had just been written. At first, the fledging combo
struggled to compete with the more established
European string quartets, while also coping with the
inevitable difficulties of trying to blend four singular
personalities and talents into a harmonious whole,
but by the time Mann retired from the group some
fifty-one years later, the Julliard String Quartet had
played close to six thousand concerts on every
continent except Africa and Antarctica and become
an enduring, beloved institution in American music.
They won three Grammys for their recordings, while
sharing their distinctive sound with such notable
figures as Glenn Gould, Aaron Copland, Leonard
Bernstein, and even Albert Einstein. A Passionate
Journey is a collection of both spoken and written
words in the form of essays, letters, lectures, and
transcribed interviews from various times in his life.
Together they offer an engrossing glimpse into a life
filled with musical milestones and into the fascinating
mind of a musical giant.

The Vienna in which Franz Schubert lived for the
thirty-one years of his life was not just a city of
music, dance, and coffeehouses - a centre of
important achievements in the arts. It was also the
capital of an empire that was constantly at war in the
composer's youth and that became a police state

during his maturity.
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The Cambridge Companion to Benjamin Britten is a
comprehensive guide to the composer's work, aimed
both at the non-specialist and music student. It
sheds light on both the composer's stylistic and
personal development, offering new interpretations
of his operatic works and discussing his
characteristic working methods. Topics treated here
in detail for the first time include Britten's work in the
cinema in the 1930s, his lifelong pacifism and his
strong interest in the music of the Far East; other
chapters include reassessments of his relationship
with W. H. Auden and his attitude towards childhood,
comprehensive analyses of major works and a
concise history of the Aldeburgh Festival. A
distinguished team of contributors include some who
worked with the composer during his lifetime, as well
as leading representatives of the younger generation

of Britten scholars on both sides of the Atlantic.

The book describes the confusing, contradictory and
individualized musicscape in Turkey around the turn of the
twenty-first century, including its prehistory throughout the
twentieth century and sometimes beyond. Its focus lies on the
recent tendency towards a disintegration of musical traditions
into internationalism and multiple musical hybrids which might
be described as a process of individualization. The category
of individual as used here includes individual musicians,
individual music pieces, individual life experiences, identities
and approaches to music, individual musical projects,
individual CDs and concerts, even individual concepts of
music theory, conferences or research projects. Several
factors lead to this develgggrenlesﬂté A growing rate and



importance of migration and international mobility; the
increase of cross-cultural encounters and experiences; the
availability of almost all Ottoman-Turkish, Anatolian and
global musical styles, instruments and other musical elements
via media; the opening up of identity discourses. A final
chapter is intended as a reflection on the question of how this
unprecedented musical expansion could have happened
within an authoritarian state and society such as the Republic
of Turkey.

(String). Featuring the Romance in C Major from the film The
Gadfly , this collection contains eight of Shostakovich's best
transcribed for violin and piano.

00 The definitive English-language study of the works of
Olivier Messiaen, one of the most important of living
composers, is here revised and updated. Robert Sherlaw
Johnson surveys Messiaen's music and musical language,
exploring the development of Messiaen's technique, his
individual approach to harmony and rhythm, the theological
and symbolic aspects of his music, and his use of birdsong. A
brief biographical sketch is included, as well as a
chronological list of works. The definitive English-language
study of the works of Olivier Messiaen, one of the most
important of living composers, is here revised and updated.
Robert Sherlaw Johnson surveys Messiaen's music and
musical language, exploring the development of Messiaen's
technique, his individual approach to harmony and rhythm,
the theological and symbolic aspects of his music, and his
use of birdsong. A brief biographical sketch is included, as
well as a chronological list of works.

"This is the first published collection of Claudio Monteverdi's
Madrigal and Song texts in parallel Italian and English
versions. Denis Stevens's unique anthology ranges across
four centuries of verse for music and more than thirty poets,

old and new, famous and obscure, are represented here,
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many of them for the first time." "For enthusiasts and scholars
of the music and its period all over the world, finding out what
the poems Monteverdi set to music really mean will be of
outstanding interest and importance. The keys Denis Stevens
uses in his translations come from a lifetime's work devoted
to Monteverdi and his contemporaries whose music he has
explored as conductor of the Accademia Monteverdiana in
concerts, broadcasts and recordings."--BOOK JACKET.Title
Summary field provided by Blackwell North America, Inc. All
Rights Reserved

The Book of Questions, of which volumes IV, V, VI are
together published here, is a meditative narrative of Jewish
Experience, and, more generally, man's relation to the world.
In these volumes the word is personified in the woman Yael,
silence in her still-born child Elya. Even though words imply
ambiguity and lies, they are the home of the exile. A book
becomes the Book, fragments of the law that are in some way
unified, where past and present, the visionary, and the
common place, encounter each other. For Jabes every word
is a question in the book of being. Man defines himself in the
world against all that threatens his existence- death, the
infinite, silence, that is, God, his primal opponent. How can
one speak what cannot be spoken?

When Katya's father, Ivan, and his wealthy but selfish brother
Dmitri disagree about which of them owns a newly born foal,
it falls to the Tsar of all Russia to settle the case. The Tsar
decides to do so by setting the brothers a riddle. Both Ivan
and Dmitri are flummoxed. They return home to seek advice,
and lvan turns to his daughter, seven-year-old Katya, for
help. As soon as Katya hears the riddle, she knows exactly
what to do. The events that follow change all of their lives,
and the wit and courage of this spirited young heroine make
her a truly inspiring and memorable character.

"Taruskin's work is a majlg)argeci)spltgibution to thinking about



music in the broadest sense. The book is lucid, powerful,
varied, self-aware, and courageous. It is the very best work
being done today, not just in musicology, but in any
discipline."—Michael Beckerman, author of New Worlds of
Dvorak

BOWIE'S PIANO MAN: THE LIFE OF MIKE GARSON
Unabridged republication of all nineteen Concerti grossi
from volumes 21 and 30 of Georg Friedrich Handel's
Werke as originally published in 1865 and 1869 by the
Deutsche Handelgesellschaft in Leipzig".

Two Chamber WorksPiano Trio in C Minor and Piano
Quartet in A MinorA-R Editions, Inc.

Shostakovich: A Life Remembered is a unique study of
the great composer, drawn from the reminiscences and
reflections of his contemporaries. Elizabeth Wilson sheds
light on the composer's creative process and his working
life in music, and examines the enormous and enduring
influence that Shostakovich has had on Soviet musical
life. "The one indispensable book about the composer.’
New York Times

A thoroughly revised collection of interviews with some of
today's best known pianists, such as Claudio Arrau,
Emmanuel Ax, Alfred Brendel, Misha Dichter, Ruth
Laredo, Murray Perahia, Peter Serkin, and Andre Watts,
along with past greats like Glenn Gould and Vladimir
Horowitz. Dubal interviews each pianist on matters of
technique, performance, and interpretation.

Copyright: e7al104cd2e8aftbf87b65f23e21f2fab

Page 16/16


https://www.treca.org/
http://www.treca.org

