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Rumba Quinto
Volume III is the first educational product to tackle the complex subject of Timba, the new musical genre which has been
played in Cuba since 1989. Timba represents a quantum leap for all the instruments of the rhythm section andespecially
the congas. The recordings of Tomas Cruz are considered the mostadvanced examples of Timba conga-playing and so
fascinated the three coauthors that they sought out Tomas Cruz and spent a year and a half studying his style and
meticulously documenting it before even considering the idea of publishing it. After many hundreds of hours of
passionate research, thislabor of love eventually reached fruition as Volume III. Volumes II & I were then written to trace
the roots of the style and to understand the path Tomas took toarrive at his phenomenal level of technical mastery and
rhythmic creativity. Much more than a collection of patterns or exercises, Volume III analyzes Timba arrangements from
beginning to end, explaining the role of the congas in each section, the relationship to the clave, and Tomasito's creative
process, including an exercise which teaches the reader to invent his own Timba conga parts. It was the intricacies of the
material of Volume III which inspired the creation of the Step by Step online video Method, which enables the reader to
learn these exciting new rhythms in a fraction of the time it would take workingwith only written music and audio
recordings
Rumba - Afro Cuban Conga Drum Improvisation, Volume 2Mel Bay Publications
Provides an illustrated guide to salsa music and it history, with sections on the musical styles, dances, and performers
within the genre, as well as a bibliography and discography.
An introduction to Afro-Cuban rhythms, including the history, traditional instruments, and basic styles of Afro-Cuban
music. The book explores the complexities of these various styles in a simple, understandable way. The companion
audio is invaluable to anyone interested in adapting these rhythms to the drumset.
Learn to play Rumba with Afro-Cuban flavor! In this book, beginners learn basic timing, syncopation, and improvisation.
Intermediate to advanced drummers learn to throw down some of the funkiest Afro-Cuban Licks on their favorite drum,
whether it is a Conga, Bongo, Timbales, Traps, etc... the revolutionary self-teaching method in this book brings together
two different learning approaches for Afro-Cuban drumming. the first approach is to learn by way of reading written
notation; the second is to learn solely by listening and feeling. the method simultaneously incorporates the various
senses in teaching different improvisation patterns. This approach helps to ingrain the learning process at a deeper
psychological level. Each expression can be played with the bass drum downbeats provided on the companion CD. This
helpful learning aid will ensure proper pulse and timing. After mastering each expression with the bass drum playing
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downbeats, the Guaguanco rhythm is introduced to further the learning process.
Music and music theory including, frequency, amplitude, duration, timbre, natural enviornment (Bosnian, Ganga,
Becarac, Australia, Papua, New Guinea, spirit world, Tuvan; modern urban music, modern minstrels, rap music,
transformative power of music, contra dance music, healing music (Kung healing ceremony); political power music
(national anthems, protest and resistance); labor movement music, civil rights movement music; toptical songs in the
United States; music and memory; much more.
Written by some of the best-known independent scholars, citizen journalists, cyber-activists, and bloggers living in Cuba
today, this book presents a critical, complete, and unbiased overview of contemporary Cuba. • Pays special attention to
the opportunities, limitations, and challenges presented by the leadership of Raul Castro and his reforms • Provides an
accurate, insider's perspective into contemporary Cuba supplied by Cubans who currently live and work on the island, in
stark contrast with most accounts that are filtered through the lens of an outside observer • Supplies readers with a
critical, comprehensive review of Cuban history, economics, politics, culture, and society that places current
developments in historical context • Includes a glossary, an appendix of up-to-date statistical information, dozens of
sidebars on a variety of important and unusual topics, and an annotated bibliography
Studies of Latin American music often overlook its Cuban roots and the political policies that brought the musicians to the
United States. This work rectifies that omission by examining the Afro-Cuban influence upon Latin American music and
its various idioms. A brief history of Afro-Cuban musicians in the United States, of relations between Cubans, African
Americans, and Puerto Ricans in the Latin music community, and of the mass emigration in the 1980s provides the
background and context for the study. Influential pre-revolutionary Afro-Cuban immigrant musicians, such as Mongo
Satnamaria, Jesus Caunedo, Charanga and Pup Legarreta, Juan Carlos Formell, and Alfredo "Chocolate" Armenteros,
discuss both their music and their attitudes toward the political policies that led them to flee Cuba. Speaking from
firsthand experience, founding figures of Latin music in the United States present unique insights into the Afro-Cuban
experience within the Latin musical community.
Excursions in World Music is a comprehensive introductory textbook to world music, creating a panoramic experience for
students by engaging the many cultures around the globe and highlighting the sheer diversity to be experienced in the
world of music. At the same time, the text illustrates the often profound ways through which a deeper exploration of these
many different communities can reveal overlaps, shared horizons, and common concerns in spite of and, because of, this
very diversity. The new seventh edition introduces five brand new chapters, including chapters by three new contributors
on the Middle East, South Asia, and Korea, as well as a new chapter on Latin America along with a new introduction
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written by Timothy Rommen. General updates have been made to other chapters, replacing visuals and updating
charts/statistics. Excursions in World Music remains a favorite among ethnomusicologists who want students to explore
the in-depth knowledge and scholarship that animates regional studies of world music. A companion website is available
at no additional charge. For instructors, there is a new test bank and instructor's manual. Numerous student resources
are posted, including streamed audio tracks for most of the listening guides, interactive quizzes, flashcards, and an
interactive map with pinpoints of interest and activities. An ancillary package of a 3-CD set of audio tracks is available for
separate purchase. PURCHASING OPTIONS Paperback: 9781138101463 Hardback: 9781138688568 eBook and mp3
file: 9781315619378* Print Paperback Pack - Book and CD set: 9781138666443 Print Hardback Pack - Book and CD
set: 9781138666436 Audio CD: 9781138688032 *See VitalSource for various eBook options (mp3 audio compilation not
available for separate sale)
This book is designed to take your soloing ability from 0 to 90 MPH on the quinto, conga drum, bongo or timbales while
mastering the clave rhythm at the same time.It is rich with authentic phrasing. Volume 2 has much to offer for beginners
andveterans alike. The book will widened your soloing horizons, and is something you will continually refer back to for
ideas and inspiration. You will enjoy learning many of these unique and interesting flavors. This teaching method brings
together two different learning approaches for Afro-Cuban Drumming. The first approach is to learn by way of reading
written notation; the second is to learn solely by listening and feeling. Three types ofAfro-Cuban syncopated expressions
are transcribed in this book: Quinto Ride, Quinto Phrase, and Quinto Solo. The helpful audio is one to hear
theseexpressions ensuring proper comprehension of the concepts taught in this lesson
Volume II is aimed at two distinct categories of readers: 1) Intermediate players who are ready for a wider range of
rhythms to study and use in live playingsituations; and 2) Experienced congueros who have digested Volume I and
nowseek to understand the roots of the modern Cuban conga style. Having assimilated the material in Volume I, the
student should be able to play basic Son Montuno, Salsa, Chachacha, and Bolero. Volume II moves on to Guaguanco,
Iyesa, 6/8, Changui, Afro, Mozambique, Pilon, Songo, Merengue, Bomba, Cumbia and other rhythms that a
professionalconguero will be expected to know. Each rhythm is accompanied by an articlereflecting on its history and role
in the "big picture" of Latin music and offering listening recommendations. Like Volume I, it uses the Step by Step online
video Method. A special 8-page appendix explains the often infuriatingly complex subject of "clave" with an
unprecedented level of clarity and insight. Includes access to online video.
Interact and Learn is the overriding theme of this outstanding book and companion online audio. This progressive self-
study course is designed to exposethe percussion student to the seductive and complex Cuban rumba style knownas
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guaguanco. The author offers a generous dose of text and percussion charts to be used with the recorded exercises. The
rumba ensemble typically includes: claves; low, midrange, and high-pitched conga drums; the madruga (shaker) palitos
(sticks applied to a hollow wooden cylinder), and vocal elements. The comprehensive quality of this book might best be
illustrated by the author's emphasison using the three conga drums as pitched, melodic instruments. Sitting and hand
positions and drum techniques are clearly illustrated with photographs as is the convenient instrumental glossary.This
book also provides useful courseand lesson objectives for self-evaluation. The companion Audio presents percussion
concepts and instruments individually and in conversation. All in all, this Book/Audio package offers a fabulous
introduction. Includes access to online audio
The most complete collection of easy-understanding didactic material for the profound study of the rhythms of Cuban and
Afro-Cuban percussion. (bilingual edition English - Español) Método didáctico más sencillo y práctico para el aprendizaje
de los ritmos de la percusión cubana y afrocubana. (edición bilingüe Español - English) The book covers the following
Cuban and Afro-Cuban rhythms The popular music: El Son * El Cha-cha-chá * El Mambo * La Guaracha * La Salsa * El
Bolero * El Danzón * El Pilón * El Afro * El 6D8 (Palo) The religious music: El Tambor de la Batá * El Ciclo Congo * La
Música Abakuá The musical complex of the Rumba: El Guaguancó * La Columbia * El Yambú The carnival music of
Cuba: La Conga Oriental * La Conga Habanera * El Mozambique
With entries on topics ranging from non-Western instruments to distinctive rhythms of music of various countries, this one-
stop resource on global music also promotes cultural appreciation of other countries and cultural groups. A perfect
resource for students and music enthusiasts alike, this expansive three-volume set provides readers with multidisciplinary
perspectives on the music of countries and ethnic groups from around the globe. Students will find Music around the
World: A Global Encyclopedia accessible and useful in their research, not only for music history and music appreciation
classes but also for geography, social studies, language studies, and anthropology. Additionally, general readers will find
the books appealing and an invaluable general reference on world music. The volumes cover all world regions, including
the Americas, Europe, Africa and the Middle East, and Asia and the Pacific, promoting a geographic understanding and
appreciation of global music. Entries are arranged alphabetically. A preface explains the scope of the set as well as how
to use the encyclopedia, followed by a brief history of traditional music and important current influences of music in each
particular world region. Presents information that is accessible for general readers but will also be useful to specialists
and music scholars Examines music from a geographical and cultural viewpoint, allowing students to make cross-cultural
comparisons Includes numerous sidebars and appendices that provide even more compelling information of interest to
readers, such as information on top-selling artists and albums in various countries, biographies of well-known musicians,
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and other fascinating "fun facts" and statistics Supports the National Geography Standards and AP Human Geography
topics by examining cultural patterns, experiences, and influences
Reflecting the growing interest in popular music from the developing world, this book examines all major non-Western
musical styles, from increasingly familiar genres like reggae and salsa, to the lesser-known regional styles of Africa, the
Middle East, Latin America and Asia.
The SAGE Encyclopedia of Music and Culture presents key concepts in the study of music in its cultural context and
provides an introduction to the discipline of ethnomusicology, its methods, concerns, and its contributions to knowledge
and understanding of the world?s musical cultures, styles, and practices. The diverse voices of contributors to this
encyclopedia confirm ethnomusicology?s fundamental ethos of inclusion and respect for diversity. Combined, the
multiplicity of topics and approaches are presented in an easy-to-search A-Z format and offer a fresh perspective on the
field and the subject of music in culture. Key features include: Approximately 730 signed articles, authored by prominent
scholars, are arranged A-to-Z and published in a choice of print or electronic editions Pedagogical elements include
Further Readings and Cross References to conclude each article and a Reader’s Guide in the front matter organizing
entries by broad topical or thematic areas Back matter includes an annotated Resource Guide to further research
(journals, books, and associations), an appendix listing notable archives, libraries, and museums, and a detailed Index
The Index, Reader’s Guide themes, and Cross References combine for thorough search-and-browse capabilities in the
electronic edition
Arising in the heyday of the music recently made famous by the Buena Vista Social Club, afrocubanismo was an artistic and
intellectual movement in Cuba in the 1920s and 1930s that tried to convey a national and racial identity. Through poetry, this
movement was the first serious attempt on the part of mostly white Cuban intellectuals to produce a national literature that
incorporated elements from the Afro-Cuban traditions of lower-class urban blacks. One of its main objectives was to project an
image of Cuban identity as a harmonious process of fusion between black and white people and cultures. The notion of a unified
nation without racial conflicts and the idea of a mulatto Cuban culture and identity continue to play a prominent role in the Cuban
imagination. The first book-length treatment of the poetry of this movement, Writing Rumba: The Afrocubanista Movement in
Poetry questions the assumption that the poetry did manage to symbolize racial reconciliation and unification. At the same time it
reveals a process of literary transculturation by which the dominant literature of European origins was radically transformed
through the incorporation of formal principles from Afro-Cuban dance and music forms. To make his case, Miguel Arnedo-Gómez
establishes the nature of the movementís connections to Cuban blacks during this time, analyzes the poetry's links with the
represented cultures on the basis of anthropological and ethnographic research, and explores the thought of leading figures of the
movement, tying their discourse to specific sociocultural factors in Cuba at the time. Relating the poetry to music and dance, he
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further illuminates the interplay of power and culture in a social context. Essential for understanding Cuban nationalism and race
relations today, Writing Rumba will appeal to an interdisciplinary audience not only in regional, cultural, and anthropological fields
but also in the fields of music, dance, and literature.
Excursions in World Music is a comprehensive introductory textbook to the musics of the world, creating a panoramic experience
for students by engaging the many cultures around the globe, and highlighting the sheer diversity to be experienced in the world of
music. At the same time, the text illustrates the often profound ways through which a deeper exploration of these many different
communities can reveal overlaps, shared horizons, and common concerns in spite of, and because of, this very diversity. The new
eighth edition features six brand new chapters, including chapters on Japan, Sub-Saharan Africa, China and Taiwan, Europe,
Maritime Southeast Asia, and Indigenous Peoples. General updates have been made to other chapters, replacing visuals and
updating charts/statistics. Another major addition to the eighth edition is the publication of a companion Reader, entitled Critical
Issues in World Music. Each chapter in the Reader is designed to introduce students to a theoretical concept or thematic area
within ethnomusicology and illustrate its possibilities by pointing to case studies drawn from at least three chapters in Excursions in
World Music. Chapters include the following topics: Music, Gender, and Sexuality; Music and Ritual; Coloniality and "World Music";
Music and Space; Music and Diaspora; Communication, Technology, Media; Musical Labor, Musical Value; and Music and
Memory. Instructors can use this resource as a primary or secondary path through the materials, either assigning chapters from
the textbook and then digging deeper by exploring a chapter from the Reader, or starting with a Reader chapter and then moving
into the musical specifics offered in the textbook chapters. Having available both an area studies and a thematic approach to the
materials offers important flexibility to instructors and also provides students with additional means of engaging with the musics of
the world. A companion website with a new test bank and fully updated instructor’s manual is available for instructors. Numerous
resources are posted for students, including streamed audio listening, additional resources (such as links to YouTube videos or
websites), a musical fundamentals essay (introducing concepts such as meter, melody, harmony, form, etc.), interactive quizzes,
and flashcards.
"This book is designed to take your soloing ability from 0 to 90 MPH on the quinto, conga drum, bongo or timbales while mastering
the clave rhythm at the same time. It is rich with authentic phrasing. Volume 2 has much to offer for beginners and veterans alike.
The book will widened your soloing horizons, and is something you will continually refer back to for ideas and inspiration. You will
enjoy learning many of these unique and interesting flavors" This teaching method brings together two different learning
approaches for Afro-Cuban Drumming. The first approach is to learn by way of reading written notation; the second is to learn
solely by listening and feeling. Three types of Afro-Cuban syncopated expressions are transcribed in this book: Quinto Ride,
Quinto Phrase, and Quinto Solo. The helpful companion CDs allows one to hear these expressions ensuring proper
comprehension of the concepts taught in this lesson.
A practical guide to learning variations for the Rumba Guaguanc Segundo and Tumba conga drums. Includes 500 diagrammed
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exercises and helpful introductory videos. (Send receipt of purchase for Dropbox access.)
Available in English for the first time, Cuban Music from A to Z is an encyclopedic guide to one of the world’s richest and most
influential musical cultures. It is the most extensive compendium of information about the singers, composers, bands, instruments,
and dances of Cuba ever assembled. With more than 1,300 entries and 150 illustrations, this volume is an essential reference
guide to the music of the island that brought the world the danzón, the son, the mambo, the conga, and the cha-cha-chá. The
life’s work of Cuban historian and musician Helio Orovio, Cuban Music from A to Z presents the people, genres, and history of
Cuban music. Arranged alphabetically and cross-referenced, the entries span from Abakuá music and dance to Eddy Zervigón, a
Cuban bandleader based in New York City. They reveal an extraordinary fusion of musical elements, evident in the unique blend
of African and Spanish traditions of the son musical genre and in the integration of jazz and rumba in the timba style developed by
bands like Afrocuba, Chucho Valdés’s Irakeke, José Luis Cortés’s ng La Banda, and the Buena Vista Social Club. Folk and
classical music, little-known composers and international superstars, drums and string instruments, symphonies and theaters—it’s
all here.
This entertaining history of Cuba and its music begins with the collision of Spain and Africa and continues through the era of
Miguelito Valdes, Arsenio Rodriguez, Benny More, and Perez Prado. It offers a behind-the-scenes examination of music from a
Cuban point of view, unearthing surprising, provocative connections and making the case that Cuba was fundamental to the
evolution of music in the New World. The ways in which the music of black slaves transformed 16th-century Europe, how the
"claves" appeared, and how Cuban music influenced ragtime, jazz, and rhythm and blues are revealed. Music lovers will follow this
journey from Andalucia, the Congo, the Calabar, Dahomey, and Yorubaland via Cuba to Mexico, Puerto Rico, Saint-Domingue,
New Orleans, New York, and Miami. The music is placed in a historical context that considers the complexities of the slave trade;
Cuba's relationship to the United States; its revolutionary political traditions; the music of Santeria, Palo, Abakua, and Vodu; and
much more.
In Chocolate Surrealism, Njoroge Njoroge highlights connections among the production, performance, and reception of popular
music at critical historical junctures in the late nineteenth and twentieth centuries. The author sifts different origins and styles to
place socio-musical movements into a larger historical framework. Calypso reigned during the turbulent interwar period and the
ensuing crises of capitalism. The Cuban rumba/son complex enlivened the postwar era of American empire. Jazz exploded in the
Bandung period and the rise of decolonization. And, lastly, Nuyorican Salsa coincided with the period of the civil rights movement
and the beginnings of black/brown power. Njoroge illuminates musics of the circum-Caribbean as culturally and conceptually
integrated within the larger history of the region. He pays close attention to the fractures, fragmentations, and historical
particularities that both unite and divide the region's sounds. At the same time, he engages with a larger discussion of the Atlantic
world. Njoroge examines the deep interrelations between music, movement, memory, and history in the African diaspora. He finds
the music both a theoretical anchor and a mode of expression and representation of black identities and political cultures. Music
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and performance offer ways for the author to re-theorize the intersections of race, nationalism and musical practice, and
geopolitical connections. Further music allows Njoroge a reassessment of the development of the modern world system in the
context of local, popular responses to the global age. The book analyzes different styles, times, and politics to render a brief
history of Black Atlantic sound.
This book presents an array of tasty Quinto licks. These dynamically syncopated licks can be played with the rhythms Rumba
Guaguanco or Guarapachangueo, but they can also be used to play in drum circles by anyone who is new or advanced to
improvising. The book utilizes Mp3 files (see bottom of description) and an easy to understand notation method for ease of
comprehension. These 50 licks will enhance your understanding of Afro-Cuban syncopation.They will also help you develop your
own voice, individuality, and style on any hand drum. They will sharpen your hand coordination, timing, and general facility.
Practicing these exercises will help you on your way to becoming a skillful soloist. AUDIO FILES: Please send an email to
qualitydag@gmail.com with receipt of purchase to receive all downloadable audio files.
Derived from the nationalist writings of José Martí, the concept of Cubanidad (Cubanness) has always imagined a unified hybrid
nation where racial difference is nonexistent and nationality trumps all other axes identities. Scholars have critiqued this
celebration of racial mixture, highlighting a gap between the claim of racial harmony and the realities of inequality faced by Afro-
Cubans since independence in 1898. In this book, Rebecca M. Bodenheimer argues that it is not only the recognition of racial
difference that threatens to divide the nation, but that popular regional sentiment further contests the hegemonic national
discourse. Given that the music is a prominent symbol of Cubanidad, musical practices play an important role in constructing
regional, local, and national identities. This book suggests that regional identity exerts a significant influence on the aesthetic
choices made by Cuban musicians. Through the examination of several genres, Bodenheimer explores the various ways that race
and place are entangled in contemporary Cuban music. She argues that racialized notions which circulate about different cities
affect both the formation of local identity and musical performance. Thus, the musical practices discussed in the book--including
rumba, timba, eastern Cuban folklore, and son--are examples of the intersections between regional identity formation, racialized
notions of place, and music-making.
A contribution to the field of urban music studies, this book presents new interdisciplinary approaches to the study of music in
urban social life. It takes musical performance as its key focus, exploring how and why different kinds of performance are evolving
in contemporary cities in the interaction among social groups, commercial entrepreneurs, and institutions. From conventional
concerts in rock clubs to new genres such as the flash mob, the forms and meanings of musical performance are deeply affected
by urban social change and at the same time respond to the changing conditions. Music has taken on complex roles in the post-
industrial city where culture and cultural consumption have an unprecedented power in defining publics, policies, and marketing
strategies. Further, changes in real estate markets and the penetration of new media have challenged even fairly modern music
cultures. At the same time, new music cultures have emerged, and music has become a driver for cultural events and festivals,
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channeling the dynamics of a society characterized by the social change, media intensity, and the neoliberal forces of post-
industrial urban contexts. The volume brings together scholars from a broad range of disciplines to build a shared understanding of
post-industrial contexts in Europe and the United States. Most directly grounded in contemporary developments in music studies
and urban studies, its broad interdisciplinary range serves to strengthen the relevance of urban music studies to fields such as
anthropology, sociology, urban geography, and beyond. Offering in-depth studies of changing music culture in concert venues,
cultural events, and neighborhoods, contributors visit diverse locations such as Barcelona, Berlin, London, New York, and Austin.
The experiences we describe in this book are part of our lives; we intend to offer an image of the surging of casino dancing and
ring (Rueda) in Cuba. To do so, we have requested the experiences and anecdotes of the dancers who participated from the very
prodigious beginning of a dance that is as Cuban as the palms, the sugar cane, the rum and the tobacco... ...We dedicate this
book to ah the founders of casino dance and ring, who definitely are the creators of this dancing style, that later has been called
Salsa in other countries. We will make it extensive to ah the professors, promoters, directors of casino rings and to the good
dancers that are already hundreds of thousands in Cuba and ah over the world.
This encyclopedia explores the many long-standing influences of Africa and people of African descent on the culture of the
Americas, while tracing the many ways in which the Americas remain closely interconnected with Africa. * Over 100 expert
contributors--a diverse group of international scholars from all sides of the Atlantic representing many different disciplines * A rich
collection of photographs of major political, cultural, and intellectual leaders from both sides of the Atlantic
In this newly expanded edition, more than 4,000 articles cover prominent African and African American individuals, events, trends,
places, political movements, art forms, businesses, religions, ethnic groups, organizations, countries, and more.
A review of Cuban history, politics, and society includes a listing of key events and people, directories of organizations, and an
annotated bibliography.
Explore the relationship between music and society around the world This comprehensive introductory text creates a panoramic
experience for beginner students by exposing them to the many musical cultures around the globe. Each chapter opens with a
musical encounter in which the author introduces a key musical culture. Through these experiences, students are introduced to
key musical styles, musical instruments, and performance practices. Students are taught how to actively listen to key musical
examples through detailed listening guides. The role of music in society is emphasized through chapters that focus on key world
cultural groups.
In the Course of Performance is the first book in decades to illustrate and explain the practices and processes of musical
improvisation. Improvisation, by its very nature, seems to resist interpretation or elucidation. This difficulty may account for the very
few attempts scholars have made to provide a general guide to this elusive subject. With contributions by seventeen scholars and
improvisers, In the Course of Performance offers a history of research on improvisation and an overview of the different
approaches to the topic that can be used, ranging from cognitive study to detailed musical analysis. Such diverse genres as Italian
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lyrical singing, modal jazz, Indian classical music, Javanese gamelan, and African-American girls' singing games are examined.
The most comprehensive guide to the understanding of musical improvisation available, In the Course of Performance will be
indispensable to anyone attracted to this fascinating art. Contributors are Stephen Blum, Sau Y. Chan, Jody Cormack, Valerie
Woodring Goertzen, Lawrence Gushee, Eve Harwood, Tullia Magrini, Peter Manuel, Ingrid Monson, Bruno Nettl, Jeff Pressing, Ali
Jihad Racy, Ronald Riddle, Stephen Slawek, Chris Smith, R. Anderson Sutton, and T. Viswanathan.
A Spanish word meaning `code,' or `key,' as in the key to a mystery or puzzle. Also `keystone,' the wedge-shaped stone
in the center of an arch that ties all the stones together. Clave is the key pattern that both binds and decodes the
rhythmic structure of Afro-Cuban music.Matrix The point of origin from which something takes form and develops; a grid-
like array of elements, an interwoven pattern.Clave Matrix The entire interwoven structure of clave-based music as it
relates to its generative source.
This definitive two-volume encyclopedia of Latin music spans 5 centuries and 25 countries, showcasing musicians from
Celia Cruz to Plácido Domingo and describing dozens of rhythms and essential themes. • Covers nearly every
conceivable aspect of Latin music across almost 1,000 pages of insightful, authoritative information • Makes clear to
readers how diverse and varied "Latin music" is in its integration of influences as unexpected as the Arab world and
Russia, and results from European and aboriginal cultures intermingling throughout history • Examines why the United
States in general continues to be the epicenter of Latin music and how cities such as New York and Los Angeles
influence modern Latin music
This book is designed to take your soloing ability from 0 to 90 MPH on the quinto, conga drum, bongo or timbales while
mastering the clave rhythm at the same time. It is rich with authentic phrasing. Volume 2 has much to offer for beginners
and veterans alike. the book will widened your soloing horizons, and is something you will continually refer back to for
ideas and inspiration. You will enjoy learning many of these unique and interesting flavorsThis teaching method brings
together two different learning approaches for Afro-Cuban Drumming. the first approach is to learn by way of reading
written notation; the second is to learn solely by listening and feeling. Three types of Afro-Cuban syncopated expressions
are transcribed in this book: Quinto Ride, Quinto Phrase, and Quinto Solo. the helpful companion CDs allows one to hear
these expressions ensuring proper comprehension of the concepts taught in this lesson.
Using dance anthropology to illuminate the values and attitudes embodied in rumba, Yvonne Daniel explores the
surprising relationship between dance and the profound, complex changes in contemporary Cuba. From the barrio and
streets to the theatre and stage, rumba has emerged as an important medium, contributing to national goals, reinforcing
Caribbean solidarity, and promoting international prestige. Since the Revolution of 1959, rumba has celebrated national
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identity and cultural heritage, and embodied an official commitment to new values. Once a lower-class recreational
dance, rumba has become a symbol of egalitarian efforts in postrevolutionary Cuba. The professionalization of
performers, organization of performance spaces, and proliferation of performance opportunities have prompted new
paradigms and altered previous understandings of rumba.
This book--which won the 2000 DRUM Magazine Readers' Poll for "Best Instructional Book"--is a complete, step-by-step
course on conga drumming. It's the book we looked for but couldn't find when we were first learning to drum. We did
everything we could to make it user-friendly, so even non-musicians could understand it. The book teaches families of
drum parts for several authentic Afro-Caribbean rhythms, including rumba, bomba, calypso, conga, and bembe. The
instruction is clear and step-by-step, and the writing creates the intimate feel of private lessons. The charts are big and
easy to read. Life-like illustrations clearly demonstrate proper technique for each stroke. Please note: audio files of the
CD that comes with the print version of this book are not included in this ebook version (but are available separately).
An iconic symbol and sound of the Lucum'/Santer'a religion, Afro-Cuban batá are talking drums that express the epic
mythological narratives of the West African Yoruba deities known as orisha. By imitating aspects of speech and song,
and by metaphorically referencing salient attributes of the deities, batá drummers facilitate the communal praising of
orisha in a music ritual known as a toque de santo. In The Artistry of Afro-Cuban Batá Drumming, Kenneth Schweitzer
blends musical transcription, musical analysis, interviews, ethnographic descriptions, and observations from his own
experience as a ritual drummer to highlight the complex variables at work during a live Lucum' performance. Integral in
enabling trance possessions by the orisha, by far the most dramatic expressions of Lucum' faith, batá drummers are also
entrusted with controlling the overall ebb and flow of the four- to six-hour toque de santo. During these events, batá
drummers combine their knowledge of ritual with an extensive repertoire of rhythms and songs. Musicians focus on the
many thematic acts that unfold both concurrently and in quick succession. In addition to creating an emotionally charged
environment, playing salute rhythms for the orisha, and supporting the playful song competitions that erupt between
singers, batá drummers are equally dedicated to nurturing their own drumming community by creating a variety of
opportunities for the musicians to grow artistically and creatively.
Contains entries that provide information about various aspects of Latino popular culture, covering people, celebrations,
food, sports, events, literature and film, fashion, and other topics; arranged alphabetically from A to L.
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