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Prisoner Of Love Jean Genet
Jean Genet, French playwright, novelist and poet,
turned the experiences in his life amongst pimps,
whores, thugs and other fellow social outcasts into a
poetic literature, with an honesty and explicitness
unprecedented at the time. Widely considered an
outstanding and unique figure in French literature,
Genet wrote five novels between 1942 and 1947,
now being republished by Faber & Faber in beautiful
new paperback editions. The Thief's Journal is
perhaps Jean Genet's most authentically
autobiographical novel; an account of his
impoverished travels across 1930s Europe. The
narrator is guilty of vagrancy, petty theft and
prostitution, but his writing transforms such
degradations into an inverted moral code, where
criminality and delinquency become heroic. With a
holy trinity of his own making - homosexuality, theft
and betrayal - in The Thief's Journal Genet produced
a startlingly powerful novel without precedent.
Includes a new introduction by Ahdaf Soueif.
A fictionalized account of the author's lover, Jean
Decarin, who was killed in the Resistance during the
liberation of Paris in World War II.
In the oeuvre of New York artist Moyra Davey (born
1958), literature and writing are as significant as
photography, film, and video. In her latest text, ‘Burn
the Diaries’, Davey considers the work of French
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playwright and political activist Jean Genet
(1910–1986), among other texts, while examining
fugitive moments from her own life. An essay by her
childhood friend and reading companion Alison
Strayer, written in response, reflects on Davey’s
themes. The publication is part of a group of new
works — that includes photographs, a film, and an
installation of her signature mailers - and can be
read both as an artist’s book and a catalogue to
accompany the exhibition at mumok, Vienna, and
the ICA in 2014. 0Exhibition: University of
Pennsylvania Museum, Philadelphia, USA
(17.9-28.12.2014).
Unforgiving Years is a thrilling and terrifying journey
into the disastrous, blazing core of the twentieth
century. Victor Serge’s final novel, here translated
into English for the first time, is at once the most
ambitious, bleakest, and most lyrical of this
neglected major writer’s works. The book is
arranged into four sections, like the panels of an
immense mural or the movements of a symphony. In
the first, D, a lifelong revolutionary who has broken
with the Communist Party and expects retribution at
any moment, flees through the streets of prewar
Paris, haunted by the ghosts of his past and his
fears for the future. Part two finds D’s friend and
fellow revolutionary Daria caught up in the defense
of a besieged Leningrad, the horrors and heroism of
which Serge brings to terrifying life. The third part is
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set in Germany. On a dangerous assignment behind
the lines, Daria finds herself in a city destroyed by
both Allied bombing and Nazism, where the
populace now confronts the prospect of total defeat.
The novel closes in Mexico, in a remote and
prodigiously beautiful part of the New World where D
and Daria are reunited, hoping that they may at last
have escaped the grim reckonings of their modern
era. A visionary novel, a political novel, a novel of
adventure, passion, and ideas, of despair and,
against all odds, of hope, Unforgiving Years is a
rediscovered masterpiece by the author of The Case
of Comrade Tulayev.
In West Bank cities and small villages alike, men and
women, young and old--a group of unforgettable
characters--share their lives with Ehrenreich and
make their own case for resistance and resilience in
the face of life under occupation. Ruled by the Israeli
military, set upon and harassed constantly by Israeli
settlers who admit unapologetically to wanting to
drive them from the land, forced to negotiate an ever
more elaborate and more suffocating series of
fences, checkpoints and barriers that have sundered
home from field, home from home, they are a
population whose living conditions are unique, and
indeed hard to imagine.
“One of the greatest achievements of modern
literature.”—Richard Howard “A major achievement .
. . . Genet transforms experiences of degradation
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into spiritual exercises and hoodlums into bearers of
the majesty of love.”—Saturday Review “Genet can
use a brutal phraseology that makes prison life
specific and immediate. Yet through his singular
sensibility, these elements are transmuted into
something fragile, rare, beautiful.”—The New York
Times “This book recreates for the reader Genet’s
magic world, one of dazzling beauty charged with
novelty and excitement.”—Bettina Knapp “Genet
would have deserved international standing for this
novel alone. . . . He succeeds to an amazing degree
in creating poetry from the profoundest
degradation.”—The Times (London)
Controversial upon publication in 1946, Memoirs of
Hecate County remained banned for more than a
decade before being reissued. A favorite among his
own books, Edmund Wilson's erotic and devestating
portrait of the upper middle class still holds up today
as a corrosive indictment of the adultery and
intellectual posturing that lie at the heart of suburban
America.
The final decades of Jean Genet’s life were
preoccupied with the struggles of the
disenfranchised: the Black Panthers, BaaderMeinhoff, and the Palestinians. Laroche’s book is a
careful philosophical and historical reading of these
groups and Genet’s relation to them.
What happens to the Palestinian novel after the national
dispossession of the nakba, and how do Palestinian novelists
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respond to this massive crisis? This is the first study in
English to chart the development of the Palestinian novel in
exile and under occupation from 1948 onwards. By reading
the novel in the context of the ebb and flow of Arab and
Palestinian revolution, Bashir Abu-Manneh defines the links
between aesthetics and politics. Combining historical analysis
with textual readings of key novels by Jabra, Kanafani,
Habiby, and Khalifeh, the chronicle of the Palestinian novel
unfolds as one that articulates humanism, self-sacrifice as
collective redemption, mutuality, and self-realization. Political
challenge, hope, and possibility are followed by the decay of
collective and individual agency. Genet's and Khoury's
unrivalled literary homages to Palestinian revolt are also
examined. By critically engaging with Lukács, Adorno, and
postcolonial theory, questions of struggle and selfdetermination take centre stage.
Over the past decade, the political ground beneath the Middle
East has shifted. Arab nationalism the political orthodoxy for
most of this century has lost its grip on the imagination and
allegiance of a new generation. At the same time, Islam as an
ideology has spread across the region, and "Islamists" bid to
capture the center of politics. Most Western scholars and
experts once hailed the redemptive power of Arabism. Arab
Awakening and Islamic Revival is a critical assessment of the
contradictions of Arab nationalism and Islamic
fundamentalism, and the misrepresentation of both in the
West. The first part of the book argues that Arab
nationalism--the so-called Arab awakening--bore within it the
seeds of its own failure. Arabism as an idea drew upon
foreign sources and resources. Even as it claimed to liberate
the Arabs from imperialism it deepened intellectual
dependence upon the West's own romanticism and
radicalism. Ultimately, Arab nationalism became a force of
oppression rather than liberation, and a mirror image of the
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imperialism it defied. Kramer's essays together form the only
chronological telling and the at fully documented postmortem
of Arabism. The second part of the book examines the similar
failings of Islamism, whose ideas are Islamic reworkings of
Western ideological radicalism. Its effect has been to give
new life to old rationales for oppression, authoritarianism, and
sectarian division. Arab Awakening and Islamic Revival
provides an alternative view of a century of Middle Eastern
history. As the region moves fitfully past ideology, Kramer's
perspective is more compelling than at any time in the past-in
Western academe no less than among many in the Middle.
This book will be of interest to sociologists, political scientists,
economists, and Middle East specialists.
Booker Prize Finalist Here is an extraordinary cross-cultural
love story that unfurls across Egypt, England, and the United
States over the course of a century. Isabel Parkman, a
divorced American journalist, has fallen in love with a gifted
and difficult Egyptian-American conductor. Shadowing her
romance is the courtship of her great-grandparents Anna and
Sharif nearly one hundred years before. In 1900 the recently
widows Anna Winterbourne left England for Egypt, an outpost
of the Empire roiling with political sentiment. She soon found
herself enraptured by the real Egypt and in love with Sharif
Pasha al-Baroudi, an Egyptian nationalist. When Isabel, in an
attempt to discover the truth behind her heritage, reenacts
Anna’s excursion to Egypt, the story of her greatgrandparents unravels before her, revealing startling parallels
for her own life. Combining the romance and intricate
narrative of a nineteenth-century novel with a very modern
sense of culture and politics—both sexual and
international—Ahdaf Soueif has created a thoroughly
seductive and mesmerizing tale.
Saint Genet is Jean-Paul Sartre’s classic biography of Jean
Genet—thief, convict, and great artist—a character of almost
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legendary proportions whose influence grows stronger with
time. Bringing together two of the century’s greatest minds
and artists, Saint Genet is at once a compelling psychological
portrait, masterpiece of literary criticism, and one of Sartre’s
most personal and inspired philosophical creations.
As alive as a Godard movie, this lost classic of ’60s French
literature is back As if the reader were riding shotgun, this
intensely vivid novel captures a life on the lam. “L’astragale”
is the French word for the ankle bone Albertine Sarrazin’s
heroine Anne breaks as she leaps from her jail cell to
freedom. As she drags herself down the road, away from the
prison walls, she is rescued by Julien, himself a small-time
criminal, who keeps her hidden. They fall in love. Fear of
capture, memories of her prison cell, claustrophobia in her
hideaways: every detail is fiercely felt. Astragal burst onto the
French literary scene in 1965; its fiery and vivacious style was
entirely new, and Sarrazin became a celebrity overnight. But
as fate would have it, Sarrazin herself kept running into
trouble with the law, even as she became a star. She died
from a botched surgery at the height of her fame. Sarrazin’s
life and work (her novels are semi-autobiographical) have
been the subject of intense fascination in France; a new
adaptation of Astragal is currently being filmed. Patti Smith,
who brought Astragal to the attention of New Directions,
contributes an enthusiastic introduction to one of her favorite
writers.
Queens and Revolutionaries proposes new readings of Genet
that focus on the two areas that Saint Genet does not
adequately address: sex and politics. The book first
demonstrates how Sartre's empasis on a range of binary
oppositions fails to do justice to the complex interplay of
agency and determinism in Genet's novels of the 1940s.
Using contemporary feminist and gender theory to elucidate
the fluctuations, oscillations, and reversals in Genet's
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representations of cross-dressing and homosexuality, the
readings show how these representations in turn reveal those
theories limitations. The second half of the book turns to
lesser known work dating from the late 1960s onward, and to
'Prisoner of Love', in order to contest Sartre's insistence on
the non-political nature of Genet's work. It examines Genet's
texts on the Black Panthers and the Palestinians, highlighting
his political engagement after May 1968. It also traces the
continuities from his earlier work, and shows how
revolutionary aesthetics, theatricality, and performance are
now increasingly reconceptualised as explicitly political acts.
In counterterrorism circles, the standard response to
questions about the possibility of future attacks is the terse
one-liner: “Not if, but when.” This mantra supposedly
conveys a realistic approach to the problem, but, as Joseba
Zulaika argues in Terrorism, it functions as a self-fulfilling
prophecy. By distorting reality to fit their own worldview, the
architects of the War on Terror prompt the behavior they seek
to prevent—a twisted logic that has already played out
horrifically in Iraq. In short, Zulaika contends, counterterrorism
has become pivotal in promoting terrorism. Exploring the blind
spots of counterterrorist doctrine, Zulaika takes readers on a
remarkable intellectual journey. He contrasts the
psychological insight of Truman Capote’s In Cold Blood with
The 9/11 Commission Report, plumbs the mindset of
terrorists in works by Orianna Fallaci and Jean Genet, maps
the continuities between the cold war and the fight against
terrorism, and analyzes the case of a Basque terrorist who
tried to return to civilian life. Zulaika’s argument is powerful,
inventive, and rich with insights and ideas that provide a new
and sophisticated perspective on the War on Terror.
In this revelatory biography of Jean Genet, we have the first
full-scale life of one of the great -- and controversial -- figures
of twentieth-century literature. Edmund White shows us the
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writer in all his permutations: poet, dandy, homosexual, thief;
a 'thug of genius', as Simone de Beauvoir called him. Moving
from Genet's illegitimate birth in 1910 to his foster childhood
in a farming village in central France, Edmund White explores
the early milieu that transformed an inherently theatrical child
into a petty criminal and prodigiously original writer, whose
most startling creation may have been his invention of
himself. Accused of stealing and running away, Genet was
sent to reform school at Mettray, where his imagination
flourished under the spell of an all-male communal life and his
first homosexual experiences. In the 1930s, he deserted from
the army and travelled in Europe as a vagabond, prostitute
and thief, always on the lam from the police and the military.
In 1942, he emerged from one of several prison stays with
the first of his remarkable novels, Our Lady of the Flowers. It
was admired by Cocteau, who undertook to get it published
and interceded with the French authorities to keep its author
out of prison. White shows us how Cocteau thrust the
'marvelous, mysterious, intolerable' Genet into the heart of
literary Paris, where he enjoyed a curious celebrity as great
writer and petty thief, was painted by Giacometti (from whom
he stole) and was canonized by Sartre in his monumental
study, Saint Genet. By 1948, Genet had produced five highly
original novels. In the mid-1950s, after several years of
debilitating depression, he turned to the writing of plays, of
which The Balcony, The Blacks and The Screens were
immediately hailed as masterpieces. Despite his ambivalence
about political movements, he supported the Paris student
uprising in 1968 and turned up -- as a journalist -- at the
Democratic National Convention in Chicago. In 1970, he
became a spokesman for the Black Panthers, but in his last
decade he immersed himself -- politically and aesthetically -in the Arab world, championing the struggle for a Palestinian
homeland and writing his last, posthumously published book,
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Prisoner of Love. Edmund White explores the perverse
extremes of Genet's life and separates the facts from the
mythology that Genet himself fashioned. Drawing on
interviews with Genet's friends, lovers, publishers and
acquaintances, and using new material from correspondence,
journals, police records, psychiatric reports and other original
sources, White reveals a life animated by contradictory
impulses: authenticity and dissembling, fidelity and flirtation,
domination and submission, honor and betrayal. Throughout,
he brilliantly interprets and appraises Genet's astonishing
oeuvre, reading the fiction with the focussed attention of a
novelist and opening up the dense invention of the plays. His
masterful and intuitive biography fully illuminates a hitherto
enigmatic literary genius.

Starting in 1970, Jean Genet—petty thief, prostitute,
modernist master—spent two years in the Palestinian
refugee camps in Jordan. Always an outcast himself,
Genet was drawn to this displaced people, an attraction
that was to prove as complicated for him as it was
enduring. Prisoner of Love, written some ten years later,
when many of the men Genet had known had been
killed, and he himself was dying, is a beautifully
observed description of that time and those men as well
as a reaffirmation of the author's commitment not only to
the Palestinian revolution but to rebellion itself. For
Genet's most overtly political book is also his most
personal—the last step in the unrepentantly sacrilegious
pilgrimage first recorded in The Thief's Journal, and a
searching meditation, packed with visions, ruses, and
contradictions, on such life-and-death issues as the
politics of the image and the seductive and treacherous
character of identity. Genet's final masterpiece is a lyrical
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and philosophical voyage to the bloody intersection of
oppression, terror, and desire at the heart of the
contemporary world.
Drama. Jewish Studies. LGBTQIA Studies. Art.
Performance Studies. Every Monday in 2017 and 2019,
comedic performance artist Morgan Bassichis created a
to-do list. THE ODD YEARS is a collection of those lists,
which served both as a way to generate material for live
performances and as a place to archive the logistical,
emotional, and political business that just kept piling up
throughout this two-year project. A record of routine and
impossible tasks--some completed and others left
unfinished--THE ODD YEARS is one response to the
oddness of times in which intensified crisis becomes
ordinary. THE ODD YEARS is the fourth title in the
Document Series, an interdisciplinary publishing initiative
that highlights work by time-based artists in printed form.
In this stunning debut collection, Curtis Dawkins, an MFA
graduate and convicted murderer serving life without
parole, takes us inside the worlds of prison and prisoners
with stories that dazzle with their humor and insight,
even as they describe a harsh and barren existence. In
Curtis Dawkins’s first short story collection, he offers a
window into prison life through the eyes of his narrators
and their cellmates. Dawkins reveals the idiosyncrasies,
tedium, and desperation of long-term incarceration—he
describes men who struggle to keep their souls alive
despite the challenges they face. In “A Human Number,”
a man spends his days collect-calling strangers just to
hear the sounds of the outside world. In “573543,” an
inmate recalls his descent into addiction as his prison
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softball team gears up for an annual tournament against
another unit. In “Leche Quemada,” an inmate is
released and finds freedom more complex and baffling
then he expected. Dawkins’s stories are funny and sad,
filled with unforgettable detail—the barter system based
on calligraphy-ink tattoos, handmade cards, and
cigarettes; a single dandelion smuggled in from the rec
yard; candy made from powdered milk, water, sugar, and
hot sauce. His characters are nuanced and sympathetic,
despite their obvious flaws. The Graybar Hotel tells
moving, human stories about men enduring impossible
circumstances. Dawkins takes readers beyond the cells
into characters’ pasts and memories and desires, into
the unusual bonds that form during incarceration and the
strained relationships with family members on the
outside. He’s an extraordinary writer with a knack for
metaphor, and this is a powerful compilation of stories
that gives voice to the experience of perhaps the most
overlooked members of our society.
Céleste Albaret was Marcel Proust's housekeeper in his
last years, when he retreated from the world to devote
himself to In Search of Lost Time. She could imitate his
voice to perfection, and Proust himself said to her, "You
know everything about me." Her reminiscences of her
employer present an intimate picture of the daily life of a
great writer who was also a deeply peculiar man, while
Madame Albaret herself proves to be a shrewd and
engaging companion.
Features reminiscences of the author's experiences with
the Black Panthers in the United States and with the
Palestinians in the Middle East
Page 12/19

Online Library Prisoner Of Love Jean Genet
Gate of the Sun is the first magnum opus of the
Palestinian saga. After their country is torn apart in 1948,
two men remain alone in a deserted makeshift hospital in
the Shatila camp on the outskirts of Beirut. We enter a
vast world of displacement, fear, and tenuous hope.
Khalil holds vigil at the bedside of his patient and spiritual
father, a storied leader of the Palestinian resistance who
has slipped into a coma. As Khalil attempts to revive
Yunes, he begins a story, which branches into many.
Stories of the people expelled from their villages in
Galilee, of the massacres that followed, of the
extraordinary inner strength of those who survived, and
of love. Khalil—like Elias Khoury—is a truth collector, trying
to make sense of the fragments and various versions of
stories that have been told to him. His voice is intimate
and direct, his memories are vivid, his humanity radiates
from every page. Khalil lets his mind wander through
time, from village to village, from one astonishing soul to
another, and takes us with him. Gate of the Sun is a
Palestinian Odyssey. Beautifully weaving together
haunting stories of survival and loss, love and
devastation, memory and dream, Khoury humanizes the
complex Palestinian struggle as he brings to life the story
of an entire people.
For English-speaking readers, this book serves as an
introduction to an important French intellectual whose
work, especially on the issues of antisemitism and antiZionism, runs counter to the hostility shown toward Jews
by some representatives of contemporary critical theory.
It presents for the first time in English five essays by Éric
Marty, previously published in France, with a new
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preface by the author addressed to his American
readers. The focus of these essays is the debate in
France and elsewhere in Europe concerning the "Jew."
The first essay on Jean Genet, one of postwar France’s
most important literary figures, investigates the nature of
Genet’s virulent antisemitism and hatred of Israel and its
significance for an understanding of contemporary
phenomena. The curious reappearance of St. Paul in
theological and political discourse is discussed in
another essay, which describes and analyses the
interest that secular writers of the far left have shown in
Paul’s "universalism" placed over and against Jewish or
Israeli particularism. The remaining essays are more
polemical in nature and confront the anti-Israeli attacks
by Alain Badiou and Gilles Deleuze.
This posthumous work brings together texts that bear
witness to the many political causes and groups with
which Genet felt an affinity, including May '68 and the
treatment of immigrants in France, but especially the
Black Panthers and the Palestinians. Genet speaks for a
politics of protest, with an uncompromising outrage that,
today, might seem on the verge of being forgotten.

The Criminal Child offers the first English translation
of a key early work by Jean Genet. In 1949, in the
midst of a national debate about improving the
French reform-school system, Radiodiffusion
Française commissioned Genet to write about his
experience as a juvenile delinquent. He sent back a
piece that was a paean to prison instead of the
expected horrifying exposé. Revisiting the cruel
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hazing rituals that had accompanied his
incarceration, relishing the special argot spoken
behind bars, Genet bitterly denounced any
improvement in the condition of young prisoners as a
threat to their criminal souls. The radio station chose
not to broadcast Genet’s views. “The Criminal
Child” appears here with a selection of Genet’s
finest essays, including his celebrated piece on the
art of Alberto Giacometti.
The Elements of Style William Strunk concentrated
on specific questions of usage—and the cultivation of
good writing—with the recommendation "Make every
word tell"; hence the 17th principle of composition is
the simple instruction: "Omit needless words." The
book was also listed as one of the 100 best and
most influential books written in English since 1923
by Time in its 2011 list.
The shattering novel of underground life the New
York Times called “a cry of rapture and horror . . .
the purest lyrical genius.” Jean Genet’s debut novel
Our Lady of the Flowers, which is often considered
to be his masterpiece, was written entirely in the
solitude of a prison cell. A semi- autobiographical
account of one man’s journey through the Paris
demi-monde, dubbed “the epic of masturbation” by
no less a figure than Jean-Paul Sartre, the novel’s
exceptional value lies in its exquisite ambiguity.
Deathwatch, Jean Genet's earliest play, was first
performed in Paris in 1949. Short and intensely
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powerful, it is an excellent introduction to his later
dramatic work - The Maids, The Balcony and The
Blacks. The French text, published by Gallimard,
was extensively altered by Genet in the course of
rehearsal; and Bernard Frechtman's translation is of
the final acting version, which supersedes the
original published text.
Prisoner of LoveNew York Review of Books
A collection of Jackson's letters from prison,
"Soledad Brother" is an outspoken condemnation of
the racism of white America and a powerful appraisal
of the prison system that failed to break his spirit but
eventually took his life. Jackson's letters make
palpable the intense feelings of anger and rebellion
that filled black men in America's prisons in the
1960s. But even removed from the social and
political firestorms of the 1960s, Jackson's story still
resonates for its portrait of a man taking a stand
even while locked down.
The Glory of the Empire is the rich and absorbing
history of an extraordinary empire, at one point a
rival to Rome. Rulers such as Basil the Great of
Onessa, who founded the Empire but whose
treacherous ways made him a byword for infamy,
and the romantic Alexis the bastard, who dallied in
the fleshpots of Egypt, studied Taoism and
Buddhism, returned to save the Empire from civil
war, and then retired “to learn to die,” come alive in
The Glory of the Empire, along with generals,
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politicians, prophets, scoundrels, and others. Jean
d’Ormesson also goes into the daily life of the
Empire, its popular customs, and its contribution to
the arts and the sciences, which, as he
demonstrates, exercised an influence on the world
as a whole, from the East to the West, and whose
repercussions are still felt today. But it is all fiction, a
thought experiment worthy of Jorge Luis Borges, and
in the end The Glory of the Empire emerges as a
great shimmering mirage, filling us with wonder even
as it makes us wonder at the fugitive nature of power
and the meaning of history itself.
This is an intoxicating tale of love and wonder,
mothers and daughters, spiritual values and the grim
legacy of slavery on the French Antillean island of
Guadeloupe. Here long-suffering Telumee tells her
life story and tells us about the proud line of
Lougandor women she continues to draw strength
from. Time flows unevenly during the long hot blue
days as the madness of the island swirls around the
villages, and Telumee, raised in the shelter of wide
skirts, must learn how to navigate the adversities of
a peasant community, the ecstasies of love, and
domestic realities while arriving at her own precious
happiness. In the words of Toussine, the wise,
tender grandmother who raises her, “Behind one
pain there is another. Sorrow is a wave without end.
But the horse mustn’t ride you, you must ride it.” A
masterpiece of Caribbean literature, The Bridge of
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Beyond relates the triumph of a generous and
hopeful spirit, while offering a gorgeously lush,
imaginative depiction of the flora, landscape, and
customs of Guadeloupe. Simone Schwarz-Bart’s
incantatory prose, interwoven with Creole proverbs
and lore, appears here in a remarkable translation by
Barbara Bray.
A stunning collection of essays and memoir from twice
Booker Prize winner and international bestseller Hilary
Mantel, author of The Mirror and the Light
From the acclaimed author of The Balcony: “A play of
epic range, of original and devastating theatrical
effect...a tidal wave of total theater” (Jack Kroll,
Newsweek). Jean Genet was one of the world’s greatest
contemporary dramatists, and his last play, The Screens,
is his crowning achievement. It strikes a powerful,
closing chord to the formidable theatrical work that
began with Deathwatch and continued, with even bolder
variations, in The Maids, The Balcony, and The Blacks.
A philosophical satire of colonization, military power, and
morality itself, The Screens is an epic tale of despicable
outcasts whose very hatefulness becomes a galvanizing
force of rebellion during the Algerian War. The play’s
cast of over fifty characters moves through seventeen
scenes, the world of the living breaching the world of the
dead by means of shifting the screens—the only
scenery—in a brilliant tour de force of spectacle and
drama.
The clients of a French brothel act out their fantasies
while a revolution rages in the city
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(Music Sales America). Thirteen melodies for
saxophone, written in 1995 for the Jean Genet play
"Prisoner of Love."
Publishing during the 100th Anniversary of the First
World War An NYRB Classics Original The budding
young Hungarian artist Béla Zombory-Moldován was on
holiday when the First World War broke out in July 1914.
Called up by the army, he soon found himself hundreds
of miles away, advancing on Russian lines and facing
relentless rifle and artillery fire. Badly wounded, he
returned to normal life, which now struck him as
unspeakably strange. He had witnessed, he realized, the
end of a way of life, of a whole world. Published here for
the first time in any language, this extraordinary
reminiscence is a powerful addition to the literature of the
war that defined the shape of the twentieth century.
A visionary book in the repertoire of prison literature.
This is a 37 year old man's account of 25 years behind
bars.
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