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Peter Sculthorpe's Threnody for Solo Cello, as composed in 1991/2.
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DiscographySongs of Sea and SkyPart(s)Faber & Faber
Peter Sculthorpe, who died in 2014, remains Australia’s best-known composer and is
widely held to be the most important creative musical spirit the country has produced.
Beautifully written and fastidiously researched, this authorised biography provides an
insight into Sculthorpe’s formation years: his quest for personal voice, and his arrival –
through many creative friendships and collaborations – at a place in the collective heart
of the nation. It charts the realisation of a youthful vocation to become not merely a
composer, but an Australian composer. Graeme Skinner’s biography is also a social
history, examining Sculthorpe’s unique role in the creation of Australian musical
modernism in the 1960s – an important era in Australia’s cultural evolution.
The Night Pieces were first performed at the 1971 Festival of Perth, for which they were
written. The music of these pieces is concerned with 'transformations of similar
harmonic and motivic structures.' (Peter Sculthorpe, 1973). Arranged for Solo Piano.

Australia’s Jindyworobak Composers examines the music of a historically and
artistically significant group of Australian composers active during the later postPage 1/3
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colonial period (1930s–c. 1960). These composers sought to establish a uniquely
Australian identity through the evocation of the country’s landscape and
environment, including notably the use of Aboriginal elements or imagery in their
music, texts, dramatic scenarios or ‘programmes’. Nevertheless, it must be
observed that this word was originally adopted as a manifesto for an Australian
literary movement, and was, for the most part, only retrospectively applied by
commentators (rather than the composers themselves) to art music that was
seen to share similar aesthetic aims. Chapter One demonstrates to what extent a
meaningful relationship may or may not be discernible between the artistic tenets
of Jindyworobak writers and apparently likeminded composers. In doing so, it
establishes the context for a full exploration of the music of Australian composers
to whom ‘Jindyworobak’ has come to be popularly applied. The following
chapters explore the music of composers writing within the Jindyworobak period
itself and, finally, the later twentieth-century afterlife of Jindyworobakism. This will
be of particular interest to scholars and researchers of Ethnomusicology,
Australian Music and Music History.
For four players.
Sculthorpe uses the Plainsong Requiem Mass as the source material for this work for Solo
Cello, using the music to reflect the words of the Latin text. This is a most interesting concept,
Page 2/3

Read Online Peter Sculthorpe Faber Music
particularly so as the timbral and expressive qualities of the cello seem appropriate for this type
of work (or influenced-type of work, at least). The cello has a very rich and warm tonal quality
to it, which Sculthopre exploits in this adventurous composition. This piece will present an
enjoyable and most interesting challenge to both advancing and accomplished cellists alike.
Titles: Prelude * Saibai * Interlude * Mission Hymn * Dance Song * Lament * Postlude *
Liberamente * Saibai * Mission Hymn * Wei
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