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The chapters in The Oxford Handbook of Canadian Cinema present a rich, diverse overview of
Canadian cinema. Responding to the latest developments in Canadian film studies, this
volume takes into account the variety of artistic voices, media technologies, and places which
have marked cinema in Canada throughout its history. Drawing on a range of established and
emerging scholars from a range of disciplines, this volume will be useful to teachers, scholars,
and to a general readership interested in cinema in Canada. Moving beyond the directorfocused approach of much previous scholarship, this book is concerned with communities,
institutions, and audiences for Canadian cinema at both national and international levels. The
choice of subjects covered ranges from popular, genre cinema to the most experimental of
artistic interventions. Canadian cinema is seen in its interaction with other forms of art-making
and media production in Canada and at the international level. Particular attention has been
paid to the work of Indigenous filmmakers, members of diasporic communities and feminist
and LGBTQ artists. The result is a book attentive to the complex social and institutional
contexts in which Canadian cinema is made and consumed.
During World War II Poland lost more than six million people, including about three million
Polish Jews who perished in the ghettos and extermination camps built by Nazi Germany in
occupied Polish territories. This book is the first to address the representation of the Holocaust
in Polish film and does so through a detailed treatment of several films, which the author
frames in relation to the political, ideological, and cultural contexts of the times in which they
were created. Following the chronological development of Polish Holocaust films, the book
begins with two early classics: Wanda Jakubowska's The Last Stage (1948) and Aleksander
Ford's Border Street (1949), and next explores the Polish School period, represented by
Andrzej Wajda's A Generation (1955) and Andrzej Munk's The Passenger (1963). Between
1965 and 1980 there was an "organized silence" regarding sensitive Polish-Jewish relations
resulting in only a few relevant films until the return of democracy in 1989 when an increasing
number were made, among them Krzysztof Kie?lowski's Decalogue 8 (1988), Andrzej Wajda's
Korczak (1990), Jan Jakub Kolski's Keep Away from the Window (2000), and Roman
Pola?ski's The Pianist (2002). An important contribution to film studies, this book has wider
relevance in addressing the issue of Poland's national memory.
The Age of New Waves examines the origins of the concept of the "new wave" in 1950s
France and the proliferation of new waves in world cinema over the past three decades. The
book suggests that youth, cities, and the construction of a global market have been the
catalysts for the cinematic new waves of the past half century. It begins by describing the
enthusiastic engagement between French nouvelle vague filmmakers and a globalizing
American cinema and culture during the modernization of France after World War II. It then
charts the growing and ultimately explosive disenchantment with the aftermath of that massive
social, economic, and spatial transformation in the late 1960s. Subsequent chapters focus on
films and visual culture from Taiwan and contemporary mainland China during the 1980s and
1990s, and they link the recent propagation of new waves on the international film festival
circuit to the "economic miracles" and consumer revolutions accompanying the process of
globalization. While it travels from France to East Asia, the book follows the transnational
movement of a particular model of cinema organized around mise en scène--or the interaction
of bodies, objects, and spaces within the frame--rather than montage or narrative. The "master
shot" style of directors like Hou Hsiao-Hsien, Tsai Ming-Liang, and Jia Zhangke has reinvented
a crucial but overlooked tendency in new wave film, and this cinema of mise en scène has
become a key aesthetic strategy for representing the changing relationships between people
and the material world during the rise of a global market. The final chapter considers the
interaction between two of the most global phenomena in recent film history--the transnational
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art cinema and Hollywood--and it searches for traces of an American New Wave.
Geomodeling applies mathematical methods to the unified modeling of the topology, geometry,
and physical properties of geological objects. The methodology (gOcad, computer assisted
design of geological data) is general, but in this book the author presents a new interpolation
method for modeling natural objects that allows application of a wide range of complex data.
The audience for the book will be graduate students and practitioners in the earth and
environmental sciences.
In this updated and expanded version of this classic study of contemporary American film,
Kolker reassesses the landscape of American cinema over the past decade, as he examines
works like Munich, A Prairie Home Companion, The Departed, and Funny People, in addition
to classics by Arthur Penn, Stanley Kubrick, and Robert Altman.
A Dictionary of Film Studies covers all aspects of its discipline as it is currently taught at
undergraduate level. Offering exhaustive and authoritative coverage, this A-Z is written by
experts in the field, and covers terms, concepts, debates, and movements in film theory and
criticism; national, international, and transnational cinemas; film history, movements, and
genres; film industry organizations and practices; and key technical terms and concepts. Since
its first publication in 2012, the dictionary has been updated to incorporate over 40 new entries,
including computer games and film, disability, ecocinema, identity, portmanteau film, Practice
as Research, and film in Vietnam. Moreover, numerous revisions have been made to existing
entries to account for developments in the discipline, and changes to film institutions more
generally. Indices of films and filmmakers mentioned in the text are included for easy access to
relevant entries. The dictionary also has 13 feature articles on popular topics and terms,
revised and informative bibliographies for most entries, and more than 100 web links to
supplement the text.
Surveys the disciplinary approaches in film studies, examines the concepts and methods of
film analysis, and discusses the issues and debates in the examination of film.
Provides descriptions of seven hundred important films, biographies of actors, directors,
producers, writers, and others, histories of national industries and production companies, and
explanations of technical processes

A gargantuan, mind-altering comedy about the Pursuit of Happiness in America
Set in an addicts' halfway house and a tennis academy, and featuring the most
endearingly screwed-up family to come along in recent fiction, Infinite Jest
explores essential questions about what entertainment is and why it has come to
so dominate our lives; about how our desire for entertainment affects our need to
connect with other people; and about what the pleasures we choose say about
who we are. Equal parts philosophical quest and screwball comedy, Infinite Jest
bends every rule of fiction without sacrificing for a moment its own entertainment
value. It is an exuberant, uniquely American exploration of the passions that
make us human - and one of those rare books that renew the idea of what a
novel can do. "The next step in fiction...Edgy, accurate, and darkly witty...Think
Beckett, think Pynchon, think Gaddis. Think." --Sven Birkerts, The Atlantic
Ed Sikov builds a step-by-step curriculum for the appreciation of all types of
narrative cinema, detailing the essential elements of film form and systematically
training the spectator to be an active reader and critic. Sikov primes the eye and
mind in the special techniques of film analysis. His description of mise-en-scene
helps readers grasp the significance of montage, which in turn reveals the
importance of a director's use of camera movement. He treats a number of
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fundamental factors in filmmaking, including editing, composition, lighting, the
use of color and sound, and narrative. Film Studies works with any screening list
and can be used within courses on film history, film theory, or popular culture.
Straightforward explanations of core critical concepts, practical advice, and
suggested assignments on particular technical, visual, and aesthetic aspects
further anchor the reader's understanding of the formal language and anatomy of
film.
The human face was said to be rediscovered with the advent of motion pictures,
in which it is often viewed as expressive locus, as figure, and even as essence of
the cinema. But how has the modern, technological, mass-circulating art revealed
the face in ways that are also distinct from any other medium? How has it altered
our perception of this quintessential incarnation of the person? The archaic
powers of masks and icons, the fashioning of the individual in the humanist
portrait, the modernist anxieties of fragmentation and de-figuration--these are
among the cultural precedents informing our experience in the movie theatre. Yet
the moving image also offers radical new confrontations with the face: Dreyer's
Passion of Joan of Arc, Donen's Funny Face, Hitchcock's The Wrong Man,
Bresson's enigmatic Au hasard Balthazar, Antonioni's Screen Test, Warhol's
filmic portraits of celebrity and anonymity are among the key works explored in
this book. In different ways these intense encounters manifest a desire for
transparency and plenitude, but--especially in post-classical cinema--they also
betray a profound ambiguity that haunts the human countenance as it wavers
between image and language, between what we see and what we know. The
spectacular impact of the cinematic face is uncannily bound up with an opacity, a
reticence. But is it not for this very reason that, like faces in the world, it still
enthralls us?
Film and philosophy have much in common, and books have been written on film
and philosophy. But can films be, or do, philosophy? Can they “think”? Film as
Philosophy is the first book to explore this fascinating question historically,
thematically, and methodically. Bringing together leading scholars from
universities across the globe, Film as Philosophy presents major new research
that leads film studies and philosophy into a productive dialogue. It provides a
uniquely sweeping, historical overview of the confluence of film and philosophy
for more than a century, considering films from Jean Renoir, Lars von Trier,
Jørgen Leth, David Lynch, Michael Haneke, and others; the written works of
filmmakers who also theorized on the medium, including Sergei Eisenstein and
Jean Epstein; and others who have written on cinema, including Hugo
Münsterberg, Béla Balázs, André Bazin, Henri Bergson, Gilles Deleuze, Stanley
Cavell, Alain Badiou, Jacques Rancière, and many more. Representing a major
step toward establishing a media philosophy that puts the status, role, and
function of film into a new perspective, Film as Philosophy removes
representational techniques from the center of inquiry, replacing these with the
medium’s ability to “think.” Hence it accords film with “agency,” and the
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dialogue between it and philosophy (and even neuroscience) is negotiated anew.
Contributors: Nicole Brenez, U of Paris 3–Sorbonne; Elisabeth Bronfen, U of
Zurich; Noël Carroll, CUNY; Tom Conley, Harvard U; Angela Dalle Vacche,
Georgia Institute of Technology; Gregory Flaxman, U of North Carolina, Chapel
Hill; Alex Ling, Western Sydney U; Adrian Martin, Monash U; John Ó Maoilearca,
Kingston U, London; Robert Sinnerbrink, Macquarie U, Sydney; Murray Smith, U
of Kent, Canterbury; Julia Vassilieva, Monash U, Melbourne; Christophe WallRomana, U of Minnesota; and Thomas E. Wartenberg, Mount Holyoke College.
This book traces the development of popular cinema from its inception to the
present day to understand why humankind has expanded its viewing of popular
movies over the last century. Drawing from his extensive work as a psychologist
studying artistic canons, James E. Cutting presents hundreds of films across a
wide range of genres and eras, considers the structure of frame content, shots,
scenes, and larger narrational elements defined by color, brightness, motion,
clutter, and range of other variables. He examines the effects of camera lenses,
image layout, transitions, and historical functions to classify different kinds of
shots. He explains the arcs of scenes, the larger structure of sequences, and the
scene- and sequence-like units that have become increasingly prevalent in
recent years. The book then breaks movies into larger, roughly half-hour parts
and espouses the psychological evidence behind each device's intended effect,
ultimately exploring the rhythms of whole movies, the flow of physical changes,
and the cinematic polyrhythms that have come to match aspects those in the
human body. Along the way, the book considers cultural and technological
evolutions that have contributed to shifts in viewers' engagement by sustaining
attention, promoting understanding of the narrative, heightening emotional
commitment, and fostering felt presence in the story. Movies on Our Minds asks
critical questions about how our emotional processes and the way our
experiences of movies have changed over the course of cinematic history, for a
cutting-edge look at what makes popular movies enjoyable.
Studying Film is an all-encompassing guide to cinema and film which explores
the key concepts, terms and events that have shaped film study and criticism, all
of which is illustrated by reference to classic and contemporary movies from
around the world, from The Great Train Robbery to Pulp Fiction via Un Chien
Andalou and Cinema Paradiso. This accessible introduction to the study of film
aims to stimulate students' enjoyment and understanding of a wide range of
different types of film, and to give them an awareness of the nature of cinema as
a medium, as an art form, and as a social and economic institution.
Contemporary film is seen in context by tracing its development from 1895 to the
present, exploring film production in a variety of countries in a range of styles,
and placing film next to other media.
Few scholarly fields have developed in recent decades as rapidly and vigorously
as Holocaust Studies. At the start of the twenty-first century, the persecution and
murder perpetrated by the Nazi regime have become the subjects of an
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enormous literature in multiple academic disciplines and a touchstone of public
and intellectual discourse in such diverse fields as politics, ethics and religion.
Forward-looking and multi-disciplinary, this handbook draws on the work of an
international team of forty-seven outstanding scholars. The handbook is
thematically divided into five broad sections. Part One, Enablers, concentrates on
the broad and necessary contextual conditions for the Holocaust. Part Two,
Protagonists, concentrates on the principal persons and groups involved in the
Holocaust and attempts to disaggregate the conventional interpretive categories
of perpetrator, victim, and bystander. It examines the agency of the Nazi leaders
and killers and of those involved in resisting and surviving the assault. Part
Three, Settings, concentrates on the particular places, sites, and physical
circumstances where the actions of the Holocaust's protagonists and the forms of
persecution were literally grounded. Part Four, Representations, engages
complex questions about how the Holocaust can and should be grasped and
what meaning or lack of meaning might be attributed to events through historical
analysis, interpretation of texts, artistic creation and criticism, and philosophical
and religious reflection. Part Five, Aftereffects, explores the Holocaust's impact
on politics and ethics, education and religion, national identities and international
relations, the prospects for genocide prevention, and the defense of human
rights.
Make sense of the world of cinema Want to pull back the curtain on film? This
hands-on, friendly guide unravels the complexities of film and helps you put
cinema into a cultural context. You'll get an easy-to-follow introduction to different
film genres and styles, learn about the history of cinema, get to know who makes
up a filmmaking team, explore global cinema from Hollywood to Bollywood and
much more. Film Studies For Dummies will open your mind to how the film
industry works and help you to discover the impact of film on popular culture.
You'll get easy-to-read information on analyzing and critiquing film from a range
of theoretical, historical and critical perspectives, and learn how people
communicate ideas in film. You'll also be able to shine a light on how stories are
developed in movies, understand how a storyline is related to broader issues in
society and become a well-versed and insightful film student. Covers the
narrative, artistic, cultural, economic and political implications of cinema Provides
conceptual frameworks for understanding a film's relationship to reality Explores
how people tell stories and communicate ideas in film Helps you excel as a
student of film Whether you're planning to study film, a humanities student with a
forthcoming module on film or a film enthusiast wondering if this might be the
future for you, Film Studies For Dummies has you covered.
What does it mean for a cinematic work to be "Chinese"? Does it refer specifically to a
work's subject, or does it also reflect considerations of language, ethnicity, nationality,
ideology, or political orientation? Such questions make any single approach to a vast
field like "Chinese cinema" difficult at best. Accordingly, The Oxford Handbook of
Chinese Cinemas situates the term more broadly among various different phases,
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genres, and distinct national configurations, while taking care to address the
consequences of grouping together so many disparate histories under a single banner.
Offering both a platform for cross-disciplinary dialogue and a mapping of Chinese
cinema as an expanded field, this Handbook presents thirty-three essays by leading
researchers and scholars intent on yielding new insights and new analyses using three
different methodologies. Chapters in Part I investigate the historical periodizations of
the field through changing notions of national and political identity — all the way from the
industry's beginnings in the 1920s up to its current forms in contemporary Hong Kong,
Taiwan, and the global diaspora. Chapters in Part II feature studies centered on the
field's taxonomical formalities, including such topics as the role of the Chinese opera in
technological innovation, the political logic of the "Maoist film," and the psychoanalytic
formula of the kung fu action film. Finally, in Part III, focus is given to the structural
elements that comprise a work's production, distribution, and reception to reveal the
broader cinematic apparatuses within which these works are positioned. Taken
together, the multipronged approach supports a wider platform beyond the geopolitical
and linguistic limitations in existing scholarship. Expertly edited to illustrate a
representative set of up to date topics and approaches, The Oxford Handbook of
Chinese Cinemas provides a vital addition to a burgeoning field still in its formative
stages.
This authoritative and up-to-date A-Z covers all aspects of interpersonal, mass, and
networked communication, including digital and mobile media, advertising, journalism,
and nonverbal communication. This new edition is particularly focused on expanding
coverage of social media terms, to reflect its increasing prominence to media and
communication studies as a whole. More than 2,000 entries have been revised, and
over 500 new terms have been added to reflect current theoretical terminology,
including concepts such as artificial intelligence, cisgender, fake news, hive mind, use
theory, and wikiality. The dictionary also bridges the gap between theory and practice,
and contains many technical terms that are relevant to the communication industry,
including dialogue editing, news aggregator, and primary colour correction. The text is
complemented by biographical notes and extensively cross-referenced, while web links
supplement the entries. It is an indispensable guide for undergraduate students of
media and communication studies, and also for those taking related subjects such as
television studies, video production, communication design, visual communication,
marketing communications, semiotics, and cultural studies.
In the mid-1950s C.P. Snow began his campaign against the 'two cultures' - the
debilitating divide, as he saw it, between traditional 'literary intellectual' culture, and the
culture of the sciences, urging in its place a 'third culture' which would draw upon and
integrate the resources of disciplines spanning the natural and social sciences, the arts
and the humanities. Murray Smith argues that, with the ever-increasing influence of
evolutionary theory and neuroscience, and the pervasive presence of digital
technologies, Snow's challenge is more relevant than ever. Working out how the
'scientific' and everyday images of the world 'hang' together is no simple matter. In Film,
Art, and the Third Culture, Smith explores this question in relation to the art, technology,
and science of film in particular, and to the world of the arts and aesthetic activity more
generally. In the first part of his book, Smith explores the general strategies and
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one that roots itself in an appreciation of scientific knowledge and method. Smith then
goes on to focus on the role of emotion in film and the other arts, as an extended
experiment in the 'third cultural' integration of ideas on emotion spanning the arts,
humanities and sciences. While acknowledging that not all of the questions we ask are
scientific in nature, Smith contends that we cannot disregard the insights wrought by
taking a naturalized approach to the aesthetics of film and the other arts.
James Monaco discusses the elements necessary to understand how a film conveys its
meaning, and, more importantly, how the audience can best discern all that a film is
attempting to communicate.
Beginning film studies offers the ideal introduction to this vibrant subject. Written
accessibly and with verve, it ranges across the key topics and manifold approaches to
film studies. Andrew Dix has thoroughly updated the first edition, and this new volume
includes new case studies, overviews of recent developments in the discipline, and upto-the-minute suggestions for further reading. The book begins by considering some of
film's formal features - mise-en-scène, editing and sound - before moving outwards to
narrative, genre, authorship, stardom and ideology. Later chapters on film industries
and on film consumption - where and how we watch movies - assess the discipline's
recent geographical 'turn'. The book references many film cultures, including
Hollywood, Bollywood and contemporary Hong Kong. Case studies cover such topics
as sound in The Great Gatsby and narrative in Inception. The superhero movie is
studied; so too is Jennifer Lawrence. Beginning film studies is also interactive, with
readers enabled throughout to reflect critically upon the field.
This new edition has been fully revised and updated to provide over 1,800 A-Z
definitions of terms from the field of social care, concentrating on social work as a
significant area within this field. Covering social work theories, methods, policies,
organizations, and statutes, as well as key terms from interdisciplinary topics
overlapping with health and education, this is the most up-to-date dictionary of its kind
available. It also provides extended entries on specialisms such as children and
families, domestic violence, and residential care, and has been extensively updated to
include new legislation. Useful appendices include a glossary of acronyms and a Table
of Legislation, Regulations, and Codes of Practice, cross-referenced to Dictionary
entries. Entry-level bibliographies and web links provide further resources and the web
links are listed and regularly updated on a dedicated companion website. Written by
two leading figures in the field, and a team of eleven contributors, A Dictionary of Social
Work and Social Care is a must-have for students of social work, social care, and
related subjects, as well as for qualified social workers undertaking continuing
professional development programmes.
Moving Pictures, Still Lives revisits the cinematic and intellectual atmosphere of the late
twentieth century. Against the backdrop of the historical fever of the 1980s and 1990sthe rise of the heritage industry, a global museum-building boom, and a cinematic
fascination with costume dramas and literary adaptations-it explores the work of artists
and philosophers who complicated the usual association between tradition and the past
or modernity and the future. Author James Tweedie retraces the "archaeomodern turn"
in films and theory that framed the past as a repository of abandoned but potentially
transformative experiments. He examines late twentieth-century filmmakers who were
inspired by old media, especially painting, and often viewed those art forms as portals
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to the modern past. In detailed discussions of Alain Cavalier, Terence Davies, Jean-Luc
Godard, Peter Greenaway, Derek Jarman, Agns Varda, and other key directors, the
book concentrates on films that fill the screen with a succession of tableaux vivants, still
lifes, illuminated manuscripts, and landscapes. It also considers three key figuresWalter Benjamin, Gilles Deleuze, and Serge Daney-who grappled with the late
twentieth century's characteristic concerns, including history, memory, and
belatedness. It reframes their theoretical work on film as a mourning play for past
revolutions and a means of reviving the possibilities of the modern age (and its
paradigmatic medium, cinema) during periods of political and cultural retrenchment.
Looking at cinema and the century in the rear-view mirror, the book highlights the
unrealized potential visible in the history of film, as well as the cinematic phantoms that
remain in the digital age.
In this second edition essential guide some 150 key genres, movements, theories and
production terms are explained and analysed with depth and clarity.
"It has long been suggested that films have changed the way we listen, but cinema's
contribution to broader listening cultures has only recently started to receive serious
academic attention. Taking this issue as its central topic, The Oxford Handbook of
Cinematic Listening explores-from philosophical, archival, empirical, and analytical
perspectives-the genealogies of cinema's audiovisual practices, the relationship
between film aesthetics and listening protocols, and the extension of cinematic modes
of listening into other media and everyday situations. Featuring scholars from
musicology, film studies and literary studies, ethnomusicology and sound studies,
media and communications and psychology, this Handbook aims to foster new ways of
thinking about the intersection between the history of listening and the history of the
moving image. It offers a wealth of original case studies and novel perspectives that
show how cinematic listening is constantly being redefined in relation to shifting
historical, spatial, textual and theoretical frameworks"-Bringing together an expansive range of writing by scholars, critics, historians, and
filmmakers, The Documentary Film Reader presents an international perspective on the
most significant developments and debates from several decades of critical writing
about documentary. Each of the book's seven sections covers a distinct period in the
history of documentary, collecting both contemporary and retrospective views of
filmmaking in the era. And each section is prefaced by an introductory essay that
explains its design and provides critical context. Painstakingly selected from the
archives of more than a hundred years of cinema practice and theory, the essays,
reviews, interviews, manifestos, and ephemera gathered in this volume suit the needs
and interests of the beginning student, the advanced scholar, the casual reader, and
the working documentarian.
When a work of art shows an interest in its own status as a work of art--either by
reference to itself or to other works--we have become accustomed to calling this move
"meta." While scholars and critics have, for decades, acknowledged reflexivity in films,
it is only in Metacinema, for the first time, that a group of leading and emerging film
theorists join to enthusiastically debate the meanings and implications of the meta for
cinema. In new essays on generative films, including Rear Window, 8 1/2, Holy Motors,
Funny Games, Fight Club, and Clouds of Sils Maria, contributors chart, explore, and
advance the ways in which metacinema is at once a mode of filmmaking and a heuristic
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for studying cinematic attributes. What results is not just an engagement with certain
practices and concepts in widespread use in the movies (from Hollywood to global
cinema, from documentary to the experimental and avant-garde), but also the
development of a veritable and vital new genre of film studies. With more and more
films expressing reflexivity, recursion, reference to other films, mise-en-abîme, seriality,
and exhibiting related intertextual and intermedial traits, the time is overdue for the kind
of capacious yet nuanced critical study found in Metacinema.
Offers a wealth of insight into the paradoxical nature of film, considering its role and
impact on society in the 20th century as well as its future in the digital age. Original.
Written by experts in the field, this dictionary covers all aspects of film studies, including
terms, concepts, debates, and movements in film theory and criticism, national,
international and transnational cinemas, film history, film movements and genres, film
industry organizations and practices, and key technical terms and concepts in 500
detailed entries. Most entries also feature recommendations for further reading and a
large number also have web links. The web links are listed and regularly updated on a
companion website that complements the printed book. The dictionary is international in
its approach, covering national cinemas, genres, and film movements from around the
world such as the Nouvelle Vague, Latin American cinema, the Latsploitation film,
Bollywood, Yiddish cinema, the spaghetti western, and World cinema. The most up-todate dictionary of its kind available, this is a must-have for all students of film studies
and ancillary subjects, as well as an informative read for cinephiles and for anyone with
an interest in films and film criticism.
This volume is designed to bridge the gap between guides and dictionaries that are
academic and theoretical and those that deal in technical jargon. It contains entries
ranging from best boy and gaffer to those required by specialist students of film.
The latest knowledge on mineral ore genesis and the exploration of ore deposits Global
demand for metals has risen considerably over the past decade. Geologists are
developing new approaches for studying ore deposits and discovering new sources.
Ore Deposits: Origin, Exploration, and Exploitation is a compilation of diverse case
studies on new prospects in ore deposit geology including atypical examples of mineral
deposits and new methods for ore exploration. Volume highlights include: Presentation
of the latest research on a range of ore deposit types Application of ore deposits to
multiple areas of geology and geophysical exploration Emphasis on diverse methods
and tools for the study of ore deposits Useful case studies for geologists in both
academia and industry Ore Deposits: Origin, Exploration, and Exploitation is a valuable
resource for economic geologists, mineralogists, petrologists, geochemists, mining
engineers, research professionals, and advanced students in relevant areas of
academic study.
Historical Dictionary of Spanish Cinema covers Spanish cinema, its treasures its
constant attempts to break through internationally, reaching out towards universal
themes and conventions, and the specific obstacles and opportunities that have shaped
the careers of filmmakers and stars. This book contains a chronology, an introduction,
an appendix and an extensive bibliography. The dictionary section has over 200 crossreferenced entries on titles, movements, filmmakers and performers, and genres (such
as homosexuality, nuevo cine español or horror). This book is an excellent resource for
students, researchers, and anyone wanting to know more about Spanish cinema.
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A Dictionary of Film StudiesOxford University Press
Covers all aspects of film studies, including film theory and criticism, national and international
cinemas, film history, film movements and genres, film industry practices, and key technical
terms in over 500 detailed entries. Most entries also feature recommendations for further
reading and a large number also have web links.
Stereotypes often cast communism as a defunct, bankrupt ideology and a relic of the distant
past. However, recent political movements like Europe's anti-austerity protests, the Arab
Spring, and Occupy Wall Street suggest that communism is still very much relevant and may
even hold the key to a new, idealized future. In The Oxford Handbook of Communist Visual
Cultures, contributors trace the legacies of communist ideology in visual culture, from buildings
and monuments, murals and sculpture, to recycling campaigns and wall newspapers, all of
which work to make communism's ideas and values material. Contributors work to resist the
widespread demonization of communism, demystifying its ideals and suggesting that it has
visually shaped the modern world in undeniable and complex ways. Together, contributors
answer curcial questions like: What can be salvaged and reused from past communist
experiments? How has communism impacted the cultures of late capitalism? And how have
histories of communism left behind visual traces of potential utopias? An interdisciplinary look
at the cultural currency of communism today, The Oxford Handbook of Communist Visual
Cultures demonstrates the value of revisiting the practices of the past to form a better vision of
the future.
The backstudio picture, or the movie about movie-making, is a staple of Hollywood film
production harking back to the silent era and extending to the present day. What gives
backstudios their coherence as a distinctive genre, Steven Cohan argues in Hollywood by
Hollywood, is their fascination with the mystique of Hollywood as a geographic place, a selfcontained industry, and a fantasy of fame, leisure, sexual freedom, and modernity. Yet by the
same token, if backstudio pictures have rarely achieved blockbuster box-office success, what
accounts for the film industry's interest in continuing to produce them? The backstudio picture
has been an enduring genre because, aside from offering a director or writer a chance to settle
old scores, in branding filmmaking with the Hollywood mystique, the genre solicits consumers'
strong investment in the movies. Whether inspiring the "movie crazy" fan girls of the early
teens and twenties or the wannabe filmmakers of this century heading to the West Coast after
their college graduations, backstudios have given emotional weight and cultural heft to
filmmaking as the quintessential American success story. But more than that, a backstudio
picture is concerned with shaping perceptions of how the film industry works, with masking
how its product depends upon an industrial labor force, including stardom, and with
determining how that work's value accrues from the Hollywood brand stamped onto the
product. Cohan supports his well theorized and well researched claims with nuanced
discussions of over fifty backstudios, some canonical and well-known, and others obscure and
rarely seen. Covering the hundred-year timespan of feature length film production, Hollywood
by Hollywood offers an illuminating perspective for considering anew the history of American
movies.
Through metaphors and allusions to art, science, and religion, Andr Bazin's writings on the
cinema explore a simple yet profound question: what is a human? For the famous French film
critic, a human is simultaneously a rational animal and an irrational being. Bazin's idea of the
cinema is a mind-machine where the ethical implications have priority over aesthetic issues.
And in its ability to function as an art form for the masses, cinema is the only medium that can
address an audience at the individual and community levels simultaneously-- the audience
sees the same film, but each individual relates to the narrative in a different way. In principle,
cinema can unsettle our routines in productive ways and expand our sense of belonging to a
much larger picture. By arguing that this dissident Catholic's worldview is anti-anthropocentric,
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Angela Dalle Vacche concludes that Andr Bazin's idea of the cinema recapitulates the
histories of biological evolution and modern technology inside our consciousness. Through the
projection of recorded traces of the world onto a brain-like screen, the cinema can open
viewers up to self-interrogation and empathy towards Otherness. Bazin was neither a
spiritualist nor an animist or a pantheist, yet his film theory leads also to ideas of a more
cosmological persuasion: through editing and camera movement, cinema explores our
belonging to a vast universe that extends from the microbes of the microscope to the stars of
the telescope. Such ideas of connectedness, coupled with Bazin's well-known emphasis of
realism, form the foundation for his film theory's embrace of Italian neorealism. Choosing to
avoid a quantitative naturalism based on accumulation of details, Bazin's theory instead
promotes the kind of cinema that celebrates perceptual displacement, the objectification of
human behavior, and one's own critical self-awareness.
The Routledge Encyclopedia of Film Theory is an international reference work representing the
essential ideas and concepts at the centre of film theory from the beginning of the twentieth
century, to the beginning of the twenty-first. When first encountering film theory, students are
often confronted with a dense, interlocking set of texts full of arcane terminology, inexact
formulations, sliding definitions, and abstract generalities. The Routledge Encyclopedia of Film
Theory challenges these first impressions by aiming to make film theory accessible and open
to new readers. Edward Branigan and Warren Buckland have commissioned over 50 scholars
from around the globe to address the difficult formulations and propositions in each theory by
reducing these difficult formulations to straightforward propositions. The result is a highly
accessible volume that clearly defines, and analyzes step by step, many of the fundamental
concepts in film theory, ranging from familiar concepts such as ‘Apparatus’, ‘Gaze’,
‘Genre’, and ‘Identification’, to less well-known and understood, but equally important
concepts, such as Alain Badiou’s ‘Inaesthetics’, Gilles Deleuze’s ‘Time-Image’, and JeanLuc Nancy’s ‘Evidence’. The Routledge Encyclopedia of Film Theory is an ideal reference
book for undergraduates of film studies, as well as graduate students new to the discipline.
This volume covers all aspects of film studies, including critical terms, concepts, movements,
national and international cinemas, film history, genres, organizations, practices, and key
technical terms and concepts. It is an ideal reference for students and teachers of film studies
and anyone with an interest in film studies and criticism.
It is no secret that America's sentencing and corrections systems are in crisis, and neither
system can be understood or repaired fully without careful consideration of the other. This
handbook examines the intertwined and multi-layered fields of American sentencing and
corrections from global and historical viewpoints, from theoretical and policy perspectives, and
with close attention to many problem-specific arenas. Editors Joan Petersilia and Kevin R.
Reitz, both leaders in their respective fields, bring together a group of preeminent scholars to
present state-of-the art research, investigate current practices, and explore the implications of
new and varied approaches wherever possible. The handbook's contributors bridge the gap
between research and policy across a range of topics including an overview of mass
incarceration and its collateral effects, explorations of sentencing theories and their
applications, analyses of the full spectrum of correctional options, and first-hand accounts of
life inside of and outside of prison. Individual chapters reflect expertise and source materials
from multiple fields including criminology, law, sociology, psychology, public policy, economics,
political science, and history. Proving that the problems of sentencing and corrections, writ
large, cannot be addressed effectively or comprehensively within the confines of any one
discipline, The Oxford Handbook of Sentencing and Corrections is a vital reference volume on
these two related and central components of America's ongoing experiment in mass
incarceration.
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