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A study of intertextuality, gender, and dynastic politics in Ariosto's Orlando furioso and in medieval and Renaissance
chivalric epic.

The Italian romance epic of the fifteenth and sixteenth centuries, with its multitude of characters, complex plots, and roots
in medieval Carolingian epic and Arthurian chivalric romance, was a form popular with courtly and urban audiences. In
the hands of writers such as Boiardo, Ariosto, and Tasso, works of remarkable sophistication that combined high
seriousness and low comedy were created. Their works went on to influence Cervantes, Milton, Ronsard, Shakespeare,
and Spenser. In this volume instructors will find ideas for teaching the Italian Renaissance romance epic along with its
adaptations in film, theater, visual art, and music. An extensive resources section locates primary texts online and lists
critical studies, anthologies, and reference works.

"The first comprehensive history of courtliness and chivalry in their literary and cultural contexts."--Robert Grudin,
University of Oregon "The first comprehensive history of courtliness and chivalry in their literary and cultural
contexts."--Robert Grudin, University of Oregon

This collection of essays brings together twelve noted Italian and American scholars to provide a complete picture of
Ariosto and all his works as an integration of tradition and invention.

Renaissance Drama, an annual interdisciplinary publication, is devoted to drama and performance as a central feature of
Renaissance culture. The essays in each volume explore traditional canons of drama, the significance of performance
(broadly construed) to early modern culture, and the impact of new forms of interpretation on the study of Renaissance
plays, theater, and performance. This special issue of Renaissance Drama on "ltaly in the Drama of Europe" primarily
builds on the groundwork laid by Louise George Clubb, who showed that Italian drama was made in such a way as to
facilitate its absorption and transformation into other traditions, even when it was not explicitly cited or referenced. "ltaly
in the Drama of Europe” takes up the reverberations of early modern Italian drama in the theaters of Spain, England, and
France and in writings in Italian, English, Spanish, French, Hebrew, Latin, and German. Its scope is an example of the
continuing force of and interest in one of the most rewarding, wide-ranging, and productive early modern aesthetic
modes, and a tribute to the scholarship of Louise George Clubb, who, among others, recalled our attention to it.

In The Romance Epics of Boiardo, Ariosto, and Tasso, Jo Ann Cavallo attempts a new interpretation of the history of the
renaissance romance epic in northern Italy, focusing on the period's three major chivalric poets. Cavallo challenges
previous critical assumptions about the trajectory of the romance genre, especially regarding questions of creative
Imitation, allegory, ideology, and political engagement. In tracing the development of the romance epic against the
historical context of the Ferrarese court and the Italian peninsula, Cavallo moves from a politically engaged Boiardo,
whose poem promotes the tenets of humanism, to an individualistic Tasso, who opposed the repressive aspects of the
counter-reformation culture he is often thought to represent. Ariosto is read from the vantage of his predecessor Boiardo,
and Cavallo describes his cynicism and later mellowing attitude toward the real-world relevance of his and Boiardo's
fiction. The Romance Epics of Boiardo, Ariosto, and Tasso is the first critical study to bring together the three poets in a
coherent vision that maps changes while uncovering continuities.

Il volume raccoglie gli atti del XXeme Congres International de la Société Rencesvals pour I'étude des épopées romanes
(Sapienza - Universita di Roma, 20-24 luglio 2015) e presenta lo stato dell’arte e le ricerche in corso sull’epica romanza
medievale propriamente detta, sulla sua posterita nell’eta moderna e sulla produzione non romanza a essa correlata,
offrendo un panorama ricco ? se non completo ? degli attuali orientamenti scientifici e dei risultati raggiunti. Per il
congresso di Roma ? cui hanno preso parte studiosi provenienti dall’Europa, dal Nord e dal Sud America e dall’'Africa ?
sono stati proposti i seguenti temi: I. Rome et I'ltalie dans les chansons de geste; Il. Phénoménes de cyclisation:
grandes et petites gestes; lll. Le XVe siecle: proses et renouvellements; IV. L’histoire des recherches sur la matiere de

France; a questi si aggiungono gli interventi raccolti nella sezione Varia.
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(CMR 6) covers all the works on Christian-Muslim relations in the years 1500-1600. The essays and detailed entries it contains give
descriptions, evaluations and comprehensive bibliographical details of nearly 300 works from this century.
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Il Boiardo tutto trasforma e rifoggia, e a tutto da l'impronta sua propria. E dalla sua stessa fantasia trasse tanto, quanto assolutamente
nessun altro poeta italiano, all'infuori di Dante. Pio Rajna Poche opere letterarie hanno avuto la forza rivoluzionaria del capolavoro di Matteo
Maria Boiardo, noto dal Cinquecento come Orlando innamorato, ma il cui titolo originale piu probabile & L'inamoramento de Orlando.
Nell'immaginario cavalleresco fa il suo clamoroso ingresso I'amore, che sconvolge il cuore del casto Orlando spingendolo sulle tracce
dell'affascinante Angelica, mentre anche altri guerrieri cristiani e saraceni inseguono invano la dama. E l'inizio di una storia nuova, che
cambiera per sempre le regole del romanzo cavalleresco. La sorprendente narrazione di Boiardo e nutrita da una ricchissima quantita di
influssi che mescolano generi e modelli diversi, dalle letterature classiche al Medioevo piu favoloso, in un susseguirsi di invenzioni che
aprono la strada al romanzo moderno. Il seguito sara raccontato da Ludovico Ariosto nell'Orlando furioso.

Edited collection discusses the first historically important debate on what constitutes modern literature, which focused on
two 16th century works: ORLANDO FURIOSO and GERUSALEMME LIBERATA.

This Companion surveys over four thousand years of epic poetry in a series of accessible essays.

This study offers a sustained examination of the presentation of eastern Asia, the Middle East, and northern Africa in two
of the most important chivalric epics of the fifteenth and sixteenth centuries, Matteo Maria Boiardo’s Orlando Innamorato
(1495) and Ludovico Ariosto’s Orlando Furioso (1516). Comparing the narratological strategies used to depict non-
European characters in these stories, Jo Ann Cavallo argues that Boiardo’s cosmopolitan vision of humankind
increasingly became replaced by Ariosto’s crusading ideology, which emphasized a binary opposition between
Christians and Saracens. Cavallo addresses the poems’ mixing of imaginary sites and the geographical reality of a
rapidly expanding globe, contextualizing them against current events and concerns, as well as ancient, medieval, and
Renaissance texts influential at the time. As the prize committee for the Scaglione Publication Award for a Manuscript in
Italian Literary Studies noted: “This articulate, engaging, and well-documented study represents an important work of
scholarship in its cross-cultural considerations of Italian Renaissance epic poetry.”

The romance or chivalric epic was the most popular form of literature in Renaissance Italy. This book shows how it owed
its appeal to a successful fusion of traditional, medieval tales of Charlemagne and Arthur with the newer cultural themes
developed by the revival in classical antiquity that constitutes the key to Renaissance culture.
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of the Italians; Memoirs, and Notes My original intention was to publish the text of the poem of ariosto alone; but when | re?ected
that it would, as in all former editions, be an incom plete work, if unaccompanied by the Innamorato of bojardo, which is in fact the
commencement of the Furioso, 1 determined upon printing both the poems together. | was the more readily in duced to republish
the Innamorato, as it seemed to me very unjust, that the original work of BO jardo should be forgotten. Of its merits | shall speak in
the succeeding volume; and | shall here only observe, that ariosto having composed his poem in continuation of that of bojardo, as
written by the author, and not as it was remade by Do menichi or berni, no choice was left, even had | been inclined to prefer either
of the rifacimenti. About the Publisher Forgotten Books publishes hundreds of thousands of rare and classic books. Find more at
www.forgottenbooks.com This book is a reproduction of an important historical work. Forgotten Books uses state-of-the-art
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The Encyclopedia of Italian Literary Studies is a two-volume reference book containing some 600 entries on all aspects of Italian
literary culture. It includes analytical essays on authors and works, from the most important figures of Italian literature to little
known authors and works that are influential to the field. The Encyclopedia is distinguished by substantial articles on critics,
themes, genres, schools, historical surveys, and other topics related to the overall subject of Italian literary studies. The
Encyclopedia also includes writers and subjects of contemporary interest, such as those relating to journalism, film, media,
children's literature, food and vernacular literatures. Entries consist of an essay on the topic and a bibliographic portion listing
works for further reading, and, in the case of entries on individuals, a brief biographical paragraph and list of works by the person.
It will be useful to people without specialized knowledge of Italian literature as well as to scholars.
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