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First Published in 1999. Routledge is an imprint of Taylor & Francis, an informa company.
In its 114th year, Billboard remains the world's premier weekly music publication and a diverse digital, events, brand,
content and data licensing platform. Billboard publishes the most trusted charts and offers unrivaled reporting about the
latest music, video, gaming, media, digital and mobile entertainment issues and trends.
Actor-musicianship is a permanent feature of the musical theatre landscape. Actor-musician shows can be seen from
Bradford to Broadway, from village halls to international arena tours. However, with the exception of a couple of
academic papers, there has been nothing written about this fascinating area of theatre practice. Jeremy Harrison's book
addresses this deficit, operating as both a record of the development of the actor-musician movement and as a practical
guide for students, educators, performers and practitioners. It explores the history of actor-musicianship, examining its
origins, as well as investigating – and offering guidance on – how this specialist form of music theatre is created. It, in
turn, acts as a means of defining an art form that has to date been left to lurk in the shadows of musical theatre; a subset
with its own distinctive culture of performer, maker and audience, but as yet no formal recognition as a specialism in its
own right. The actor-musician show is multifarious and as such this book targets those interested in mainstream
commercial work, as well as alternative and avant-garde theatre practice. The book draws together expertise from a
range of disciplines with contributions from many of the leading figures in this field, including performers, directors,
teachers, MDs, producers and writers. It also features a foreword by theatre director John Doyle.
This book argues that narrative literature very often, if not always, include significant amounts of what appears to be extraliterary material – in form and in content – and that we too often ignore this dimension of literature. It offers an up to date
overview and discussion of intermedial theory, and it facilitates a much-needed dialogue between the burgeoning field of
intermedial studies on the one side and the already well-developed methods of literary analysis on the other. The book
aims at working these two fields together into a productive working method. It makes evident, in a methodologically
succinct way, the necessity of approaching literature with an intermedial terminology by way of a relatively simple but
never the less productive three-step analytic method. In four in-depth case studies of Anglophone texts ranging from
Nabokov, Chandler and Tobias Wolff to Jennifer Egan, it demonstrates that medialities matter.
Describes the development of a movement creating figurative, rather than abstract, art in the San Francisco Bay Area,
and provides examples of its paintings, drawings and sculpture
First published in 1998. Routledge is an imprint of Taylor & Francis, an informa company.
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In a stretch of just seven years, the Beatles recorded hundreds of songs which tower above those of their worthy peers
as both the product of cultural leadership and an artistic reflection of their turbulent age, the1960s. Walter Everett and
Tim Riley's What Goes On: The Beatles, Their Music, and Their Time blends historical narrative, musicology, and music
analysis to tell the full story of the Beatles and how they redefined pop music. The book traces the Beatles' development
chronologically, marking the band's involvement with world events such as the Vietnam War, strides in overcoming racial
segregation, gender stereotyping, student demonstrations, and the generation gap. It delves deeply into their body of
work, introducing the concepts of musical form, instrumentation, harmonic structure, melodic patterns, and rhythmic
devices in a way that is accessible to musicians and non-musicians alike. Close readings of specific songs highlight the
tensions between imagination and mechanics, songwriting and technology, and through the book's musical examples,
listeners will learn how to develop strategies for creating their own rich interpretations of the potential meanings behind
their favorite songs. Videos hosted on the book's companion website offer full definitions and performance
demonstrations of all musical concepts discussed in the text, and interactive listening guides illustrate track details in realtime listening. The unique multimedia approach of What Goes On reveals just how great this music was in its own time,
and why it remains important today as a body of singular achievement.
Sitting just south of the nation's capital, Alexandria has a long and storied history." "Still, little is known of Alexandria's
twentieth-century African American community. Experience the harrowing narratives of trials and triumph as Alexandria's
African Americans helped to shape not only their hometown but also the world around them. Rutherford Adkins became
one of the first black fighter pilots as a Tuskegee Airman. Samuel Tucker, a twenty-six-year-old lawyer, organized and
fought for Alexandria to share its wealth of knowledge with the African American community by opening its libraries to all
colors and creeds. Discover a vibrant past that, through this record, will be remembered forever as Alexandria's beacon
of hope and light.
Recognized for its distinctive musical features and its connection to periods of social innovation and ferment, the genre of psychedelia has
exerted long-term influence in many areas of cultural production, including music, visual art, graphic design, film, and literature. William
Echard explores the historical development of psychedelic music and its various stylistic incarnations as a genre unique for its fusion of rock,
soul, funk, folk, and electronic music. Through the theory of musical topics—highly conventional musical figures that signify broad cultural
concepts—and musical meaning, Echard traces the stylistic evolution of psychedelia from its inception in the early 1960s, with the Beatles'
Rubber Soul and Revolver and the Kinks and Pink Floyd, to the German experimental bands and psychedelic funk of the 1970s, with a
special emphasis on Parliament/Funkadelic. He concludes with a look at the 1980s and early 1990s, touching on the free festival scene, rave
culture, and neo–jam bands. Set against the cultural backdrop of these decades, Echard's study of psychedelia lays the groundwork and
offers lessons for analyzing the topic of popular music in the twentieth and twenty-first centuries.
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This comprehensive guide features America's top editors and writers for hire—serving the needs of nonfiction and fiction writers, publishers,
literary agents, corporations, companies, educational institutions, and non-profits.
A monthly journal for the musician, the music student, and all music lovers.
The Life And Work Of 3 Female Folk Icons David Burke takes the lives of three of British folk music’s best-known and best-loved women and
intertwines their stories. Why these three? As David explains: “Maddy Prior, June Tabor and Linda Thompson have both endured and
evolved. The people’s relationship with its heritage may be capricious, but Maddy, June and Linda have remained resolutely committed to it
while concurrently contemporising it.” They all began in the folk clubs of the second folk revival in the 1960s but, whilst staying true to their
roots, have never been afraid to try new things (sometimes to the horror of traditional folkies). Maddy Prior MBE is best known as being the
singer with Steeleye Span, though she has done many different things, including the Silly Sisters with June Tabor. June tried to juggle being a
librarian and a singer, until singing, thankfully, won out. Elvis Costello said, “If you don’t like listening to June Tabor, you should stop
listening to music” To a large extent, Linda Thompson’s later career has been blighted by hysterical dysphonia, a condition that has stopped
her singing for long periods. For this book, all three women kindly provided interviews, but Linda could only communicate via e-mail; her
condition (which comes and goes) was so bad at the time. However, her albums with ex-husband Richard Thompson are classics, as are her
own solo albums: it is just sad that illness has deprived her (and us) of more of them. In addition to the three subjects, David has interviewed,
amongst others, Ian Anderson, Martin Carthy, Christy Moore, Martin Simpson, Rufus Wainwright and even the creator of the Wombles pop
group Mike Batt, who produced Steeleye Span.
'Uptown Conversation' asserts that jazz is not only a music to define, it is a culture. The essays illustrate how for more than a century jazz has
initiated a call and response across art forms, geographies, and cultures, inspiring musicians, filmmakers,painters and poets.
Provides an illustrated guide to salsa music and it history, with sections on the musical styles, dances, and performers within the genre, as
well as a bibliography and discography.
A “delightful” (Vanity Fair) collection from the longest-running, most influential book review in America, featuring its best, funniest, strangest,
and most memorable coverage over the past 125 years. Since its first issue on October 10, 1896, The New York Times Book Review has
brought the world of ideas to the reading public. It is the publication where authors have been made, and where readers first encountered the
classics that have enriched their lives. Now the editors have curated the Book Review’s dynamic 125-year history, which is essentially the
story of modern American letters. Brimming with remarkable reportage and photography, this beautiful book collects interesting reviews,
never-before-heard anecdotes about famous writers, and spicy letter exchanges. Here are the first takes on novels we now consider
masterpieces, including a long-forgotten pan of Anne of Green Gables and a rave of Mrs. Dalloway, along with reviews and essays by
Langston Hughes, Eudora Welty, James Baldwin, Nora Ephron, and more. With scores of stunning vintage photographs, many of them
sourced from the Times’s own archive, readers will discover how literary tastes have shifted through the years—and how the Book Review’s
coverage has shaped so much of what we read today.
Human beings rely equally on narrative (or storytelling) and metaphor (or analogy) for making sense of the world. Narrative and Metaphor in
Education integrates the two perspectives of narrative and metaphor in educational theory and practice at every level from pre-school to
lifelong civic education. Bringing together outstanding educational researchers, the book interweaves for the first time the rich strand of
current research about how narrative may be used productively in education with more fragmentary research on the role of metaphor in
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education and invites readers to ‘look both ways.’ The book consists of research by 40 academics from many countries and disciplines,
describing and analysing the intricate connections between narrative and metaphor as they manifest themselves in many fields of education,
including: concepts of education, teacher identity and reflective practice, teaching across cultures, teaching science and history, using digital
and visual media in teaching, fostering reconciliation in a postcolonial context, special needs education, civic and social education and
educational policy-making. It is unique in combining study of the narrative perspective and the metaphor perspective, and in exploring such a
comprehensive range of topics in education. Narrative and Metaphor in Education will be of great interest to academics and researchers in
the fields of education and educational policy, as well as teacher educators, practising and future teachers. It will also appeal to
psychologists, sociologists, applied linguists and communications specialists.

This new compact guide to the history and performance of music is both authoritative and a pleasure to use. With entries
drawn and condensed from the widely acclaimed Harvard Dictionary of Music (now in its fourth edition) and its
companion The Harvard Biographical Dictionary of Music, it is a dependable reference for home and classroom and for
professional and amateur musicians. This concise dictionary offers definitions of musical terms; succinct
characterizations of the various forms of musical composition; entries that identify individual operas, oratorios, symphonic
poems, and other works; illustrated descriptions of instruments; and capsule summaries of the lives and careers of
composers, performers, and theorists. Like its distinguished parent volumes, The Harvard Concise Dictionary of Music
and Musicians provides information on all periods in music history, with particularly comprehensive coverage of the
twentieth century. Clearly written and based on vast expertise, The Harvard Concise Dictionary of Music and Musicians is
an invaluable handbook for everyone who cares about music.
This book defines the key ideas, scholarly debates, and research activities that have contributed to the formation of the
international and interdisciplinary field of Metal Studies. Drawing on insights from a wide range of disciplines including
popular music, cultural studies, sociology, anthropology, philosophy, and ethics, this volume offers new and innovative
research on metal musicology, global/local scenes studies, fandom, gender and metal identity, metal media, and
commerce. Offering a wide-ranging focus on bands, scenes, periods, and sounds, contributors explore topics such as the
riff-based song writing of classic heavy metal bands and their modern equivalents, and the musical-aesthetics of
Grindcore, Doom metal, Death metal, and Progressive metal. They interrogate production technologies, sound
engineering, album artwork and band promotion, logos and merchandising, t-shirt and jewellery design, and fan
communities that define the global metal music economy and subcultural scene. The volume explores how the new
academic discipline of metal studies was formed, also looking forward to the future of metal music and its relationship to
metal scholarship and fandom. With an international range of contributors, this volume will appeal to scholars of popular
music, cultural studies, and sociology, as well as those interested in metal communities around the world.
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In The Complete Book of 1990s Broadway Musicals, Dan Dietz examines in detail every musical that opened on
Broadway during the 1990s. In addition to including every hit and flop that debuted during the decade, this book
highlights revivals and personal-appearance revues. The 1990s saw major changes in the Broadway musical, most
notably: the so-called Disneyfication of shows, with the debuts of long-running hits like Beauty and the Beast and The
Lion King.
My bass guitarThe Intermediality of Narrative LiteratureMedialities MatterSpringer
“A hot-rod joy ride through mid-20th-century American history” (The New York Times Book Review), this one-of-a-kind
narrative masterfully recreates the rivalry between the two men who innovated the electric guitar’s amplified sound—Leo
Fender and Les Paul—and their intense competition to convince rock stars like the Beatles, Jimi Hendrix, and Eric Clapton
to play the instruments they built. In the years after World War II, music was evolving from big-band jazz into rock ’n’
roll—and these louder styles demanded revolutionary instruments. When Leo Fender’s tiny firm marketed the first solidbody electric guitar, the Esquire, musicians immediately saw its appeal. Not to be out-maneuvered, Gibson, the largest
guitar manufacturer, raced to build a competitive product. The company designed an “axe” that would make Fender’s
Esquire look cheap and convinced Les Paul—whose endorsement Leo Fender had sought—to put his name on it. Thus
was born the guitar world’s most heated rivalry: Gibson versus Fender, Les versus Leo. While Fender was a quiet, halfblind, self-taught radio repairman, Paul was a brilliant but headstrong pop star and guitarist who spent years toying with
new musical technologies. Their contest turned into an arms race as the most inventive musicians of the 1950s and
1960s—including bluesman Muddy Waters, rocker Buddy Holly, the Beatles, Bob Dylan, and Eric Clapton—adopted one
maker’s guitar or another. By 1969 it was clear that these new electric instruments had launched music into a radical
new age, empowering artists with a vibrancy and volume never before attainable. In “an excellent dual portrait” (The
Wall Street Journal), Ian S. Port tells the full story in The Birth of Loud, offering “spot-on human characterizations, and
erotic paeans to the bodies of guitars” (The Atlantic). “The story of these instruments is the story of America in the
postwar era: loud, cocky, brash, aggressively new” (The Washington Post).
A definitive history of music in the United States, written by a team of scholars and first published in 1998.
Margaret S. Barrett and Sandra L. Stauffer We live in a “congenial moment for stories” (Pinnegar & Daynes, 2007, p.
30), a time in which narrative has taken up a place in the “landscape” of inquiry in the social sciences. This renewed
interest in storying and stories as both process and product (as eld text and research text) of inquiry may be attributed to
various methodological and conceptual “turns,” including the linguistic and cultural, that have taken place in the
humanities and social sciences over the past decades. The purpose of this book is to explore the “narrative turn” in
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music education, to - amine the uses of narrative inquiry for music education, and to cultivate ground for narrative inquiry
to seed and ourish alongside other methodological approaches in music education. In a discipline whose early research
strength was founded on an alignment with thesocialsciences,particularlythepsychometrictradition,oneofthekeychallenges
for those embarking on narrative inquiry in music education is to ensure that its use is more than that of a “musical
ornament,” an elaboration on the established themes of psychometric inquiry, those of measurement and certainty. We
suggest that narrative inquiry is more than a “turn” (as noun), “a melodic embellishment that is played around a given
note” (Encarta World English Dictionary, 2007, n. p. ); it is more than elaborationon a position, the adding of extra notes
to make a melody more beautiful or interesting.
What do Tom Jones, Nick Cave, Joan Baez, John Denver, Ray Charles, Del Shannon, Keith Richards, B.B. King, Roy
Orbison, Johnny Cash, Carol Channing, Manowar and Linda Ronstadt... have in common? Mickey Newbury. They
recorded his songs. Matter of fact, Newbury's material has been covered by over 1,230 artists. That is just about
everybody. His inspirational ballad "An American Trilogy" has been recorded by more than 550 artists. It was Elvis'
showstopper. His "Just Dropped In (To See What Condition My Condition Was In)" is the rocker that launched Kenny
Rogers' career into the stratosphere. Newbury, who grew up on Houston's tough North side, is the only songwriter to
place four top hits on four different charts... simultaneously. The train hopper was also instrumental in mentoring Kris
Kristofferson, who says, "God, I learned more about songwriting from Mickey than I did any other single human being. He
was my hero and still is." Shotgun Willie Nelson adds, "He was one of the best writers we've ever had and one of the best
friends I've ever had." And that is not all. Newbury's albums enjoy an extensive cult following. Peers consider him among
the best of the best, and many artists refer to his albums as "perfect." Some call him a modern day Stephen Foster. Why
then is Newbury known mainly to insiders? A well-kept secret? Too good for the masses? Two truths can be stated: The
man cannot be pigeonholed, and he refused to sell out. Like crystal and stone, Newbury's fascinating story is clearly and
solidly laid out. It may even change a few truths. As he wrote, Time has a way of changing everything Truth has a way of
changing all the time.
This volume puts forth an original theoretical framework, the ludonarrative model, for studying video games which foregrounds the
empirical study of the player experience. The book provides a comprehensive introduction to and description of the model, which
draws on theoretical frameworks from multimodal discourse analysis, game studies, and social semiotics, and its development out
of participant observation and qualitative interviews from the empirical study of a group of players. The volume then applies this
approach to shed light on how players’ experiences in a game influence how they understand and make use of game components
in order to progress its narrative. The book concludes with a frame by frame analysis of a popular game to demonstrate the
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model’s principles in action and its subsequent broader applicability to analyzing video game interaction and design. Offering a
new way forward for video game research, this volume is key reading for students and scholars in multimodality, discourse
analysis, game studies, interactive storytelling, and new media.
The theme of this Research Companion is 'connectivity and the global reach of electroacoustic music and sonic arts made with
technology'. The possible scope of such a companion in the field of electronic music has changed radically over the last 30 years.
The definitions of the field itself are now broader - there is no clear boundary between 'electronic music' and 'sound art'. Also, what
was previously an apparently simple divide between 'art' and 'popular' practices is now not easy or helpful to make, and there is a
rich cluster of streams of practice with many histories, including world music traditions. This leads in turn to a steady undermining
of a primarily Euro-American enterprise in the second half of the twentieth century. Telecommunications technology, most
importantly the development of the internet in the final years of the century, has made materials, practices and experiences
ubiquitous and apparently universally available - though some contributions to this volume reassert the influence and importance
of local cultural practice. Research in this field is now increasingly multi-disciplinary. Technological developments are embedded in
practices which may be musical, social, individual and collective. The contributors to this companion embrace technological,
scientific, aesthetic, historical and social approaches and a host of hybrids – but, most importantly, they try to show how these join
up. Thus the intention has been to allow a wide variety of new practices to have voice – unified through ideas of 'reaching out' and
'connecting together' – and in effect showing that there is emerging a different kind of 'global music'.
New York magazine was born in 1968 after a run as an insert of the New York Herald Tribune and quickly made a place for itself
as the trusted resource for readers across the country. With award-winning writing and photography covering everything from
politics and food to theater and fashion, the magazine's consistent mission has been to reflect back to its audience the energy and
excitement of the city itself, while celebrating New York as both a place and an idea.
With extensive ethnographic and archival work, this book analyzes the works of Carlos Vives and La Provincia, the most influential
artists of Colombia’s music scene in the last twenty-five years, to uncover the basis of the Land of Oblivion, a musical and literary
metaphor for Colombia’s national identity.
A study of postmodernism and African-American poets.
The Garland Handbook of Southeast Asian Music is comprised of essays from The Garland Encyclopedia of World Music: Volume
4, Southeast Asia (1998). Largely revised and updated, the essays offer detailed, regional studies of the different musical cultures
of Southeast Asia and examine the ways in which music helps to define the identity of this particular area. Part one provides an indepth introduction to the area of Southeast Asia and explores a series of issues and processes, such as colonialism, mass media,
spirituality, and war. The articles in this section are important in gaining historical, political, and social perspective. Part two
focuses on mainland Southeast Asia, with essays representing Cambodia, Thailand, Laos, Burma, Peninsular Malaysia, Vietnam,
Singapore, and the minority peoples of mainland Southeast Asia. Part three focuses on island Southeast Asia, dividing the area
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into three sections: Indonesia, the Philippines, and Borneo. In addition to offering a detailed study of the music of each area, it also
offers recent perspectives on the gamelan and theater traditions of Indonesia. Questions for Critical Thinking at the end of each
major section guide and focus attention on what issues – musical and cultural – arise when one studies the music of Southeast
Asia – issues that might not occur in the study of other musics of the world. An accompanying compact disc offers musical
examples from Southeast Asia.
Narrative and Experience in Multicultural Education explores the untapped potential that narrative and experiential approaches
have for understanding multicultural issues in education. The research featured in the book reflects an exciting new way of thinking
about human experience. The studies focus on the lives of students, teachers, parents, and communities, highlighting experiences
seldom discussed in the literature. Most importantly, the work emphasizes the understanding of experience and transforming this
understanding into social and educational significance.
NATIONAL BESTSELLER • NATIONAL BOOK CRITICS CIRCE WINNER • With music pulsing on every page, this startling,
exhilarating novel of self-destruction and redemption "features characters about whom you come to care deeply as you watch
them doing things they shouldn't, acting gloriously, infuriatingly human" (The Chicago Tribune). Bennie is an aging former punk
rocker and record executive. Sasha is the passionate, troubled young woman he employs. Here Jennifer Egan brilliantly reveals
their pasts, along with the inner lives of a host of other characters whose paths intersect with theirs. “Pitch perfect.... Darkly,
rippingly funny.... Egan possesses a satirist’s eye and a romance novelist’s heart.” —The New York Times Book Review
This project began several years ago as a simple family history and legacy to leave to my sons and grandchildren. Every family
and generation has their unique stories to share. It’s sad but true that many of these stories are lost as the participants die. We
have all heard about the same old stories from the family’s older folks many times and got bored with the reruns of some. I hope
to preserve these tales and histories. Perhaps a harsher example is the loss of the Holocaust survivors’ oral histories and the
World War II veterans’ stories in history.
In this remarkable book, David-Emil Wickström traces the transcultural flow of popular music production emanating from St.
Petersburg, a central hub of the Russian music scene. With a specific focus on the post-Soviet emigrant community in Germany
and their event 'Russendisko', Wickström – himself a trumpet player in two local bands – explores St. Petersburg's vibrant music
scene, which provides an electrifying platform for musical exchange. The findings shed a new light on Soviet and post-Soviet
popular music history and even Russia's relationship to Ukraine. Wickström demonstrates the filtering processes embedded in
transcultural flows and how music is attributed new meanings within new contexts. This innovative book not only promotes a
deeper understanding of the role of popular music in society, it also enables a better comprehension of cultural processes in the
second decade after the fall of the Soviet Union."
Listen to Classic Rock! Exploring a Musical Genre provides an overview of this diverse and complex musical genre for scholars of
classic rock and curious novices alike, with a focus on 50 must-hear musicians, songwriters, bands, and albums. • Explains
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classic rock composition and songwriting techniques as well as studio production values • Considers the vast array of classic rock
styles as well the diversity of artists who recorded classic rock • Includes often overlooked contributors to classic rock such as Jim
Croce, Marvin Gaye, Tina Turner, and The Ventures as well as overlooked subgenres such as soft rock • Covers rock and roll's
precursors that helped give rise to classic rock as well as how classic rock has continued as a popular music genre from the late
1970s into the present • Offers historical context of the development of classic rock, discussing its lasting impact on popular
culture and its legacy
This study of Dylan's mission-driven music reveals a functional approach to art that not only sustained his 60-year career but
forever changed an art form. • Offers an unprecedented presentation of Dylan's lyrics, unavailable elsewhere • Comprehensively
studies Dylan's work in relation to the mission with which it is associated • Thoroughly analyzes all types of Dylan's art, including
songs, movies, and poetry • Provides a unique narrative taxonomy of Dylan's songwriting • Presents Dylan's creative method as
art by assembly
This definitive two-volume encyclopedia of Latin music spans 5 centuries and 25 countries, showcasing musicians from Celia Cruz
to Plácido Domingo and describing dozens of rhythms and essential themes. • Covers nearly every conceivable aspect of Latin
music across almost 1,000 pages of insightful, authoritative information • Makes clear to readers how diverse and varied "Latin
music" is in its integration of influences as unexpected as the Arab world and Russia, and results from European and aboriginal
cultures intermingling throughout history • Examines why the United States in general continues to be the epicenter of Latin music
and how cities such as New York and Los Angeles influence modern Latin music
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