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Music Theory has a lot of ground to cover. Especially in introductory classes a whole range of fundamental concepts are
introduced at fast pace that can never be explored in depth or detail, as other new topics become more pressing. The short time
we spend with them in the classroom belies the complexity (and, in many cases, the contradictions) underlying these concepts.
This book takes the time to tarry over these complexities, probe the philosophical assumptions on which these concepts rest, and
shine a light on all their iridescent facets. This book presents music-theoretical concepts as a register of key terms progressing
outwards from smallest detail to discussions of the music-theoretical project on the largest scale. The approaches individual
authors take range from philosophical, historical, or analytical to systematic, cognitive, and critical-theorical-covering the whole
diverse spectrum of contemporary music theory. In some cases authors explore concepts that have not yet been widely added to
the theorist's toolkit but deserve to be included; in other cases concepts are expanded beyond their core repertory of application.
This collection does not shy away from controversy. Taken in their entirety, the essays underline that music theory is on the move,
exploring new questions, new repertories, and new approaches. This collection is an invitation to take stock of music theory in the
early twenty-first century, to look back and to encourage discussion about its future directions. Its chapters open up a panoramic
view of the contemporary music-theoretical landscape with its expanding repertories and changing guiding questions, and offers
suggestions as to where music theory is headed in years to come.
Understanding Video Game Music develops a musicology of video game music by providing methods and concepts for
understanding music in this medium. From the practicalities of investigating the video game as a musical source to the critical
perspectives on game music - using examples including Final Fantasy VII, Monkey Island 2, SSX Tricky and Silent Hill - these
explorations not only illuminate aspects of game music, but also provide conceptual ideas valuable for future analysis. Music is not
a redundant echo of other textual levels of the game, but central to the experience of interacting with video games. As the author
likes to describe it, this book is about music for racing a rally car, music for evading zombies, music for dancing, music for solving
puzzles, music for saving the Earth from aliens, music for managing a city, music for being a hero; in short, it is about music for
playing.
Peterson's Graduate Programs in the Humanities, Arts & Social Sciences 2014 contains comprehensive profiles of more than
11,000 graduate programs in disciplines such as, applied arts & design, area & cultural studies, art & art history, conflict resolution
& mediation/peace studies, criminology & forensics, language & literature, psychology & counseling, religious studies, sociology,
anthropology, archaeology and more. Up-to-date data, collected through Peterson's Annual Survey of Graduate and Professional
Institutions, provides valuable information on degree offerings, professional accreditation, jointly offered degrees, part-time and
evening/weekend programs, postbaccalaureate distance degrees, faculty, students, requirements, expenses, financial support,
faculty research, and unit head and application contact information. There are helpful links to in-depth descriptions about a specific
graduate program or department, faculty members and their research, and more. There are also valuable articles on financial
assistance, the graduate admissions process, advice for international and minority students, and facts about accreditation, with a
current list of accrediting agencies.
Cancer sucks, death sucks even more. But we humans don’t have the power to stop either of them from messing with our lives.
They enter our lives whenever and wherever they choose to. Cancer is so common that each one of us have known someone who
has dealt with the disease; some of us have lost a loved one to cancer. Common does not always mean simple, and it also does
not mean we know everything about it. The diagnosis of cancer, regardless of the disease’s curability, is almost always nervewracking, even for healthcare providers like the main character of this book who is a veteran nurse. This book is written in first
person; the subject is a middle aged woman who had been separated from her boyfriend some thirty years ago and then after
three decades when she searches for an oncologist for treatment of an aggressive cancer that she was recently diagnosed, she
finds her ex-boyfriend’s name and decides to see him. That brings back the memory of their past together, and she starts going
though her old diary she had written some thirty years in the past. Part of the story is set in Nepal (from the diary) and the other
part is set in the USA ( this takes place after her cancer diagnosis). The main character of the story was born with ‘Manglik’
cosmic influencer, meaning that the planet Mars “mangal Graha” was in such position in the solar system at the time of her birth
that it would have strong negative effect on her husband if she married a man who was non-Manlik (a person born at the time
when the planet Mars was not in such position.) What happens next changes the lives of the main characters.
This book explores cultural sustainability and its relationships to heritage from a wide interdisciplinary perspective. By examining
the interactions between people and communities in the places where they live it exemplifies the diverse ways in which a peoplecentred heritage builds identities and supports individual and collective memories. It encourages a view of heritage as a process
that contributes through cultural sustainability to human well-being and socially- and culturally-sensitive policy. With theoreticallyinformed case studies from leading researchers, the book addresses both concepts and practice, in a range of places and
contexts including landscape, townscape, museums, industrial sites, every day heritage, ‘ordinary’ places and the local scene,
and even UNESCO-designated sites. The contributors, most of whom, like the editors, were members of the COST Action
‘Investigating Cultural Sustainability’, demonstrate in a cohesive way how the cultural values that people attach to place are
enmeshed with issues of memory, identity and aspiration and how they therefore stand at the centre of sustainability discourse
and practice. The cases are drawn from many parts of Europe, but notably from the Baltic, and central and south-eastern Europe,
regions with distinctive recent histories and cultural approaches and heritage discourses that offer less well-known but transferable
insights. They all illustrate the contribution that dealing with the inheritance of the past can make to a full cultural engagement with
sustainable development. The book provides an introductory framework to guide readers, and a concluding section that draws on
the case studies to emphasise their transferability and specificity, and to outline the potential contribution of the examples to future
research, practice and policy in cultural sustainability. This is a unique offering for postgraduate students, researchers and
professionals interested in heritage management, governance and community participation and cultural sustainability.
Popular music is a growing presence in education, formal and otherwise, from primary school to postgraduate study. Programmes,
courses and modules in popular music studies, popular music performance, songwriting and areas of music technology are
becoming commonplace across higher education. Additionally, specialist pop/rock/jazz graded exam syllabi, such as RockSchool
and Trinity Rock and Pop, have emerged in recent years, meaning that it is now possible for school leavers in some countries to
meet university entry requirements having studied only popular music. In the context of teacher education, classroom teachers and
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music-specialists alike are becoming increasingly empowered to introduce popular music into their classrooms. At present,
research in Popular Music Education lies at the fringes of the fields of music education, ethnomusicology, community music,
cultural studies and popular music studies. The Ashgate Research Companion to Popular Music Education is the first book-length
publication that brings together a diverse range of scholarship in this emerging field. Perspectives include the historical,
sociological, pedagogical, musicological, axiological, reflexive, critical, philosophical and ideological.
Until recently, ideas of creativity in music revolved around composers in garrets and the lone genius. But the last decade has
witnessed a sea change: musical creativity is now overwhelmingly thought of in terms of collaboration and real-time performance.
Music as Creative Practice is a first attempt to synthesize both perspectives. It begins by developing the idea that creativity arises
out of social interaction-of which making music together is perhaps the clearest possible illustration-and then shows how the same
thinking can be applied to the ostensively solitary practices of composition. The book also emphasizes the contextual dimensions
of musical creativity, ranging from the prodigy phenomenon, long-term collaborative relationships within and beyond the family,
and creative learning to the copyright system that is supposed to incentivize creativity but is widely seen as inhibiting it. Music as
Creative Practice encompasses the classical tradition, jazz and popular music, and music emerges as an arena in which changing
concepts of creativity-from the old myths about genius to present-day sociocultural theory-can be traced with particular clarity. The
perspective of creativity tells us much about music, but the reverse is also true, and this fifth and last instalment of the Studies in
Musical Performance as Creative Practice series offers an approach to musical creativity that is attuned to the practices of both
music and everyday life.

Under pressure and support from the federal government, states have increasingly turned to indicators based on student
test scores to evaluate teachers and schools, as well as students themselves. The focus thus far has been on test scores
in those subject areas where there is a sequence of consecutive tests, such as in mathematics or English/language arts
with a focus on grades 4-8. Teachers in these subject areas, however, constitute less than thirty percent of the teacher
workforce in a district. Comparatively little has been written about the measurement of achievement in the other grades
and subjects. This volume seeks to remedy this imbalance by focusing on the assessment of student achievement in a
broad range of grade levels and subject areas, with particular attention to their use in the evaluation of teachers and
schools in all. It addresses traditional end-of-course tests, as well as alternative measures such as portfolios, exhibitions,
and student learning objectives. In each case, issues related to design and development, psychometric considerations,
and validity challenges are covered from both a generic and a content-specific perspective. The NCME Applications of
Educational Measurement and Assessment series includes edited volumes designed to inform research-based
applications of educational measurement and assessment. Edited by leading experts, these books are comprehensive
and practical resources on the latest developments in the field. The NCME series editorial board is comprised of Michael
J. Kolen, Chair; Robert L. Brennan; Wayne Camara; Edward H. Haertel; Suzanne Lane; and Rebecca Zwick.
"Many innovative approaches to teaching are being used around the country, and there is an exciting energy about the
scholarship of teaching and learning. But what is happening in the most effective music theory and aural skills
classrooms? Based on three years of field study spanning seventeen states, coupled with reflections from the author on
her own teaching strategies, Teaching Music Theory: New Voices and Approaches highlights teaching approaches with
substantial real-life examples from instructors across the country. The main premise of the text focuses on the question
of why. Why do we assess in a particular way? Why are our curriculums designed in a certain manner? Why should
students master aural skills for their career as a performer, music educator, or music therapist? It is through the
experiences shared in the text that many of these questions of "why" are answered. Along with answering some of the
important questions of "why," topics such as classroom environment, undergraduate research and mentoring,
assessment, and approaches to curriculum development are emphasized. Teaching Music Theory: New Voices and
Approaches is written in a conversational tone in order to provide a starting point of dialogue for students, new faculty
members, and seasoned educators on any level. It is through the pedagogical trends presented and the continued
conversation encouraged by the author that one can begin to have a greater appreciation of outstanding teaching and
thus an understanding of our own approaches in the classroom"-Aural Education: Reconceptualising Ear Training in Higher Music Learning explores the practice of musical ‘aural
training’ from historical, pedagogical, psychological, musicological, and cultural perspectives, and uses these to draw
implications for its pedagogy, particularly within the context of higher music education. The multi-perspective approach
adopted by the author affords a broader and deeper understanding of this branch of music education, and of how
humans relate to music more generally. The book extracts and examines one by one different parameters that appear
central to ‘aural training’, proceeding in a gradual and well-organised way, while at the same time constantly highlighting
the multiple interconnections and organic unity of the many different operations that take place when we interact with
music through any music-related activity. The resulting complex profile of the nature of our relationship with music,
combined with an exploration of non-Western cultural perspectives, offer fresh insights on issues relating to musical
‘aural training’. Emerging implications are proposed in the form of broad pedagogical principles, applicable in a variety
of different music educational settings. Andrianopoulou propounds a holistic alternative to ‘aural training’, which
acknowledges the richness of our relationship to music and is rooted in absorbed aural experience. The book is a key
contribution to the existing literature on aural education, designed with researchers and educators in mind.
Today’s music theory instructors face a changing environment, one where the traditional lecture format is in decline. The
Routledge Companion to Music Theory Pedagogy addresses this change head-on, featuring battle-tested lesson plans
alongside theoretical discussions of music theory curriculum and course design. With the modern student in mind,
scholars are developing creative new approaches to teaching music theory, encouraging active student participation
within contemporary contexts such as flipped classrooms, music industry programs, and popular music studies. This
volume takes a unique approach to provide resources for both the conceptual and pragmatic sides of music theory
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pedagogy. Each section includes thematic "anchor" chapters that address key issues, accompanied by short "topics"
chapters offering applied examples that instructors can readily adopt in their own teaching. In eight parts, leading
pedagogues from across North America explore how to most effectively teach the core elements of the music theory
curriculum: Fundamentals Rhythm and Meter Core Curriculum Aural Skills Post-Tonal Theory Form Popular Music Who,
What, and How We Teach A broad musical repertoire demonstrates formal principles that transcend the Western canon,
catering to a diverse student body with diverse musical goals. Reflecting growing interest in the field, and with an
emphasis on easy implementation, The Routledge Companion to Music Theory Pedagogy presents strategies and
challenges to illustrate and inspire, in a comprehensive resource for all teachers of music theory.
Modeled on the brilliant approach first formulated by distinguished professor of music and master clarinetist Michele
Gingras in Clarinet Secrets and More Clarinet Secrets (both available from Rowman and Littlefield), Music Secrets is
designed for instrumentalists, singers, conductors, composers, and other instructors and professionals seeking a quick
set of pointers to improve their work as performers and producers of music. Easy to use, contributions to the Music
Secrets series fill a niche for those who need quick and easy methods for learning what they need—from those just
starting to the advanced musician in need of a refresher or new insights. Rhythms, melodies, and harmonies are the
building blocks of music. In Music Theory Secrets: 94 Strategies for the Starting Musician, Brent Coppenbarger offers a
full range of methods to help musicians, not only grasp, but remember those key elements upon which the music they
play is built: pitch, rhythm, scales, key signatures, and harmony. With over eighteen years of experience teaching music
theory, Coppenbarger offers the various teaching and memory strategies he has designed to help musicians understand
and retain what they need to know. Coppenbarger covers critical information on how to determine pitch, the use of meter,
and how to count rhythms in simple and compound meter; explains major scales and major key signatures, as well as
minor scales and minor key signatures; surveys other types of scales (such as those used in jazz) and explains how
modes work; presents necessary data on scale degree names and intervals; covers triads and various types of chords;
touches upon Roman numeral analysis, inversions, and figured bass; presents non-chord tones and discusses solfege
singing, including several pages of sight singing using various clefs and keys (strongly recommended for instrumentalists
for practicing transpositions for the appropriate clef and range) demonstrates the different techniques musicians can use
for transposing keys; and finally discusses more advanced concepts such as part-writing rules, the use of sequences,
and form. Music Theory Secrets: 94 Strategies for the Starting Musician is an indispensable resource for instrumental
teachers wishing to incorporate music theory into lessons, classroom teachers, high school and college students,
amateur musicians, those wanting to learn to read music, home-schooled students, and college bound music students.
Written for teachers or parents of young children, Singing Lessons for Little Singers offers exciting songs and exercises
based on proven pedagogical principles and healthy vocal technique for use in solo or group voice lessons. This
revolutionary method was created to fill the great void of private singing lesson materials for children: it combines a
system of voice-developing exercises with an ear-training and sight-singing course and a collection of enjoyable songs
with entertaining lyrics and delightful illustrations. This powerful, comprehensive method has had great success in
developing advanced singing skills, as well as creating many satisfying experiences for students.
"Milton Babbitt (1916-2011) was, at once, one of the century's foremost composers and a founder of American music
theory. These two aspects of his creative life-"thinking in" and "thinking about" music, as he would put it-nourished each
other. Theory and analysis inspired fresh compositional ideas, and compositional concerns focused theoretical and
analytical inquiry. Accordingly, this book undertakes an excavation of the sources of his theorizing as a guide to analysis
of his music. Babbitt's idiosyncratic synthesis of ideas from Heinrich Schenker, analytic philosophy, and cognitive scienceat least as much as more obviously relevant, and more frequently cited, predecessors such as Arnold Schoenbergprovide insight into his aesthetics and compositional technique. Examination of Babbitt's newly available sketch materials
sheds additional light on his procedures. But a close look at his music reveals a host of concerns unaccounted for in his
theories, some of which seem to directly contradict theoretical expectations. New analytical models are needed to
complement those suggested by Babbitt's theories. Departing from the serial logic of Babbitt's writings, his compositional
procedures, and most previous work on the subject-and in an attempt to discuss Babbitt's music as it is actually heard
rather than just deciphered-the book brings to bear theories of gesture and embodiment, rhetoric, text setting, and
temporality. The result is a richly multi-faceted look at one of the twentieth century's most fascinating musical minds"-Showcases the energy and diversity of the young field of music semiology, appealing to readers who want to explore the
meaning of music in our lives.
Investigating Musical Performance considers the wide range of perspectives on musical performance made tangible by
the cross-disciplinary studies of the last decades and encourages a comparison and revision of theoretical and analytical
paradigms. The chapters present different approaches to this multi-layered phenomenon, including the results of
significant research projects. The complex nature of musical performance is revealed within each section which either
suggests aspects of dialogue and contiguity or discusses divergences between theoretical models and perspectives. Part
I elaborates on the history, current trends and crucial aspects of the study of musical performance; Part II is devoted to
the development of theoretical models, highlighting sharply distinguished positions; Part III explores the relationship
between sign and sound in score-based performances; finally, the focus of Part IV centres on gesture considered within
different traditions of musicmaking. Three extra chapters by the editors complement Parts I and III and can be accessed
via the online Routledge Music Research Portal. The volume shows actual and possible connections between topics,
problems, analytical methods and theories, thereby reflecting the wealth of stimuli offered by research on the musical
cultures of our times.
This book offers compelling new perspectives on the revolutionary potential of improvisation pedagogy. Bringing together
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contributions from leading musicians, scholars, and teachers from around the world, the volume articulates how
improvisation can breathe new life into old curricula; how it can help teachers and students to communicate more
effectively; how it can break down damaging ideological boundaries between classrooms and communities; and how it
can help students become more thoughtful, engaged, and activist global citizens. In the last two decades, a growing
number of music educators, music education researchers, musicologists, cultural theorists, creative practitioners, and
ethnomusicologists have suggested that a greater emphasis on improvisation in music performance, history, and theory
classes offers enormous potential for pedagogical enrichment. This book will help educators realize that potential by
exploring improvisation along a variety of trajectories. Essays offer readers both theoretical explorations of improvisation
and music education from a wide array of vantage points, and practical explanations of how the theory can be
implemented in real situations in communities and classrooms. It will therefore be of interest to teachers and students in
numerous modes of pedagogy and fields of study, as well as students and faculty in the academic fields of music
education, jazz studies, ethnomusicology, musicology, cultural studies, and popular culture studies.
This book is about how music "in a key" is composed. Further, it is about how such music was composed when it was no
longer compulsory to do so, starting a few years before the First World War. In an eclectic journey through the history of
compositional technique, Daniel Harrison contends that the tonal system did not simply die out with the dawn of twentieth
century, but continued to supplement newer techniques as a compelling means of musical organization, even into current
times. Well-known art music composers such as Bartok, Hindemith, Prokofiev, and Messiaen are represented alongside
composers whose work moves outside the standard boundaries of art music: Leonard Bernstein, Murice Duruflé, Frank
Martin, Xiaoyong Chen. Along the way, the book attends to military bugle calls, a trailer before a movie feature, a
recomposition of a famous piece by Arnold Schoenberg, and the music of Neil Diamond, David Shire, and Brian Wilson.
A celebration of the awesome variety of musical expressions encompassed in what is called tonal music, Pieces of
Tradition is a book for composers seeking ideas and effects, music theorists interested in its innovations, and all those
who practice the analysis of composition in all its modern and traditional variations.
(Piano Solo Songbook). 100 pop and classical standards that every piano player should master, including: Air on the G
String * Bridge over Troubled Water * Canon in D * Clair de Lune * Fields of Gold * Fur Elise * I Dreamed a Dream * I Will
Always Love You * Imagine * Lullaby of Birdland * Memory * Misty * Moon River * On My Own * Over the Rainbow * The
Shadow of Your Smile * Smile * Stardust * Summertime * Sunrise, Sunset * Time After Time * Unexpected Song * The
Way You Look Tonight * We've Only Just Begun * What a Wonderful World * Yesterday * You Raise Me Up * Your Song
* and more!
The conference will be held in Guangzhou, China during June 29-30, 2014. The aim objective of ichss2014 is to present
the latest research and results of scientists related to Humanity and Social Science topics. This conference provides
opportunities for the different areas delegates to exchange new ideas and application experiences face to face, to
establish business or research relations and to find global partners for future collaboration. We hope that the conference
results constituted significant contribution to the knowledge in these up to date scientific field. ichss2014 is supposed to
be the largest technical event on Humanity and Social Science in Guangzhou in 2014. The focus of the conference is to
establish an effective platform for institutions and industries to share ideas and to present the works of scientists,
engineers, educators and students from all over the world. The organizing committee of conference is pleased to invite
prospective authors to submit their original manuscripts to ichss2014. As preparation for ICSS2014, hundreds of
contributions were received and reviewed. Most of these contributions have brought us a new possible solution to our
problems; some of them can even be called as a breakthrough. All these researches have been included in this book. I
believe it will be of great value to your future study.
Film music often tells us how to feel, but it also guides us how to hear. Filmgoing is an intensely musical experience, one
in which the soundtrack structures our interpretations and steers our emotions. Hollywood Harmony explores the inner
workings of film music, bringing together tools from music theory, musicology, and music psychology in this first ever
book-length analytical study of this culturally central repertoire. Harmony, and especially chromaticism, is emblematic of
the "film music sound," and it is often used to evoke that most cinematic of feelings-wonder. To help parse this familiar
but complex musical style, Hollywood Harmony offers a first-of-its kind introduction to neo-Riemannian theory, a recently
developed and versatile method of understanding music as a dynamic and transformational process, rather than a series
of inert notes on a page. This application of neo-Riemannian theory to film music is perfect way in for curious
newcomers, while also constituting significant scholarly contribution to the larger discipline of music theory. Author Frank
Lehman draws from his extensive knowledge of cinematic history with case-studies that range from classics of Golden
Age Hollywood to massive contemporary franchises to obscure cult-films. Special emphasis is placed on scores for major
blockbusters such as Lord of the Rings, Star Wars, and Inception. With over a hundred meticulously transcribed music
examples and more than two hundred individual movies discussed, Hollywood Harmony will fascinate any fan of film and
music.
Classical music is everywhere in video games. Works by composers like Bach and Mozart fill the soundtracks of games ranging from arcade
classics, to indie titles, to major franchises like BioShock, Civilization, and Fallout. Children can learn about classical works and their histories
from interactive iPad games. World-renowned classical orchestras frequently perform concerts of game music to sold-out audiences. But
what do such combinations of art and entertainment reveal about the cultural value we place on these media? Can classical music ever be
video game music, and can game music ever be classical? Delving into the shifting and often contradictory cultural definitions that emerge
when classical music meets video games, Replay Value offers a new perspective on the possibilities and challenges of trying to distinguish
between art and pop culture in contemporary society.
Taking your ABRSM Music Theory exam can be nerve wracking and nerves can prevent you doing your best in any exam. Good preparation
and planning is always the answer to this problem.In this exam guide I give you tried and tested techniques, not only how to prepare before
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the exam but also the best procedure for actually in the exam room.I've been entering pupils for ABRSM Music Theory exams for nearly thirty
years and experience has taught me that following the simple steps outlined in this book will maximise your efforts and improve your chances
of gaining TOP MARKS.
Form and Process in Music, 1300–2014: An Analytic Sampler draws together papers delivered at the 2014 meeting of the West Coast
Conference of Music Theory and Analysis. The conference spanned an unusually wide spectrum of musical styles, including papers on
European twelve-tone music after the Second World War, fourteenth-century music, pop music and jazz, the music of living composers,
narrative and characterization, and the history of music theory. The title of the book reflects the large span of musical cultures that are
represented within, but also accounts for the common thread through all of these essays, a strong emphasis on understanding the forms and
processes of music through analysis. The reader will find within it a compendium of analytic techniques for numerous musical styles.
By exploring the many different types and forms of contemporary musical instruments, this book contributes to a better understanding of the
conditions of instrumentality in the 21st century. Providing insights from science, humanities and the arts, authors from a wide range of
disciplines discuss the following questions: · What are the conditions under which an object is recognized as a musical instrument? · What
are the actions and procedures typically associated with musical instruments? · What kind of (mental and physical) knowledge do we access
in order to recognize or use something as a musical instrument? · How is this knowledge being shaped by cultural conventions and temporal
conditions? · How do algorithmic processes 'change the game' of musical performance, and as a result, how do they affect notions of
instrumentality? · How do we address the question of instrumental identity within an instrument's design process? · What properties can be
used to differentiate successful and unsuccessful instruments? Do these properties also contribute to the instrumentality of an object in
general? What does success mean within an artistic, commercial, technological, or scientific context?
Music processing in severely brain-injured patients with disorders of consciousness has been an emergent field of interest for over 30 years,
spanning the disciplines of neuroscience, medicine, the arts and humanities. Disorders of consciousness (DOC) is an umbrella term that
encompasses patients who present with disorders across a continuum of consciousness including people who are in a coma, in vegetative
state (VS)/have unresponsive wakefulness syndrome (UWS), and in minimally conscious state (MCS). Technological developments in recent
years, resulting in improvements in medical care and technologies, have increased DOC population numbers, the means for investigating
DOC, and the range of clinical and therapeutic interventions under validation. In neuroimaging and behavioural studies, the auditory modality
has been shown to be the most sensitive in diagnosing awareness in this complex population. As misdiagnosis remains a major problem in
DOC, exploring auditory responsiveness and processing in DOC is, therefore, of central importance to improve therapeutic interventions and
medical technologies in DOC. In recent years, there has been a growing interest in the role of music as a potential treatment and medium for
diagnosis with patients with DOC, from the perspectives of research, clinical practice and theory. As there are almost no treatment options,
such a non-invasive method could constitute a promising strategy to stimulate brain plasticity and to improve consciousness recovery. It is
therefore an ideal time to draw together specialists from diverse disciplines and interests to share the latest methods, opinions, and research
on this topic in order to identify research priorities and progress inquiry in a coordinated way. This Research Topic aimed to bring together
specialists from diverse disciplines involved in using and researching music with DOC populations or who have an interest in theoretical
development on this topic. Specialists from the following disciplines participated in this special issue: neuroscience; medicine; music therapy;
clinical psychology; neuromusicology; and cognitive neuroscience.
Push: Software Design and the Cultural Politics of Music Production shows how changes in the design of music software in the first decades
of the twenty-first century shaped the production techniques and performance practices of artists working across media, from hip-hop and
electronic dance music to video games and mobile apps. Emerging alongside developments in digital music distribution such as peer-to-peer
file sharing and the MP3 format, digital audio workstations like FL Studio and Ableton Live introduced design affordances that encouraged
rapid music creation workflows through flashy, user-friendly interfaces. Meanwhile, software such as Avid's Pro Tools attempted to protect its
status as the industry standard, professional DAW of choice by incorporating design elements from pre-digital music technologies. Other
software, like Cycling 74's Max, asserted its alterity to commercial DAWs by presenting users with nothing but a blank screen. These are
more than just aesthetic design choices. Push examines the social, cultural, and political values designed into music software, and how those
values become embodied by musical communities through production and performance. It reveals ties between the maximalist design of FL
Studio, skeuomorphic design in Pro Tools, and gender inequity in the music products industry. It connects the computational thinking required
by Max, as well as iZotope's innovations in artificial intelligence, with the cultural politics of Silicon Valley's design thinking. Finally, it thinks
through what happens when software becomes hardware, and users externalize their screens through the use of MIDI controllers, mobile
media, and video game controllers. Amidst the perpetual upgrade culture of music technology, Push provides a model for understanding
software as a microcosm for the increasing convergence of globalization, neoliberal capitalism, and techno-utopianism that has come to
define our digital lives.
This volume draws together papers delivered at the 2018 meeting of the West Coast Conference of Music Theory and Analysis. It comprises
a wide range of analytical approaches, including those inspired by Schoenberg, his theories and works; methods of applying transformational
theory to analysis; and studies in narrative and form. Representing the diversifying discipline of music research, the book pointedly contains
several approaches to popular music. It represents the cutting-edge nature of the repertoire under inspection, and the reader will find in this
book a compendium of analytic techniques for numerous musical styles.

The contributions to this Festschrift, honouring the distinguished Irish musicologist Harry White on his sixtieth birthday,
have wide repercussions and span a broad timeframe. But for all its variety, this volume is built around two axes: on the
one hand, attention is focussed on the history of music and literature in Ireland and the British Isles, and on the other,
topics of the German and Austrian musical past. In both cases it reflects the particular interest of a scholar, whose
playful, sometimes unconventional way of approaching his subject is so refreshing and time and again leads to
innovative, surprising insights. It also reflects a scholar, who – for all the broadening of his perspectives that has taken
place over the years – has always adhered to the strands of his scholarly preoccupations that have become dear to him:
the music of the 'Austro-Italian Baroque', and Irish musical culture first and foremost. An international cast of authors
announces the sustaining influence of Harry White's wide-ranging research. Professor Dr Thomas Hochradner Chair of
the Department of Musicology University of Music and Dramatic Arts Mozarteum Salzburg
Music Theory Past Papers;2014,model Answersgrade 3Music Theory Past Papers 2014, ABRSM Grade 3Theory of
music past papers - 2014Form and Process in Music, 1300-2014An Analytic SamplerCambridge Scholars Publishing
Inspired by Dalcroze-eurhythmics, this book is a practical guide for teachers and students interested in integrating the
moving body into the aural skills classroom. Author Diane J. Urista focuses on movement-to-music as a tool for
developing musical perception and the kinesthetic aspects of performance. As this book demonstrates, moving to music
and watching others move cultivates an active, multi-sensory learning experience in which students learn by discovery
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and from each other. The book features a wealth of exercises that teach rhythmic, melodic, harmonic and formal
concepts, including improvisation and expressive exercises. These exercises not only develop the ear, but also awaken
the muscular and nervous system, foster mind-body connections, strengthen the powers of concentration, develop innerhearing, short- and long-term memory, multi-tasking skills, limb autonomy, and expressive freedom. Exercises are
presented in a graded but flexible order allowing readers to select individual exercises in any sequence. Activities involve
movement through space as well as movement in place for those teaching in small classrooms. The book can be used as
a teacher's manual, a supplementary aural-skills textbook, or as a stand-alone reference in a course dedicated to
eurhythmics. Many exercises also provide an effective aural/sensory tool in the music theory classroom to complement
verbal explanations. The approach integrates easily into any traditional college or conservatory classroom and is
compatible with fixed do, moveable do, and scale degrees. A companion website features undergraduate students
performing select exercises. Visit the companion website at www.oup.com/us/movingbodyauralskillsclassroom
The music industries hinge on entrepreneurship. The recent, rapid convergence of media and the parallel ongoing
evolution of music businesses have again seen the focus shift to independent companies and individual entrepreneurs.
Opportunities tend not to be advertised in professional music and practically everyone begins on their own: forming a
band, starting a record label, running events, or building a website. But it's not an easy territory to navigate or get a
handle on. Music Entrepreneurship features an analysis of the changing landscape of the music industries and the value
of the entrepreneur within them through a series of focused chapters and case studies. Alongside contributions from key
academics across the globe, expert contributors from across the industry highlight successful entrepreneurs and offers
practical help to the reader trying to navigate the business. Sectors examined include: The value of the music industries
Recorded music Live events Branding in music Artist management Digital distribution
Fully revised, this workbook remains the best way to prepare for ABRSM's Grade 1 Theory of Music Exam. Features a
clear explanation of music notation, many worked examples and practice exercises, definitions of important words and
concepts, specimen exam questions and helpful tips for students.
This book discusses the relationship between Greek Orthodox ecclesiastical music and laiko (popular) song in Greece.
Laiko music was long considered a lesser form of music in Greece, with rural folk music considered serious enough to
carry the weight of the ideologies founded within the establishment of the contemporary Greek state. During the 1940s
and 1950s, a selective exoneration of urban popular music took place, one of its most popular cases being the originating
relationships between two extremely popular musical pieces: Vasilis Tsitsanis's “Synnefiasmeni Kyriaki” (Cloudy
Sunday) and its descent from the hymn “Ti Ypermacho” (The Akathist Hymn). During this period the connection of these
two pieces was forged in the Modern Greek conscience, led by certain key figures in the authority system of the scholarly
world. Through analysis of these pieces and the surrounding contexts, Ordoulidis explores the changing role and
perception of popular music in Greece.
In the music classroom, instructors who hope to receive aid are required to provide data on their classroom programs.
Due to the lack of reliable, valid large-scale assessments of student achievement in music, however, music educators in
schools that accept funds face a considerable challenge in finding a way to measure student learning in their classrooms.
From Australia to Taiwan to the Netherlands, music teachers experience similar struggles in the quest for a definitive
assessment resource that can be used by both music educators and researchers. In this two-volume Handbook,
contributors from across the globe come together to provide an authority on the assessment, measurement, and
evaluation of student learning in music. The Handbook's first volume emphasizes international and theoretical
perspectives on music education assessment in the major world regions. This volume also looks at technical aspects of
measurement in music, and outlines situations where theoretical foundations can be applied to the development of tests
in music. The Handbook's second volume offers a series of practical and US-focused approaches to music education
assessment. Chapters address assessment in different types of US classrooms; how to assess specific skills or
requirements; and how assessment can be used in tertiary and music teacher education classrooms. Together, both
volumes of The Oxford Handbook of Assessment in Music Education pave the way forward for music educators and
researchers in the field.
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