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Analysis of political advertising tends to give music short shrift--which flies in the face of what we know about the power of music to set a mood, affect feelings, and influence our perceptions. This book is the
first to offer a detailed exploration of the role of music in US presidential campaign advertising, from Eisenhower to the present, showing that in many cases music isn't simply one element in the presentation
of an ad's message--it's the dominant factor, more important than images, words, or narration.
Henry Mancini, the first publicly successful and personally recognizable film composer in history, has practically become a Hollywood brand name. In his lifetime, he sold thirty million albums and won four
Oscars and twenty Grammy awards. Through Mancini, mere background music in movies became part of pop culture--an expression of sophistication and wit with a modern sense of cool and a lasting
lyricism that has not dated. The first comprehensive study of Mancini's music, Henry Mancini: Reinventing Film Music describes how the composer served as a bridge between the Big Band period of World
War II and the impatient eclecticism of the Baby Boomer generation, between the grand formal orchestral film scores of the past and a modern American minimalist approach. Mancini's sound seemed to
capture the bright, confident, welcoming voice of the middle class's new efficient life: interested in pop songs and jazz, in movies and television, in outreach politics but also conventional stay-at-home
comforts. As John Caps shows, Mancini easily combined it all in his music. Mancini wrote his first dramatic music for a radio series in 1950. By the mid-1960s, he wielded influence in Hollywood and around
the world with his iconic scores: dynamic jazz for the noirish detective TV show Peter Gunn, the sly theme from The Pink Panther, and his wistful folk song "Moon River" from Breakfast at Tiffany's. Following
the evolution of Mancini's style, Caps traces the history of movie scoring in general: from the jazz-pop of the 1960s to the edgier, electro-funk harmonies of the Watergate 1970s, from the revisionist 1980s
marked by New Age trends and new jazz chords to the frustrating New Hollywood of the 1990s when films were made by committees of lawyers rather than by artisans. Through insightful close readings of
key films, Caps traces Mancini's collaborations with important directors and shows how he homed in on specific dramatic or comic aspects of each film to create musical effects through clever instrumentation,
eloquent melodies, and the strong narrative qualities of his scores. Accessible and engaging, this fresh view of Mancini's oeuvre and influence will delight and inform fans of film and popular music.
"Filmmaker and theoretician Jean Epstein profoundly influenced film practice, criticism and reception in France during the 1920s and well beyond. His work not only forms the crux of the debates of his time,
but also remains key to understanding later developments in film practice and theory. Epstein's film criticism is among the most wide-ranging, provocative and poetic writing about cinema and his often
breathtaking films offer insights into cinema and the experience of modernity. This collection - the first comprehensive study in English of Epstein's far-reaching influence - arrives as several of the concerns
most central to Epstein's work are being reexamined, including theories of perception, realism, and the relationship between cinema and other arts. The volume also includes new translations from every
major theoretical work Epstein published, presenting the widest possible historical and contextual range of Epstein's work, from his beginnings as a biology student and literary critic to his late film projects and
posthumously published writings"--P. [4] of cover.
"Having been born a freeman, and for more than thirty years enjoyed the blessings of liberty in a free State—and having at the end of that time been kidnapped and sold into Slavery, where I remained, until
happily rescued in the month of January, 1853, after a bondage of twelve years—it has been suggested that an account of my life and fortunes would not be uninteresting to the public." -an excerpt
In this work, Buber expounds upon and defends the Zionist experiment - a federal system of communities on a co-operative basis. He looks to the anarchists Proudhon, Kropotkin and Gustav Landauer, but
selects only that part of their doctrines appropriate to his case.
This monograph is the first large-scale corpus analysis of French il y a clefts. While most research on clefts focusses on the English ‘prototypical’ it-cleft and its equivalents across languages, this study
examines the lesser-known il y a clefts – of both presentational-eventive and specificational type – and provides an in-depth analysis of their syntactic, semantic and discourse-functional properties. In addition
to an extensive literature review and a comparison with Italian c’è clefts and with French c’est clefts, the strength of the study lies in the critical approach it develops to the common definition of clefts. Several
commonly used criteria for clefts are applied to the corpus data, revealing that these criteria often lead to ambiguous results. The reasons for this ambiguity are explored, thus leading to a better
understanding of what constitutes a cleft. In this sense, the analysis will be of interest to specialists of Romance and non-Romance clefts alike.
Walter Benjamin was fascinated by the impact of new technology on culture, an interest that extended beyond his renowned critical essays. From 1927 to ’33, he wrote and presented something in the region
of eighty broadcasts using the new medium of radio. Radio Benjamin gathers the surviving transcripts, which appear here for the first time in English. This eclectic collection demonstrates the range of
Benjamin’s thinking and his enthusiasm for popular sensibilities. His celebrated “Enlightenment for Children” youth programs, his plays, readings, book reviews, and fiction reveal Benjamin in a creative,
rather than critical, mode. They flesh out ideas elucidated in his essays, some of which are also represented here, where they cover topics as varied as getting a raise and the history of natural disasters,
subjects chosen for broad appeal and examined with passion and acuity. Delightful and incisive, this is Walter Benjamin channeling his sophisticated thinking to a wide audience, allowing us to benefit from a
new voice for one of the twentieth century’s most respected thinkers.
Celebrate 90 years of Mickey Mouse with one of the most expansive illustrated publications on the Disney universe: behind-the-scenes shots, rare animation art, and vintage comics trace Mickey's 122
cartoons, his comic adventures, and the world of Mickey merchandise and memorabilia, as well as the legendary Mickey Mouse Club and unfinished projects.
Ifi and Job, a Nigerian couple in an arranged marriage, begin their lives together in Nebraska with a single, outrageous lie: that Job is a doctor, not a college dropout. Unwittingly, Ifi becomes his coconspirator—that is until his first wife, Cheryl, whom he married for a green card years ago, reenters the picture and upsets Job's tenuous balancing act. Julie Iromuanya has short stories and novel excerpts
appearing or forthcoming in the Kenyon Review, Passages North, the Cream City Review, and the Tampa Review, among other journals. She is a finalist for the PEN/Robert W. Bingham Prize for Debut
Fiction. Mr. and Mrs. Doctor is her first novel.
Herman Melville's tale of obsession on the high seas gets a feathery makeover in this adaptation that stars Donald, Scrooge McDuck, and Huey, Dewey, and Louie! When his ship is destroyed and his lucky
dime stolen by the monstrous white whale Moby Dick, Captain Quackhab sets sail on a voyage of revenge against the fearsome leviathan. Joined by Ishmael, his first mate Mr. Storkbuck, and the island
triplets, Huqueg, Duqueg, and Luqueg, and his crew of ne'er-do-wells, Quackhab won't rest until he gets his prize. But whales aren't the only danger the seas have to offer. Our heroes must contend with giant
squids, pirate crows, and mighty storms before even catching a sight of Moby Dick. And when they finally come face to face with the great white whale, will any of them make it back to land in one piece?
«Il film offre l’esempio di una forma d’arte il cui carattere è per la prima volta integralmente determinato dalla sua riproducibilità. Attraverso il film è divenuta decisiva una qualità che i Greci non avrebbero
ammesso che in ultimo luogo: la perfettibilità dell’opera d’arte. Il film è dunque l’opera d’arte più perfettibile, e questa perfettibilità deriva direttamente dalla sua rinuncia radicale a ogni valore d’eternità».
Page 1/3

Where To Download Mickey Mouse Testo Tedesco A Fronte
Walter Benjamin Tra il 1935 e il 1940, l’anno della sua morte, Benjamin lavorò a più riprese al suo saggio più importante: L’opera d’arte nell’epoca della sua riproducibilità tecnica. Il saggio s’interroga sul
destino dell’arte nel contesto delle trasformazioni radicali indotte dall’invenzione e dalla diffusione di nuovi dispositivi tecnologici quali la fotografia e il cinema. Con somma lucidità Benjamin coglie nel tratto
che accomuna queste nuove forme dell’arte (la riproducibilità tecnica capace di annullare la distinzione tra originale e copia) lo sconvolgimento del tradizionale rapporto tra il pubblico e il mondo dell’arte.
Soggetti della fruizione estetica, con la diffusione della macchina fotografica e soprattutto con il cinema, non sono più isolati individui che sprofondano nella contemplazione di un quadro o nella lettura di una
poesia. Sono, piuttosto, le masse: una folla anonima, abituata tanto ai ritmi convulsi della produzione industriale quanto agli choc subiti nella quotidianità delle moderne metropoli. Ma la profetica analisi di
Benjamin si spinge ben oltre l’ambito estetico. Negli stessi anni in cui nazismo e fascismo minacciavano di prevalere e di cancellare la buona tradizione europea, Benjamin vede profilarsi una nuova epoca
del rapporto tra arte, tecnica e politica. Un’epoca che non concede spazio a sconsolati rimpianti per il cattivo tempo che fu e che riguarda il nostro stesso presente. Di qui la rinnovata attualità di questo
saggio, che costituisce un momento decisivo di quella riflessione sul Moderno che Benjamin avvia nella grande opera, non terminata, sui Passages parigini. Seppur non incompiuto, il saggio sull’opera d’arte
si presenta come caratterizzato da una pluralità di stesure e da un’avventurosa vicenda editoriale – ben raccontate nell’Introduzione di Fabrizio Desideri – che ne fanno un lavoro ancora alla ricerca di uno
sviluppo teorico e di un’esposizione adeguati alla complessità e profondità della sua intuizione originaria. Appunto allo spirito e alla lettera di tale complessità la presente edizione intende rimanere fedele,
offrendo al lettore italiano le cinque stesure del saggio scritte tra l’autunno del 1935 e l’estate del 1936.
Explores the personal side of the group's experiences over the last three decades as well as their live performances.
This Encyclopedia is the first to compile pseudonyms from all over the world, from all ages and occupations in a single work: some 500,000 pseudonyms of roughly 270,000 people are deciphered here.
Besides pseudonyms in the narrower sense, initials, nick names, order names, birth and married names etc. are included. The volumes 1 to 9 list persons by their real names in alphabetical order. To make
the unequivocal identification of a person easier, year and place of birth and death are provided where available, as are profession, nationality, the pseudonym under which the person was known, and finally,
the sources used. The names of professions given in the source material have been translated into English especially for this encyclopaedia. In the second part, covering the volumes 10 to 16, the
pseudonyms are listed alphabetically and the real names provided. Approx. 500,000 pseudonyms of about 270,000 persons First encyclopedia including pseudonyms from all over the world, all times and all
occupations Essential research tool for anyone wishing to identify persons and names for his research within one single work
In this volume of 15 articles, contributors from a wide range of disciplines present their analyses of Disney movies and Disney music, which are mainstays of popular culture. The power of the Disney brand
has heightened the need for academics to question whether Disney’s films and music function as a tool of the Western elite that shapes the views of those less empowered. Given its global reach, how the
Walt Disney Company handles the role of race, gender, and sexuality in social structural inequality merits serious reflection according to a number of the articles in the volume. On the other hand, other
authors argue that Disney productions can help individuals cope with difficult situations or embrace progressive thinking. The different approaches to the assessment of Disney films as cultural artifacts also
vary according to the theoretical perspectives guiding the interpretation of both overt and latent symbolic meaning in the movies. The authors of the 15 articles encourage readers to engage with the material,
showcasing a variety of views about the good, the bad, and the best way forward.

First Published in 2000. Routledge is an imprint of Taylor & Francis, an informa company.
This second edition of a trend-setting volume provides an updated examination of the interaction between families and the most pervasive mass medium: television. Charting the dynamic
developments of the American family and television over the past decade, this volume provides a comprehensive representation of programmatic research into family and television and
examines extensively the uses families make of television, how extensions of television affect usage, families' evolving attitudes toward television, the ways families have been and are
portrayed on television, the effects television has on families, and the ways in which families can mediate its impact on their lives. The volume is an invaluable resource for scholars and
students in the areas of media and society, children and media, and family studies.
Superstar in a Masquerade tells the story about Leon Russell, an award-winning Rock and Roll Hall of Fame inductee, who was born with cerebral palsy, and learned to master the piano. He
became an in-demand session man in Hollywood, contributing to thousands of songs by hundreds of artists, during his seven-decade career. He was called the “Rainbow Minister &
Ringleader” for the Hippie Generation, and although most people can say they never heard of him, few can say they’ve never heard him. After reading this book, you can play “Three
Degrees of Leon,” just like the game “Six Degrees of Kevin Bacon,” linking him to anyone, from B.B. King to ZZ Top. As an émigré from Oklahoma to California, he invited David Gates and J.
J. Cale to join him in the music mecca known as Tinseltown, where the Tulsa Trio made untold contributions to America’s popular music. Read about over five hundred artists, and their songs
that Leon, David, and J. J. helped create, as well as... When seventeen-year-old Leon replaced Jerry Lee Lewis on stage in 1959. How Frank Sinatra caused Leon to let his hair grow. How J.
J. Cale played a role in the formation of the band Bread. How Leon saved Joe Cocker’s career and created Willie Nelson’s famous image. When Elton John was Leon’s opening act on tour.
Why DC Comics sued Leon’s record label for $2 million. When David Gates’s band backed Chuck Berry on stage in 1961. When Leon brazenly threw the “F-bomb” at Phil Spector. When
Leon called organized Christianity the single most harmful force in history. What Broadway song Leon borrowed from for “This Masquerade.”
Adding some 20 percent to the original content, this is a completely updated edition of Steven Weisenburger's indispensable guide to Thomas Pynchon's Gravity's Rainbow. Weisenburger
takes the reader page by page, often line by line, through the welter of historical references, scientific data, cultural fragments, anthropological research, jokes, and puns around which
Pynchon wove his story. Weisenburger fully annotates Pynchon's use of languages ranging from Russian and Hebrew to such subdialects of English as 1940s street talk, drug lingo, and
military slang as well as the more obscure terminology of black magic, Rosicrucianism, and Pavlovian psychology. The Companion also reveals the underlying organization of Gravity's
Rainbow--how the book's myriad references form patterns of meaning and structure that have eluded both admirers and critics of the novel. The Companion is keyed to the pages of the
principal American editions of Gravity's Rainbow: Viking/Penguin (1973), Bantam (1974), and the special, repaginated Penguin paperback (2000) honoring the novel as one of twenty "Great
Books of the Twentieth Century."
On Hashish' is Walter Benjamin's posthumous collection of writings, providing a unique and intimate portrait of the man himself, of his experiences of hashish, and also of his views on the
Weimar Republic.
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Icons of Rock offers an overview of rock's pervasive role in the United States by profiling the lives and work of the music's most legegendary artists.
Pinocchio, The Tale of a Puppet follows the adventures of a talking wooden puppet whose nose grew longer whenever he told a lie and who wanted more than anything else to
become a real boy.As carpenter Master Antonio begins to carve a block of pinewood into a leg for his table the log shouts out, "Don't strike me too hard!" Frightened by the
talking log, Master Cherry does not know what to do until his neighbor Geppetto drops by looking for a piece of wood to build a marionette. Antonio gives the block to Geppetto.
And thus begins the life of Pinocchio, the puppet that turns into a boy.Pinocchio, The Tale of a Puppet is a novel for children by Carlo Collodi is about the mischievous adventures
of Pinocchio, an animated marionette, and his poor father and woodcarver Geppetto. It is considered a classic of children's literature and has spawned many derivative works of
art. But this is not the story we've seen in film but the original version full of harrowing adventures faced by Pinnocchio. It includes 40 illustrations.
A timely manifesto urging us to think critically, form opinions, and then argue them with gusto. Hater begins from a simple premise: that it's good to hate things. Not people or
groups or benign belief systems, but things. More to the point, it's good to hate the things everyone seems to like. Scan the click-baiting headlines of your favorite news or popculture website and you're likely to find that just about everything is, supposedly, "what we need right now." We are the victims of an unbridled, unearned optimism. And our world
demands pessimism. It's vital to be contrarian--now, as they say, more than ever. Because ours is an age of calcified consensus. And we should all hate that. In this scathing and
funny rebuke of the status quo, journalist John Semley illustrates that looking for and identifying nonsense isn't just a useful exercise for society, it's also a lot of fun. But Hater
doesn't just skewer terrible TV shows and hit songs--at its core it shows us how to meaningfully talk about and engage with culture, and the world. Ultimately, Hater is what we
actually need right now.
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