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Metodologia Dell Insegnamento Strumentale Pianoforte
This harmony text ranges over such diverse subjects as nature, artistic creativeness, culture, and aesthetic theories of
the past. The author writes of his fascination with sound; on the idea that musical order may be manifested in many
inconcievable ways; and questions the need of order in music. Ninety music examples are included.
Harp
"La Tromba nella Storia" ? un testo concepito in funzione dei programmi dei nuovi ordinamenti dei conservatori. La
suddivisione in tre capitoli, Storia e tecnologia, Letteratura, Trattati e metodi, corrisponde ai corsi previsti dai piani di
studio.
Charles Rosen is one of the world's most talented pianists -- and one of music's most astute commentators. Known as a
performer of Bach, Beethoven, Stravinsky, and Elliott Carter, he has also written highly acclaimed criticism for
sophisticated students and professionals. In Piano Notes, he writes for a broader audience about an old friend -- the
piano itself. Drawing upon a lifetime of wisdom and the accumulated lore of many great performers of the past, Rosen
shows why the instrument demands such a stark combination of mental and physical prowess. Readers will gather many
little-known insights -- from how pianists vary their posture, to how splicings and microphone placements can ruin
recordings, to how the history of composition was dominated by the piano for two centuries. Stories of many great
musicians abound. Rosen reveals Nadia Boulanger's favorite way to avoid commenting on the performances of her
friends ("You know what I think," spoken with utmost earnestness), why Glenn Gould's recordings suffer from "doublestrike" touches, and how even Vladimir Horowitz became enamored of splicing multiple performances into a single
recording. Rosen's explanation of the piano's physical pleasures, demands, and discontents will delight and instruct
anyone who has ever sat at a keyboard, as well as everyone who loves to listen to the instrument. In the end, he strikes a
contemplative note. Western music was built around the piano from the classical era until recently, and for a good part of
that time the instrument was an essential acquisition for every middle-class household. Music making was part of the
fabric of social life. Yet those days have ended. Fewer people learn the instrument today. The rise of recorded music has
homogenized performance styles and greatly reduced the frequency of public concerts. Music will undoubtedly survive,
but will the supremely physical experience of playing the piano ever be the same?
(Amadeus). This holistic approach to the keyboard, based on a sound understanding of the relationship between physical function and
musical purpose, is an invaluable resource for pianists and teachers. Professor Fink explains his ideas and demonstrates his innovative
developmental exercises that set the pianist free to express the most profound musical ideas. HARDCOVER.
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The sub-clinical depression syndrome refers to an emotionally negative state which significantly influences level of achievement and quality
of life, but which cannot be yet classified as an illness. Based on the seriousness of the symptoms, it can be measured on different scales of
depression as mild or moderate. One of the aims of the research was to find out what characterises the state of mind of college students,
whether the hopelessness, despondency and sub-clinical depressive mood are also typical of them. The other aim of the research was to
examine and discover in their complexity those factors which have a role in the development of sub-clinical syndrome. The authors approach
the factors responsible for the development of the sub-clinical syndrome in their complexity, taking into account the biological, psychic, and
social relations, as well. Beyond revealing the background factors of sub-clinical depressive syndromes the authors were also interested in
what the subjective well-being of college students was like and what individual aspirations were typical of them.
Seminar paper from the year 2002 in the subject American Studies - Literature, grade: 1 (A), University of Frankfurt (Main) (Institute for
England and American Studies), course: Harlem Renaissance, 17 entries in the bibliography, language: English, abstract: This seminar paper
will sketch some of the elements of the cultural "Zeitgeist" that shaped and was reflected in Nella Larsen's writings. But it will concentrate on
the novels that she left behind: Quicksand and Passing. An important topic Larsen is dealing with is race-identity. Larsen assimilates these
themes in her two novels, not by representing the lower-class problem, but more by focusing on the life and problems of middle-class
females. It is more the psychological than the sociological side she portrays. This paper demonstrates that race identity and race dualism
reflects Larsen's own life story. First I will give an introduction on the Harlem Renaissance era. Then I will focus on Nella Larsen's life. I will
examine her two novels Quicksand and Passing to find out how race identity and race dualism is assimilated in her novels.
"This book is a plea for the recognition of the theatre as an educational force."--p. [1].
A Flute Solo, composed by Alfredo Casella.
The place of the piano in classical and popular musical cultures and its changing roles over the past three centuries are examined by eminent
authorities. Everything about the piano is here: its invention, innovations in design, importance of piano lessons in girls' lives, images formed
around the piano, and more. 153 b&w, 65 color illustrations.
Three charming, melodious works by Norway's most celebrated composer: Op. 8, F major; Op. 13, G major; and Op. 45, C minor.
Convenient, authoritative collection for intermediate- to advanced-level violinists and pianists unites three works only available separately
elsewhere.
Experts discuss the potential for open education tools, resources, and knowledge to transform the economics and ecology of education.
So many of the great pianists and teachers have come out of Poland and Russia (Rubinstein, Anton as well as Arthur, Leschetizky,
Paderewski, the Lhevinnes, Gilels, Richter, and others), yet we know little about their methods of learning and teaching. George Kochevitsky
in The Art of Piano Playing supplies some important sources of information previously unavailable in the United States. From these sources,
tempered by this own thinking, Kochevitsky formulated a scientific approach that can solve most problems of piano playing and teaching.
George Kochevitsky graduated in 1930 from Leningrad Conservatory and did post-graduate work at Moscow Conservatory. After coming to
the U.S., he taught privately in New York City, gave a number of lectures, and wrote for various music periodicals.
Bringing together perspectives on history, global activity and professional development, this Companion provides a unique overview of choral
music.
The collection of 59 short works known as "L'Organiste" was written by Cesar Franck in 1889 and 1890 for the harmonium and is most often
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played on organ. This score is an exact reprint of the original edition published by Enoch (Paris) in 1892.
Un trattato riguardo l'insegnamento della chitarra nella scuola secondaria italiana, suddiviso in "pillole" di pedagogia musicale, didattica e
pedagogia speciale, metodologia ed ergonomia dell'esecuzione strumentale e metodologia dell'insegnamento strumentale. Scritto dal
chitarrista e docente di chitarra Antonio Zaccaria.

«A cosa serve la musica, nella nostra vita di adulti, di giovani, di bambini? Per quali ragioni vogliamo che si insegni nelle scuole?
Quale musica poi? Bach è uno dei valori indiscussi della nostra cultura, ma è lontano dagli interessi dei ragazzi; viceversa, la
canzone è il loro pane quotidiano, ma sulla canzone si proiettano le ombre del condizionamento mercantile. E allora? Le domande
si moltiplicano. Educarsi alla musica vuol dire imparare a scegliere, ascoltandola, o vuol dire farla, con la voce, con gli strumenti?
Studiare musica implica che ci si confronti con tecniche e nozioni speciali: esercizi per le dita o per la laringe, solfeggi,
armonizzazioni, classificazioni, cronistorie. Fino a che punto la loro pratica arricchisce la competenza musicale, da che punto
diventa alienante? E insomma, che cosa rende efficace un insegnamento, che cosa lo rende inane, o addirittura
controproducente? Sono solo alcune delle tante domande che si affacciano prima o poi a ogni consapevole educatore, docente,
operatore culturale, uomo politico. Nel corso del mio lavoro di insegnante ho cercato di affrontarle come meglio potevo:
sperimentando, leggendo o ascoltando ciò che ne dicevano altri, riflettendo. Questo libro cerca di offrire una sintesi delle risposte
di cui sono stato capace; e di cui sono debitore allo scambio vitale con gli allievi e i colleghi con cui ho lavorato, da quarant'anni a
questa parte. Ciò spiega la presenza di interlocutori recenti e antichi, amici più giovani e amici già scomparsi quando li incontravo
nelle loro pagine: tutti autori che hanno segnato la storia dell'innovazione pedagogica.»
Examines the century's most unique musician and teacher, explaining clearly the joy of music in a way that grasps the attention of
all.
This text comprises of reviews of work relating to music and mind. It presents a range of approaches from the psychological
through the computational, to the musicological. The reviews were selected from papers submitted at the Third International
Conference on Music Perception and Cognition Liege 1994 to illustrate the wide range of perspectives now being adopted in
studying how humans make and respond to music. The book is divided ino five sections. The first part illustrates the role of
analysis and ethnomusicology in understanding cultural determinants of musical behaviour. The second part charts what is known
about aquisition of musical competence, from pre-birth through to the expert performer. The evidence accumulated about specific
areas of the brain which control musical thinking and behaviour is examined in Part Three. The fourth part examines how
neurological, behavioural and artificial intelligence approaches are converging to shed light on processes in auditory perception.
Finally, Part Five highlights the important developments in how we conceptualize the way in which musical structures are
represented in the mind.
Il docente di chitarra nella scuola secondaria: pillole di metodologia, pedagogia e didattica specialeYoucanprint
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