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Olivier Messiaen's Oiseaux exotiques is arguably the first of Messiaen's major works to create a successful synthesis between his music and
his passion for ornithology. Messiaen regarded birdsong as music--a belief that led for a time to an obsession with truth-to-nature. Here, Peter
Hill and Nigel Simeone provide the background to Oiseaux exotiques, discussing Messiaen's relations with the 1950s avant garde and his
involvement with the concerts of the Domaine musical, for which Oiseaux exotiques was composed. The authors analyse Messiaen's
compositional methods in unprecedented detail and trace step-by-step the evolution of musical ideas from first notation to finished score.
Presenting a view of the 20th-century music avant-garde without resorting to highly specialized jargon, this work offers an exhaustive history
and analysis of contemporary music in a social, political, and artistic context. Distinguished contributors from around the world consider
specific composers who represent the most progressive musical thinking of their time and place. Editor Larry Sitsky, an eminent Australian
composer and teacher, has assembled an accessible, unique, and clearly written collection. Also exploring the links among this diverse group
of composers, the guide offers a cross-index of names that will help the researcher formulate a cohesive view of the 20th-century avant-
garde. A bibliography and list of selected works round out the volume, which succeeds in demystifying an area that, until now, has been the
exclusive province only of the specialist.
Endangering Science Fiction Film explores the ways in which science fiction film is a dangerous and endangering genre. The collection
argues that science fiction's cinematic power rests in its ability to imagine ‘Other’ worlds that challenge and disturb the lived conditions of the
‘real’ world, as it is presently known to us. From classic films such as 2001: A Space Odyssey and Solaris to modern blockbusters including
World War Z and Gravity, and directors from David Cronenberg to Alfonso Cuarón, contributors comment on the way science fiction film
engages with dangerous encounters, liminal experiences, sublime aesthetics, and untethers space and time to question the very nature of
human existence. With the analysis of a diverse range of films from Europe, Asia, North and South America, Endangering Science Fiction
Film offers a uniquely interdisciplinary view of the evolving and dangerous sentiments and sensibility of this genre.
EXIT MUSIC: THE RADIOHEAD STORY
This reference details the basics as well as the refinements of writing for the symphony orchestra, the band, and string orchestra. Focuses on
the difficulties of performance of an instrument, the things to avoid when writing for instruments, how to accomplish basic necessities,
guidelines for scoring, preparing the score and parts, and unusual uses of instruments. Ideal for introductory and intermediate courses in
Orchestration.
Drawing conceptually and directly on music notation, this book investigates landscape architecture’s inherent temporality. It argues that the
rich history of notating time in music provides a critical model for this under-researched and under-theorised aspect of landscape architecture,
while also ennobling sound in the sensory appreciation of landscape. A Musicology for Landscape makes available to a wider landscape
architecture and urban design audience the works of three influential composers – Morton Feldman, György Ligeti and Michael Finnissy –
presenting a critical evaluation of their work within music, as well as a means in which it might be used in design research. Each of the
musical scores is juxtaposed with design representations by Kevin Appleyard, Bernard Tschumi and William Kent, before the author
examines four landscape spaces through the development of new landscape architectural notations. In doing so, this work offers valuable
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insights into the methods used by landscape architects for the benefit of musicians, and by bringing together musical composition and
landscape architecture through notation, it affords a focused and sensitive exploration of temporality and sound in both fields.
The Hungarian composer György Ligeti (1923-2006) was one of the most innovative and influential composers of the last 50 years. Ligeti
reached his creative maturity in the 1970s and 1980s. This book focuses on how Ligeti's compositional style completely transformed during
and after the composition of his only opera Le Grand Macabre (1974-77).
How do musical analysis and performance relate? In a unique collaborative approach to this question, theorist-pianist Daphne Leong partners
with internationally renowned performers to interpret twentieth-century repertoire. Imaginative explorations of music by Ravel, Schoenberg,
Bartk, Schnittke, Milhaud, Messiaen, Babbitt, Carter, and Morris illuminate focal issues such as the role of embodiment, the affordances of a
score, the cultural understanding of notation, the use of metaphor, and--to round out the viewpoints of theorist and performers with those of
composer and listeners--the role of structure in audience reception. Each exploration engages deeply with musical structure, redefined to
encompass the creative activity of composers, performers, analysts, and listeners. Performances, demonstrations, and interviews online
complement the book's written text; practical application and pedagogical guidance round out theoretical and analytical content. The
collaborations themselves demonstrate different dimensions of knowledge at the intersection of analysis and performance, and illustrate
Leong's theory of the things and people that facilitate cross-disciplinary collaboration in music. They also exemplify the antagonisms and
synergies that emerge when theorists and performers meet. Both flexibly and rigorously conceived, Performing Knowledge is a brave
crossing of disciplinary divides between scholarship and practice, a work of analysis shaped by the voices of performers.
Xenakis: His Life in Music is a full-length study of the influential contemporary composer Iannis Xenakis. Following the trajectory of Xenakis’s
compositional development, James Harley, who studied with Xenakis, presents the works together with clear explanations of the technical
and conceptual innovations that shaped them. Harley examines the relationship between the composer and two early influences: Messiaen
and Le Corbusier. Particular attention is paid to analyzing works which were vital to the composer’s creative development, from early,
unpublished works to the breakthrough pieces Metastasis and Pithoprakta, through the oft-discussed decade of formalization and the
evolving styles of the succeeding three decades.
Film Music: A History explains the development of film music by considering large-scale aesthetic trends and structural developments
alongside socioeconomic, technological, cultural, and philosophical circumstances. The book’s four large parts are given over to Music and
the "Silent" Film (1894--1927), Music and the Early Sound Film (1895--1933), Music in the "Classical-Style" Hollywood Film (1933--1960),
and Film Music in the Post-Classic Period (1958--2008). Whereas most treatments of the subject are simply chronicles of "great film scores"
and their composers, this book offers a genuine history of film music in terms of societal changes and technological and economic
developments within the film industry. Instead of celebrating film-music masterpieces, it deals—logically and thoroughly—with the complex
‘machine’ whose smooth running allowed those occasional masterpieces to happen and whose periodic adjustments prompted the large-
scale twists and turns in film music’s path.
Modernism and Coherence is an attempt to develop a negative aesthetics conceived as determinate resistance of artworks against the
meaning assigned to them by criticism. From the accumulation of arguments on great texts of modernism, the book describes gestures of
refusal that generate figures of negativity: Adorno's Aesthetic Theory becomes a whirlpool revolving around a center refusing predication;
Wallace Stevens' poetry exhibits a phonetic escape valve against the pressure of reality; Robert Frost writes a poem that is ahead of you in
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both senses of the expression; and James Joyce's Ulysses reads its readers in waves of self-folding. This book is an effort to salvage
literature as something in itself in a world that increasingly can only see what is for the other.
Conducting and Rehearsing the Instrumental Music Ensemble is the most comprehensive guide on the rehearsal process for conducting
instrumental music ensembles. Ideal for the advanced instrumental music conductor seeking to look beyond basic conducting technique, this
work breaks the multidimensional activity of working with an ensemble, orchestra, or band into its constituent components. Advanced
students of conducting will find within the full range of conducting activities: • Chapters on the infrastructure of the rehearsal, the rehearsal
environment, 10 rehearsal essentials, score study, music imagery, inner singing, and rehearsal procedures (with an emphasis on an
integrated approach to rehearsing) • The technical priorities of intonation and tuning, rhythm patterns, ensemble sonority (tone, balance,
blend, color and texture), and articulation • The musical priorities of tempo and ensemble precision, phrasing and the musical line, style and
interpretation, dynamics and musical expression • Emphasizing the expectations of 21st-century conductors, the challenges of conducting
and rehearsing contemporary music, preparing conductor profiles and self-evaluations, and moving from the rehearsal process to concert
performance Conducting and Rehearsing the Instrumental Music Ensemble is a great resource for teachers and students of conducting, as
well as current conductors wishing to further hone their skills.
A Companion to Steven Spielberg provides an authoritative collection of essays exploring the achievements and legacy of one of the most
influential film directors of the modern era. Offers comprehensive coverage of Spielberg’s directorial output, from early works including Duel,
The Sugarland Express, and Jaws, to recent films Explores Spielberg’s contribution to the development of visual effects and computer
games, as well as the critical and popular reception of his films Topics include in-depth analyses of Spielberg’s themes, style, and filming
techniques; commercial and cultural significance of the Spielberg ‘brand’ and his parallel career as a producer; and collaborative projects
with artists and composers Brings together an international team of renowned scholars and emergent voices, balancing multiple perspectives
and critical approaches Creates a timely and illuminating resource which acknowledges the ambiguity and complexity of Spielberg’s work,
and reflects its increasing importance to film scholarship
Film and Television Scores, 1950Ð1979A Critical Survey by GenreMcFarland
This is an illuminating study of the life and work of György Ligeti, one of the best-loved and most original composers of
our time.
Arranged in sixteen musical categories, provides entries for twenty thousand releases from four thousand artists, and
includes a history of each musical genre.
Twenty Israeli Composers, the first published collection of interviews with Israeli composers, explores this developing and
distinctive music culture.
Unique and often startling encounters between music and the moving image in the films of Stanley Kubrick are
trademarks of his style; witness the powerful effects of Strauss's "Also Sprach Zarathustra" in 2001: A Space Odyssey
and of Beethoven's 9th Symphony in A Clockwork Orange, each excerpt vetted by Kubrick himself. We'll Meet Again
argues that, for Kubrick, music is neither post-production afterthought nor background nor incidental, but instead is core
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to films' effects and meanings. The book first identifies the building blocks in Kubrick's sonic world and illuminates the
ways in which Kubrick uses them to support his characters and to define character relationships. It then delves into the
effects of Kubrick's signature musical techniques, including the use of texture, form, and inscription to render and
reinforce psychological ideas and spectator responses. Finally it presents case studies that show how the history of the
music plays a vital and dynamic role for the films. As a whole, the book locates Kubrick as a force in music reception
history by examining the relationship between his musical choices and popular culture, and reveals the foundational role
of music in his filmmaking.
Classical music permeates contemporary life. Encountered in waiting rooms, movies, and hotel lobbies as much as in the
concert hall, perennial orchestral favorites mingle with commercial jingles, video-game soundtracks, and the booming
bass from a passing car to form the musical soundscape of our daily lives. In this provocative and ground-breaking study,
Melanie Lowe explores why the public instrumental music of late-eighteenth-century Europe has remained accessible,
entertaining, and distinctly pleasurable to a wide variety of listeners for over 200 years. By placing listeners at the center
of interpretive activity, Pleasure and Meaning in the Classical Symphony offers an alternative to more traditional
composer- and score-oriented approaches to meaning in the symphonies of Haydn and Mozart. Drawing from the
aesthetics of the Enlightenment, the politics of entertainment, and postmodern notions of pleasure, Lowe posits that the
listener's pleasure stems from control over musical meaning. She then explores the widely varying meanings eighteenth-
century listeners of different social classes may have constructed during their first and likely only hearing of a work. The
methodologies she employs are as varied as her sources -- from musical analysis to the imaginings of three hypothetical
listeners. Lowe also explores similarities between the position of the classical symphony in its own time and its position in
contemporary American consumer culture. By considering the meanings the mainstream and largely middle-class
American public may construct alongside those heard by today's more elite listeners, she reveals the great polysemic
potential of this music within our current cultural marketplace. She suggests that we embrace "crosstalk" between
performances of this music and its myriad uses in film, television, and other mediated contexts to recover the pleasure of
listening to this repertory. In so doing, we surprisingly regain something of the classical symphony's historical ways of
meaning.
Offering comprehensive coverage of classical music, this guide surveys more than eleven thousand albums and presents
biographies of five hundred composers and eight hundred performers, as well as twenty-three essays on forms, eras,
and genres of classical music. Original.
De-Westernizing Film Studies aims to consider what form a challenge to the enduring vision of film as a medium - and
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film studies as a discipline - modelled on ‘Western’ ideologies, theoretical and historical frameworks, critical
perspectives as well as institutional and artistic practices, might take today. The book combines a range of scholarly
writing with critical reflection from filmmakers, artists & industry professionals, comprising experience and knowledge
from a wide range of geographical areas, film cultures and (trans-)national perspectives. In their own ways, the
contributors to this volume problematize a binary mode of thinking that continues to promote an idea of ‘the West and
the rest’ in relation to questions of production, distribution, reception and representation within an artistic medium
(cinema) that, as part of contemporary moving image culture, is more globalized and diversified than at any time in its
history. In so doing, De-Westernizing Film Studies complicates and/or re-thinks how local, national and regional film
cultures ‘connect’ globally, seeking polycentric, multi-directional, non-essentialized alternatives to Eurocentric
theoretical and historical perspectives found in film as both an artistic medium and an academic field of study. The book
combines a series of chapters considering a range of responses to the idea of 'de-westernizing' film studies with a series
of in-depth interviews with filmmakers, scholars and critics. Contributors: Nathan Abrams, John Akomfrah, Saër Maty Bâ,
Mohammed Bakrim, Olivier Barlet, Yifen Beus, Farida Benlyazid, Kuljit Bhamra, William Brown, Campbell, Jonnie
Clementi-Smith, Shahab Esfandiary, Coco Fusco, Patti Gaal-Holmes, Edward George, Will Higbee, Katharina Lindner,
Daniel Lindvall, Teddy E. Mattera, Sheila Petty, Anna Piva, Deborah Shaw, Rod Stoneman, Kate E. Taylor-Jones
Hollywood film scores underwent a supersonic transformation from the 1950s through the 1970s. This genre-by-genre
overview of film and television soundtrack music covers a period of tremendous artistic and commercial development in
the medium. Film and television composers bypassed the classical tradition favored by earlier screen composers to
experiment with jazz, rock, funk and avant-garde styles. This bold approach brought a rich variety to film and television
productions that often took on a life of its own through records and CDs. From Bernard Herrmann to Ennio Morricone, the
composers of the “Silver Age” changed the way movie music was made, used, and heard. The book contains more than
100 promotional film stills and soundtrack cover art images.
Over three decades, Paul Griffiths's survey has remained the definitive study of music since the Second World War; this
fully revised and updated edition re-establishes Modern Music and After as the preeminent introduction to the music of
our time. The disruptions of the war, and the struggles of the ensuing peace, were reflected in the music of the time: in
Pierre Boulez's radical reformation of compositional technique and in John Cage's development of zen music; in Milton
Babbitt's settling of the serial system and in Dmitry Shostakovich's unsettling symphonies; in Karlheinz Stockhausen's
development of electronic music and in Luigi Nono's pursuit of the universally human, in Iannis Xenakis's view of music
as sounding mathematics and in Luciano Berio's consideration of it as language. The initiatives of these composers and
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their contemporaries opened prospects that haven't yet stopped unfolding. This constant expansion of musical thinking
since 1945 has left us with no singular history of music; Griffiths's study accordingly follows several different paths,
showing how and why they converge and diverge. This new edition of Modern Music and After discusses not only the
music of the fifteen years that have passed since the previous edition, but also the recent explosion of scholarly interest
in the latter half of the twentieth century. In particular, the book has been expanded to incorporate the variety of
responses to the modernist impasse experienced by composers of the 1980s and 1990s. Griffiths then moves the book
into the twenty-first century as he examines such highly influential composers as Helmut Lachenmann and Salvatore
Sciarrino. For its breadth, wealth of detail, and characteristic wit and clarity, the third edition of Modern Music and After is
required reading for the student and the enquiring listener.
Ton de Leeuw was a truly groundbreaking composer. As evidenced by his pioneering study of compositional methods
that melded Eastern traditional music with Western musical theory, he had a profound understanding of the complex and
often divisive history of twentieth-century music. Now his renowned chronicle Music of the Twentieth Century is offered
here in a newly revised English-language edition. Music of the Twentieth Century goes beyond a historical survey with its
lucid and impassioned discussion of the elements, structures, compositional principles, and terminologies of twentieth-
century music. De Leeuw draws on his experience as a composer, teacher, and music scholar of non-European music
traditions, including Indian, Indonesian, and Japanese music, to examine how musical innovations that developed during
the twentieth century transformed musical theory, composition, and scholarly thought around the globe.
An overview of women's work in classical and popular music since 1900 as performers, composers, educators and music
technologists.
"Robin Maconie has done a brilliant job of building bridges between the musical experience-composing, performing, or
listening-and a host of philosophical, scientific, religious, and literary contexts."-Elliott Schwartz, composer and writer,
emeritus professor of music, Bowdoin College, Brunswick, Maine --
This volume explores twentieth-century organ music through in-depth studies of the principal centers of composition, the
most significant composers and their works, and the evolving role of the instrument and its music. The twentieth-century
was a time of unprecedented change for organ music, not only in its composition and performance but also in the
standards of instrument design and building. Organ music was anything but immune to the complex musical, intellectual,
and socio-political climate of the time. Twentieth-Century Organ Music examines the organ's repertory from the entire
period, contextualizing it against the background of important social and cultural trends. In a collection of twelve essays,
experienced scholars survey the dominant geographic centers of organ music (France, the Netherlands, Scandinavia, the
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United States, and German-speaking countries) and investigate the composers who made important contributions to the
repertory (Reger in Germany, Messiaen in France, Ligeti in Eastern and Central Europe, Howells in Great Britain).
Twentieth-Century Organ Music provides a fresh vantage point from which to view one of the twentieth century's most
diverse and engaging musical spheres.
Stanley Kubrick’s 2001: A Space Odyssey is re-examined in a post-millennial context in this heavily researched, highly
detailed study of the making of the landmark film. Its artistic and mythic pedigrees are of special interest. Kubrick and
writer Arthur C. Clarke faced a number of challenges in producing an intelligent and innovative A-list movie in
what—almost a decade before Star Wars—was considered a second-class genre, science fiction. The author explores the
film’s enigmatic storyline and offers a fresh perspective on several artistic elements such as production design, special
effects and the use of music.
Krzysztof Penderecki's Threnody is composed for Full Orchestra
In Listening to Stanley Kubrick, Christine Gengaro provides an in-depth exploration of the music that was composed for Stanley Kubrick s
films and places the preexistent music he utilized into historical context. This book offers a thoroughly researched examination into the
musical elements of one of cinema s most brilliant artists."
Demonstrating not only how to write for orchestra but also how to understand and enjoy a score, The Cambridge Guide to Orchestration is a
theoretical and practical guide to instrumentation and orchestration for scholars, professionals and enthusiasts. With detailed information on
all the instruments of the orchestra, both past and present, it combines discussion of both traditional and modern playing techniques to give
the most complete overview of the subject. It contains fifty reduced scores to be re-orchestrated and a wide range of exercises, which clarify
complex subjects such as multiple stops on stringed instruments, harmonics and trombone glissandi. Systematic analysis reveals the
orchestration techniques used in original scores, including seven twentieth-century compositions. This Guide also includes tables and lists for
quick reference, providing the ranges of commonly used instruments and the musical names and terminology used in English, German,
Italian and French.
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