Lettere Luterane

Italian cinema is internationally well-known for the
ground-breaking experience of Neo-Realism,
comedy "ltalian-Style," Spaghetti Westerns, and the
horror movies of the seventies. However, what is
rather unfamiliar to wider audiences is Italian
cinema's crucial and enduring affair with literature. In
fact, since the very beginning, literature has deeply
influenced how Italian cinema has defined itself and
grown. This book provides an empirical approach to
this complex and fruitful relationship. The aim is to
present discussions dealing with significant Italian
film adaptations from literary materials which greatly
exemplify the variety of styles, view-points, and
attitudes produced by such an alliance, throughout
the different periods. Among the adaptations
discussed, are those that have followed trends and
critical debates, making them, at times, rather
problematic.

Bound by Distance takes its place among a growing
body of scholarship the goal of which is to challenge
the kind of thinking that reproduces the "West" as a
stable and homogenous political and discursive
entity. The Italian nation, with its peculiar process of
formation, the continuous tensions between its own
northern and southern regions, and its history of
emigration, provides an important case for

complicating and reassessing concepts of national,
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racial, economic, and cultural dominance. The
author analyzes the interactive space of the history
of Italian state formation, Italian subaltern literature,
Italian emigrant writing, and the current situation of
North African and Asian immigrants to Italy, in order
to contest the "feigned homogeneity" of the Italian
nation and to complicate and reassess concepts of
national, racial, economic, and cultural dominance.
Pier Paolo Pasolini (1922-1975) was both a writer
and filmmaker deeply rooted in European culture, as
well as an intellectual who moved between different
traditions, identities and positions. Early on he
looked to Africa and Asia for possible alternatives to
the hegemony of Western Neocapitalism and
Consumerism, and in his hands the Greek and
Judeo-Christian Classics morphed into unsettling
multistable figures constantly shifting between West
and East, North and South, the present and the past,
rationality and myth, identity and otherness. The
contributions in this volume, which belong to different
intellectual and disciplinary fields, are bound
together by a fascination for Pasolini's ability to
recognize contradictions, to intensify and multiply
them, as well as to make them aesthetically and
politically productive. What emerges is a "euro-
eccentric" and multifaceted Pasolini of great interest
for the present.

This collection examines the multifaceted opus of

Pier Paolo Pasolini through a contemporary critical
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lens. It offers new interpretations to some classic
works such as Salo or the 120 Days of Sodom and
Decameron while considering some lesser studied
pieces, for example Orestiade and his Friulian verse.
The late and turbulent transition from a largely rural
and peasant society to a modern urban state
involved the crisis of rooted popular traditions and
the emergence of mass cultural forms. As a result,
Italy, once the centre of a cultural world, has
increasingly found itself on the periphery of an
American media empire and serious questions of
cultural identity have been raised. The Italian case is
further significant on account of the theoretical and
political problems it has posed. As well as dealing
with these and related topics, the book examines
current tendencies, such as the rapid multiplication
of sub-cultures and the crisis of ‘'mass' forms. Each
chapter is written by a specialist in the field. Although
the essays normally deal with specific problems,
they also highlight both the historical context and
more general considerations within their sphere of
interest.

The author describes his shattering experience of
moving to Italy only to find his visions of paradise
crushed under the reality of a nation gripped by
terrorism, political ineptitude, and cultural upheaval.
Reprint.

The Encyclopedia of Italian Literary Studies is a two-

volume reference book containing some 600 entries
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on all aspects of Italian literary culture. It includes
analytical essays on authors and works, from the
most important figures of Italian literature to little
known authors and works that are influential to the
field. The Encyclopedia is distinguished by
substantial articles on critics, themes, genres,
schools, historical surveys, and other topics related
to the overall subject of Italian literary studies. The
Encyclopedia also includes writers and subjects of
contemporary interest, such as those relating to
journalism, film, media, children's literature, food and
vernacular literatures. Entries consist of an essay on
the topic and a bibliographic portion listing works for
further reading, and, in the case of entries on
individuals, a brief biographical paragraph and list of
works by the person. It will be useful to people
without specialized knowledge of Italian literature as
well as to scholars.

Postmodern Ethics offers a new perspective on
debates surrounding the role of the intellectual in
Italian society, and provides an original reading of
two important Italian contemporary writers, Leonardo
Sciascia and Antonio Tabucchi. It examines the
ways in which the two writers use literature to
engage with their socio-political environment in a
climate informed by the doubts and scepticism of
postmodernism, after traditional forms of impegno
had been abandoned. Postmodern Ethics explores

ways in which Tabucchi and Sciascia further their
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engagement through embracing the very factors
which problematized traditional committed writing,
such as the absence of fixed truths, the inability of
language to fully communicate ideas and
intertextuality. Postmodern Ethics provides an
innovative new reading of Tabucchi's works. It
challenges the standard view in critical literature that
his writing may be divided into ‘engaged’ texts
which dialogue with society and ‘postmodern’ texts
which focus on literary interiority, suggesting instead
that socio-political engagement underpins all of his
works. It also offers a new lens on Sciascia’s
writing, unpacking why Sciascia, unlike his
contemporaries, is able to maintain a belief in
literature as a means of dialoguing with society.
Postmodern Ethics explores the ways in which
Tabucchi and Sciascia approach issues of terrorism,
justice, the anti-mafia movement, immigration and
the value of reading in connected yet distinct ways,
suggesting that a close genealogy may be drawn
between these two key intellectual figures.

In this fresh, unfamiliar, and sometimes surprising
picture of modern lItaly, history is refracted through
the prism of the nation's consumer culture. What
were Italians eating and drinking over this period?
Where did they live? What did they do in their leisure
time? What did they choose to spend their spare
money on? And how did this differ between different

economic classes and over time? From the battle
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against poverty conducted by the first liberal
governments of a united Italy, to fascist autarchy, up
to the emergence of welfare policies and today's
multifaceted society, Scarpellini looks at how the
material culture associated with consumption has
structured Italian life and defined the boundaries of
class, gender, generations, and regional differences,
inspiring government policies, and influencing the
worlds of art and literature. Keeping a constant eye
on wider historical trends, both in Italy and
internationally, the book looks at how the basic triad
of consumer culture (food, housing, and clothing)
slowly developed into a more complex pattern,
incorporating transport, domestic appliances, and
then electronics, communications, and fashion.
Combining economic and cultural history with a vivid
narrative style, this book is essential reading for
anyone interested in the history of modern Italy and
of consumption more generally in the last century
and a half.

This book focuses on the literature of exoticism at
the turn of the last century and how it foreshadows
our own fin de siecle. Earlier writers of exoticism had
turned away from the West and its modernity,
rejecting the social changes caused by
industrialization and displacing onto 'savage' or
‘primitive’ cultures their aspirations for political
freedom. By the turn of the century, however,

European nations had reduced vast areas of the
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globe to colonial status: this global exportation of
Western cultural norms and economic systems had
a critical effect on the literature of exoticism. In
concentrating on writers from the age of the New
Imperialism (1880-1920), this book reveals an
Important contradiction at the heart of the exoticist
impulse: the very expansion that enabled European
writers to go in search of exotic Others ensured the
eventual disappearance of the exotic. Turn-of-the-
century writers of exoticism thus give voice to a deep
nostalgia both for the values supposedly lost to the
West in its process of modernization and for those
once exotic places in which they found, with
increasing disappointment, not pristine innocence
but merely the traces of their own culture. The author
concentrates on four writers - Jules Verne, Pierre
Loti, Victor Segalen, and Joseph Conrad - although
he touches on a number of other writers, and even
painters, like Paul Gauguin. The works of these four
writers foreground attitudes and assumptions useful
for understanding a wide array of phenomena: an
examination of these works shows how nostalgia for
a cultural Other was built into the intellectual
configuration of modernism, throws light on the early
history of anthropology, and helps us understand
features of our own cultural formation that are
becoming increasingly important in today's global
village. Making an explicit link between turn-of-the-

century exoticism and the present day, the book
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concludes with a critical assessment of Pier Paolo
Pasolini's neo-exoticist attachment to a supposedly
revolutionary Third World in his poetry and literary
criticism. The book's critical stance is noteworthy,
drawing its basic assumptions from pensiero debole,
the 'weak thought' of the contemporary lItalian
philosopher Gianni Vattimo, whose poststructuralist
theories are only now becoming known in the United
States. 'Weak thought' seeks to supersede
outmoded, metaphysical categories of thought, not
by replacing them with something new, but by an
elegaic, recollective, and rhetorical dwelling within
those categories. The author also makes creative
use of narrative theory, and draws on the recent
'new historicism', reading literary texts to excellent
effect against the historical events that made them
possible.

Containing almost 600 entries, this impressive
2-volume reference presents detailed and
authoritative treatment of the field of Italian literature,
with attention both to the work and influence of
individual writers of all genres and to movements,
styles, and critical approaches.

A critical engagement with cinema in Italy, this book
examines the national archive of film based on
sound and listening using a holistic audio-visual
approach. Sisto shifts the sensory paradigm of film
history and analysis from the optical to the sonic,

demonstrating how this translates into a shift of
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canonical narratives and interpretations.

This first study in English of the complete writings of
Italo Calvino (1923-85) offers new interpretations of
Calvino's main works, taking into account some
important unpublished material, and analyses
Calvino's intertextual links with major writers of world
literature (Conrad, Stevenson, Hemingway and
Borges). Postmodern elements in his texts are
assessed, and a chapter on Calvino's critical essays
shed important light on his creative process.
"Superb. . . . Inits careful handling of the
biographical and the autobiographical, the factual
and the speculative, this book will become a model
for how studies of individual directors should be
done in the future."—Peter Brunette, author of
Roberto Rossellini

This book invites readers to think of Mediterranean
cultures as interconnected worlds, seen in light of
how they evolve, disappear, are reborn and
perpetually transform. This perspective intends to
build bridges between the Northern and Southern
coasts of the sea in order to broaden and deepen
our understanding of current evolutions in
Mediterranean worlds, at the cultural, literary, artistic
and geopolitical levels. As Paul Valéry suggested,
we can consider this plural space from the
perspective of the intense cultural, economic and
human exchanges which have always characterized

the Mare Nostrum. We can also consider
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Mediterranean worlds within an open enactive
process, deeply exploring their evolution between
nature and culture, examining the natural
environment and the transforming relationships
between humans and non-humans. The writers and
researchers in Re-storying Mediterranean Worlds
call for a dialog between the two coasts in order to
connect what has been broken. In this volume, they
highlight an intercultural and creolized conscience,
traversing the Mediterranean worlds — including
Italian, French and Tunisian cultures, but also
migrations from, to and within the region — and
transcending any idea of communitarian withdrawal.
These essays express the urgent need to shift from
an understanding of migration as suffering to the
notion that mobility is an unalienable right, building
foundations for a new idea of global citizenship.

Old Schools marks out a modernist countertradition.
The book makes sense of an apparent anachronism
in twentieth-century literature and cinema: a
fascination with outmoded, paradigmatically pre-
modern educational forms that persists long after
they are displaced in progressive pedagogical
theories. Advocates of progressive education turned
against Latin in particular. The dead
language—taught through time-tested means
including memorization, recitation, copying out, and
other forms of repetition and recall—needed to be

updated or eliminated, reformers argued, so that
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students could breathe free and become modern,
achieving a break with convention and constraint.
Yet McGlazer’'s remarkable book reminds us that
progressive education was championed not only by
political progressives, but also by Fascists in Italy,
where it was an object of Gramsci’s critique.

Building on Gramsci’s pages on the Latin class,
McGlazer shows how figures in various cultural
vanguards, from Victorian Britain to 1970s Brazil,
returned to and reimagined the old school. Strikingly,
the works that McGlazer considers valorize this
school’'s outmoded techniques even at their most
cumbersome and conventional. Like the Latin class
to which they return, these works produce
constraints that feel limiting but that, by virtue of that
limitation, invite valuable resistance. As they turn
grammar drills into verse and repetitious lectures into
voiceovers, they find unlikely resources for critique in
the very practices that progressive reformers sought
to clear away. Registering the past’s persistence
even while they respond to the mounting pressures
of modernization, writers and filmmakers from Pater
to Joyce to Pasolini retain what might look like
retrograde attachments—to tradition, transmission,
scholastic rites, and repetitive forms. But the counter-
progressive pedagogies that they devise repeat the
past to increasingly radical effect. Old Schools
teaches us that this kind of repetition can enable the

change that it might seem to impede.
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Critical Theory in the Twenty-First Century provides
a thorough overview of critical theory, looking at its
history and shortfalls. First, the book explains the
developments from the Frankfurt School and from
more recent schools of thought, including Derrida,
Deleuze, deconstruction, and post-structuralism.
Then it looks at how critical theory has not kept pace
with the changes and conflicts brought on by the
post-Cold War world and globalization and how its
deficits can be addressed. For the author, more than
ever critical theory needs to synthesize theoretical
perspective and empirical research. It also needs to
be reconfigured in the light of the demands of new
social movements, post-colonialism, and
globalization. This volume is part of Critical Theory
and Contemporary Society, a series that uses critical
theory to explore contemporary society as a complex
phenomenon and includes works on democracy,
social movements, and terrorism. A unique resource,
Critical Theory in the Twenty First Century will
interest anyone researching issues in political theory,
international relations theory, social theory, and
critical theory.

«Fare una descrizione precisa di cio che non ha mai
avuto luogo € il compito dello storico». La sentenza
di Oscar Wilde guida questa ricostruzione del
rimosso del cinema del Novecento, la storia dei
grandi film non fatti, dal Don Chisciotte di Welles al
Viaggio di G. Mastorna di Fellini, dal Cristo di Dreyer
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al Napoleone di Kubrick, dal Que viva Mexico! e Il
prato di Bezin di EjzenStejn al The Day the Clown
Cried di Lewis. E ancora, Godard, Pasolini, Munk,
Vertov, Lanzmann: la storia di grandi progetti
incompiuti, di riprese che si sono protratte per
decenni e poi sono state dimenticate in qualche
magazzino, immagini rimaste sulla carta oppure
riutilizzate, ma al di fuori della loro destinazione
originaria. Attraverso questo racconto, emerge il
profilo di quello che il Novecento non ha saputo
vedere e raccontare, il retro della Storia, nonché il
profilo di una storia delle immagini del cinema che
disloca la centralita della sala cinematografica per
far emergere i meccanismi di negoziazione e i doveri
d’autore che preludono alla visibilita o alla
scomparsa di tali immagini perdute.

Critical Global Semiotics: Understanding Sustainable
Transformational Citizenship incorporates powerful
unifying frameworks which make explicit a
developing global consciousness. It explores
transdisciplinary ‘common wealth’ through focus on
multimodality, media, and metaphor, testing two
universally applicable humanitarian frameworks:
critical realism (CR) and systemic functional
semiotics (SFS). Every day, global citizens
encounter an overwhelming host of genres and sub-
genres, emergent semantic triangles, evolving
semiotic trinity. Embodying philosophy, incorporating

active engagement, this book addresses the political
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economy and cultural politics of diverse domains.
Challenging daily drama and performative dharma,
24 analysts from 13 countries present current issues
in Anthropology, Architecture, Dance, Feminism,
Film, Health, Law, Management, Medicine, Music,
Politics, Pharmaceuticals, Sociology, Sustainability
Education, and Urban Development. The book’s
integrative, unifying foundations will be of interest to
researchers, academics, and post-graduate students
in the fields of linguistics, semiotics, and critical
realist philosophy, as well as to policy makers,
curriculum developers, and civil society.

Fictions of Youth is a comprehensive examination of
adolescence as an aesthetic, sociological, and
ideological category in Pier Paolo Pasolini’'s prose,
poetry, and cinema. Simona Bondavalli’'s book
explores the multiple ways in which youth, real and
iImagined, shaped Pasolini’s poetics and critical
positions and shows how Pasolini’'s works became
the basis for representations of contemporary young
people, particularly Italians. From Pasolini’'s own
coming of age under Fascism in the 1940s to the
consumer capitalism of the 1970s, youth stood for
innocence, vitality, and rebellion. Pasolini’s
representations of youth reflected and shaped those
ideas. Offering a systematic treatment of youth and
adolescence within Pasolini’s eclectic body of work,
Fictions of Youth provides both a broad overview of

the changing nature of youth within Italian modernity
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and an in-depth study of Pasolini’s significant
contribution to that transformation.

What do Cesare Pavese, Beppe Fenoglio and Primo
Levi have in common? Apart from their obvious
Piedmontese origins, they and other writers coming
from this Italian region share a certain tendency
towards multilingualism, which is a characteristic that
has not been comprehensively investigated over the
years. This study presents a linguistic analysis of a
group of modern and contemporary narratives
written by Piedmontese authors. The novels and
short stories here examined are notable for the
intriguing way in which they move between a variety
of idioms — Standard Italian, regional vernaculars,
English and pastiches (with rare excursions into
French). With the support of linguistic and
philosophical theories on the relation between
identity, alterity and language, the book
demonstrates how the use of non-standard
parlances is fundamental in both reinforcing the
sense of belonging to specific social groups and
highlighting the presence of dissimilar identities and
‘other’ cultures. A sociolinguistic study and an
analysis of the political and historical context of the
region are also provided in order to illustrate how the
combination of different varieties in literature reflects
the region’s peripheral position, as well as the
political and social changes that have occurred in

Piedmont since the nineteenth century. This book
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fills a notable gap, and casts new light on
Piedmontese literature.

Although fictional responses to Caravaggio date
back to the painter's lifetime (1571-1610), it was
during the second half of the twentieth century that
interest in him took off outside the world of art
history. In this new monograph, the first book-length
study of Caravaggio's recent impact, Rorato provides
a panoramic overview of his appropriation by popular
culture. The extent of the Caravaggio myth, and its
self-perpetuating nature, are brought out by a series
of case studies involving authors and directors from
numerous countries (Italy, Great Britain, America,
Canada, France and Norway) and literary and filmic
texts from a number of genres - from straightforward
tellings of his life to crime fiction, homoerotic film and
postcolonial literature.

A reexamination of Pasolini life and work as a poet,
novelist, filmmaker, journalist and cultural theorist
reflecting new developments in semiotics, post-
structuralist theory, and historical research on Italian
literature and film.

With nearly 400 scores to his credit, Ennio Morricone
is one of the most prolific and influential film
composers working today. In Composing for the
Cinema, Morricone and musicologist Sergio Miceli
present a series of lectures on the composition and
analysis of film music. Adapted from several lectures

and seminars, these lessons show how sound
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design can be analyzed and offer a variety of
musical solutions to many different kinds of film.
Drawing upon scores by himself and others, the
composer also provides insight into his relationships
with many of the directors with whom he has
collaborated, including Sergio Leone, Giuseppe
Tornatore, Franco Zeffirelli, Warren Beatty, Ridley
Scott, Roland Joffe, the Taviani Brothers, and
others. Delivered in a conversational mode that is
both comprehensible and interesting, this
groundbreaking work intertwines analysis with
practical details of film music composition.

The ever-increasing integration of technology and the
human body is attracting attention from religious,
business, and political leaders around the world, and the
topic promises to be a significant social issue in the 21st
century. In Mediating the Human Body: Technology,
Communication, and Fashion, editors Leopoldina
Fortunati, James E. Katz, and Raimonda Riccini bring
together a thoughtful group of leading international
scholars and analysts to explore the effects of new
technologies on human beings. They focus specifically
on the intersection of new communication technologies
and the body, and offer novel insights based on recent
theoretical progress and current research on new
interpersonal technology. Through literary analysis,
historical comparisons, analytical reports, and
speculative interpretations, the contributors to this
volume seek to understand the experience of the body

as it is mediated among competing forces and
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intellectual domains. Arising from The Human Body
Between Technologies, Communication and Fashion
symposium held in Milan, Italy, contributions cover a
wide array of topics and offer varied perspectives on how
communication technologies are assimilated into
people's lives, bodies, and homes, and thus become part
of individuals' self-images and social relationships. From
this multidisciplinary, multi-national base, the volume
illuminates the sense and dimension of this
interpenetration between body and technology. In its
broad scope, the topics range from the wellsprings of
consciousness to the use of technology as a fashion
statement. Bringing together scholarship from a variety
of disciplines, including communication, medicine,
technology, and human-computer interaction, this
distinctive anthology will provide new insights to scholars
and advanced students exploring body-technology
intersections and the attendant implications. Mediating
the Human Body offers a unique contribution to future
discussions, and will be relevant to continuing study and
research in communication and technology, human-
computer interaction, gender studies, social psychology,
and design.

Lettere luteraneFictions of YouthPier Paolo Pasolini,
Adolescence, FascismsUniversity of Toronto Press

This is a personal account of Pier Paolo Pasolini's
cinema and literature, written by the author of 'Antonioni’
and 'Rocco and his Brothers'.

Kommentierte Bibliografie. Sie gibt Wissenschatftlern,
Studierenden und Journalisten zuverlassig Auskunft tber

rund 6000 internationale Veroffentlichungen zum Thema
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Film und Medien. Die vorgestellten Rubriken reichen von
Nachschlagewerk Uber Filmgeschichte bis hin zu
Fernsehen, Video, Multimedia.

This annotated enumerative bibliography lists all English-
language translations of twentieth- and twenty-first-
century ltalian literature.

The Italian art cinema of the 1960s is known worldwide
for its brilliance and vitality. Yet rarely has this cinema
been considered in relation to the profound economic
and cultural changes that transformed Italy during the
sixties--described as the “economic miracle.” Angelo
Restivo argues for a completely new understanding of
that cinema as a negotiation between a national
aesthetic tradition of realism and a nascent postmodern
Image culture. Restivo studies numerous films of the
period, focusing mainly on the works of Pier Paolo
Pasolini and Michelangelo Antonioni. He finds that these
auteurs’ films reworked the neorealist aesthetic
developed in the 1940s and 1950s, explored issues
brought to the fore by the subsequent consumer boom,
and presaged developments central to both critical
theory and the visual arts in the 1980s and 1990s.
Drawing on the theories of Lacan, Zizek, Benjamin,
Foucault, Jameson, and Deleuze, he shines new light on
such films as Pasolini’'s Accattone and Teorema, and
Antonioni’'s Red Desert and Blow-Up. Restivo’s model
for understanding the relationship of the 1960s Italian art
film to its cultural contexts also has implications that
extend to the developing national cinemas of countries
such as Brazil and Taiwan. The Cinema of Economic

Miracles will interest scholars and students in all areas of
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film studies, especially those studying theories of the
Image, national cinema theory, and Italian cinema, and
to those engaged in poststructuralist theory, philosophy,
and comparative literature.

Drawing upon Italy?s distinct socio-cultural history as
well as feminist and psychoanalytic approaches to film,
Colleen Ryan-Scheutz explores the ways in which
Pasolini?s representations of women reveal his concerns
about the corruption of modern society.

Pier Paolo Pasolini (1922-1975) was one of the most
complex and challenging intellectual figures in post-war
Italy. This book analyzes his intensely charged,
experimental essays, poetry, cinema, and narrative, and
their shifting perspectives of subjectivity.

The Trilogia della vita (Trilogy of Life) is a series of three films
that Pier Paolo Pasolini completed before his horrifying
assassination in 1975, and it remains among the most
controversial of his cinematic works. In Allegories of
Contamination Patrick Rumble provides an incisive critical
and theoretical study of these films and the Marxist
filmmaker's complex, original concept of the cinematic
medium. With the three films that make up the Trilogy of Life
— The Decameron, Canterbury Tales, andThe Arabian Nights
— Pasolini attempts to recapture the aura surrounding
popular, predominantly oral forms of storytelling through a pro-
modern vision of innocent, unalienated bodies and pleasures.
In these works Pasolini appears to abandon the explicitly
political engagement that marked his earlier works - films that
led him to be identified with other radical flmmakers such as
Bellocchio, Bertolucci, and Godard. However, Pasolini
insisted that these were his 'most ideological films," and his
political engagement translates into a mannerist, anti-
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classical style or what he called a 'cinema of poetry.' Rumble
offers a comparative study based on the concept of 'aesthetic
contamination," which is fundamental to the understanding of
Pasolini's poetics. Aesthetic contamination concerns the
mediation between different cultures and different historical
moments. Through stylistic experimentation, the Trilogy of
Life presents a genealogy of visual codes, an interrogation of
the subjectivity of narrative cinema. In these films Pasolini
celebrates life, and perhaps therein lies their simple heresy.
Who are “intellectuals™? What do they think their role and
function in contemporary society is? Are they on the
endangered-species list? Is equating conservatism with
conservation becoming their dominant survival strategy? This
book is a collection of essays that examines some of the
changes in the activities, role, function and self-perception of
Italian intellectuals since World War Il (two major divides are
considered to be the crisis of 1956—7 and the fall of the Berlin
Wall). The first section examines some of the most influential
figures in the early decades, the second the activities of
contemporary intellectuals, a third gives voice to some
contemporary writers, a fourth contains some comparative
essays about the role of intellectuals in influential
contemporary Western cultures and a final section is devoted
to some cross-disciplinary forays and reflections on the
relevance and possible future directions of these inquiries.
This bibliography lists English-language translations of
twentieth-century Italian literature published chiefly in book
form between 1929 and 1997, encompassing fiction, poetry,
plays, screenplays, librettos, journals and diaries, and
correspondence.

Brings to light Scola’s cinematic style and contextualizes his
commentary on Italian society and politics.

What role did Dante play in the work of Pier Paolo Pasolini
(1922-1975)? His unfinispa%celza}/gg fragmented imitation of the



Comedia, La Divina Mimesis, is only one outward sign of
what was a sustained dialogue with Dante on representation
begun in the early 1950s. During this period, the philologists
Gianfranco Contini (1912-1990) and Erich Auerbach
(1892-1957) played a crucial role in Pasolini’s re-thinking of
‘represented reality’, suggesting Dante as the best literary,
authorial and political model for a generation of postwar
Italian writers. This emerged first as ‘Dantean realism’ in
Pasolini’'s prose and poetry, after Contini’s interpretation of
Dante and of his plurilingualism, and then as ‘figural realism’
in his cinema, after Auerbach’s concepts of Dante’s figura
and ‘mingling of styles’. Following the evolution of Pasolini’'s
mimetic ideal from these formative influences through to La
Divina Mimesis, Emanuela Patti explores Pasolini’s politics of
representation in relation to the ‘national-popular’, the
‘questione della lingua’ and the Italian post-war debates on
neorealism, while also providing a new interpretation of some
of his major literary and cinematic works.
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