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Included section "Book reviews"
This substantial volume comprises almost fifty Semitic and Assyrological studies dedicated to
Pelio Fronzaroli, professor of Semitic philology at the University of Florence, written by
colleagues and pupils.
"The Babylonian Gilgamesh epic is the oldest long poem in the world, with a history going back
four thousand years. It tells the fascinating and moving story of Gilgamesh's heroic deeds and
lonely quest for immortality. This book collects for the first time all the known sources in the
original cuneiform, including many fragments never published before. The author's personal
study of every available fragment has produced a definitive edition and translation, complete
with comprehensive introductory chapters that place the poem and its hero in
context."--Publisher's description.
"When Jean Louis Ska's Introduzione alla lettura del Pentateuco was first published in Italy, it
was quickly hailed as the most attractive and usable introduction to the Pentateuch to appear
in modern times. Because of its strengths, it was soon translated into French. The English
translation published by Eisenbrauns has been completely reviewed and updated (including
the bibliography) by Ska. Among the book's many strengths are its close attention to the ways
in which modern cultural history has affected Pentateuchal interpretation, attention to providing
the kinds of examples that are helpful to students, presentation of a good balance between the
history of interpretation and the data of the text, and the clarity of Ska's writing. For both
students and scholars, many consider this book the best contemporary introduction to the
Pentateuch."--Publisher's website.
Fantasy - racconto lungo (54 pagine) - Si compie il destino di Gilgamesh. La seconda parte
della saga di Gilgamesh, iniziata con Il gioco di Gilgamesh – parte 1. Dopo essere stato a un
passo dallo scoprire la verità sull’omicidio di sua madre, Gilgamesh si trova a combattere con i
propri demoni interiori e con dei fantomatici poteri sovrannaturali. La minaccia di un’apocalisse
si è concretizzata e con degli improbabili compagni d’avventura andrà alla ricerca della verità.
Eppure, il vero si nasconde anche nell’orrore e prima della fine Gilgamesh dovrà confrontarsi,
una volta per tutte, con suo padre e la natura del suo destino... La seconda parte della saga di
Gilgamesh, iniziata con Il gioco di Gilgamesh – parte 1. Alessandro Montoro è nato a Velletri
nel 1990 e vive a Roma con la sua compagna. È Data Scientist di professione per una grande
multinazionale IT. Ha frequentato l’università La Sapienza di Roma, prendendo una laurea in
fisica e una magistrale in matematica. Possiede una licenza triennale teorica di conservatorio,
è principalmente pianista e compositore. Spinto dalla volontà di esordire come autore di
fantascienza, negli ultimi mesi ha inviato alcuni lavori (sia racconti che romanzi) ai concorsi più
conosciuti del genere. Ha pubblicato gratuitamente, insieme ad alcuni suoi amici, un manuale
di gioco (un supplemento) per un wargame OOP.
This magisterial reflection on the history and destiny of the West compares Greco-Roman
civilization and the Judeo-Christian tradition in order to understand what both unites and
divides them. Mediation, understood as a collective, symbolic experience, gives society unity
and meaning, putting human beings in contact with a universal object known as the world or
reality. But unity has a price: the very force that enables peaceful coexistence also makes us
prone to conflict. As a result, in order to find a common point of convergence—of at-onement—someone must be sacrificed. Sacrifice, then, is the historical pillar of mediation. It was
endorsed in a cosmic-religious sense in antiquity and rejected for ethical reasons in modernity,
where the Judeo-Christian tradition plays an intermediate role in condemning sacrificial
violence as such, while accepting sacrifice as a voluntary act offered to save other human
beings. Today, as we face the collapse of all shared mediations, this intermediating solution
offers a way out of our moral and cultural plight.
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The themes of longing, weakness and temptation are relevant to every human and are
interwoven with all fundamental ideals and values of the created, rational being. Temptation is
all the more dramatic, the broader the perspective of recognition, the power of human longing
and the sense of the difference between good and evil. This book is a summary of a study
which compares and contrasts Slovenian and European literary works created under the
influence of biblical source texts (Adam and Eve, Joseph from Egypt, Samson and Dalilah,
etc.) and the works of other known and unknown origins (Homer’s Iliad, Goethe’s Faust,
various versions of the myth of the Fair Vida, etc.). The ascribing of a text to a genre provides
the interpreter of the text with a key intertextual framework and with a system of references to
other books, other texts, other literary statements. The intertextual approach is obviously
appropriate to the study of contents, symbols and forms of literary works. It shows how the
source text continues to speak through the new work and how the new work forces new
meanings from the source text. Later writers use important themes with a historical sense,
when aiming toward a better understanding of authenticity of human existence.
L'ultima spaventosa crisi economica - quella che stiamo subendo in questi anni - ci obbliga a
riflessioni radicali sul mondo intorno a noi, sugli altri e su noi stessi. In particolare, ci costringe
a ripensare il nostro rapporto con il denaro, in una società dominata dal principio dell'avidità e
dell'arricchimento a qualunque costo, dove la speculazione finanziaria produce incontrollabili
effetti perversi. Lo squilibrio tra ricchezza e povertà è un tema su cui gli esseri umani riflettono
da quando è nata la civiltà. Tomá? Sedlá?ek ha avuto un'intuizione semplice e geniale:
rileggere in questa prospettiva i testi che hanno ispirato l'umanità, sia opere di carattere
religioso - dal Vecchio Testamento al Talmud al Corano - sia opere filosofiche, ma spaziando
anche in altri ambiti quali il mito, la psicologia, la letteratura, il cinema. Oggi la «scienza triste»
privilegia la freddezza astratta dei modelli matematici. L'economia del bene e del male riporta
invece in primo piano il fattore umano, la sensibilità dei saggi e dei poeti, il nostro senso della
giustizia, il valore della solidarietà. Solo ripartendo da questa base, suggerisce Sedlá?ek, è
possibile cambiare il modo in cui pensiamo l'economia e la società in cui viviamo.
The leading elements in this volume are the cultural representation of birth and the forms
through which its narration and representation develop in the figurative arts, through historical
references, mythological tales and legends, traditions, customs and habits. The influence of
myth, language and artistic expression on our cultural representation of procreation is
manifest, and this way of “narrating” birth resists even today, although it comes into conflict
with a more scientific vision of pregnancy and childbirth. With this book we believe we have
contributed to an in-depth examination of illness narratives, thus favouring the search for a
convergence between medical language in the sector and the language of cultural experience
so that evidence-based medicine does not clash with narrative-based medicine, but that the
two languages come together towards a reciprocity that will strengthen the alliance between
physician and patient.
Annually published since 1930, the International bibliography of Historical Sciences (IBOHS) is
an international bibliography of the most important historical monographs and periodical
articles published throughout the world, which deal with history from the earliest to the most
recent times. The works are arranged systematically according to period, region or historical
discipline, and within this classification alphabetically. The bibliography contains a
geographical index and indexes of persons and authors.
This volume is a tribute to the career of Professor Mirjo Salvini on the occasion his 80th
birthday, composed of 62 papers written by his colleagues and students. The majority of
contributions deal with research in the fields of Urartian and Hittite Studies, the topics that
attracted Prof. Salvini most during his long and fruitful career.
Using a variety of critical perspectives, this text demonstrates a renewal of garden design and
directions for garden aesthetics, analysing projects by Fernando Chacel (Brazil), Andy
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Goldsworthy (Great Britain), Charles Jencks (Great Britain), Patricia Johanson (U.S.) and
Bernard Lassus (France).
¿Qué representa en realidad el mito de Gilgameš, elsemidios que atravesó "vastos mares" a la
búsqueda de la "Vida Eterna"? ¿Quiéneran los dioses Anunnaki, los "Padres" que del
"Profundo" llegaron a la Tierra?¿Quién, o què, eran los "querubines", esos seres alados que
se elevan aleteandode las páginas del Antiguo Testamento? ¿Cómo explicar la semejanza
estructuralque acerca la antigua acrópolis libanés de Baalbek al Centro Espacial
Kennedy?¿Quién era ziusudra, el héroe que rescató a la humanidad del Diluvio?
¿Cómoexplicar las coincidencias figurativas entre La Crucifixión, pintada en elmonasterio de
Visoki De?ani, y la imagen maya grabada en la losa tumbal del reyPakal, mejor coincida como
"El Astronauta de Palenque"? Las respuestas a estaspreguntas empiezan a recomponer un
mensaje que ha atravesado los mileniosy ha llegado hasta nosotros. Un intricado sistema
"esotérico", custodio deun conoscimiento cósmico y sagrado. Un antiguo misterio que hoy día
está tratandode transmitir informaciones preciosas para el futuro de toda la humanidad.
This book is an enthusiastic celebration of the ways in which popular culture has consumed
aspects of the ancient Near East to construct new realities. The editors have brought together
an impressive line-up of scholars-archaeologists, philologists, historians, and art historians-to
reflect on how objects, ideas, and interpretations of the ancient Near East have been
remembered, constructed, reimagined, mythologized, or indeed forgotten within our shared
cultural memories. The exploration of cultural memories has revealed how they inform the
values, structures, and daily life of societies over time. This is therefore not a collection of
essays about the deep past but rather about the stories we tell ourselves about ourselves.
If you told a woman her sex had a shared, long-lived history with weasels, she might deck you.
But those familiar with mythology know better: that the connection between women and
weasels is an ancient and favorable one, based in the Greek myth of a midwife who tricked the
gods to ease Heracles’s birth—and was turned into a weasel by Hera as punishment. Following
this story as it is retold over centuries in literature and art, Women and Weasels takes us on a
journey through mythology and ancient belief, revising our understanding of myth, heroism,
and the status of women and animals in Western culture. Maurizio Bettini recounts and
analyzes a variety of key literary and visual moments that highlight the weasel’s many
attributes. We learn of its legendary sexual and childbearing habits and symbolic association
with witchcraft and midwifery, its role as a domestic pet favored by women, and its ability to slip
in and out of tight spaces. The weasel, Bettini reveals, is present at many unexpected
moments in human history, assisting women in labor and thwarting enemies who might plot
their ruin. With a parade of symbolic associations between weasels and women—witches,
prostitutes, midwives, sisters-in-law, brides, mothers, and heroes—Bettini brings to life one of
the most venerable and enduring myths of Western culture.
This volume opens up new perspectives on Babylonian and Assyrian literature, through the
lens of a pivotal passage in the Gilgamesh Flood story. It shows how, using a nine-line
message where not all was as it seemed, the god Ea inveigled humans into building the Ark.
The volume argues that Ea used a ‘bitextual’ message: one which can be understood in
different ways that sound the same. His message thus emerges as an ambivalent oracle in the
tradition of ‘folktale prophecy’. The argument is supported by interlocking investigations of
lexicography, divination, diet, figurines, social history, and religion. There are also extended
discussions of Babylonian word play and ancient literary interpretation. Besides arguing for
Ea’s duplicity, the book explores its implications – for narrative sophistication in Gilgamesh, for
audiences and performance of the poem, and for the relation of the Gilgamesh Flood story to
the versions in Atra-has?s, the Hellenistic historian Berossos, and the Biblical Book of Genesis.
Ea’s Duplicity in the Gilgamesh Flood Story will interest Assyriologists, Hebrew Bible scholars
and Classicists, but also students and researchers in all areas concerned with Gilgamesh,
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word-play, oracles, and traditions about the Flood.
Andrew George's "masterly new translation" (The Times) of the world's first truly great work of
literature A Penguin Classic Miraculously preserved on clay tablets dating back as much as
four thousand years, the poem of Gilgamesh, king of Uruk, is the world’s oldest epic, predating
Homer by many centuries. The story tells of Gilgamesh’s adventures with the wild man
Enkidu, and of his arduous journey to the ends of the earth in quest of the Babylonian Noah
and the secret of immortality. Alongside its themes of family, friendship and the duties of kings,
the Epic of Gilgamesh is, above all, about mankind’s eternal struggle with the fear of death.
The Babylonian version has been known for over a century, but linguists are still deciphering
new fragments in Akkadian and Sumerian. Andrew George’s gripping translation brilliantly
combines these into a fluent narrative and will long rank as the definitive English Gilgamesh.
For more than seventy years, Penguin has been the leading publisher of classic literature in
the English-speaking world. With more than 1,700 titles, Penguin Classics represents a global
bookshelf of the best works throughout history and across genres and disciplines. Readers
trust the series to provide authoritative texts enhanced by introductions and notes by
distinguished scholars and contemporary authors, as well as up-to-date translations by awardwinning translators.
Michael Witzel persuasively demonstrates the prehistoric origins of most of the mythologies of
Eurasia and the Americas ('Laurasia').
The aim of this book is to explore the significance of the concept of ‘monument’ in the context
of the Achaemenid Empire (550-330 BC), with particular reference to the Royal Ensemble of
Persepolis, founded by Darius I and built together with his son Xerxes. While Persepolis was
built as an ‘intentional monument’, it had already become an ‘historic monument’ during the
Achaemenid period. It maintained its symbolic significance in the following centuries even after
its destruction by Alexander of Macedonia in 330 BC. The purpose of building Persepolis was
to establish a symbol and a common reference for the peoples of the Empire with the
Achaemenid Dynasty, transmitting significant messages and values such as peace, stability,
grandeur and praise for the dynastic figure of the king as the protector of values and fighting
falsehood. While previous research on Achaemenid heritage has mainly been on
archaeological and art-historical aspects of Persepolis, the present work focuses on the
architecture and design of Persepolis. It is supported by studies in the fields of archaeology,
history and art history, as well as by direct survey of the site. The morphological analysis of
Persepolis, including the study of the proportions of the elevations, and the verification of a
planning grid for the layout of the entire ensemble demonstrate the univocal will by Darius to
plan Persepolis following a precise initial scheme. The study shows how the inscriptions, basreliefs and the innovative architectural language together express the symbolism, values and
political messages of the Achaemenid Dynasty, exhibiting influence from different lands in a
new architectural language and in the plan of the entire site.
Terminata la composizione di un’opera musicale ispirata ai versi dello scriba babilonese
Sinleqiunninni, l’autore ci narra e rivela qui, il suo approccio all’Epopea Babilonese. Le
diffidenze iniziali, le barriere emotive, i pregiudizi di fronte ad un’opera ritenuta minore rispetto
ai poemi epici greci e poi furtivo ed inesorabile il risveglio della coscienza e la profonda
ammirazione per il Canto di Gilgamesh. A fargli da Virgilio lo studioso Giovanni Pettinato.
L’autore ci guida alla scoperta del leggendario re di Uruk, figlio di padre umano e madre
divina, colui che “vide ogni cosa, ebbe esperienza di ogni cosa, in ogni cosa raggiunse la
completa saggezza” nella sua tormentata ricerca dell’eternità e nella consapevolezza
inevitabile della morte, il senso della vita, poiché come lui: “Con ogni mezzo l’uomo tenta di
affermare la propria esistenza e di sconfiggere la morte che lo insegue da vicino, ma nulla
potrà affrancarlo dal destino che lo sovrasta ed egli, sconfitto, sarà costretto a rassegnarsi ed
accettare la sorte ineluttabile. Non c’è sulla terra dramma più terribile e sinistro di questo,
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tanto crudele e tanto legato alla natura stessa dell’uomo, da ripresentarsi sempre uguale in
ogni tempo e luogo, in ogni civiltà e cultura”. Daniele Cristofori è nato a Cento (Ferrara) nel
1950. Si laurea in Lettere Classiche presso l’Università degli Studi di Firenze nel 1973. Dal
1979 al 2004, possiede e gestisce a Firenze vari negozi di incisioni fonografiche, tutti
denominati “Setticlavio” e specializzati in sola musica classica. Fra il 1994 e il 2005, compone
«Gilgamesh», un’opera musicale in 170 brani, per pianoforte solo e per canto e pianoforte,
ispirata all’Epopea Classica Babilonese. Compone – ancora una volta su ispirazione
dell’Epopea Classica Babilonese – il “Quaderno per un amico”, in dieci brani. Nell’aprile del
2006 scrive il presente saggio «Il Poema di Gilgamesh paradigma della vicenda umana». È
inoltre autore di numerosi altri scritti, sia di narrativa, che di saggistica su temi letterari, filosofici
e teologici. Attualmente continua a Lucca la sua attività di scrittore, saggista, conferenziere e
compositore di musica.
Bold new approach to the prehistory of Homeric epic arguing for a fresh understanding of how
Near Eastern influence worked.

Lists the scholarly publications including research and review journals, books,
and monographs relating to classical, Hellenistic, Biblical, Byzantine, Medieval,
and modern Greece. The 11 indexes include article title and author, books
reviewed, theses and dissertations, books and authors, journals, names,
locations, and subjects. The format continues that of the second volume. All the
information has been programmed onto the disc in a high-level language, so that
no other software is needed to read it, and in versions for DOS and Apple on
each disc. Annotation copyrighted by Book News, Inc., Portland, OR
This book proposes a new approach to the study of ancient Greek and
Mesopotamian literature. Ranging from Homer and Gilgamesh to Herodotus and
the Babylonian-Greek author Berossos, it paints a picture of two literary cultures
that, over the course of time, became profoundly entwined. Along the way, the
book addresses many questions that are of interest to the student of the ancient
world: how did the literature of Greece relate to that of its eastern neighbours?
What did ancient readers from different cultures think it meant to be human? Who
invented the writing of universal history as we know it? How did the Greeks come
to divide the world into Greeks and 'barbarians', and what happened when they
came to live alongside those 'barbarians' after the conquests of Alexander the
Great? In addressing these questions, the book draws on cutting-edge research
in comparative literature, postcolonial studies and archive theory.
Gilgamesh, King of Uruk, and his companion Enkidu are the only heroes to have
survived from the ancient literature of Babylon, immortalized in this epic poem
that dates back to the 3rd millennium BC. Together they journey to the Spring of
Youth, defeat the Bull of Heaven and slay the monster Humbaba. When Enkidu
dies, Gilgamesh's grief and fear of death are such that they lead him to
undertake a quest for eternal life. A timeless tale of morality, tragedy and pure
adventure, The Epic of Gilgamesh is a landmark literary exploration of man's
search for immortality.
Megalithism, or the art of using huge boulders to create sacred, pagan
monuments and sites, still fascinates us today. How did Prehistoric man cut,
transport, and place such enormous stones, some weighing up to 200 metric
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tons, without bulldozers, drills, and cranes? Yet primitive man, without the written
word or wheel, created structures which still stupefy us in the 21st century, both
due to their components and the precision used in positioning them. This book
takes us back in time to the 5th-2nd millennia B.C. and helps us visualise the
Stone Age world and its constructions - menhirs, dolmens, rows and circles of
standing stones. Undoubtedly they were sacred places, used for pagan rituals
and funerary purposes, but the author also gives us details of their astronomic
and physical alignment, which clearly demonstrates the knowledge of the
heavens these ancestors had and how they applied it without slide-rules, set
squares, and theodolites. The high priests of ancient times could calculate when
the solstices and equinoxes would occur and thus regulate the seasons for
sowing and reaping. The author's careful and updated identification of all such
structures leads us through 'Ancient European Megalithism' complete with the
religious and social aspects of it and its pagan legacies. He does not neglect
forms of 'sub-actual' megalithism either - the use of massive stones by peoples
described as primitive but with a relatively advanced culture who lived in times
closer to our own in Africa, Asia, and South America. The myths and legends
arising from the megalithic structures are recounted here in detail; the author also
describes megalithic art in the form of statue-stele and menhir statues, as well as
the often intricate decoration carved on single stones and in construction such as
dolmens, funerary mounds, astronomic observatories, and temples. He also
describes studies and experiments on the methods of transport and construction
used by Prehistoric peoples, together with conflicting opinions and theories.
Amply illustrated with photographs and drawings, Megalithism guides the reader
through every part of the megalithic world with smooth-flowing text that will be
accessible to specialists and interested general public alike.
Many of the world's first written records have been found in the area of the
Ancient Near East, in what is today known as the Middle East. While many
people are familiar with the ancient Israelite literature recorded in the Hebrew
Bible, most Near Eastern literature remains a mystery. From an Antique Land lifts
the veil from these fascinating writings, explaining the ancient stories in the
context of their cultures. From the invention of writing through the conquest of
Alexander the Great, expert scholars examine literature originally written in
Egyptian, Sumerian, Akkadian, Hittite, Ugaritic, Canaanite, Hebrew, and Aramaic.
Each chapter includes an overview of the culture, a discussion of literary genres,
and descriptions and short analyses of the major literary works. Photos of
archaeological remains further illustrate these people and their writings.
La saga di GilgamesEa’s Duplicity in the Gilgamesh Flood StoryRoutledge
Alhena Gadotti offers a much needed new edition of the Sumerian composition
Gilgamesh, Enkidu, and the Netherworld, last published by Aaron Shaffer in his
1963 doctoral dissertation. Since then, several new manuscripts have come to
light, prompting not only a new edition of the text, but also a re-examination of the
composition. In this book, Gadotti argues that Gilgamesh, Enkidu, and the
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Netherworld was the first, not the last of the Sumerian stories about Gilgamesh.
She also suggests that a Sumerian Gilgamesh Cycle, currently only attested in
old Babylonian manuscripts (ca. 18th century BCE), was in fact developed during
the Ur III period (ca. 2100-2000 BCE). Providing a new way to look at the
Sumerian Gilgamesh stories, this book is relevant not only to scholars of the
ancient Near East, but also to anyone interested in epic and epic cycle.
Il tema: Mascolinità, a cura di Alessandra Pescarolo e Elisabetta Vezzosi Alessandra
Pescarolo e Elisabetta Vezzosi, Introduzione | Open access Domenico Rizzo, Mariti e
mogli adultere in età liberale (p. 15-32). Giulietta Stefani, Maschi in colonia. Gli italiani
in Etiopia (1935-1941) (p. 33-52). Salvatore Lupo, La mafia: definizione e uso di un
modello virilista (p. 53-66). Sandro Bellassai, Un mondo senza Wanda. Opinione
maschile e legge Merlin (1948-1958) (p. 67-98). Ayse Saraçgil, Mascolinità moderne in
Turchia. Dalla decadenza al militarismo (p. 99-124). Luciano Allegra, Né machos, né
mammolette. La mascolinità degli ebrei italiani (p. 125-155). Giovanni Starace, Contro
le donne. Diventare maschi in un caso di perversione sessuale (p. 157-177). Ricerche
Vinzia Fiorino, La fiaba e la follia. Rappresentazioni della malattia mentale (1850-1915)
(p. 179-205). Fonti Stefano De Martino, Stereotipi della mascolinità nel Vicino Oriente
antico (p. 207-214). Luisa Miglio, “Supplemento alla storia”. Un archivio in rete di
copiste medievali (p. 214-220). Carmela Compare, Inventari di biblioteche monastiche
femminili alla fine del XVI secolo (p. 220-232). Resoconti | Open access Sonia Sabelli,
Quinta conferenza europea di ricerca femminista. Gender and Power in the New
Europe: intersections of ethnicity, class, disability, sexualities and generations, Lund
(Svezia, 19-24 agosto 2003) (p. 233-238). Julia Clancy-Smith, Terzo congresso della
Società Italiana delle Storiche, Firenze, 14-16 novembre 2003 (p. 238-242). Summaries
(p. 243-245) Le autrici e gli autori (p. 247-248)
Based on contrasting characterization and narrative logic between the central Huwawa
episode and the remaining material for the earliest Akkadian Gilgamesh, this book
challenges the accepted notion that the famous epic was composed without recourse to
a previous Akkadian narrative.
Antiche tavolette d'argilla, incise con scrittura cuneiforme, raccontano che quando il
cielo fu separato dalla terra, esseri superiori giurarono di non concedere all’umanità la
vita eterna. Ciò nonostante, un uomo volle opporsi al quel volere per mutare un destino
ormai senza speranza. Dalle potenti schiere ultraterrene accorse allora in suo aiuto
Enkidu. I due amici combatterono e conquistarono il luogo dove abitavano le divinità,
ma solo Gilgameš riuscì ad imbarcarsi su di una formidabile e rombante freccia
luminosa. Egli attraversò così l’Oceano celeste, fino a spingersi oltre le vorticose
acque della morte. Nel suo lungo e pericoloso viaggio, l’eroe scoprì cose segrete,
nascoste, cose note soltanto agli dèi. Da queste surreali scritture, come da altre dello
stesso genere, lampeggia però tutta una serie di bizzarri ed enigmatici indizi che paiono
condurre verso un’incredibile e affascinante realtà. Dalle fitte ombre del mito ecco un
continuo emergere di figure ancestrali, artefici di prodigiose tecnologie. Un’antica civiltà
avanzatissima, capace di percorrere le ardue e rischiose distanze all’interno del
sistema solare e forse anche oltre, nell’immensità dello spazio cosmico. Fuori dagli
schemi ermeneutici convenzionali, tra mito, archeologia, astronomia e tecnologia,
l’autore del presente libro, intessendo una trama originale e visionaria, offre dunque
nuovo materiale alla teoria degli antichi astronauti, all’archeologia misteriosa e ai lettori
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interessati.
Vol. 1 is "Roman life and letters." Studies presented to T. J. Haarho ff.
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