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"The two hundred pictures reproduced here are arranged chronologically and sequenced visually. Most photographers
are represented with several works, which meant exluding others who would have been part of a broader survey. I chose
to emphasize a particular period of work or series by earch rather than attempting, with so few examples, to outline the
scope of a unique accomplishment or describe the visual ideas explored throughout a lifetime."--Préface.
This volume looks at how Walter Benjamin's work on memory is analogous to the approach of women photographers to
history and memory.
Photographers included: Berenice Abbott, Diane Arbus, Alice Austen, Jessie Tarbox Beals, Ruth Bernhard, Margaret
Bourke-White, Annie W. Brigman, Reva Brooks, Julia Margaret Cameron, Bobbi Carrey, Carlotta M. Corpron, Imogen
Cunningham, Judy Dater, Elsa Dorfman, Nell Dorr, Chansonetta Stanley Emmons, Lady Filmer, JoAnn Frank, Gisel?e
Freund, Ingeborg Gerdes, Laura Gilpin, Claudine Gue?iot, Betty Hahn, Adelaide Hanscom, Florence Henri, Abigail
Heyman, Lotte Jacobi, Frances Benjamin Johnston, Gertrude Kas?ebier, Jeannette Klute, Mary Koga, Ellen Land-Weber,
Dorothea Lange, Joanne Leonard, Market?a Luskacôva,? Joan Lyons, Mary Ellen Mark, Kate Matthews, Lisette Model,
Tina Modotti, Barbara Morgan, Marion Palfi, Jane Reece, Marcia Resnick, Naomi Savage, Sonia Landy Sheridan, Karen
Truax, Doris Ulmann, Alisa Wells, and Louise Dahl Wolfe.
Photography Rules provides over 150 essential mantras for anyone interested in taking good pictures. Written by an
expert photographer and lecturer, the book is packed with practical advice and technical tips presented in a fun, lighthearted fashion. Paul Lowe guides you through over 150 bitesize dos and don'ts from the likes of Dorothea Lange, Don
McCullin, Martin Parr, Rankin and Richard Avedon. Whether you're a complete beginner using your iPhone, looking to
improve your DSLR skills or are already a professional, this book will give you insider tips inspired by the greatest
photographers from history as well as original pieces of advice from some of the most well-respected living
photographers. Each of the pithy entries will combine a specific rule and a supporting photograph or quote with
commentary from the author on how best to put the advice into practice. Chapters include: Shoot Like a Photographer:
Practical tips for taking great photographs – covering genre, composition, operational function, working with your subject,
lighting, post-production and print Think Like a Photographer: Insider guidance on attitude, creativity, understanding
photography and finding your purpose Act Like a Photographer: Dos and don'ts about being a professional, working with
clients, marketing yourself, developing your career, making money and collaborations With succinct, accessible and
engaging entries, expert advice from the author and original quotes sourced direct from the some of the greatest living
photographers and industry professionals, readers can either dip in at random or read religiously for lessons in how to
produce photographs they’re proud of. This is the perfect book for students, amateurs or professional photographers,
looking to improve their skills and get inspiration. Shoot, think and act like a great photographer with Photography Rules.
Shakespeare's Women and the Fin de Siecle illuminates the most iconoclastic performances of Shakespeare's heroines in late
Victorian theatre, through the celebrity, commentary, and wider careers of the actresses who played them. By bringing together finde-siecle performances of Shakespeare and contemporary Victorian drama for the first time, this book illuminates the vital ways in
which fin-de-siecle Shakespeare and contemporary Victorian theatre culture conditioned each other. Actresses' movements
between Shakespeare and fin-de-siecle roles reveal the collisions and unexpected consonances between apparently independent
areas of the fin-de-siecle repertory. Performances including Ellen Terry's Lady Macbeth, Madge Kendal's Rosalind, and Lillie
Langtry's Cleopatra illuminate fin-de-siecle Shakespeare's lively intersections with cultural phenomena including the "Jack the
Ripper" killings, aestheticism, the suicide craze, and the rise of metropolitan department stores. If, as previous studies have
shown, Shakespeare was everywhere in Victorian culture, Sophie Duncan explores the surprising ways in which late-Victorian
culture, from Dracula to pornography, and from Ruskin to the suffragettes, inflected Shakespeare. Via a wealth of unpublished
archival material, Duncan reveals women's creative networks at the fin de siecle, and how Shakespearean performance traditions
moved between actresses via little-studied performance genealogies. At the same time, controversial new stage business made
fin-de-siecle Shakespeare as much a crucible for debates over gender roles and sexuality as plays by Ibsen and Shaw.
Increasingly, actresses' creative networks encompassed suffragist activists, who took personal inspiration from star
Shakespearean actresses. From a Salome-esque Juliet to a feminist Paulina, fin-de-siecle actresses created cultural legacies
which Shakespeare-in-performance still negotiates today.
Bodies of Experience looks at the relationship between women photographers and the traditions of documentary, portraiture and
montage. Bodies of Experience is the second volume of the Nexus series and looks at the relationship between women
photographers and the traditions of documentary, portraiture and montage. Focusing on the period from the 1970s to the present,
the author details the ways in which women have used photography to pose challenging questions about female identity. This
second volume of the series continues Nexus' aim to explore the relationships between theory and practice in the work of
contemporary women photographers Anna Fox, Karen Goss, Debbie Humphry, Anna Jauncey, Sirkka-Liisa Konttinen, Rosy
Martin, Caroline Molloy, Katherine O'Connor, Jacqueline Sarsby and Jo Spence.
Photographers have been irresistibly drawn to the window as a powerful source of inspiration throughout the history of the
medium. As one of the first camera subjects, the window is literally and figuratively linked to the photographic process itself. By
bringing together key works, arranged thematically rather than chronologically, and presenting pairings within broader stylistic
movements, this volume examines the motif of the window as a symbol of photographic vision. The Window in Photographs
includes more than eighty color plates spanning the history of photography, all drawn from the J. Paul Getty Museum’s permanent
collection. The theme is presented in a wide range of contexts, from one of the earliest images by William Henry Fox Talbot or
Julia Margaret Cameron’s 1864 allegorical use of the motif, to works by members of the Photo-Secession, including Gertrude
Käsebier and Fred Holland Day. The documentary thread of the street photographer can be followed in Eugène Atget’s record of
the old quartiers of Paris and later twentieth-century photographs by William Eggleston, Walker Evans, and Lee Friedlander. Alfred
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Stieglitz and Paul Strand chose to utilize the theme of the window for its more graphic possibilities. More recently, photographers
Shizuka Yokomizo and Gregory Crewdson explored conceptual aspects of the window to investigate themes of voyeurism and
invented narrative, while Uta Barth and Yuki Onodera created more abstract visions.
Concentrating upon contemporary women photographers who have used the theme of the city in their work, this volume provides
a challenging viewpoint on notions of gender, space and representation. Engendering the City looks at the ways in which women
have negotiated with the powerful tropes of modernism, notions of the body and embodiment, and the concept of the pedestrian,
to form new models of seeing and knowing. Feminist reconceptions of space are combined with innovative representational
strategies which reveal the many ways in which women can engender the city.

PHOTO 1: AN INTRODUCTION TO THE ART OF PHOTOGRAPHY is the must have book for photographers looking to
bridge the gap between traditional and digital photography. This comprehensive introductory text eases the transition
from one system to the other while developing the student's understanding of the scope and importance of this evolution.
Not only will students learn how and why to create photographs, but also how to evaluate them from both a technical and
aesthetic viewpoint. Through strong visual examples and artist statements from photographers around the world, PHOTO
1 investigates photography as an artistic and visual communication tool. Unique among other introductory photography
books, this text also introduces students to copyright law and best business practices for photographers. Important
Notice: Media content referenced within the product description or the product text may not be available in the ebook
version.
According to one of Julia Margaret Cameron’s great-nieces, “we never knew what Aunt Julia was going to do next, nor
did anyone else.” This is an accurate summation of the life of the British photographer (1815–1879), who took up the
camera at age forty-eight and made more than twelve hundred images during a fourteen-year career. Living at the height
of the Victorian era, Cameron was anything but conventional, experimenting with the relatively new medium of
photography, promoting her own art though exhibition and sale, and pursuing the eminent personalities of her age—Alfred
Tennyson, Charles Darwin, Thomas Carlyle, and others—as subjects for her lens. For the first time, all known images by
Cameron, one of the most important nineteenth-century artists in any medium, are gathered together in a catalogue
raisonné. In addition to a complete catalogue of Cameron’s photographs, there is information on her life and times, initial
experiments, artistic aspirations, techniques, small-format images, albums, commercial strategies, sitters, and sources of
inspiration. Also provided are a selected bibliography of publications on Cameron, a list of exhibitions of her work held
both in her time as well as our own, and a summary of important collections where her pictures can be found.
Are we all the same when behind a camera lens or is there a feminine gaze? Does it make any sense to address the
gender issue with an impersonal and neutral medium like photography? The works of Julia Margaret Cameron, Florence
Henri, and Francesca Woodman seem to provide an answer: despite different techniques and formal approaches, their
portraits show a common sensitivity that affords the viewer a journey through the representation of femininity. In their
photographs, all the women portrayed offer themselves to the viewer with their presence and demand to be
acknowledged. Only in this way the photography can be the space where to put self-identity to the test, the place where
to escape objectification and build a dimension in which the eye and the body offer a single vision, and any linguistic
reference is subservient to a new investigation.
The J. Paul Getty Museum Journal 15 is a compendium of articles and notes pertaining to the Museum's permanent
collections of antiquities, decorative arts, illuminated manuscripts, paintings, photographs, and sculpture and works of art.
This volume includes a supplement introduced by John Walsh with a fully illustrated checklist of the Getty’s recent
acquisitions. Volume 15 includes articles written by Jeffery Spier, Michael Pfrommer, Cornelius C. Vermeule, Maureen
Cassidy-Geiger, Robert S. Nelson, Carl Brandon Stehlke, Peter Sutton, John T. Spike, Victor Carlson, Andrew SzegedyMaszak, and Herbert Keutner.
Catalogue of an exhibition at the Gallery.
Julia Margaret Cameron, Florence Henri, Francesca Woodmanl'arte del femminileSilvana
While the Internet is an important source for locating photographic images, there still are hundreds of photography books published each year
for whose contents there is no external access. This second supplement to Photography Books Index addresses this need by analyzing
important photographic anthologies that were published since 1985. Accessing more than fifty photographic anthologies that are widely held
in libraries across the country-along with images from two critical annual compilations, Best of Photojournalism and Graphis Annual-this book
identifies photographs that record the history of our times. With nearly twice the number of works indexed in the first supplement,
Photography Books Index III: A Subject Guide to Photo Anthologies cites a wider scope of publications. This reference guide provides an
important index to contemporary as well as historical photographers, including those for whom full monographs have not been published.
Photographs of important individuals as well as photographic records of cataclysmic events such as war, genocide, and mass starvation also
can be located through this index. Extensive descriptions of the individual photographs-from the commonplace to the extraordinary-are
identified in this volume. Organized into three sections-Photographers, Subjects of Photographs, and Portraits of Named Individuals-these
descriptions provide the researcher with important information on each photograph. An essential volume for all public, special and academic
libraries, this index will be an invaluable resource for reporters, historians, academics, students and anyone wishing to research photographs
and photographers.
Profiles sixty women photographers, from the ninteenth century to today, with critical assessments of their most important works.

Profiles the life and work of a nineteenth century pioneer of photography and offers a selection of her portraits of women
First authoritative, comprehensive study of photography from a purely aesthetic point of view, spanning its history from
daguerreotypes to modern photo-reportage. 240 superb photographs. First inexpensive paperback edition.
Man Ray, surrealist master and exponent of the Dada movement, managed to reinvent not only the photographic
language, but also the representation of the body and face, as well as the genres of the nude and the portrait
themselves.0This book brings together around 200 photographs produced from the 1920s right up to his death in 1976,
all featuring female subjects.Through rayographs, solarisations and double exposures, the female body undergoes a
continual metamorphosis of forms and meanings, becoming an abstract form, an object of seduction, classical memory or
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realistic portrait, in endless playful and refined variations. Among the protagonists of his shots are Lee Miller, Berenice
Abbott, Dora Maar and Juliet, a lifelong companion, to whom is dedicated the amazing The Fifty Faces of Juliet portfolio
(1943-1944). But these women were, in turn, great artists: as evidence is presented here a corpus of works dating back
to the time - between the 1930s and '40s - of their most direct association with Man Ray and with the environment of the
Dada avant-garde and Parisian surrealism.0This volume offers a wide survey of one of the most exuberant periods of the
20th century, with authentic masterpieces of photographic art such as the Electricite portfolios (1931) and the very rare
Les mannequins. Resurrection des mannequins (1938).00Exhibition: CAMERA, Turin, Italy (17.10.2019 - 19.01.2020).
The definitive text on women in photography, now in an affordable paperback edition.
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