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A civilization stolen from the history books. A billionaire’s obsession to unlock its secrets. A
brotherhood determined to hide the truth. And time is running out. Only a handful of people
know what destroyed the ancient Atlanteans, whose very existence is a secret that they will kill
to protect. Unfortunately, the very same catastrophe that destroyed that once proud civilization
is drawing near once more. The question is, can marine biologist Sam Reilly discover the truth
in time to prevent it?
This collection of Jim Cartwright's plays includes "Road", "Bed", "Two" and "The Rise and Fall
of Little Voice".
Drawing together the work of ten leading playwrights – a mixture of established and current
writers – National Theatre Connections 2013 offers young performers between the ages of
thirteen and nineteen everywhere an engaging selection of plays to perform, read or study.
Each play is specifically commissioned by the National Theatre's literary department and
reflects the past year's programming at the venue in the plays' ideas, themes and styles. The
plays are performed by approximately 200 schools and youth theatre companies across the
UK and Ireland, in partnership with multiple professional regional theatres where the works are
showcased. The volume features an introduction by Anthony Banks, Associate Director for the
National Theatre Discover Programme, and each play includes notes from the writer and
director addressing the themes and ideas behind the play, as well as production notes and
exercises. Published to coincide with the 2013 Connections festival, and the 50th anniversary
of the National Theatre, this year's collection features work from Howard Brenton, Jim
Cartwright, Lucinda Coxon, Ryan Craig, Stacey Gregg, Jonathan Harvey, Lenny Henry,
Jemma Kennedy, Morna Pearson, and Anya Reiss.
An unruly bunch of bright, funny sixth-form boys in pursuit of sex, sport and a place at
university. A maverick English teacher at odds with the young and shrewd supply teacher. A
headmaster obsessed with results; a history teacher who thinks he's a fool. In Alan Bennett's
screenplay, staff room rivalry and the anarchy of adolescence provoke insistent questions
about history and how you teach it; about education and its purpose. Fox Searchlight Pictures,
DNA and the BBC have joined forces to bring the National Theatre's award-winning production
of The History Boys to the big screen, directed by Nicholas Hytner from a script adapted for the
screen by Alan Bennett.
Jim Cartwright's play focuses on the people living in a working-class neighbourhood of
Lancashire in the 1980s, struggling to manage under Margaret Thatcher's government when
there were extremely high levels of unemployment. In the course of one wild night, our drunken
guide Scullery conducts a tour of his derelict Lancashire road and we meet the characters that
populate his community. Capturing both the struggles and the humour inherent in communities
such as this at this time, Jim Cartwright has brought to his play his trademark wit and warmth
as well as political edge. Road was Cartwright's theatrical debut and was first performed at the
Royal Court Theatre in 1986. It has since become a seminal text for study and performance.
The play is here published as a Methuen Drama Student Edition with commentary and notes
by John Bennett, Principal Lecturer in Drama, Dance and Performance Studies at Liverpool
Hope University.
By the author of "Road", this play embodies an exploration of dreams and sleep. Seven
slumbering elderly people share a vast bed to dream, remember and reflect on a long past.
AS Drama and Theatre Studies: The Essential Introduction for Edexcel is a comprehensive
and accessible guide to the new specification. The textbook covers all aspects of the AS year
in depth, from exploring play texts to demonstrating skills in performance and theatre design.
The detailed guidance and classroom-friendly features include: overviews of specification and
assessment requirements written and practical exercises tips from a Chief Examiner extension
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exercises to stretch the more able student worked examples to illustrate best practice a
glossary of useful words and terms. Written by a Chief Examiner and a Principal Moderator,
this authoritative book offers a wealth of informed and supportive exercises to ensure that
students reach their maximum potential.
Friday night, first thing, the tanning shop, a good nine-minute blaster! Shane is another thirtyyear-old weekend millionaire, still living at home with his parents. Tonight, he's hitting the town.
On Monday, he'll start again. A bitingly comic play for a boozed-up Britain, by Olivier-Awardwinner Jim Cartwright. The play received its world premiere at Assembly, Edinburgh Festival
Fringe in August 2015.
Heir to one of the leading "Four Horsemen" mercenary companies, Jim Cartwright is having a
bad year. Having failed his high school VOWS tests, he's just learned his mother bankrupted
the family company before disappearing, robbing him of his Cavalier birthright. But the
Horsemen of eras past were smart-they left a legacy of equipment Jim can use to complete the
next contract and resurrect the company. It's up to Jim to find the people he needs to operate
the machinery of war, train them, and lead them to victory. If he's good enough, the company
can still be salvaged.But then again, he's never been good enough.
How do we know which social and economic policies work, which should be continued, and
which should be changed? Jim Manzi argues that throughout history, various methods have
been attempted -- except for controlled experimentation. Experiments provide the feedback
loop that allows us, in certain limited ways, to identify error in our beliefs as a first step to
correcting them. Over the course of the first half of the twentieth century, scientists invented a
methodology for executing controlled experiments to evaluate certain kinds of proposed social
interventions. This technique goes by many names in different contexts (randomized control
trials, randomized field experiments, clinical trials, etc.). Over the past ten to twenty years this
has been increasingly deployed in a wide variety of contexts, but it remains the red-haired step
child of modern social science. This is starting to change, and this change should be
encouraged and accelerated, even though the staggering complexity of human society creates
severe limits to what social science could be realistically expected to achieve. Randomized
trials have shown, for example, that work requirements for welfare recipients have succeeded
like nothing else in encouraging employment, that charter school vouchers have been
successful in increasing educational attainment for underprivileged children, and that
community policing has worked to reduce crime, but also that programs like Head Start and
Job Corps, which might be politically attractive, fail to attain their intended objectives. Business
leaders can also use experiments to test decisions in a controlled, low-risk environment before
investing precious resources in large-scale changes -- the philosophy behind Manzi's own
successful software company. In a powerful and masterfully-argued book, Manzi shows us
how the methods of science can be applied to social and economic policy in order to ensure
progress and prosperity.
"You might have seen them before, emptying the chamber pots and sweeping ash from the
grate; the overlooked and the undervalued making sure those above stairs find their happy
ending. Of course, these women have always been running the show-after all, 'You can't have
a whirlwind romance without clean bedding'-but now the servants are also playing every part.
Let the ruthless matchmaking begin!"--Page 4 of cover.
New York magazine was born in 1968 after a run as an insert of the New York Herald Tribune
and quickly made a place for itself as the trusted resource for readers across the country. With
award-winning writing and photography covering everything from politics and food to theater
and fashion, the magazine's consistent mission has been to reflect back to its audience the
energy and excitement of the city itself, while celebrating New York as both a place and an
idea.
Set in a pub somewhere in the North of England, owned by a savagely bickering married
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couple bound together by the necessity of keeping the business afloat.
Sitting among the rows of tills in Supersafe supermarket in the North of England, the fortunes
of a young checkout girl are on the brink of change ... Linda works the tills at Safeshop. It's
what everyone does. The grammar school girls get the careers; the comp girls get the two-bit
college courses and the low wage jobs. But when model agent Rafe brings his disposable
razors to Linda's till, he recognises the raw talent that could transform both their lives. Almost
overnight, Linda becomes Crystalline, a supermodel catapulted onto the international stage.
But in the blur of first class flights and flashy restaurants, will she begin to forget where
Crysatline ends and Linda begins? The bittersweet story of a young checkout girl's rise to
fame, this is prize-wining playwright Jim Cartwright's first novel. Bearing the hallmarks of his
best-loved play, THE RISE AND FALL OF LITTLE VOICE and ROAD, this rollicking debut
takes the reader on a journey from which there is no going back.
A new play by Jim Cartwright premiered at the Royal Court Theatre in March 2000 From the
author of Road and The Rise and Fall of Little Voice comes a new play about life in the North.
Sump and Choke are the Little and Large of the local pub. They are friends who have bonded
together though a shared passion for the martial arts. What happens to them during their
bonding exercises surprises them both. Jim Cartwright's comic drama looks at two northern
hard men and explores the idea of masculinity in an age when every certainty is in doubt.He's
large as life at the star and garter Saturday afternoons. He bit a pool ball in half last week. He
might be a hundred years old but he's the same as ever. A rough tuff puff.
A missing airship with a deadly cargo. . . In 1939 a secret airship departed Germany in the
dark of night filled with some of the most influential people of its time, each carrying their most
valuable possessions. One such item amongst them was as dangerous as it was priceless.
The airship never reached its destination. In present day, ex-military troubleshooter Sam Reilly
finds a missing clue about the lost airship. But Sam isn’t the only one hunting for the airship...
Some of the most powerful and dangerous men in the world are on his heels, and they'll stop
at nothing to get what they want: the opportunity for unlimited power.

Modern British Playwriting: The 1980s equips readers with a fresh assessment of the
theatre and principle playwrights and plays from a decade when political and economic
forces were changing society dramatically. It offers a broad survey of the context and of
the playwrights and companies such as Complicité and DV8 that rose to prominence at
this time. Alongside this it provides a detailed examination based on fresh research of
four of the most significant playwrights of the era and considers the influence they had
on later work. The 1980s volume features a detailed study by four scholars of the work
of four of the major playwrights who came to prominence: Howard Barker (by Sarah
Goldingay), Jim Cartwright (David Lane), Sarah Daniels (Jane Milling) and Timberlake
Wertenbaker (Sara Freeman). Essential for students of Theatre Studies, the series of
six decadal volumes provides a critical survey and study of the theatre produced from
the 1950s to 2009. Each volume features a critical analysis of the work of four key
playwrights besides other theatre work from that decade, together with an extensive
commentary on the period. Readers will understand the works in their contexts and be
presented with fresh research material and a reassessment from the perspective of the
twenty-first century. This is an authoritative and stimulating reassessment of British
playwriting in the 1980s.
Two plays by the Lancashire playwright Jim Cartwright, author of Road. Two is an
evocation of English pub life, in which two actors play a series of characters. Bed is a
surreal journey into old age and sleep.
Cast size: medium.
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"Roland, a hard drinking tycoon, is considering buying an old Victorian house, once a
brothel. His solicitor and the vendor, a builder, arrive to complete the deal. Also in the
house are his wife, a frustrated dancer who is always considering leaving him, her
brother and later the brother's fiancee, who is uncertain whether or not to run away. In
the course of one hectic night and morning, with continual running up and downstairs
and in and out of rooms, these characters, each immersed in a personal problem, try to
sort themselves out. The first act curtain finds the solicitor in bed with the wife thinking
her to be a ghost and the fiancee inadvertently shut in the attic cupboard by the
distraught tycoon who has taken refuge there in the spare bed. All this takes place in a
highly ingenious and original setting in which all the rooms, passages and stairs are on
a single level"-The charges of white privilege and systemic racism that are tearing the country apart
fIoat free of reality. Two known facts, long since documented beyond reasonable doubt,
need to be brought into the open and incorporated into the way we think about public
policy: American whites, blacks, Hispanics, and Asians have different violent crime
rates and different means and distributions of cognitive ability. The allegations of racism
in policing, college admissions, segregation in housing, and hiring and promotions in
the workplace ignore the ways in which the problems that prompt the allegations of
systemic racism are driven by these two realities. What good can come of bringing
them into the open? America’s most precious ideal is what used to be known as the
American Creed: People are not to be judged by where they came from, what social
class they come from, or by race, color, or creed. They must be judged as individuals.
The prevailing Progressive ideology repudiates that ideal, demanding instead that the
state should judge people by their race, social origins, religion, sex, and sexual
orientation. We on the center left and center right who are the American Creed’s
natural defenders have painted ourselves into a corner. We have been unwilling to say
openly that different groups have significant group differences. Since we have not been
willing to say that, we have been left defenseless against the claims that racism is to
blame. What else could it be? We have been afraid to answer. We must. Facing Reality
is a step in that direction.
'Two' & 'Bed'Methuen Drama
"Annie, the Cinderella of the family, lives in the shabby Victorian vicarage type house
where the family was brought up. Reg, her brother, and his wife Sarah come to stay for
a week end so that she may go away for a 'rest.' The general idea is that Annie ought to
pair off with Tom. But for this week end it is Norman, the raffish assistant librarian
husband of Annie's sister Ruth, with whom she planned to go. They were to meet
secretly but Norman turns up early. When Annie calls the whole thing off Norman
decides to stay on at the house and gets roaring drunk"--Publisher's website.
A sale? Why not? Release all your wonderful treasures onto the open market and they
are there for everyone to enjoy. It's a kind of emancipation, a setting them free to range
the world ... a saleroom here, an exhibition there; art, Lady Stacpoole, is a rover.People
spoil things; there are so many of them and the last thing one wants is them traipsing
through one's house. But with the park a jungle and a bath on the billiard table, what is
one to do? Dorothy wonders if an attic sale could be a solution. People premieres at the
National Theatre, London, in October 2012.As with Alan Bennett's previous two plays,
The History Boys and The Habit of Art, People will open in the Lyttelton Theatre in a
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production directed by the National's artistic director Nicholas Hytner.- How're you
doing?- Not sure.- Well why don't you get on the mobile to your dick and find out.
Length: 2 acts.
THE STORY: After thirty-two years, a marriage shatters into pieces. Acclaimed journalist Gus
leaves Honor, a poet, wife and mother, for Claudia, a bright young journalist not much older
than his and Honor's twenty-four-year-old daughter, Sophie. In
"Upstairs at the Directors Hotel, 247 Gouger Street, Adelaide - Season: June 23-26, 30 and
July 1-3 @ 7.30 pm" - as listed on cover.
The Thatcher administration of 1979 to 1990 had a profound and apparently lasting effect on
British drama and theatre. This book examines the effect of Thatcherite ideology and policies
on British theatre of that period. It begins by defining "Thatcherism" and illustrating its cultural
influence. It then examines the consequences of the imposition of Thatcherite policies through
the agency of the Arts Council of Great Britain. Having established this political and cultural
environment, the book considers in detail the effect on the subject-matter and dramatic and
theatrical discourse of left-wing drama and on the subsidized political theatre companies which
proliferated during the 1970s. Attention is then given to the development of "constituency
theatres," such as Women's and Black Theatre, which assumed an oppositional cultural stance
and, in some cases, attempted to develop characteristic theatrical and dramatic discourses.
The volume concludes with a look at the effect of Thatcherite economic policy and ideology on
new writing and performance.
A haunting new novel about love, death, and the afterlife, from the author of Quarantine
Baritone Bay, mid-afternoon. A couple, naked, married almost thirty years, are lying murdered
in the dunes. "Their bodies had expired, but anyone could tell--just look at them--that Joseph
and Celice were still devoted. For while his hand was touching her, curved round her shin, the
couple seemed to have achieved that peace the world denies, a period of grace, defying even
murder. Anyone who found them there, so wickedly disfigured, would nevertheless be bound to
see that something of their love had survived the death of cells. The corpses were surrendered
to the weather and the earth, but they were still a man and wife, quietly resting; flesh on flesh;
dead, but not departed yet."
Linda works as a checkout girl in a big, out-of-town supermarket, and lives the life of most
normal 20 year-olds - that is until Raif, a top model agent, decides that Linda is the face he has
been looking for. Will she trade life at the cash register for a career on the catwalk?
In a story set against the backdrop of Dublin in 1915, two boys who meet at the local swimming
hole plan to swim to an island in Dublin Bay the following Easter, but their plans coincide with
the Easter uprising--a historic rebellion that changes their li
After a sell-out run earlier this year, this topical and powerful play returns to Soho Theatre. A
programme text edition published in conjunction with The Synergy Theatre Project in
association with The Forgiveness Project and Soho Theatre, The Long Road runs from 10 - 29
November 2008. 'Mary wants us to talk about the girl that killed our son. I want to wipe her off
the face of the earth' In the aftermath of Danny's pointless murder, his family struggles to find
meaning and forgiveness. The Long Road evolved out of a period of research with prisoners
by Synergy Theatre Project, in collaboration with The Forgiveness Project and award-winning
playwright Shelagh Stephenson. Synergy Theatre Project works through theatre with offenders
and ex-offenders towards resettlement and rehabilitation whilst placing the wider issues
surrounding imprisonment in the public arena. The Forgiveness Project encourages and
empowers people to explore the nature of forgiveness and alternatives to revenge. 'It is a rare
play that hits the news with such cruel topicality . . . Stephenson offers a powerful, illuminating
piece of dramatic fiction' Nicholas de Jongh, Evening Standard 'Rare and remarkable . . . this
is a drama that cries out for attention - and richly rewards it' The Telegraph

***THE SUNDAY TIMES TOP 5 BESTSELLER*** The tell-all memoir from the loudest,
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proudest Spice Girl – and the truth behind the headlines. As one-fifth of the iconic Spice
Girls and judge on X Factor and America's Got Talent, Melanie Brown, a.k.a Scary
Spice, has been an international star since her twenties. Brutally Honest is an exposé
of the struggles and acute pain that lay behind the glamour and success. With deep
personal insight, remarkable frankness and trademark Yorkshire humour, the book
removes the mask of fame and reveals the true story behind the Spice Girls, as well as
the horror of her most recent marriage and her 10 year struggle to be free.
First Published in 1999. Routledge is an imprint of Taylor & Francis, an informa
company.
Film version of Jim Cartwright's acclaimed play starring Jane Horrocks (who played
Little Voice in the stage play) and Michael Caine Jane Horrocks (Little Voice) takes
centre stage as the 14-year-old Lancashire girl who can only relate to the world by
mimicking the musical hits of pre-50s divas in her bedroom; a refuge from her widowed
mother's sniping, boozing and whoring. When Ray Say (Michael Caine), a tacky nightclub impresario recognises LV's talent her mother soon hears the sound of pounds,
shilling and pence. But as LV finds herself coerced into the glitterball world of Ray and
Mr Boo the fragile shell of her sanity begins to crack.
The New York Times Bestseller, updated With a New Introduction This is the 20th
anniversary of the explosive bestseller that changed the way the world viewed one of
the greatest athletes in history, revealing for the first time Michael Jordan's relentless
drive to win anything and everything, at any cost. NBA Hall of Fame columnist Sam
Smith had unlimited access to the team and its players during their championship
1991-92 season, which he details in the new introduction, along with candid revelations
about his sources, and the reaction from Michael, his teammates, the media, and the
fans when the book blasted onto the bestseller lists in 1992 (where it stayed for three
months). With more than a million copies in print, The Jordan Rules remains the
ultimate inside look at one of the most legendary teams in sports history.
International bestseller and master storyteller Jeffrey Archer is at the very top of his
game in a story of fate and fortune, redemption and revenge. If Danny Cartwright had
proposed to Beth Wilson the day before, or the day after, he would not have been
arrested and charged with the murder of his best friend. But when the four prosecution
witnesses are a barrister, a popular actor, an aristocrat, and the youngest partner in an
established firm's history, who is going to believe your side of the story? Danny is
sentenced to twenty-two years and sent to Belmarsh prison, the highest-security jail in
the land, from where no inmate has ever escaped. However, Spencer Craig, Lawrence
Davenport, Gerald Payne, and Toby Mortimer all underestimate Danny's determination
to seek revenge, and Beth's relentless quest to pursue justice, which ends up with all
four fighting for their lives, Thus begins Jeffrey Archer's most powerful novel since Kane
and Abel, with a cast of characters that will remain with you long after you've turned the
last page. And if that is not enough, prepare for an ending that will shock even the most
ardent of Archer's fans.
After many years of hiding, Queen Cimorene sends her sixteen-year-old son, Daystar,
into the Enchanted Forest with the kingdom's sword to once again stop the evil wizards'
magic.
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