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Intersections A Reading Of Sade With Bataille Blanchot And Klossowski
Through her reading of Euripides'Bacchae, Colridge's "Christabel," de Sade'sPhilosophy in the Bedroom, and Hitchcock'sPsycho author Alina
M. Luna finds precedent for a destructive impulse lurking beneath the maternal gaze.
The influence of the French psychoanalyst Jacques Lacan has extended into nearly every field of the humanities and social sciences—from
literature and film studies to anthropology and social work. yet Lacan's major text, Ecrits, continues to perplex and even baffle its readers. In
Reading Lacan, Jane Gallop offers a novel approach to Lacan's work based on his own theories of language. Lacan locates truth in the letter
rather than in the spirit-in the ways statements are expressed rather than in their intended meaning. Gallop here grapples with six of Lacan's
essays from Ecrits: "The Seminar on 'The Purloined Letter,' " "The Mirror Stage," "The Freudian Thing,'' "The Agency of the Letter in the
Unconscious,'' "The Signification of the Phallus," and "The Subversion of the Subject." While other commentators have chosen not to confront
Lacan's notoriously problematic style in their discussions of his ideas, Gallop addresses herself directly to the problem and the practice of
reading Lacan. She takes her direction from Lacan's view of subjectivity and offers a deeply personal, feminist reading of Ecrits.
Concentrating on the relation of desire and interpretation, she opens up the rich implications of Lacan's thought, for psychoanalytic theory, for
the act of reading, and for knowledge itself. Forceful and revealing, yet utterly candid about its own areas of uncertainty, Gallop's book will be
indispensable to readers of Lacan and to scholars and students who have felt his impact.
"Blank Darkness: Africanist Discourse in French is a brilliant and altogether convincing analysis of the way in which Western writers, from
Homer to the twentieth century have . . . imposed their language of desire on the least-known part of the world and have called it 'Africa.'
There are excellent readings here of writers ranging from Baudelaire, Rimbaud, Sade, and Céline to Conrad and Yambo Ouologuem, but
even more impressive and important than these individual readings is Mr. Miller's wide-ranging, incisive, and exact analysis of 'Africanist'
discourse, what it has been and what it has meant in the literature of the Western world."—James Olney, Louisiana State University
Explores the history of pain in Western literature and culture to restore the bridge between pain and meaning.
Four writers?the first, an eighteenth-century Frenchman whose works still retain their power to shock, scandalize, and instruct; the others,
three twentieth-century Frenchmen, heirs and explicators of their earlier compatriot?form the central cast of characters of this literaryphilosophical dialogue which seeks to transcend the barriers of time, space, and sexual identity imposed by traditional approaches to
literature. Professor Gallop, acknowledging her debt to such writers as Friedrich Nietzsche and Roland Barthes, cites as the shaping principle
of her work the central tenet of intertextuality?that a literary work is not a closed system which can be definitively characterized by reference
either to its creator or to its beholder. Rather, reader, writer, and text meet, react, and interact in a performance of "polymorphous perversity"?a performance which, Professor Gallop points out, finds a parodic analogue in the activities of Sade's distinguished libertines.
Professor Gallop observes that Sade and the structuralists display a congruity of purpose, in that both take as their goal the destruction of the
classical dichotomy, long enshrined at the heart of the humanist tradition, between the ideal and the material. Working from these peculiar
conjunctions of theory, purpose, and enactment?and from a distinctly feminist point of view?Professor Gallop moves freely among the texts of
her four subjects. She introduces Bataille's Sade to Blanchot?s Sade, relates Klossowski's Sade to Klossowski's Bataille, and, when
necessary extricates Sade himself from the web of what has been written about him. She finds that each of the three later writers constructs
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his own "fiction," with Sade as chief character: Bataille, caught up in the idea of the "sovereign man," discovers the sovereign man in Sade;
Blanchot, for whom the real action is the act of writing itself, describes a Sade confronting the horror of the loss of self in that act; while
Klossowski creates several Sades, marking different moments in his intellectual itinerary: psychoanalytic, Catholic, Nietzschean. Professor
Gallop demonstrates, however, that Sade is ultimately not appropriable?cannot, in effect, be consumed?and that, thus, an inversion occurs
whereby Bataille, Blanchot, and Klossowski become extensions of Sade's characters, subsumed into the Sadian world. And she finds herself
likewise a part of that world and her work "an ever reverberating extension of Sade's own writing."
Intersections, a Reading of Sade with Bataille, Blanchot, and KlossowskiU of Nebraska Press
An examination of the meaning of moral responsibility in literature and our everday lives suggests that we live in a violated world that
dismisses taboos
What is the role of the prude in the roman libertin? James Fowler argues that in the most famous novels of the genre (by Richardson,
Crebillon fils, Laclos and Sade) the prude is not the libertine's victim but an equal and opposite force working against him, and that ultimately
she brings retribution for his social, erotic and philosophical presumption. In a word, she is his Nemesis. He is vulnerable to her power
because of the ambivalence he feels towards her; she is his ideological enemy, but also his ideal object. Moreover, the libertine succumbs to
an involuntary nostalgia for the values of the Seventeenth Century, which the prude continues to embody through the age of Enlightenment.
In Crebillon fils and Richardson, the encounter between libertine and prude is played out as a skirmish or duel between two individuals. In
Laclos and Sade, the presence of female libertines (the Marquise de Merteuil and Juliette) allows that encounter to be reenacted within a
murderous triangle.

Partly guided by Alain Badiou's controversial Century and its interpretation of the events and art of the last century, this book
opens debates about these for the twenty-first century. This book examines the extent to which such debates can be applied to the
first decades of the twenty-first century and the extent to which analyses of events and subjectivities in the twentieth century can
be re-thought from the perspective of this century. This book is also partly guided by Gilles Deleuze's ...
Surrealism and the Gothic is the first book-length analysis of the role played by the gothic in both the initial emergence of
surrealism and at key moments in its subsequent development as an art and literary movement. The book argues the strong and
sustained influence, not only of the classic gothic novel itself – Ann Radcliffe, Charles Maturin, Matthew Lewis, etc. – but also the
determinative impact of closely related phenomena, as with the influence of mediumism, alchemy and magic. The book also traces
the later development of the gothic novel, as with Bram Stoker’s Dracula, and its mutation into such works of popular fiction as the
Fantômas series of Marcel Allain and Pierre Souvestre, enthusiastically taken up by writers such as Apollinaire and subsequently
feeding into the development of surrealism. More broadly, the book considers a range of motifs strongly associated with gothic
writing, as with insanity, incarceration and the ‘accursed outsider’, explored in relation to the personal experience and
electroshock treatment of Antonin Artaud. A recurring motif of the analysis is that of the gothic castle, developed in the writings of
André Breton, Artaud, Sade, Julien Gracq and other writers, as well as in the work of visual artists such as Magritte.
The contributors provide a thought-provoking, comprehensive study of masculinity in American culture today.
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This bracing study redefines romanticism in terms of its philosophical habits of self-consciousness. According to Paul Hamilton,
metaromanticism, or the ways in which writers of the romantic period generalized their own practices, was fundamentally
characteristic of the romantic project itself. Through a close look at the aesthetics of Friedrich Schiller and Jean-Jacques
Rousseau, and key works by Samuel Taylor Coleridge, Percy and Mary Shelley, John Keats, Sir Walter Scott, Jane Austen, and
many others, Hamilton shows how the romantic movement's struggle with its own tenets was not an effort to seek an alternative
way of thought, but instead a way of becoming what it already was. And yet, as he reveals, the romanticists were still not content
with their own self-consciousness. Pushed to the limit, such contemplation either manifested itself as self-disgust or found
aesthetic ideas regenerated in discourses outside of aesthetics altogether.
The interviewees of this volume fall into three groups: the main players who brought about the rise of theory (Fish, Gallop, Spivak,
Bhabha); a younger group of post-theorists (Bérubé, Dimock, Nealon, Warren); the anti-critique theorists (Felski); and new order
theorists (Puchner, Wolfe). They discuss elemental questions, such as trying to grasp what was logic and what was rhetoric; trying
to see down the road while fog and turmoil held visibility to arm’s length; and trying to pick legible meanings out of the cultural
blanket of deafening noise. Theorists were not only good thinkers but also pioneers who were seeking profound transformations.
One of the most profound thinkers of the twentieth century, Georges Bataille has only recently come to prominence in the
Anglophone academy, partly through the influence of post-structuralism. Once seen as no more than a philosopher of eroticism
and a writer of avant-garde pornography, Bataille is emerging as an absolutely central figure to discussions of culture, economy,
subjectivity and difference. Batailleis the first volume of its kind to offer lucid, diverse and relevant examples of the ways of reading
literary and cultural texts in the light of Bataille's work. The essays explore the significance of Bataillean notions like heterology,
general economy, transgression and eroticism, through detailed readings of Shakespearean, Elizabethan and Jacobean literature;
in analyses of Gothic and postmodern fiction; and in critiques of popular culture, rock music and Hollywood movies. In order to
make Bataillean notions more comprehensible to contemporary readers, his concepts are situated in relation to the ideas of
renowned critical and cultural theorists like Baudrillard, Deleuze, Derrida, Kristeva, Lacan, as well as Hegel, Freud, Nietzsche and
Marx. Here the influence of Bataille is outlined in intellectual and historical terms and the significance of his work can be seen for
both contemporary and futural modes of cultural analysis.
Andrew O. Winckles is Assistant Professor of CORE Curriculum (Interdisciplinary Studies) at Adrian College. Angela Rehbein is
Associate Professor of English at West Liberty University.
This fascinating book applies social theorist Georges Bataille’s revolutionary thinking to psychotherapy, offering clinicians a new
and valuable context for practicing therapy. In adding Bataille’s ideas to several different psychotherapeutic modalities, this book
makes the notoriously obscure thinker more accessible while testing the validity of his far-reaching work in the treatment room.
Through an in-depth examination of several clinical case studies, the book demonstrates how to balance an understanding of the
social and historical contexts of participants with a therapeutic approach that offers empathy for individual distress. It also explains
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how Bataille’s innovative approach can be applied to work with couples, groups, institutions, and even one of Freud’s classic
case studies. Both the content and form of each chapter demonstrate the therapeutic value of a reflexive, critical approach to
one’s practice and exemplify how to write about it. Offering an unprecedented opportunity to imagine how Bataille’s own interest
in psychoanalysis and clinical psychology might have developed, this book will be of interest to both practitioners in the field and
scholars of continental philosophy and social theory.
Science and technology studies, cultural anthropology and cultural studies deal with the complex relations between material, symbolic,
technical and political practices. In a Deleuzian approach these relations are seen as produced in heterogeneous assemblages, moving
across distinctions such as the human and non-human or the material and ideal. This volume outlines a Deleuzian approach to analyzing
science, culture and politics.
The Marquis de Sade is famous for his forbidden novels like Justine, Juliette, and the 120 Days of Sodom. Yet, despite Sade's immense
influence on philosophy and literature, his work remains relatively unknown. His novels are too long, repetitive, and violent. At last in The
Philosophy of the Marquis de Sade, a distinguished philosopher provides a theoretical reading of Sade. Airaksinen examines Sade's claim
that in order to be happy and free we must do evil things. He discusses the motivations of the typical Sadean hero, who leads a life filled with
perverted and extreme pleasures, such as stealing, murder, rape, and blasphemy. Secondary sources on Sade, such as Hobbes, Erasmusm,
and Brillat-Savarin are analyzed, and modern studies are evaluated. The Philosophy of the Marquis de Sade greatly enhances our
understanding of Sade and his philosophy of pain and perversion.
What is the body? How was it culturally constructed, conceived, and cultivated before and after the advent of rationalism and modern
science? This interdisciplinary study elaborates a cultural genealogy of the body and its legacies to modernity by tracing its crucial redefinition
from a live anatomical entity to disembodied, mechanical and virtual analogs. The study ranges from Baroque, pre-Cartesian interpretations
of body and embodiment, to the Cartesian elaboration of ontological difference and mind-body dualism, and it concludes with the parodic and
violent aftermath of this legacy to the French Enlightenment. It engages work by philosophical authors such as Montaigne, Descartes and La
Mettrie, as well as literary works by d'Urfé, Corneille and the Marquis de Sade. The examination of sexuality and the emergence of sexual
difference as a dominant mode of embodiment are central to the book's overall design. The work is informed by philosophical accounts of the
body (Nietzsche, Foucault, Merleau-Ponty), by feminist theory (Butler, Irigaray, Bordo), as well as by literary and cultural historians (Scarry,
Stewart, Bynum, etc.) and historians of science (Canguilhem, Pagel, and Temkin), among others. It will appeal to scholars of literature,
philosophy, French studies, critical theory, feminist theory, cultural historians and historians of science and technology. Dalia Judovitz is
Professor of French, Emory University. She is also author of Unpacking Duchamp: Art in Transit and Subjectivity and Representation in
Decartes: The Origins of Modernity.
Her examination of this neglected mode as practiced by five important French thinkers offers a unique perspective on twentieth-century
intellectual history.
The Continental Aesthetics Reader brings together classic and contemporary writings on art and aesthetics from the major figures in
continental thought. The second edition is clearly divided into seven sections: Nineteenth-Century German Aesthetics Phenomenology and
Hermeneutics Marxism and Critical Theory Excess and Affect Embodiment and Technology Poststructuralism and Postmodernism Aesthetic
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Ontologies. Each section is clearly placed in its historical and philosophical context, and each philosopher has an introduction by Clive
Cazeaux. An updated list of readings for this edition includes selections from Agamben, Butler, Guattari, Nancy, Virilio, and ?i?ek.
Suggestions for further reading are given, and there is a glossary of over fifty key terms. Ideal for introductory courses in aesthetics,
continental philosophy, art, and visual studies, The Continental Aesthetics Reader provides a thorough introduction to some of the most
influential writings on art and aesthetics from Kant and Hegel to Badiou and Ranci?.
Writing the Orgy provides an innovative, highly persuasive interpretation of eroticism in the Marqui de Sade's writing. Combining literary
theory with methodologies borrowed from anthropology, history, and psychoanalysis, the book is a brilliant feminist reading of a text—The
Story of Julliete—often characterized as brutally aggressive and pornographic.
Binding Violence exposes the relation between literary imagination, autonomous politics, and violence through the close analysis of literary
texts—in particular Sophocles' Antigone, D. A. F. de Sade's 120 Days of Sodom, and Vargas Llosa's The Feast of the Goat—that speak to a
blind spot in democratic theory, namely, how we decide democratically on the borders of our political communities. These works bear the
imprint of the anxieties of democracy concerning its other—violence—especially when the question of a redefinition of membership is at stake.
The book shares the philosophical interest in rethinking politics that has recently surfaced at the crossroads of literary criticism, philosophy,
critical theory, and psychoanalysis. Fradinger takes seriously the responsibility to think through and give names to the political uses of
violence and to provoke useful reflection on the problem of violence as it relates to politics and on literature as it relates to its times.
Phantom Communities reconsiders the status of the simulacrum--sometimes defined as a copy of a copy, but more rigorously defined as a
copy that subverts the legitimacy and authority of its model--in light of recent debates in literature, art, philosophy, and cultural studies. The
author pursues two interwoven levels of analysis. On one level, he explores the poetics of the simulacrum, considered as a form that
internalizes repetition, through close readings of a number of exemplary literary texts, paintings, and films from both the Anglo-American and
French traditions, including works by Jean Genet, Pierre Klossowski, René Magritte, Andy Warhol, J. G. Ballard, Balthus, and Raúl Ruiz.
Through his readings of these works, the author follows the transformations of the simulacrum, showing how its vicissitudes provide an optic
for remapping the postmodern canon. On another level, the author offers an account of the role played by the simulacrum as a theoretical
concept that assumes varying analytical and ideological valences in the writings of such theorists as Jean Baudrillard, Fredric Jameson,
Michel Foucault, and Gilles Deleuze. In so doing, Phantom Communities intervenes in ongoing interdisciplinary debates concerning the
historical and ideological limits of postmodernism, as well as the utopian possibilities of art, literature, and philosophy in a postmodern
context. Moving between these debates and the interpretation of individual works, the author shows how they converge on the fundamental
aesthetic and ideological problem raised by the postmodern culture of the simulacrum: imagining the virtual communities that, at the margins
of postmodern culture, are at once figured and eclipsed by its proliferating images.

He might be best known for sex and violence, but Lode Lauwaert shows that the Marquis du Sade sits at a crossroads of
surprisingly disparate branches of western culture: abstract art, Tom and Jerry, gnosticism, Kant's moral philosophy,
romanticism, scholasticism, stoicism and more. To explore these links, Lauwaert reads six interpretations of Sade in
French postwar philosophy - looking specifically at Pierre Klossowski, Maurice Blanchot, Georges Bataille, Jacques
Lacan, Roland Barthes and Gilles Deleuze. Lauwaert shows how these interpretations of de Sade can be read as a lively
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introduction to a postmodern way of thinking that is often considered inaccessible, but which dominated the French
intellectual scene after the Second World War.
"The Languages of Psyche illuminates principal aspects of eighteenth-century medicine and literature and shows how
evolving patterns of thought established continuities that helped shape nineteenth- and twentieth-century conceptions of
the mental anatomy. Specialists in the history of ideas, including the history of medical psychology, philosophy, political
science, and literature and the arts, should welcome its publication."—Gloria Sybil Gross, California State University,
Northridge "This is a splendid anthology, which I read with unflagging interest. . . . The editor has managed an
eclecticism that works. It produces rich and fascinating variety rather than chaos."—Henry Abelove, Wesleyan University
"A very impressive set of essays dealing with an important topic in eighteenth-century thought . . . written by some of the
leading scholars in social history, history of science and medicine, and literary studies."—John Yolton, Rutgers University
This collection brings together twenty-seven essays by influential literary and cultural historians, as well as
representatives of the vanguard of postmodernist economics. Contributors include: Jean-Joseph Goux, Marc Shell. This
is a pathbreaking work which develops a new form of economic analysis. It will appeal to economists and literary
theorists with an interest beyond the narrower confines of their subject.
Considering canonical and lesser-known works by authors that include Rousseau, Sade, Bastide, Laclos, Crébillon fils,
and the writers of two widely read libertine novels, Paul Young suggests that narratives of seduction function as a master
plot for eighteenth-century French literature. How authors reacted to a cultural discourse that coded literature and solitary
reading as dangerous, seductive practices sheds light on the history of authorship, especially the development of the
novel.
Lesbians and gays have gone from "coming out," to "acting up," to "outing," meanwhile radically redefining society's
views on sexuality and gender. The essays in Inside/Out employ a variety of approaches (psychoanalysis,
deconstruction, semiotics, and discourse theory) to investigate representations of sex and sexual difference in literature,
film, video, music, and photography. Engaging the figures of divas, dykes, vampires and queens, the contributors
address issues such as AIDS, pornography, pedagogy, authorship, and activism. Inside/Out shifts the focus from sex to
sexual orientation, provoking a reconsideration of the concepts of the sexual and the political.
Inscribing the Other focuses on great authors who have by birth or choice (or both) found themselves outside the
mainstream of their culture but who have still wished to address it: Goethe, Freud, Wilde, Heine, Nietzsche, and Isaac
Bashevis Singer, among others. In thirteen probing, provocative essays Sander L. Gilman reinterprets their writing as it
reveals their efforts to come to terms with their real or imagined sense of difference. The chapters treat many themes and
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problems, ranging widely from the romantic notion of the transcendent artist to the twentieth-century artists-in-exile, and
employing the perspectives of psychiatry, aesthetics, photography, politics, and the history of mentalities. The fate of
Jewish writers in modern Germany, or of Yiddish writers whose language is devalued in European culture, is explored.
The theme of difference and its artistic and intellectual manifestations runs throughout the book, which includes
discussions of Goethe's and Wilde's homosexuality, Nietzsche's madness, Heine's refusal to be photographed, and
Primo Levi's internment at Auschwitz, as well as an interview with Singer. In a frank autobiographical introduction, Gilman
attempts to understand his own writing as an exercise in "inscribing the Other," in dealing with is own sense of difference
through artistic creation.
Shortlisted for the University English Early Career Book Prize 2016 Shortlisted for the British Association for Romantic
Studies First Book Prize 2015 When writers of the late eighteenth and early nineteenth centuries explored the
implications of organic and emotional sensitivity, the pain of the body gave rise to unsettling but irresistible questions.
Urged on by some of their most deeply felt preoccupations – and in the case of figures like Coleridge and P. B. Shelley,
by their own experiences of chronic pain – many writers found themselves drawn to the imaginative scrutiny of bodies in
extremis. Bodily Pain in Romantic Literature reveals the significance of physical hurt for the poetry, philosophy, and
medicine of the Romantic period. This study looks back to eighteenth-century medical controversies that made pain
central to discussions about the nature of life, and forward to the birth of surgical anaesthesia in 1846. It examines why
Jeremy Bentham wrote in defence of torture, and how pain sparked the imagination of thinkers from Adam Smith to the
Marquis de Sade. Jeremy Davies brings to bear on Romantic studies the fascinating recent work in the medical
humanities that offers a fresh understanding of bodily hurt, and shows how pain could prompt new ways of thinking about
politics, ethics, and identity.
In Sublime Failures, David Martyn argues that a return to Kant's latent "Sadianism" helps to confront the unresolved
question of agency -- or how to formulate an ethic after the deconstruction of the subject -- in cultural studies theory.
Acknowledging allegations of Kant's "empty formalism" and even of his proximity to a certain Sadianism, Martyn argues
that Kant's ethics are valid not despite but because of their similarity to those of Sade. In close readings that address the
historical and material conditions of the composition of their work, Martyn argues that the efforts of Kant and Sade to
totalize systems -- of ethics, philosophy, pleasures, crimes -- must fail, but that the failure leads to important insights
about ethics. The book offers philosophical and rhetorical analyses of the two authors' major works, and focuses on two
related thematic fields: the economy of the gift and the materiality of writing. Stories of giving and thievery in Sade are
read in tandem with Kant's elaborations about what is and is not "given" to us in the phenomenal world, and Kant's
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digressions on the challenges of writing a critique of pure reason are correlated with Sade's depictions of the crime of
writing. A reinterpretation of the Kantian sublime then allows for an alignment of these two paradigms by showing how
writing and the "gift" invalidate the teleological premises of traditional ethics. The book concludes with a critique of
Lacan's essay, "Kant with Sade, " which provides an occasion to assess questions of gender, "race, " and cultural alterity.
Peer-to-peer music exchange, sampling, and digital distribution have garnered much attention in recent years, notably in debates
about authorship, intellectual property, media control, and ‘Web 2’. However, empirical scholarship on how these technologies
are used creatively by musicians and fans is still sparse. In this interdisciplinary ethnography of ‘bedroom producer’ culture,
Andrew Whelan examines interaction and exchange within a specific online milieu: peer-to-peer chatrooms dedicated to electronic
music, focusing on a genre known as ‘breakcore’. The author draws on semantic anthropology, ethnomethodology,
sociolinguistics, and critical musicology to explore the activity afforded by this controversial and criminalised environment. Through
in-depth analysis of often ritually vituperative text-based interaction, discussions of music, and the samples used in that music,
Whelan describes the cultural politics and aesthetics of bedroom producer identity, highlighting the roles gender and ethnicity play
in the constitution of subcultural authenticity. Empirically driven throughout, this book also engages with a spectrum of social
theory; in doing so, it highlights the intersections between gender, interaction, technology and music. This book will prove valuable
for students and scholars with interests in gender and language use, computer-mediated communication, online subcultures and
virtual community, and the evolution, production and distribution of electronic music.
Why did France spawn the radical poststructuralist rejection of the humanist concept of ‘man’ as a rational, knowing subject? In
this innovative cultural history, Carolyn J. Dean sheds light on the origins of poststructuralist thought, paying particular attention to
the reinterpretation of the self by Jacques Lacan, Georges Bataille, and other French thinkers. Arguing that the widely shared
belief that the boundaries between self and other had disappeared during the Great War helps explain the genesis of the new
concept of the self, Dean examines an array of evidence from medical texts and literary works alike. The Self and Its Pleasures
offers a pathbreaking understanding of the boundaries between theory and history.
For more than 30 years, David Cronenberg has produced films, mostly outside the Studio system, which continue to disturb,
surprise and challenge audiences. He has also been repeatedly drawn to literary fiction for inspiration, adapting works by figures
like William Burroughs, J.G. Ballard and Patrick McGrath.
The Reader's Guide to Lesbian and Gay Studies surveys the field in some 470 entries on individuals (Adrienne Rich); arts and
cultural studies (Dance); ethics, religion, and philosophical issues (Monastic Traditions); historical figures, periods, and ideas
(Germany between the World Wars); language, literature, and communication (British Drama); law and politics (Child Custody);
medicine and biological sciences (Health and Illness); and psychology, social sciences, and education (Kinsey Report).
This book is part of a 3-volume anthology of women's writing in Latin from antiquity to the early modern era. Each volume provides
texts, contexts, and translations of a wide variety of works produced by women, including dramatic, poetic, and devotional writing.
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Volume One covers the age of Roman Antiquity and early Christianity.
Recent feminist criticism has revolutionized the way we view modern literature, none more than the stories and novels of Virginia
Woolf. Jane Marcus here collects twelve provocative new essays by women scholars, all of them taking feminist critical
approaches to yield fresh readings of Woolf's work. Ellen Hawke's "The Magical Garden of Women" and Jane Marcus's "Thinking
Back through Our Mothers" explore Woolf's relationships with women and offer a historical approach to her identification with other
women writers. Marcus points out Woolf's technical achievement in the creation of a demotic chorus, the "collective sublime," in
direct opposition to the "egotistical sublime" of male writers. Sara Ruddick's "Private Brothers/Public World" compares Woolf's
relations with real and fictional brothers. Judy Little revises all previous readings of Jacob's Room by treating it as parody. J. J.
Wilson's "Why Is Orlando Difficult?" broaches the central problem of Woolf's most notorious novel. Jane Lilienfeld's investigation of
To the Lighthouse provides new insight into the Ramsays' marriage. Suzette Henke's reading of Mrs. Dalloway detects an
interlacing of feminism and Christian mysticism in the novel. Madeline Moore's essay on The Voyage Out explains that puzzling
novel in terms of the myth of Demeter and Persephone, again a mother-daughter relationship. Susan Squier, overturning
established opinion, argues that They Years is one of Woolf's most important novels. Louise DeSalvo's "Shakespeare's Other
Sister" analyzes an unpublished Woolf story. Nora Eisenberg uses "Anon," an unpublished manuscript in the Berg Collections, to
elucidate Between the Acts.
Peasants, religious heretics, witches, pirates, runaway slaves, prostitutes and pornographers, frequenters of taverns and fraternal
society lodge rooms, revolutionaries, blues and jazz musicians, beats, and contemporary youth gangs--those who defied authority,
choosing to live outside the defining cultural dominions of early insurgent and, later, dominant capitalism are what Bryan D. Palmer
calls people of the night. These lives of opposition, or otherness, were seen by the powerful as deviant, rejecting authority, and
consequently threatening to the established order. Constructing a rich historical tapestry of example and experience spanning
eight centuries, Palmer details lives of exclusion and challenge, as the "night travels" of the transgressors clash repeatedly with
the powerful conventions of their times. Nights of liberation and exhilarating desire--sexual and social--are at the heart of this
study. But so too are the dangers of darkness, as marginality is coerced into corners of pressured confinement, or the night is
used as a cover for brutalizing terror, as was the case in Nazi Germany or the lynching of African Americans. Making extensive
use of the interdisciplinary literature of marginality found in scholarly work in history, sociology, cultural studies, literature,
anthropology, and politics, Palmer takes an unflinching look at the rise and transformation of capitalism as it was lived by the
dispossessed and those stamped with the mark of otherness.
Connecting the cultural domains of religion, sex, and work, this book encompasses aspects of feminist theory, post-structuralist
materialisms, Victorian thought, and two prominent 19th-century women's novels (Charlotte Brontë's Villette and George Eliot's
Middlemarch)—to understand desire between women as a form of "spiritual materialism."
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