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Hans Zimmer Scoring Dunkirk For Christopher Nolan
Christopher Nolan's previous films have reflected the uncertainties of the twentieth-first century. With Dunkirk, Nolan has gone
back into the past and brought to life one of the momentous events of the twentieth-century - the evacuation of British troops from
Dunkirk, telling the tale by land, sea, and sky. Dunkirk opens as hundreds of thousands of British and Allied troops are surrounded
by enemy forces. Trapped on the beach with their backs to the sea, they face an impossible situation as the enemy closes in. The
film features a prestigious cast, including Kenneth Branagh, Cillian Murphy, and newcomer Fionn Whitehead, with Mark Rylance
and Tom Hardy. The screenplay is accompanied by a conversation about the film between Christopher Nolan and Jonathan
Nolan,as well as selected storyboards.
Franz Schubert's piano pieces for four hands are among the most varied and significant works in the entire repertoire. Schubert
wrote more of these works than any other major composer, and generations of teachers, students, and concert musicians have
enjoyed their enduring beauty and vitality. Included in this volume are 15 of Schubert's best and most popular titles, taken from the
definitive Breitkopf and Hartel "Schubert-Gesammtausgabe." Composed between 1818 and 1828, they include the tremendously
popular Military Marches, Op. 51 (of which the D Major is a striking and familiar melody); the famed "Grand Duo" Sonata in C
Major, Op. 140; the Fantasia in F Minor, Op. 103 (written only a few months before Schubert's death, it is one of the most famous
and elegantly expressive works in the genre); Variations in A-flat Major on an Original Theme, Op. 35; Andantino Varie in B Minor
on French Motifs, Op. 84, No. 1; Fugue in E Minor, Op. 152; and a delightful array of landler, polonaises, and variations. The 23
separate pieces have been selected so that pianists of virtually any level can find works to match their needs. They range in
difficulty from beautifully sculpted marches that beginners can play, to works requiring maturity and great technical skill. This
volume has been specially designed as a playing edition. The noteheads are large and easily readable at the piano, and wide
margins allow plenty of room for written notes, fingerings, analysis, etc. Of special importance is the addition of measure numbers,
placed on alternate staves, which allow the pianists to find their place quickly while rehearsing. For playing, study, or simply
listening along with records, this volume will be an admirable addition to your music library."
When he’s accidentally duplicated while teleporting, Joel Byram must outrun the most powerful corporation on the planet and find
a way back to his wife in a world that now has two of him. Dubbed the “next Ready, Player One,” by former Warner Brothers
President Greg Silverman, and now in film development at Lionsgate.
Anthony Lane on Con Air— “Advance word on Con Air said that it was all about an airplane with an unusually dangerous and
potentially lethal load. Big deal. You should try the lunches they serve out of Newark. Compared with the chicken napalm I ate on
my last flight, the men in Con Air are about as dangerous as balloons.” Anthony Lane on The Bridges of Madison County— “I got
my copy at the airport, behind a guy who was buying Playboy’s Book of Lingerie, and I think he had the better deal. He certainly
looked happy with his purchase, whereas I had to ask for a paper bag.” Anthony Lane on Martha Stewart— “Super-skilled, free of
fear, the last word in human efficiency, Martha Stewart is the woman who convinced a million Americans that they have the time,
the means, the right, and—damn it—the duty to pipe a little squirt of soft cheese into the middle of a snow pea, and to continue
piping until there are ‘fifty to sixty’ stuffed peas raring to go.” For ten years, Anthony Lane has delighted New Yorker readers with
his film reviews, book reviews, and profiles that range from Buster Keaton to Vladimir Nabokov to Ernest Shackleton. Nobody’s
Perfect is an unforgettable collection of Lane’s trademark wit, satire, and insight that will satisfy both the long addicted and the not
so familiar.
"This is a Borzoi book"--Copyright page.
A man, highly skilled in entering people's dreams to extract secret information, is offered a chance to implant an idea in another
man's head, a practice known as inception.
For three decades, Communication Technology Update and Fundamentals has set the standard as the single best resource for
students and professionals looking to brush up on how communication technologies have developed, grown, and converged, as
well as what’s in store for the future. The secret to the longevity is simple—every two years, the book is completely rewritten to
ensure that it contains the latest developments in mass media, computers, consumer electronics, networking, and telephony. Plus,
the book includes the Fundamentals: the first five chapters explain the communication technology ecosystem, the history,
structure, and regulations. The chapters are written by experts who provide snapshots of the state of each individual field.
Together, these updates provide a broad overview of these industries, as well as the role communication technologies play in our
everyday lives. In addition to substantial updates to each chapter, the 16th edition includes: First-ever chapters on
Virtual/Augmented Reality and eSports. Updated user data in every chapter. Overview of industry structure, including recent and
proposed mergers and acquisitions Suggestions on how to get a job working with the technologies discussed. The companion
website, www.tfi.com/ctu, offers updated information on the technologies covered in this text, as well as links to other resources.
Three media experts guide the Christian moviegoer into a theological conversation with movies in this up-to-date, readable
introduction to Christian theology and film. Building on the success of Robert Johnston's Reel Spirituality, the leading textbook in
the field for the past 17 years, Deep Focus helps film lovers not only watch movies critically and theologically but also see beneath
the surface of their moving images. The book discusses a wide variety of classic and contemporary films and is illustrated with film
stills from favorite movies.

The purpose of this book, through its very creation, is to strengthen the dialogue between practitioner and theorist. To
that end, a film academic and musicologist have collaborated as editors on this book, which is in turn comprised of
interviews with composers alongside complementary chapters that focus on a particular feature of the composer’s
approach or style. These chapters are written by a fellow composer, musicologist, or film academic who specializes in
that element of the composer’s output. In the interview portions of this book, six major film composers discuss their work
from the early 1980s to the present day: Carter Burwell, Mychael Danna, Dario Marianelli, Rachel Portman, Zbigniew
Preisner, and A.R. Rahman. The focus is on the practical considerations of film composition, the relationship each
composer has with the moving image, narrative, technical considerations, personal motivations in composing, the
relationships composers have with their directors, and their own creative processes. Contemporary Film Music also
explores the contemporary influence of electronic music, issues surrounding the mixing of soundtracks, music theory,
and the evolution of each composer’s musical voice.
Page 1/5

Get Free Hans Zimmer Scoring Dunkirk For Christopher Nolan
WINNER OF THE PULITZER PRIZE FOR NONFICTION • “The definitive biography" (Newsweek) of J. Robert
Oppenheimer, one of the iconic figures of the twentieth century, a brilliant physicist who led the effort to build the atomic
bomb for his country in a time of war, and who later found himself confronting the moral consequences of scientific
progress. In this magisterial, acclaimed biography twenty-five years in the making, Kai Bird and Martin Sherwin capture
Oppenheimer’s life and times, from his early career to his central role in the Cold War. This is biography and history at its
finest, riveting and deeply informative. “A masterful account of Oppenheimer’s rise and fall, set in the context of the
turbulent decades of America’s own transformation. It is a tour de force.” —Los Angeles Times Book Review
Art of the Cut provides an unprecedented look at the art and technique of contemporary film and television editing. It is a
fascinating "virtual roundtable discussion" with more than 50 of the top editors from around the globe. Included in the
discussion are the winners of more than a dozen Oscars for Best Editing and the nominees of more than forty, plus
numerous Emmy winners and nominees. Together they have over a thousand years of editing experience and have
edited more than a thousand movies and TV shows. Hullfish carefully curated over a hundred hours of interviews,
organizing them into topics critical to editors everywhere, generating an extended conversation among colleagues. The
discussions provide a broad spectrum of opinions that illustrate both similarities and differences in techniques and artistic
approaches. Topics include rhythm, pacing, structure, storytelling and collaboration. Interviewees include Margaret Sixel
(Mad Max: Fury Road), Tom Cross (Whiplash, La La Land), Pietro Scalia (The Martian, JFK), Stephen Mirrione (The
Revenant), Ann Coates (Lawrence of Arabia, Murder on the Orient Express), Joe Walker (12 Years a Slave, Sicario),
Kelley Dixon (Breaking Bad, The Walking Dead), and many more. Art of the Cut also includes in-line definitions of editing
terminology, with a full glossary and five supplemental web chapters hosted online at www.routledge.com/cw/Hullfish.
This book is a treasure trove of valuable tradecraft for aspiring editors and a prized resource for high-level working
professionals. The book’s accessible language and great behind-the-scenes insight makes it a fascinating glimpse into
the art of filmmaking for all fans of cinema.
Directing: Film Techniques and Aesthetics is a comprehensive manual that teaches the essentials of filmmaking from the
perspective of the director. Ideal for film production and directing classes, as well as for aspiring and current directors,
Directing covers all phases of preproduction and production, from idea development to final cut. Thoroughly covering the
basics, Directing guides the reader to professional standards of expression and control, and goes to the heart of what
makes a director. The book outlines a great deal of practical work to meet this goal, with projects, exercises. The third
edition emphasizes the connection between knowing and doing, with every principle realizable through projects and
exercises. Much has been enhanced and expanded, notably: aspects of dramaturgy; beats and dramatic units; pitching
stories and selling one's work; the role of the entrepreneurial producer; and the dangers of embedded moral values.
Checklists are loaded with practical recommendations for action, and outcomes assessment tables help the reader
honestly gauge his or her progress. Entirely new chapters present: preproduction procedures; production design; script
breakdown; procedures and etiquette on the set; shooting location sound; continuity; and working with a composer. The
entire book is revised to capitalize on the advantages offered by the revolutionary shift to digital filmmaking.
This engaging book explores how Christians can most profitably and critically hear, read, and view popular culture
through the lens of film. William Romanowski highlights the benefits of a faith-informed approach to cinema that centers
on art and perspective and shows how Christian faith contributes to the moviegoing experience, leading to a deeper
understanding of movies and life. The book draws examples from classic and contemporary American movies and
includes illustrative film stills. Additional resources for professors and students are available through Baker Academic's
Textbook eSources.
The Oxford Handbook of Music and Advertising is an essential guide to the crucial role that music plays in relation to the
audio or audiovisual advertising message, from the perspectives of its creation, interpretation, and reception. The book's
unique three-part organization reflects this life cycle of an advertisement, from industry inception to mass-mediated text
to consumer behaviour. Experts well versed in the practice, analysis, and empirical studies of the commercial message
have contributed to the collection's forty-two chapters, which collectively represent the most ambitious and
comprehensive attempt to date to address the important intersections of music and advertising. Handbook chapters are
self-contained yet share borders with other contributions within a given section and across the major sections of the
book, so readers can either study one topic of particular interest or read through to gain an understanding of the broader
issues at stake. Within the book's Introduction, each editor has provided an overview of the unifying themes for the
section for which they were responsible, with brief summaries of individual contributions at the beginnings of the sections.
The lists of recommended readings at the end of chapters are intended to assist readers in finding further literature about
the topic. An overview of industry practices by a music insider is provided in the Appendix, giving context for the three
parts of the book.
Sound has always been an integral component of the moviegoing experience. Even during the so-called “silent era,”
motion pictures were regularly accompanied by live music, lectures, and sound effects. Today, whether we listen to
movies in booming Dolby theaters or on tiny laptop speakers, sonic elements hold our attention and guide our emotional
responses. Yet few of us are fully aware of the tremendous collaborative work, involving both artistry and technical
wizardry, required to create that cinematic soundscape. Sound, the latest book in the Behind the Silver Screen series,
introduces key concepts, seminal moments, and pivotal figures in the development of cinematic sound. Each of the
book’s six chapters cover a different era in the history of Hollywood, from silent films to the digital age, and each is
written by an expert in that period. Together, the book’s contributors are able to explore a remarkable range of past and
present film industry practices, from the hiring of elocution coaches to the marketing of soundtrack records. Not only does
the collection highlight the achievements of renowned sound designers and film composers like Ben Burtt and John
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Williams, it also honors the unsung workers whose inventions, artistry, and performances have shaped the soundscapes
of many notable movies. After you read Sound, you’ll never see—or hear—movies in quite the same way. Sound is a
volume in the Behind the Silver Screen series—other titles in the series include Acting; Animation; Art Direction and
Production Design; Cinematography; Costume, Makeup, and Hair; Directing; Editing and Special Visual Effects;
Producing; and Screenwriting.
This volume provides a comprehensive introduction to foundational topics in sound design for linear media, such as
listening and recording; audio postproduction; key musical concepts and forms such as harmony, conceptual sound
design, electronica, soundscape, and electroacoustic composition; the audio commons; and sound’s ontology and
phenomenology. The reader will gain a broad understanding of the key concepts and practices that define sound design
for its use with moving images as well as important forms of composed sound. The chapters are written by international
authors from diverse backgrounds who provide multidisciplinary perspectives on sound in its linear forms. The volume is
designed as a textbook for students and teachers, as a handbook for researchers in sound, media and experience, and
as a survey of key trends and ideas for practitioners interested in exploring the boundaries of their profession.
Christopher Nolan's Memento is an intricate, original, fascinating thriller, hailed by Philip French of the Observer as 'one
of the year's most exciting pictures'. Its protagonist Leonard (Guy Pearce) is a puzzle, even to himself. He sports the
trappings of an expensive lifestyle, yet he lives in seedy motels, and seems to be on a desperate mission of revenge to
find the man who murdered his wife. Worse, Leonard suffers from a rare form of amnesia that plagues his short-term
memory, so in order to keep track of his life, he must surround himself with written reminders, some of them etched onto
his own flesh. In this state, Leonard finds that nothing is what it seems, and no one can easily be trusted.Following (1998)
was Christopher Nolan's micro-budgeted debut feature. Bill (Jeremy Theobald), a lonely would-be writer, spends his
considerable free time stalking strangers at random through the streets of London. This vicarious form of 'research' takes
an unexpected turn when Bill is caught out by one of his quarries: a suave cat burglar who introduces him to the art of
breaking and entering. Soon Bill is striking up a liaison with a girl whose flat he has turned over. But Bill discovers too late
that he is out of his depth.This volume includes both screenplays, plus an interview with Christopher Nolan and Jeremy
Theobald in which they talk to James Mottram about the making of Following, and a piece by Christopher Nolan and his
brother Jonathan Nolan, author of the story on which Memento was based, in which they recall the conception of the film.
This book transforms phenomenology, music, technology, and the cultural arts from within. Gathering contributions by
performing artists, media technology designers, nomadic composers, and distinguished musicological scholars, it
explores a rich array of concepts such as embodiment, art and technology, mindfulness meditation, time and space in
music, self and emptiness, as well as cultural heritage preservation. It does so via close studies on music
phenomenology theory, works involving experimental music and technology, and related cultural and historical issues.
This book will be of considerable interest to readers from the fields of sound studies, science and technology studies,
phenomenology, cultural studies, media studies, and sound art theory. This book is equally relevant and insightful for
musicians, composers, media artists, sound artists, technology designers, and curators and arts administrators from the
performing and visual arts.
Do you want to pick up a light saber whenever you hear John Williams’ Star Wars theme? Get the urge to ride into the
desert and face down steely-eyed desperados to the refrain of Ennio Morricone’s The Good, the Bad and the Ugly?
Does Hans Zimmer’s Pirates of the Caribbean score have you talking like Jack Sparrow? From the Westerns of the
1960s to current blockbusters, composers for both film and television have faced new challenges—evermore elaborate
sound design, temp tracks, test audiences and working with companies that invest in film score recordings all have led to
creative sparks, as well as frustrations. Drawing on interviews with more than 40 notable composers, this book gives an
in-depth analysis of the industry and reveals the creative process behind such artists as Klaus Badelt, Mychael Danna,
Abel Korzeniowski, Walter Murch, Rachel Portman, Alan Silvestri, Randy Thom and others.
Chronicles all the behind-the-scenes stories of every song and score written for the James Bond films and draws from
new interviews with many of the songwriters and composers.
The Oxford Handbook of Cinematic Listening explores the place of cinema in the history of listening. It looks at the ways
in which listening to film is situated in textual, spatial, and social practices, and also studies how cinematic modes of
listening have extended into other media and everyday experiences. Chapters are structured around six themes. Part I
("Genealogies and Beginnings") considers film sound in light of pre-existing practices such as opera and shadow theatre,
and also explores changes in listening taking place at critical junctures in the early history of cinema. Part II ("Locations
and Relocations") focuses on specific venues and presentational practices from roadshow movies to contemporary livescore screenings. Part III ("Representations and Re-Presentations") zooms into the formal properties of specific films,
analyzing representations of listening on screen as well as the role of sound as a representational surplus. Part IV ("The
Listening Body") focuses on the power of cinematic sound to engage the full body sensorium. Part V ("Listening Again")
discusses a range of ways in which film sound is encountered and reinterpreted outside the cinema, whether through
ancillary materials such as songs and soundtrack albums, or in experimental conditions and pedagogical contexts. Part
VI ("Across Media") compares cinema with the listening protocols of TV series and music video, promenade theatre and
personal stereos, video games and Virtual Reality.
In his sci-fi epic Interstellar, Christopher Nolan takes on the infinite canvas of space to deliver a cutting-edge, emotionally
charged adventure that will amaze audiences of all ages. Interstellar: Beyond Time and Space documents the making of
Nolan's latest masterpiece in fascinating detail and features interviews with the acclaimed director, along with
screenwriter Jonathan Nolan, producer Emma Thomas, and other key members of the production team. Delving into the
science and philosophy behind the film, Interstellar: Beyond Time and Space dynamically showcases its incredible
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concept art, including costume designs, storyboards, and other fascinating preproduction elements. Also featuring
interviews with the exceptional cast, including Matthew McConaughey and Anne Hathaway, Interstellar: Beyond Time
and Space tells the full story of the making of the film, with candid pictures illustrating its elaborate set pieces and
reliance on classic special effects techniques. Visually enthralling and engrossing in its in-depth exploration of the themes
and ideas at the heart of Interstellar, this book is the perfect accompaniment to one of the most anticipated films of 2014.
Based on the film from Warner Bros. Pictures and Paramount Pictures. From acclaimed filmmaker Christopher Nolan
("The Dark Knight" films, "Inception"), "Interstellar" stars Oscar winner Matthew McConaughey ("Dallas Buyers Club"),
Oscar winner Anne Hathaway ("Les Misébles"), Oscar nominee Jessica Chastain ("Zero Dark Thirty"), Bill Irwin ("Rachel
Getting Married"), Oscar winner Ellen Burstyn ("Alice Doesn't Live Here Anymore"), and Oscar winner Michael Caine
("The Cider House Rules"). The main cast also includes Wes Bentley, Casey Affleck, David Gyasi, Mackenzie Foy and
Topher Grace. Christopher Nolan directed the film from a screenplay he co-wrote with Jonathan Nolan. Emma Thomas,
Christopher Nolan and Lynda Obst produced "Interstellar," with Jordan Goldberg, Jake Myers, Kip Thorne and Thomas
Tull serving as executive producers. Warner Bros. Pictures and Paramount Pictures present, in association with
Legendary Pictures, a Syncopy/Lynda Obst Productions production, a film by Christopher Nolan, "Interstellar."
Movies do more than tell a good story. Filmspotting co-host Josh Larsen brings a critic's unique perspective to how
movies can act as prayers—expressing lament, praise, joy, confession, and more. When words fail, the perfect film might
be just what you need to jump-start your conversations with the Almighty.
In this ground-breaking synthesis of art and science, Diana Deutsch, one of the world's leading experts on the
psychology of music, shows how illusions of music and speech--many of which she herself discovered--have
fundamentally altered thinking about the brain. These astonishing illusions show that people can differ strikingly in how
they hear musical patterns--differences that reflect variations in brain organization as well as influences of language on
music perception. Drawing on a wide variety of fields, including psychology, music theory, linguistics, and neuroscience,
Deutsch examines questions such as: When an orchestra performs a symphony, what is the "real" music? Is it in the
mind of the composer, or the conductor, or different members of the audience? Deutsch also explores extremes of
musical ability, and other surprising responses to music and speech. Why is perfect pitch so rare? Why do some people
hallucinate music or speech? Why do we hear phantom words and phrases? Why are we subject to stuck tunes, or
"earworms"? Why do we hear a spoken phrase as sung just because it is presented repeatedly? In evaluating these
questions, she also shows how music and speech are intertwined, and argues that they stem from an early form of
communication that had elements of both. Many of the illusions described in the book are so striking and paradoxical that
you need to hear them to believe them. The book enables you to listen to the sounds that are described while reading
about them.
Christopher Nolan is one of the defining directors of the 21st century. Few of his contemporaries can compete in terms of
critical and commercial success, let alone cultural impact. His films have a rare ability to transcend audience
expectations, appealing to both casual moviegoers and dyed-in-the-wool cineastes. Nolan's work ranges from gritty crime
thrillers (Memento, Insomnia) to spectacular blockbusters (the Dark Knight trilogy, Inception). They have taken audiences
from the depths of space (Interstellar) to the harsh realities of war (Dunkirk). And they have pushed the boundaries of the
possible in modern movie making. This critical history covers his complete filmography, tracing his career from film
student to indie darling to Oscar-nominated auteur.
In Interstellar a group of explorers make use of a newly discovered wormhole to surpass the limitations on human space
travel and conquer the vast distances involved in an interstellar voyage. The screenplay of Interstellar is written by
Christopher Nolan and his frequent collaborator, Jonathan Nolan. In addition to the screenplay, this screenplay book also
contains over 200 pages of storyboards and an Introduction featuring a conversation about the film with Christopher
Nolan and Jonathan Nolan. The screenplay book is based on the film from Warner Bros. Pictures and Paramount
Pictures. Interstellar and all related characters and elements are trademarks of and © Warner Bros. Entertainment Inc.
(s14).
Behind the scenes—and the mask—of the great Batman film trilogy, including stunning illustrations. In 2005, director
Christopher Nolan reimagined and forever redefined the Batman legend when he began his epic trilogy of films—Batman
Begins, The Dark Knight, and The Dark Knight Rises—starring Christian Bale as the Caped Crusader in a fresh, dynamic
reboot of the franchise. All three films would go on to blockbuster success and critical acclaim—including an Academy
Award for Best Supporting Actor for Heath Ledger’s unforgettable performance as Batman’s eternal nemesis, the Joker.
The Art and Making of the Dark Knight Trilogy tells the complete story of these three monumental films. Based on indepth interviews with Nolan and all of the films’ key cast and crew—including cowriters David S. Goyer and Jonathan
Nolan, cinematographer Wally Pfister, and more—the book reveals the creative process behind the epic Dark Knight
Trilogy, supported by lavish art and on and off-set photos. This is a fascinating glimpse into the minds that gave new life
to one of the most beloved and renowned superheroes in history.
Wilbur the pig has been sent to live on Zuckerman's farm. The barn is a big, scary place, but a very kind spider named
Charlotte befriends him. Then life on the farm doesn't seem so bad—until Wilbur discovers a terrible secret. He won't live
to see another spring. Charlotte promises to come up with a brilliant plan. Will she be able to save Wilbur before it's too
late?
Interactive Narratives and Transmedia Storytelling provides media students and industry professionals with strategies for
creating innovative new media projects across a variety of platforms. Synthesizing ideas from a range of theorists and
practitioners across visual, audio, and interactive media, Kelly McErlean offers a practical reference guide and toolkit to
best practices, techniques, key historical and theoretical concepts, and terminology that media storytellers and creatives
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need to create compelling interactive and transmedia narratives. McErlean takes a broad lens, exploring traditional
narrative, virtual reality and augmented reality, audience interpretation, sound design, montage, the business of
transmedia storytelling, and much more. Written for both experienced media practitioners and those looking for a
reference to help bolster their creative toolkit or learn how to better craft multiplatform stories, Interactive Narratives and
Transmedia Storytelling serves as a guide to navigating this evolving world.
THE WORLD'S BEST OF THE BEST AND MOST ILLUSTRIOUS. MEN, WOMEN, AWARDS AND
ACCOMPLISHMENTS OF THE YEAR (HOMMES, FEMMES, PRIX ET EVENEMENTS DE L'ANNEE) A joint publication
of Stars Illustrated Magazine(R) and Times Square Press(R) New York. 4th edition
Double Lives: Film Composers in the Concert Hall is a collection of fifteen essays dealing with ‘iconic’ film composers
who, perhaps to the surprise of many fans of film music, nevertheless maintained lifelong careers as composers for the
concert hall. Featured composers include Erich Wolfgang Korngold, Franz Waxman, Miklós Rózsa, Bernard Herrmann,
Nino Rota, Leonard Rosenman, and Ennio Morricone. Progressing in chronological order, the chapters offer accounts of
the various composers’ concert-hall careers and descriptions of their concert-hall styles. Each chapter compares the
composer’s music for films with his or her music for the concert hall, and speculates as to how music in one arena might
have affected music in the other. For each composer discussed in the book, complete filmographies and complete works
lists are included as appendices. Double Lives: Film Composers in the Concert Hall is accessible for scholars,
researchers, and general readers with an interest in film music and concert music.
“As a man, I'm flesh and blood, I can be ignored, I can be destroyed; but as a symbol... as a symbol I can be
incorruptible, I can be everlasting”. In the 2005 reboot of the Batman film franchise, Batman Begins, Bruce Wayne
articulates how the figure of the superhero can serve as a transcendent icon. It is hard to imagine a time when
superheroes have been more pervasive in our culture. Today, superheroes are intellectual property jealously guarded by
media conglomerates, icons co-opted by grassroots groups as a four-color rebuttal to social inequities, masks people
wear to more confidently walk convention floors and city streets, and bulletproof banners that embody regional and
national identities. From activism to cosplay, this collection unmasks the symbolic function of superheroes. Bringing
together superhero scholars from a range of disciplines, alongside key industry figures such as Harley Quinn co-creator
Paul Dini, The Superhero Symbol provides fresh perspectives on how characters like Captain America, Iron Man, and
Wonder Woman have engaged with media, culture, and politics, to become the “everlasting” symbols to which a young
Bruce Wayne once aspired.
Hymns for the FallenCombat Movie Music and Sound After VietnamUniv of California Press
In 1940, at the French port of Dunkirk, more than 300,000 trapped Allied troops were dramatically rescued from destruction at the hands of
Nazi Germany by an extraordinary seaborne evacuation. The true history of the soldiers, sailors, airmen and civilians involved in the nine-day
skirmish has passed into legend. Now, in this gift edition, the story Winston Churchill described as a 'miracle' is narrated by bestselling author
Joshua Levine in its full, sweeping context, including new interviews with veterans and survivors.
"This book describes in detail how music and sound function as a constituent part of the prestige combat film's larger work of memorialization
in the cultural realm of commercial cinema. As Rikke Schubart and Anne Gjelsvik note, historians must deal with 'the complexity of history,
war, heroism, patriotism, memory, and the process of their representation.' Hymns for the Fallen traces an expressive sonic continuity in this
'process of representation' for serious war films. The three elements of the soundtrack--dialogue, sound effects, music--are treated in detail in
the chapters which follow, although music proves to be of particular interest"--Provided by publisher.
This accessible and insightful book merges Lacanian theory, psychoanalytic case studies, and the author’s personal experiences to
illuminate the relevance of Lacanian psychoanalysis in mapping contemporary subjectivity. Using examples from cinema, artificial
intelligence, and clinical and cultural references, the book covers major topics within the field, including dreams, the mirror phase, psychosis,
hysteria, the position of the analyst, the drive, supervision and the symptom. Each is set within the context of our technologically oriented,
market-based society and complemented with empirical vignettes. The book’s final section examines contemporary society and
radicalization. Lacanian Psychoanalysis from Clinic to Culture is important reading for students and academics in Lacanian psychoanalysis,
as well as professionals concerned with complex social problems.
Presents the complete account of the making of the Lord of the Rings trilogy music score, and includes extensive music examples, original
manuscript scores, and glimpses into the creative process from the composer.
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