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Fun Home Alison Bechdel
Publisher Description
Collects articles, interviews, photographic editorials, and illustrations from the first year
of the online magazine.
Fun HomeA Family TragicomicHoughton Mifflin Harcourt
This queer quartet boldly goes where no man has gone before.
A dusty box discovered in the wreckage of a once prosperous plantation on Agate Hill
in North Carolina contains the remnants of an extraordinary life: diaries, letters, poems,
songs, newspaper clippings, court records, marbles, rocks, dolls, and bones. It's
through these treasured mementos that we meet Molly Petree. Raised in those ruins
and orphaned by the Civil War, Molly is a refugee who has no interest in self-pity. When
a mysterious benefactor appears out her father's past to rescue her, she never looks
back. Spanning half a century, On Agate Hill follows Molly’s passionate, picaresque
journey through love, betrayal, motherhood, a murder trial—and back home to Agate Hill
under circumstances she never could have imagined.
'Show me something I've never seen before and will never be able to forget - if you can
do that, you can do anything.' It's 1957, long before computers have replaced the
trained eye and skilful hand. Our narrator at State University is determined to major in
Art, and after several risible false starts, he accidentally ends up in a new class:
'Introduction to Graphic Design'. His teacher is the enigmatic Winter Sorbeck, equal
parts genius, seducer and sadist. Sorbeck is a bitter yet fascinating man whose
assignments hurl his charges through a gauntlet of humiliation and heartache, shame
and triumph, ego-bashing and enlightenment. Along the way, friendships are made and
undone, jealousies simmer, and the sexual tango weaves and dips. By the end of their
'Introduction to Graphic Design', Sorbeck's students will never see the world in the
same way again. And, with Chip Kidd's insights into the secrets of graphic design,
neither will you.
In The Day of the Locust a young artist, Tod Hackett, arrives in Los Angeles full of
dreams. But celebrity and artifice rule and he soon joins the ranks of the disenchanted
that drift around the fringes of Hollywood. When he meets Faye Greener, an aspiring
actress, he is intoxicated and his desperate passion explodes into rage. Penguin
Random House Canada is proud to bring you classic works of literature in e-book form,
with the highest quality production values. Find more today and rediscover books you
never knew you loved.
In this groundbreaking, bestselling graphic memoir, Alison Bechdel charts her fraught
relationship with her late father. In her hands, personal history becomes a work of
amazing subtlety and power, written with controlled force and enlivened with humor,
rich literary allusion, and heartbreaking detail. Distant and exacting, Bruce Bechdel was
an English teacher and director of the town funeral home, which Alison and her family
referred to as the "Fun Home." It was not until college that Alison, who had recently
come out as a lesbian, discovered that her father was also gay. A few weeks after this
revelation, he was dead, leaving a legacy of mystery for his daughter to resolve.

After discovering that who she thought was her father was indeed not, Portlandbased "zinester" Nicole Georges embarks upon a journey of identity.
Contributions by Michelle Ann Abate, Leah Anderst, Alissa S. Bourbonnais, Tyler
Page 1/9

Read Free Fun Home Alison Bechdel
Bradway, Natalja Chestopalova, Margaret Galvan, Judith Kegan Gardiner, Katie
Hogan, Jonathan M. Hollister, Yetta Howard, Katherine Kelp-Stebbins, Don L.
Latham, Vanessa Lauber, Katherine Parker-Hay, Anne N. Thalheimer, Janine
Utell, and Susan R. Van Dyne Alison Bechdel is both a driver and beneficiary of
the welcoming of comics into the mainstream. Indeed, the seemingly simple
binary of outside/inside seems perpetually troubled throughout the career of this
important comics artist, known for Fun Home, Are You My Mother?, and Dykes to
Watch Out For. This volume extends the body of scholarship on her work from a
range of interdisciplinary perspectives. In a definitive collection of original essays,
scholars cover the span of Bechdel’s career, placing her groundbreaking early
work within the context of her more well-known recent projects. The contributors
provide new insights on major themes in Bechdel’s work, such as gender
performativity, masculinity, lesbian politics and representation, trauma, life
writing, and queer theory. Situating Bechdel among other comics artists, this
book charts possible influences on her work, probes the experimental traits of her
comics in their representations of kinship and trauma, combs archival materials
to gain insight into Bechdel’s creative process, and analyzes her work in
community building and space making through the comics form. Ultimately, the
volume shows that Bechdel’s work consists of performing a series of
selves—serializing the self, as it were—each constructed and refracted across and
within her chosen artistic modes and genres.
In the second volume of the acclaimed novel, the narrator recalls his adolescent
discoveries of art and women in Belle Époque France. Following the events of
Swann’s Way, the nameless narrator shifts his attention to memories of his
teenage years. His relationship with the Swann family is altered as his love for
Gilberte fizzles out. Two years later, he accompanies his grandmother to the
resort town of Balbec on the Normandy coast. There, he encounters figures who
will change his life: Robert de Saint-Loup, who becomes his friend; the
magnificent painter Elstir; and the new object of his affection, the beautiful
Albertine, who causes him to reflect on the nature of love. Although it was
originally meant to be published in 1914, Within a BuddingGrove’s release was
delayed until 1919 due to World War I. The book was awarded the Prix Goncourt,
which quickly garnered fame for Proust. It is the second of seven volumes in a
saga Edmund White hailed as “the most respected novel of the twentieth
century.” Praise for Marcel Proust “Reading Proust . . . it’s a whole world not
just a book. Everyone wants to live more than one life and Proust is like ‘here’s
another one you can live.’” —Francine Prose, New York Times–bestselling author
of Mister Monkey “I can think of only one other writer capable of such breadth
and humanity: Shakespeare.” —André Aciman, New York Times–bestselling
author of Find Me “When I want to restore my faith in literature, I read Proust. . . .
Reading Proust is like watching a galaxy being put together, one particle at a
time.” —Aleksandar Hemon, author of The Making of Zombie Wars
Autobiographical writings have been a major cultural genre from antiquity to the
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present time. General questions of the literary as, e.g., the relation between
literature and reality, truth and fiction, the dependency of author, narrator, and
figure, or issues of individual and cultural styles etc., can be studied preeminently
in the autobiographical genre. Yet, the tradition of life-writing has, in the course of
literary history, developed manifold types and forms. Especially in the globalized
age, where the media and other technological / cultural factors contribute to a
rapid transformation of lifestyles, autobiographical writing has maintained, even
enhanced, its popularity and importance. By conceiving autobiography in a wide
sense that includes memoirs, diaries, self-portraits and autofiction as well as
media transformations of the genre, this three-volume handbook offers a
comprehensive survey of theoretical approaches, systematic aspects, and
historical developments in an international and interdisciplinary perspective.
While autobiography is usually considered to be a European tradition, special
emphasis is placed on the modes of self-representation in non-Western cultures
and on inter- and transcultural perspectives of the genre. The individual
contributions are closely interconnected by a system of cross-references. The
handbook addresses scholars of cultural and literary studies, students as well as
non-academic readers.
In his first novel, A Happy Death, written when he was in his early twenties and
retrieved from his private papers following his death in I960, Albert Camus laid
the foundation for The Stranger, focusing in both works on an Algerian clerk who
kills a man in cold blood. But he also revealed himself to an extent that he never
would in his later fiction. For if A Happy Death is the study of a rule-bound being
shattering the fetters of his existence, it is also a remarkably candid portrait of its
author as a young man. As the novel follows the protagonist, Patrice Mersault, to
his victim's house -- and then, fleeing, in a journey that takes him through stages
of exile, hedonism, privation, and death -it gives us a glimpse into the imagination
of one of the great writers of the twentieth century. For here is the young Camus
himself, in love with the sea and sun, enraptured by women yet disdainful of
romantic love, and already formulating the philosophy of action and moral
responsibility that would make him central to the thought of our time. Translated
from the French by Richard Howard
"Based on the graphic novel by Alison Bechdel."
This book collects Lisa Kron's two extraordinary solo performance works. Best
known for her ongoing work as a member of The Five Lesbian Brothers, Kron's
solo pieces are very personal examinations of both herself and her family history.
This is singularly clear in 2.5 Minute Ride, where her writing deftly maneuvers
between the tragic drama of the Holocaust and the wry comedy of her family's
attempts to pursue pleasure at the local amusement park. This critically
acclaimed work played to sold out audience for over six months at New York's
Public Theatre. Also included is the riotous 101 Humiliating Stories, which first
premiered in 1993, and in fact only consists of seventeen tales but each, as the
author observes, has several humiliations. It recounts the adventures and
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misadventures of a self-described Big Lesbian as she tests the boundaries of
decorum in social and professional situations.
'The Little White Horse was my favourite childhood book. I absolutely adored it. It
had a cracking plot. It was scary and romantic in parts and had a feisty heroine.' JK Rowling - The BooksellerWinner of the Carnegie Medal in 1946 and J.K.
Rowling’s favourite childhood book. This bestselling favourite fantasy classic is
‘one of the most of the most magical stories in the world.’ - The Independent.
This is the story of a thirteen-year-old orphan, a Moon Princess, and a
mysterious white horse.Maria Merryweather, a plain London orphan, is sent to
Moonacre Manor to live with her only surviving relative, Sir Benjamin. Her initial
sense of comfort starts to crumble when she learns an ancient mystery haunts
Moonacre Manor and all who live in Moonacre Valley. With the help of her new
friend Robin, can Maria right the wrongs of her ancestors and finally restore the
peace to Moonacre Valley before it’s too late?Beautiful, thrilling, and magical,
The Little White Horse is a timeless classic.
DISCOVER the BESTSELLING GRAPHIC MEMOIR behind the 2019 Olivier Award
nominated musical. ‘A sapphic graphic treat’ The Times A moving and darkly
humorous family tale, pitch-perfectly illustrated with Alison Bechdel's gothic drawings. If
you liked Marjane Satrapi's Persepolis you’ll love this. Meet Alison's father, a historic
preservation expert and obsessive restorer of the family's Victorian home, a thirdgeneration funeral home director, a high-school English teacher, an icily distant parent,
and a closeted homosexual who, as it turns out, is involved with his male students and
the family babysitter. When Alison comes out as homosexual herself in late
adolescence, the denouement is swift, graphic, and redemptive. Interweaving between
childhood memories, college life and present day, and through narrative that is equally
heartbreaking and fiercely funny, Alison looks back on her complex relationship with her
father and finds they had more in common than she ever knew. 'A groundbreaking
masterpiece' The Independent 'A finely woven blend of yearning and euphoric fantasy'
Evening Standard **ONE OF THE GUARDIAN'S 100 BEST BOOKS OF THE 21st
CENTURY**
"The crew's anxieties come to a head when they have a wild party down route in
Manhattan. The repercussions of that night haunt the journey home until they can be
contained no further."--BOOK JACKET.
Seminar paper from the year 2018 in the subject Literature - Modern Literature, grade:
3,0, University of Erfurt, course: Literature in images: Graphic Novels, language:
English, abstract: A lot of graphic novels work with Intertextuality, because as a visual
medium they can represent or quote another text even better than a normal novel.
Alison Bechdel's Fun Home is a prime example of those graphic novels that use
intertextuality. Her memoir is full of pop culture and book references. My thesis is that
the literary works and stories she has woven into her story mirror her own story and
exist to further illustrate her struggles coming of age.
(Vocal Selections). Inspired by the Academy Award -winning film of the same name,
Finding Neverland has been brought to life on stage with music and lyrics by Gary
Barlow and Eliot Kennedy and a book by James Graham. This songbook presents 20
selections from the show arranged for voice and piano with chord symbols: All of
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London Is Here Tonight * Believe * Circus of Your Mind * If the World Turned Upside
Down * Live by the Hook * Neverland * The Pirates of Kensington * Something About
This Night * Sylvia's Lullaby * We Own the Night * We're All Made of Stars * When Your
Feet Don't Touch the Ground * and more. This folio also includes pages of full-color
scenes from the original Broadway production.
“The rare work of fiction that has changed real life . . . If you don’t yet know Molly
Bolt—or Rita Mae Brown, who created her—I urge you to read and thank them
both.”—Gloria Steinem Winner of the Lambda Literary Pioneer Award | Winner of the
Lee Lynch Classic Book Award A landmark coming-of-age novel that launched the
career of one of this country’s most distinctive voices, Rubyfruit Jungle remains a
transformative work more than forty years after its original publication. In bawdy,
moving prose, Rita Mae Brown tells the story of Molly Bolt, the adoptive daughter of a
dirt-poor Southern couple who boldly forges her own path in America. With her startling
beauty and crackling wit, Molly finds that women are drawn to her wherever she
goes—and she refuses to apologize for loving them back. This literary milestone
continues to resonate with its message about being true to yourself and, against the
odds, living happily ever after. Praise for Rubyfruit Jungle “Groundbreaking.”—The New
York Times “Powerful . . . a truly incredible book . . . I found myself laughing
hysterically, then sobbing uncontrollably just moments later.”—The Boston Globe “You
can’t fully know—or enjoy—how much the world has changed without reading this truly
wonderful book.”—Andrew Tobias, author of The Best Little Boy in the World “A crass
and hilarious slice of growing up ‘different,’ as fun to read today as it was in
1973.”—The Rumpus “Molly Bolt is a genuine descendant—genuine female
descendant—of Huckleberry Finn. And Rita Mae Brown is, like Mark Twain, a serious
writer who gets her messages across through laughter.”—Donna E. Shalala “A
trailblazing literary coup at publication . . . It was the right book at the right time.”—Lee
Lynch, author of Beggar of Love
This thesis will examine how Alison Bechdels 2006 graphic memoir "Fun Home: A
Family Tragicomic" uses references to William Shakespeare, Oscar Wilde and their
works to explore Bechdels and her fathers sexual identities and gender identities. First,
I will argue that Bechdels use of dramatic intertextuality is often ignored in favour of her
use of modernist canonical fiction. Then I will proceed to explain why dramatic
intertextuality is important for the graphic narrative and for Fun Home in particular.
Afterwards, I will specifically focus on the dramatic intertextual references to
Shakespeare and Wilde. I will argue that Bechdel explores her own gender identity by
indirectly referencing Shakespeares use of theatrical transvestitism. Then I will argue
that she explores her fathers sexuality by comparing him to Oscar Wilde and the
homosexual archetypes he used in his plays. I will conclude my thesis with a discussion
on how Bechdel employs indirect and direct dramatic intertextual references and what
these references convey about her gender identity and her fathers sexual identity.
Poetry. Richard Caddel began WRITING IN THE DARK after he was diagnosed with
leukaemia in 1999; he regarded the series as ongoing, to be "finished" only by his
death, which came in April 2003. The poems are an extended meditation on the many
connotations of darkness and were originally drafted literally "in the dark," using a handheld Psion with a backlit screen, in England and Japan. The book is a companion
volume to his selected poems, MAGPIE WORDS, published in 2002 and also available
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from SPD. 'Caddel continually finds the right way to say what he needs to say. Each
form serves its occasion. Each occasion matters to Caddel, and subsequently to us"
--Martin Corless-Smith.
A memoir done in the form of a graphic novel by a cult favorite comic artist offers a
darkly funny family portrait that details her relationship with her father--a funeral home
director, high school English teacher, and closeted homosexual.

Features excerpts from graphic novels, newspapers, webcomics, and other
sources and features work by up-and-coming contributors as well as such
established artists as Joe Sacco, Jeff Smith, and Dash Shaw.
First UK publication for this modern classic 'Moving, tender, beautifully drawn,
painfully honest and probably the most important graphic novel since Jimmy
Corrigan.' NEIL GAIMAN 'Blankets is a classic in every genre it touches.'
STEPHEN CHBOSKY, author of The Perks of Being a Wallflower 'One of the
greatest love stories ever written and surely the best ever drawn.' JOSS
WHEDON Wrapped in the snowfall of a blustery Midwestern winter, Blankets is
the tale of two brothers growing up in rural isolation, and of the budding romance
between two young lovers. A tale of security and discovery, of playfulness and
tragedy, of a fall from grace and the origins of faith, Blankets is a profound and
utterly beautiful work.
Grin, giggle, and guffaw your way through this celebrated cartoonist's graphic
commentary of contemporary lesbian life.
A profound portrait of family dynamics in the rural South and “an essential novel”
(The New Yorker) “As close to flawless as any reader could ask for . . . The living
language [Allison] has created is as exact and innovative as the language of To
Kill a Mockingbird and The Catcher in the Rye.” —The New York Times Book
Review The publication of Dorothy Allison’s Bastard Out of Carolina was a
landmark event that won the author a National Book Award nomination and
launched her into the literary spotlight. Critics have likened Allison to Harper Lee,
naming her the first writer of her generation to dramatize the lives and language
of poor whites in the South. Since its appearance, the novel has inspired an
award-winning film and has been banned from libraries and classrooms,
championed by fans, and defended by critics. Greenville County, South Carolina,
is a wild, lush place that is home to the Boatwright family—a tight-knit clan of
rough-hewn, hard-drinking men who shoot up each other’s trucks, and
indomitable women who get married young and age too quickly. At the heart of
this story is Ruth Anne Boatwright, known simply as Bone, a bastard child who
observes the world around her with a mercilessly keen perspective. When her
stepfather Daddy Glen, “cold as death, mean as a snake,” becomes increasingly
more vicious toward her, Bone finds herself caught in a family triangle that tests
the loyalty of her mother, Anney—and leads to a final, harrowing encounter from
which there can be no turning back.
Seminar paper from the year 2018 in the subject Literature - Modern Literature,
grade: 3,0, University of Erfurt, course: Literature in images: Graphic Novels,
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language: English, abstract: A lot of graphic novels work with Intertextuality,
because as a visual medium they can represent or quote another text even better
than a normal novel. Alison Bechdel’s Fun Home is a prime example of those
graphic novels that use intertextuality. Her memoir is full of pop culture and book
references. My thesis is that the literary works and stories she has woven into her
story mirror her own story and exist to further illustrate her struggles coming of
age.
Brings together a new collection of cartoons recounting the lives and loves of a
diverse group of lesbian friends.
The New York Times–bestselling graphic memoir about Alison Bechdel, author of
Fun Home, becoming the artist her mother wanted to be. Alison Bechdel’s Fun
Home was a pop culture and literary phenomenon. Now, a second thrilling tale of
filial sleuthery, this time about her mother: voracious reader, music lover,
passionate amateur actor. Also a woman, unhappily married to a closeted gay
man, whose artistic aspirations simmered under the surface of Bechdel's
childhood…and who stopped touching or kissing her daughter good night, forever,
when she was seven. Poignantly, hilariously, Bechdel embarks on a quest for
answers concerning the mother-daughter gulf. It's a richly layered search that
leads readers from the fascinating life and work of the iconic twentieth-century
psychoanalyst Donald Winnicott, to one explosively illuminating Dr. Seuss
illustration, to Bechdel’s own (serially monogamous) adult love life. And, finally,
back to Mother—to a truce, fragile and real-time, that will move and astonish all
adult children of gifted mothers. A New York Times, USA Today, Time, Slate, and
Barnes & Noble Best Book of the Year “As complicated, brainy, inventive and
satisfying as the finest prose memoirs.”—New York Times Book Review “A work
of the most humane kind of genius, bravely going right to the heart of things: why
we are who we are. It's also incredibly funny. And visually stunning. And pageturningly addictive. And heartbreaking.”—Jonathan Safran Foer “Many of us are
living out the unlived lives of our mothers. Alison Bechdel has written a graphic
novel about this; sort of like a comic book by Virginia Woolf. You won't believe it
until you read it—and you must!”—Gloria Steinem
Presents in graphic novel format first-person perspectives on the experiences of
mental illness, portraying the myths, stigmas, and dynamics of a range of
psychiatric conditions.
The groundbreaking graphic memoir that inspires breast cancer patients to fight back—and do
so with style. “What happens when a shoe-crazy, lipstick-obsessed, wine-swilling, pastaslurping, fashion-fanatic, about-to-get-married big-city girl cartoonist with a fabulous life finds . .
. a lump in her breast?” That’s the question that sets this powerful, funny, and poignant
graphic memoir in motion. In vivid color and with a taboo-breaking sense of humor, Marisa
Acocella Marchetto tells the story of her eleven-month, ultimately triumphant bout with breast
cancer—from diagnosis to cure, and every challenging step in between. •One of Time’s top ten
graphic novels of the year •Slate.com’s medical book of the year •One of the Wall Street
Journal’s five best books on living with illness •Finalist, Books for a Better Life •Finalist,
National Cartoonists Society Graphic Novel of the Year “Powerful . . . A vibrant, neon chronicle
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with plenty of attitude . . . A triumph of imagination and spirit.” —Los Angeles Times “Ebullient .
. . Visually invigorating and unflinching.” —The New York Times Book Review “Irresistibly
authentic . . . These words and pictures convey humility and humanity with witty grace and
heartfelt power.” —The Miami Herald “Funny, eye-opening, moving.” —Time
A charming, highly relatable graphic memoir about one woman’s coming out and coming of
age that “brims with hope, and the joy that arises when one is finally ready to step out into the
world” (OprahMag.com). Ellie always had questions about who she was and how she fit in. As
a girl, she wore black, obsessed over Willow in Buffy the Vampire Slayer, and found dating
boys much more confusing than many of her friends did. As she grew older, so did her fears
and a deep sense of unbelonging. From her first communion to her first girlfriend via a swathe
of self-denial, awkward encounters, and everyday courage, Ellie offers a fresh and funny selfportrait of a young woman becoming herself. This “heartwarming, delightful memoir of selfdiscovery” (Kirkus Reviews, starred review) reminds us that people sometimes come out not
just once but again and again; that identity is not necessarily about falling in love with others,
but about coming to terms with oneself. Full of vitality and humor, The Times I Knew I Was
Gay will ring true for anyone who has taken the time to discover who they truly are.
Is it possible to die a happy death? This is the central question of Camus's astonishing early
novel, published posthumously and greeted as a major literary event. It tells the story of a
young Algerian, Mersault, who defies society's rules by committing a murder and escaping
punishment, then experimenting with different ways of life and finally dying a happy man. In
many ways A Happy Death is a fascinating first sketch for The Outsider, but it can also be
seen as a candid self-portrait, drawing on Camus's memories of his youth, travels and early
relationships. It is infused with lyrical descriptions of the sun-drenched Algiers of his childhood
- the place where, eventually, Mersault is able to find peace and die 'without anger, without
hatred, without regret'.
Amy Bloom was nominated for a National Book Award for her first collection, Come to Me, and
her fiction has appeared in The New Yorker, Story, Antaeus, and other magazines, and in The
Best American Short Stories and Prize Stories: The O. Henry Awards. In her new collection,
she enhances her reputation as a true artist of the form. Here are characters confronted with
tragedy, perplexed by emotions, and challenged to endure whatever modern life may have in
store. A loving mother accompanies her daughter in her journey to become a man, and
discovers a new, hopeful love. A stepmother and stepson meet again after fifteen years and a
devastating mistake, and rediscover their familial affection for each other. And in "The Story," a
widow bent on seducing another woman's husband constructs and deconstructs her story until
she has "made the best and happiest ending" possible "in this world."
Alison Bechdel’s Fun Home: A Family Tragicomic has quickly joined the ranks of celebrated
literary graphic novels. Set in part at a family-run funeral home, the book explores Alison’s
complicated relationship with her father, a closeted gay man. Amid the tensions of her home
life, Alison discovers her own lesbian sexuality and her talent for drawing. The coming-of-age
story and graphic format appeal to students. However, the book’s nonlinear structure;
intertextuality with modernist novels, Greek myths, and other works; and frank representations
of sexuality and death present challenges in the classroom. This volume offers strategies for
teaching Fun Home in a variety of courses, including literature, women’s and gender studies,
art, and education. Part 1, “Materials,â€ outlines the text’s literary, historical, and theoretical
allusions. The essays of part 2, “Approaches,â€ emphasize the work’s genres, including
autobiography and graphic narrative, as well as its psychological dimensions, including trauma,
disability, and queer identity. The essays give options for reading Fun Home along with
Bechdel’s letters and drafts; her long-running comic strip, Dykes to Watch Out For; the
Broadway musical adaptation of the book; and other stories of LGBTQ lives.
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Literature, grade: 1,0, University of Erfurt (Philosopische Fakultät), course: Literature in
Images: Graphic Novels, language: English, abstract: This work analyzes the perception of
authencity in "Fun Home". Alison Bechdel’s "Fun Home" from 2007 is a graphic memoir that
tries to create a sense of truthfulness to the reality of the author’s memories by employing
various means. This paper examines the techniques Bechdel uses for the creation of what may
look for the reader like authenticity. By using for example Philippe Lejeune’s autobiographical
pact the text closely analyzes the presentation of text and image concerning the protagonist
Alison and the narrating voice as well as the role of photographs in the text. By investigating
the protagonists self-portrayal through text and images this paper tries to point out the
successfulness of appearing truth of the story as well as distinguish in which instance a
disruption of before identified means in form of fictionalization can be found in the text and how
this influences the perception of its authenticity. The second part of the paper then focuses on
photography as another means to invoke a perception of truthfulness in the text with special
attention to photography as means of memory and truth, based on theories by Roland Barthes
and Marianne Hirsch as well as its possible fictionalization through the confines of the graphic
novel genre and its significance in relation to the text’s authenticity.
Un relato tragicómico en formato de memorias de la vida de una familia americana. En 2006
Houghton Mifflin publicó sus memorias gráficas, Fun Home: Una tragicomedia familiar, el
exitoso relato de maduración que se ha calificado como «proeza de retrato familiar» y un «raro
y original ejemplo del porqué las novelas gráficas han ocupado la conversación sobre la
Literatura Americana.» Fun Home está nominado al premio National Book Critics Circle de
2007. El padre de Alison, la protagonista (y autora del libro), es profesor de inglés, y tiene
como hobby coleccionar antigüedades y la restauración, así que aplica su hobby a restaurar
su casa victoriana, que es a la vez una funeraria. Es un padre distante que nunca ha hecho
pública su inclinación sexual, claramente homosexual. A través de esta narrativa visual, que
es a la vez cómica y desoladora, nos acercamos a los complejos de Alison, que lucha en
soledad por encontrar su lugar. ** Una familia tragicómica ha sido seleccionado como uno de
los 100 mejores libros del año por The New York Times. «Una autora esencial que toda
biblioteca de diversidad debe incluir.» Nieves Gascón, 20 Minutos
Literary Nonfiction. Growing up queer in the deep South, Genevieve Hudson longed for stories
about lives like her own. So she turned to Alison Bechdel's groundbreaking graphic memoir,
FUN HOME. In its panels, she found sly references to Bechdel's personal influences. A Little in
Love with Everyone is Hudson's journey down a rabbit hole of queer heroes like Audre Lorde,
Eileen Myles, and Adrienne Rich, who turned their stories into art and empowered future
generations to embrace their own truths. This book is part of a new series from Fiction
Advocate called Afterwords.
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