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Proceedings of a symposium, held as a satellite meeting of the Second World Congress of Neuroscience, at the University of
Bremen in August 1987. An overview of lesion-induced neural plasticity in such areas as the spinal cord; vertibular, oculomotor,
visual, and olfactory systems; the cerebellum; and the cerebral cortex. Many diagrams, charts, and illustrations. Some implications
for the general understanding of neural plasticity are discussed. The title essay was published in 1984 in New Left Review, and a
number of the other essays presented here also appeared in previous publications, sometimes in an earlier form. Jameson
(comparative literature, Duke. ) evaluates the concept of postmodernism and surveys developments in a wide range of
fields--market ideology, architecture, painting, installment art, film, video art, literature. Annotation copyrighted by Book News, Inc.,
Portland, OR
Postmodern Studies; American Literature; 20th Century; Cultural Theory; and Aesthetics.
The Cambridge Companion to Postmodernism offers a comprehensive introduction to postmodernism. The Companion examines
the different aspects of postmodernist thought and culture that have had a significant impact on contemporary cultural production
and thinking. Topics discussed by experts in the field include postmodernism's relation to modernity, and its significance and
relevance to literature, film, law, philosophy, architecture, religion and modern cultural studies. The volume also includes a useful
guide to further reading and a chronology. This is an essential aid for students and teachers from a range of disciplines interested
in postmodernism in all its incarnations. Accessible and comprehensive, this Companion addresses the many issues surrounding
this elusive, enigmatic and often controversial topic.
The book explores two radical changes of cultural and social paradigm that determined the World after 1945. It tries to establish
the connection between the central modernistic idea of a radical break and postmodern pluralism. These turnarounds are
investigated from various theoretical and historical viewpoints.
The development of modern culture along subjectivist lines has led to an analogue of psychological narcissism—to philosophical
narcissism—in the culture. The intrinsic value of human cultural activity has been lost, and the intellectual foundation of the
modern world-view has been destroyed. Cahoone carefully develops the idea of subjectivity and narcissism using psychological
theory, the dialectical theory of the Frankfurt school, and historians. The core of his interpretive argument is developed through
careful analysis of Descartes and Kant as well as of Husserl and Heidegger. Cahoone maintains a carefully controlled continuity
between the analysis of philosophic positions and what they reveal about culture. In the conclusion, he moves toward a recreation
of culture in non-subjectivist naturalism. Insights are drawn from Freud, Fairbairne, Winnicott, Kohut, Sennett, Lasch, Horkheimer,
Adorno, Dewey, Cassirer, Kundera, and Buchler.
In this original and eye-opening study, Stefan Morawski sheds light on the often confused debate about postmodernism,
postmodernity and human values. Drawing upon a wide range of evidence from the experience of everyday life in the sciences,
religion, visual arts, literature, film, television and contemporary music, The Troubles with Postmodernism is an indispensable
guide to our understanding and evaluation of contemporary literature.
In these lectures, delivered at Harvard University in March 1983, the differences between Modernism and Postmodernism are
discussed in semiotic terms, based on a contrastive analysis of semantic and syntactical (compositional) features. They present
the major results of research into the literary conventions of Modernism (Gide, Larbaud, V. Woolf, du Perron, Th. Mann) and the
innovations of Postmodernism (Borges, Fuentes, Barthelme, Calvino, Hermans). The investigation of innovation in literary history
is based on a concept of literary evolution, launched by the Russian Formalists and elaborated by reception theory and
semioticians such as Lotman and Eco. The author argues for further corroboration by means of empirical – textual as well as
psychological – research.
Publisher Description
Madan Sarup has now revised his accessible and popular introduction to post-structuralist and postmodern theory. A new introductory section
discusses the meaning of such concepts as modernity, postmodernity, modernization, modernism, and postmodernism. A section on feminist
criticism of Lacan and Foucault has been added, together with a new chapter on French feminist theory focusing on the work of Hélène
Cixous, Luce Irigaray, and Julia Kristeva. The chapter on postmodernism has been significantly expanded to include a discussion of Lyotard's
language games and his use of the category "sublime." This chapter ends with a discussion of the relationship between feminism and
postmodernism. A further chapter has been added on the work of Jean Baudrillard, a cult figure on the current postmodernist scene, whose
ideas have attained a wide currency. The chapter includes a new section on postmodern cultural practices as revealed in architecture, TV,
video, and film. Suggestions for further reading are now listed at the end of each chapter and are upgraded and annotated. In tracing the
impact of post-structuralist thought not only on literary criticism but on such disciplines as philosophy, politics, psychoanalysis, the social
sciences, and art, this book will be essential reading for those who want a clear and incisive introduction to the theories that continue to have
widespread influence.
Narrative Machine: The Naturalist, Modernist, and Postmodernist Novel advances a new history of the novel, identifying a crucial link
between narrative innovation and the historical process of mechanization. In the late nineteenth century, the novel grapples with a new and
increasingly acute problem: In its attempt to represent the colossal power of modern machinery—the steam-driven machines of the Industrial
Revolution, the electrical machines of the modern city, and the atomic and digital machines developed after the Second World War—it
encounters the limitations of traditional representative strategies. Beginning in the naturalist novel, the machine is typically portrayed as a
mythic monster, and though that monster represents a potentially horrific reality—the superhuman power of mechanization—it also disrupts the
documentary objectives of narrative realism (the dominant mode of nineteenth-century fiction). The mechanical monster, realistic and yet at
odds with traditional realist strategies, tears the form of the novel apart. In doing so, it unleashes a series of innovations that disclose, critique,
and contest the force of mechanization: the innovations associated with literary naturalism, modernism, and postmodernism.
In Modernism and Subjectivity: How Modernist Fiction Invented the Postmodern Subject, Adam Meehan argues that theories of subjectivity
coming out of psychoanalytic, poststructuralist, and adjacent late-twentieth-century intellectual traditions had already been articulated in
modernist fiction before 1945. Offering a bold new genealogy for literary modernism, Meehan finds versions of a postmodern subject
embodied in works by authors who intently undermine attempts to stabilize conceptions of identity and who draw attention to the role of
language in shaping conceptions of the self. Focusing on the philosophical registers of literary texts, Meehan traces the development of
modernist attitudes toward subjectivity, particularly in relation to issues of ideology, spatiality, and violence. His analysis explores a selection
of works published between 1904 and 1941, beginning with Joseph Conrad’s prescient portrait of the subject interpolated by ideology and
culminating with Samuel Beckett’s categorical disavowal of the subjective “I.” Additional close readings of novels by F. Scott Fitzgerald,
Aldous Huxley, James Joyce, Nathanael West, and Virginia Woolf establish that modernist texts conceptualize subjectivity as an ideological
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and linguistic construction that reverberates across understandings of consciousness, race, place, and identity. By reconsidering the
movement’s function and scope, Modernism and Subjectivity charts how profoundly modernist literature shaped the intellectual climate of the
twentieth century.
This outstanding volume provides an unparalleled collection of the essential readings of modernism and postmodernism. Motivated by the
assumption that students cannot appreciate postmodernism without first understanding the development of modernity, this anthology puts
contemporary debate in the context of the criticism of modernity since the seventeenth century. Chronologically and thematically arranged,
the book is the ideal text for students and general readers alike. Its breadth and depth of coverage ensure that it will be an indispensable and
multidisciplinary resource in philosophy, literature, cultural studies, social theory, and religious studies.
At last! Everything you ever wanted to know about postmodernism but were afraid to ask. Hans Bertens' Postmodernism is the first
introductory overview of postmodernism to succeed in providing a witty and accessible guide for the bemused student. In clear and
straightforward but always elegant prose, Bertens sets out the interdisciplinary aspects, the critical debates and the key theorists of
postmodernism. He also explains, in thoughtful and illuminating language, the relationship between postmodernism and poststructuralism,
and that between modernism and postmodernism. An enjoyable and indispensible text for today's student.
This book, for the first time, examines in depth the link between modernism and postmodernism and demonstrates the extensive similarities,
as well as the few crucial differences between the ideas and art of the Dadaists on the one hand, and those of contemporary postmodern
thinkers and artists on the other.

Essay from the year 2013 in the subject English - History of Literature, Eras, grade: 2,0, National University of Ireland, Galway,
language: English, abstract: The distinction of modern and postmodern artists sometimes seems to be a bit challenging, do to a
lack of chronological boundaries, between modernism and postmodernism which are, additionally, extremely blurred. To determine
artists by the dates of their works is not necessarily possible, since the epoch of postmodern art did not entered every country at
the same time. Although Charles Jencks sets the ‘death’ of architectural modernism on July 15th, 1972 at 3:32pm, modernism in
general is said to end with World War II. In North America, however, it rather ends with the Great Depression. Thus, the broad
agreement on the period of Modernism is from 1885-1935. Modernists continued writing even after 1945 but did not earn much
attention any longer. The period of postmodernism must have begun some when between then and 1960. Obviously, the passage
of modernism and postmodernism is fluent. Postmodernism is said to be nostalgia and retrospective. Collages and imitation are
regarded as being postmodern, as well as any rejection of modernism. Modernism in contrast would display the avant-garde forms
of expression and the ‘shock of the new’. But those definitions are general and just give a hint to what could be the distinction of
modernism and postmodernism. Because of this, in the present essay I will elaborate and compare the ways that 'postmodernist'
might be distinguished from 'modernist' and solve the question of the differences between these epochs. To do so, I will focus on
terms of literature, visual arts, and architecture, which are regarded as being characteristically for modernism or postmodernism.
Stephen Bann examines the arguments for the centrality of French modernist painting. He begins by focusing particularly on the
notion of the modernist break, as it has been interpreted with regard to painters like Manet and Ingres. He argues that ‘curiosity’,
with its origins in the seventeenth-century world-view can be a valid concept for understanding some aspects of contemporary art
that contest the modern, suggesting ways of sidetracking the modern by adopting a lengthier historical view.
Winner of the Premio Iberoamericano Book Award in 1997 (Spanish Edition) What form does the crisis of modernity take in Latin
America when societies are politically demobilized and there is no revolutionary agenda in sight? How does postmodern criticism
reflect on enlightenment and utopia in a region marked by incomplete modernization, new waves of privatization, great masses of
excluded peoples, and profound sociocultural heterogeneity? In No Apocalypse, No Integration Martín Hopenhayn examines the
social and philosophical implications of the triumph of neoliberalism and the collapse of leftist and state-sponsored social planning
in Latin America. With the failure of utopian movements that promised social change, the rupture of the link between the
production of knowledge and practical intervention, and the defeat of modernization and development policy established after
World War II, Latin American intellectuals and militants have been left at an impasse without a vital program of action. Hopenhayn
analyzes these crises from a theoretical perspective and calls upon Latin American intellectuals to reevaluate their objects of
study, their political reality, and their society’s cultural production, as well as to seek within their own history the elements for a
new collective discourse. Challenging the notion that strict adherence to a single paradigm of action can rescue intellectual and
cultural movements, Hopenhayn advocates a course of epistemological pluralism, arguing that such an approach values respect
for difference and for cultural and theoretical diversity and heterodoxy. This essay collection will appeal to readers of sociology,
public policy, philosophy, cultural theory, and Latin American history and culture, as well as to those with an interest in Latin
America’s current transition.
From Acting to Performance collects for the first time major essays by performance theorist and critic Philip Auslander. Together
these essays provide a survey of the changes in acting and performance during the crucial transition from the ecstatic theatre of
the 1960s to the ironic postmodernism of the 1980s. Auslander examines performance genres ranging from theatre and dance to
performance art and stand-up comedy. In doing so he discusses an impressive line-up of practitioners including Antonin Artaud,
Jerzy Grotowski, Peter Brook, Willem Dafoe, the Wooster Group, Augusto Boal, Kate Bornstein, and Orlan. From Acting to
Performance is a must for all students and scholars interested in contemporary theatre and performance.
How can the short story help to redefine modernism, postmodernism and their interrelationship? What is the status of the short
story in modern literary history? These are the central questions that the essays collected in this volume try to answer from
different perspectives through readings of short fiction in English and accounts of the genre's theorisations. The essays by a group
of international scholars tackle theoretical issues that are central in approaches to both "movements" such as periodisation,
autonomy, high vs. popular literature, totality vs. fragmentation, surface vs. depth, ot
In The Story of Post-Modernism, Charles Jencks, the authority on Post-Modern architecture and culture, provides the defining
account of Post-Modern architecture from its earliest roots in the early 60s to the present day. By breaking the narrative into seven
distinct chapters, which are both chronological and overlapping, Jencks charts the ebb and flow of the movement, the peaks and
troughs of different ideas and themes. The book is highly visual. As well as providing a chronological account of the movement,
each chapter also has a special feature on the major works of a given period. The first up-to-date narrative of Post-Modern
Architecture - other major books on the subject were written 20 years ago. An accessible narrative that will appeal to students who
are new to the subject, as well as those who can remember its heyday in the 70s and 80s.
Modernism/PostmodernismRoutledge

In this bracing engagement with the many versions of art history, James Elkins argues that the story of modernism and
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postmodernism is almost always told in terms of four narratives. Works of art are either seen as modern or postmodern,
or praised for their technical skill or because of the politics they appear to embody. These are master narratives of
contemporary criticism, and each leads to a different understanding of what art is and does. Both a cogent overview of
the state of thinking about art and a challenge to think outside the art historical box, Master Narratives and their
Discontents is the first volume in a series of short books on the theories of modernism by leading art historians on
twentieth-century art and art criticism.
Instead of accepting postmodernism on its own terms as a radical break with previous Western modes of knowledge and
representation, it is more fruitful, Patricia Waugh argues, to view it as a late phase in a tradition of aestheticist thought
inaugurated by philosophers such as Kant and embodied in Romantic and modernist art.
Laurence Sterne's Tristram Shandy is the most wayward — and in some respects the most powerful — critique of Locke's
theory of knowledge, while his interest in the gulf between biological and clock time makes him a contemporary of Proust
and Bergson. In obscuring the fine line between autobiography and fiction, Sterne belongs to the generation of modern
writers that includes Joyce and Nabokov. In his deliberate refusal to construct a 'goahead plot' Sterne commends himself
to contemporary narratologists. In his concern with personal identity, he anticipates the Derridean stress on 'trace'. In his
promiscuous borrowings from past authors, he offers himself as a suitably perverse model for the school of postmodern
theory. In his attention to matters of typography and to a visual language, he provides a running commentary on almost
every aspect of the relationship between word and image. Himself influenced by Rabelais, Montaigne, Cervantes and
Burton, Sterne has influenced writers as diverse as Cabrera Infante, Kundera, Márquez, Rushdie and Beckett. And
James Joyce. These influences are traced here by sixteen scholars from Europe and the USA, proof if any were needed
that Laurence Sterne today is as rewardingly puzzling as he was in his own century.
This collection of papers is the outcome of the symposium "Modernism and Postmodernism in Chinese Literature", which
took place at Aarhus University, Denmark in October 1991, was arranged by Bei Dao and Anne Wedell-Wedellsborg of
the Institute of East Asian Studies. One of the guiding ideas behind this initiative was to bring together scholars from
Europe and America with China in the 1980s, as scholars, critics, editors or as writers. Those who study China,
regardless of national origin, are increasingly abandoning the "objective" stance of writing about culture, and insisting on
their own right to become participants in the creation of culture. This book brings together essays written by those who
breach the categories -- scholars, cultural critics and writers, ethnic Chinese and non-Chinese. All of the contributors are
working or studying in Western universities, and many have published in the overseas literary journal "Jintian". This mix
marks the study of Chinese literature as a new space where Chinese literary discourse is not only studied, but also
created. Although contributions to this volume are diverse, a central theme is the attempt to discover how literature is
changing in definition and social function. Essays analyse the concepts of the autonomy of art and creativity, modernism
and subjectivity, and the form and structure of narrative language. The focus on theory and rhetoric that informs these
essays highlights a concern with the way in which literary discourse is represented by intellectuals, and the way in which
this representation itself becomes a frame that constructs literary meaning. Investigations into the Mao Wenti (the Maoist
literary style) that persists even in post-Mao writers, the seemingly contentless language of Can Wue's work, the concept
"pure literature" and the anti-modernity stance of the poetic Feifei (No-no) school all provide clues to the developing
cultural consciousness of contemporary China.
Simon Susen examines the impact of the 'postmodern turn' on the contemporary social sciences. On the basis of an
innovative five-dimensional approach, this study provides a systematic, comprehensive, and critical account of the legacy
of the 'postmodern turn', notably in terms of its continuing relevance in the twenty-first century.
Literary and cultural studies in the later twentieth century were very much shaped by debates about modernism and
postmodernism as labels for successive periods, but also for different competing interpretations of recent cultural history.
In the twenty-first century, the shock waves that were sent through the global system on political, cultural, economic, and
ecological levels by terrorist attacks, regional conflicts, poverty, the financial crisis and the threat of environmental
disaster raise anew the question of how and to what extent the tradition of modernity can be newly defined in a situation
where the problematic aspects of these ideas have rightly been exposed, but where they nevertheless appear to be
crucial for any responsible assessment of contemporary world culture and its future perspectives. Redefining Modernism
and Postmodernism offers a collection of critical articles that resulted from the International Cultural Studies Symposium
at Ege University, Izmir, Turkey in 2009. Scholars from around the world have contributed to this volume reflecting the
current perspective on modernism and postmodernism, shedding new light on literature, literary theory, philosophy,
politics, religion, film and art. Providing an account of this field, this book enables readers to navigate the subject by
introducing essays on transformations of modernism and postmodernism in the twenty-first century, and the debates
beyond the modernism/postmodernism dichotomy.
This systemic study discusses in its historical, cultural and aesthetic context the postmodern American novel between the
years of 1960 and 1980. A general overview of the various definitions of postmodernism in philosophy, cultural theory
and aesthetics provides the framework for the inquiry into more specific problems, such as: the broadening of aesthetics,
the relationship between aesthetics and ethics, the transformation of the artistic tradition, the interdependence between
modernism and postmodernism, and the change in the aesthetics of fiction. Other topics addressed here include:
situationalism, montage, the ordinary and the fantastic, the subject and the character, the imagination, comic modes, and
the future of the postmodern strategies. The authors whose fiction is treated in some detail under the various aspects
thematized are John Barth, Donald Barthelme, Richard Brautigan, Robert Coover, Stanley Elkin, Raymond Federman,
William Gaddis, John Hawkes, Jerzy Kosinski, Thomas Pynchon, Ishmael Reed, Ronald Sukenick, and Kurt Vonnegut.
The concepts of 'Modernism' and 'Postmodernism' constitute the single most dominant issue of twentieth-century literature and
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culture and are the cause of much debate. In this influential volume, Peter Brooker presents some of the key viewpoints from a
variety of major critics and sets these additionally alongside challenging arguments from Third World, Black and Feminist
perspectives. His excellent Introduction and detailed headnotes for each section and essay provide an indispensable guide to
interpreting the many different opinions, and prove to be valuable contributions in their own right.
In this book it explores science and technology, makes connections between these epistemic, cultural, and political trends, and
develops profound insights into the nature of our postmodernity.
In these lectures, delivered at Harvard University in March 1983, the differences between Modernism and Postmodernism are
discussed in semiotic terms, based on a contrastive analysis of semantic and syntactical (compositional) features. They present
the major results of research into the literary conventions of Modernism (Gide, Larbaud, V. Woolf, du Perron, Th. Mann) and the
innovations of Postmodernism (Borges, Fuentes, Barthelme, Calvino, Hermans). The investigation of innovation in literary history
is based on a concept of literary evolution, launched by the Russian Formalists and elaborated by reception theory and
semioticians such as Lotman and Eco. The author argues for further corroboration by means of empirical – textual as well as
psychological – research.
This revised and expanded second edition of Cahoone's classic anthology provides an unparalleled collection of the essential
readings in modernism and postmodernism. Places contemporary debate in the context of the criticism of modernity since the
seventeenth century. Chronologically and thematically arranged. Indispensable and multidisciplinary resource in philosophy,
literature, cultural studies, social theory, and religious studies.
In this overview of twentieth-century American poetry, Jennifer Ashton examines the relationship between modernist and
postmodernist American poetics. Ashton moves between the iconic figures of American modernism - Stein, Williams, Pound - and
developments in contemporary American poetry to show how contemporary poetics, specially the school known as language
poetry, have attempted to redefine the modernist legacy. She explores the complex currents of poetic and intellectual interest that
connect contemporary poets with their modernist forebears. The works of poets such as Gertrude Stein and John Ashbery are
explained and analysed in detail. This major account of the key themes in twentieth-century poetry and poetics develops important
ways to read both modernist and postmodernist poetry through their similarities as well as their differences. It will be of interest to
all working in American literature, to modernists, and to scholars of twentieth-century poetry.
Widely acknowledged as a contemporary classic that has introduced thousands of readers to American literature, From Puritanism
to Postmodernism: A History of American Literature brilliantly charts the fascinating story of American literature from the Puritan
legacy to the advent of postmodernism. From realism and romanticism to modernism and postmodernism it examines and reflects
on the work of a rich panoply of writers, including Poe, Melville, Fitzgerald, Pound, Wallace Stevens, Gwendolyn Brooks and
Thomas Pynchon. Characterised throughout by a vibrant and engaging style it is a superb introduction to American literature,
placing it thoughtfully in its rich social, ideological and historical context. A tour de force of both literary and historical writing, this
Routledge Classics edition includes a new preface by co-author Richard Ruland, a new foreword by Linda Wagner-Martin and a
fascinating interview with Richard Ruland, in which he reflects on the nature of American fiction and his collaboration with Malclolm
Bradbury. It is published here for the first time.
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