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Pierre-Gabriel BuffardinFlute Concerto in E MinorEdited by Reinhard GoebelS10
ISBN 0-89579-659-7 (2009) vi + 27pp. $30.00 ISBN 978-0-89579-659-2 (13-digit)
Includes flute part Contents I. Allegro con molto II. Andante III. Vivace
Performance parts are available for rental: S10Q
A rare volume dedicated entirely to scholarship on the genre of the concerto.
Twelve-tone and serial music were dominant forms of composition following
World War II and remained so at least through the mid-1970s. In 1961, Ann
Phillips Basart published the pioneering bibliographic work in the field.
(Boosey & Hawkes Scores/Books). New edition and engraving with detailed
notes on the music. Includes ossias from the 1948 manuscript.
This guide to the concerto consists of four parts corresponding to the major periods of
music-baroque, classical, romantic and 20th century-through which the concerto
evolved. Within these sections, attention is given to geographical regions where
different approaches to concerto style are found.
flute concerto
The first thorough English-language exploration of the concerto as a musical form, this
is an oft-quoted, authoritative survey. Examining the social, economic, and personal
factors that influenced the concerto's growth, the work also summarizes the
contributions of theorists, composers, and musicians and defines the genre's terms and
the changing nature.
Michel BlavetFlute Concerto in A MinorEdited by Reinhard GoebelS9 ISBN
0-89579-658-9 (2009) vi + 24pp. $25.00 ISBN 978-0-89579-658-5 (13-digit) Includes
flute part Contents I. Allegro II. Première Gavotte-Deuxième Gavotte III. Allegro
Performance parts are available for rental: S9Q
Expertly arranged flute solo by Wolfgang Amadeus Mozart from the Kalmus Edition
series. This is from the Classical era.
Barráere had a major impact on the development of the flute & flute pedagogy in the
U.S. during the 20th century. This biography covers his formative years in Paris and his
years with the New York Symphony & the Institute of Musical Art, where he founded the
woodwind department.
For flute and orchestra (piano reduction).
Contains: Concerto No. 1 in G, K. 313 and Concerto No. 2 in D, K.314.
Expertly arranged Flute Solo by Wolfgang Amadeus Mozart from the Kalmus Edition
series. This is from the Classical era.
Federico Maria Sardelli writes from the perspective of a professional baroque flautist
and recorder-player, as well as from that of an experienced and committed scholar, in
order to shed light on the bewildering array of sizes and tunings of the recorder and
transverse flute families as they relate to Antonio Vivaldi's compositions. Sardelli draws
copiously on primary documents to analyse and place in context the capable and
surprisingly progressive instrumental technique displayed in Vivaldi's music. The book
includes a discussion of the much-disputed chronology of Vivaldi's works, drawing on
both internal and external evidence. Each known piece by him in which the flute or the
recorder appears is evaluated fully from historical, biographical, technical and aesthetic
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standpoints. This book is designed to appeal not only to Vivaldi scholars and lovers of
the composer's music, but also to players of the two instruments, students of
organology and those with an interest in late baroque music in general. Vivaldi is a
composer who constantly springs surprises as, even today, new pieces are discovered
or old ones reinterpreted. Much has happened since Sardelli's book was first published
in Italian, and this new English version takes full account of all these new discoveries
and developments. The reader will be left with a much fuller picture of the composer
and his times, and the knowledge and insights gained from minutely examining his
music for these two wind instruments will be found to have a wider relevance for his
work as a whole. Generous music examples and illustrations bring the book's
arguments to life.
Michael Steinberg's 1996 volume The Symphony: A Reader's Guide received glowing
reviews across America. It was hailed as "wonderfully clear...recommended warmly to
music lovers on all levels" (Washington Post), "informed and thoughtful" (Chicago
Tribune), and "composed by a master stylist" (San Francisco Chronicle). Seiji Ozawa
wrote that "his beautiful and effortless prose speaks from the heart." Michael Tilson
Thomas called The Symphony "an essential book for any concertgoer." Now comes the
companion volume--The Concerto: A Listener's Guide. In this marvelous book,
Steinberg discusses over 120 works, ranging from Johann Sebastian Bach in the 1720s
to John Adams in 1994. Readers will find here the heart of the standard repertory,
among them Bach's Brandenburg Concertos, eighteen of Mozart's piano concertos, all
the concertos of Beethoven and Brahms, and major works by Mendelssohn,
Schumann, Liszt, Bruch, Dvora'k, Tchaikovsky, Grieg, Elgar, Sibelius, Strauss, and
Rachmaninoff. The book also provides luminous introductions to the achievement of
twentieth-century masters such as Arnold Schoenberg, Be'la Barto'k, Igor Stravinsky,
Alban Berg, Paul Hindemith, Sergei Prokofiev, Aaron Copland, and Elliott Carter.
Steinberg examines the work of these musical giants with unflagging enthusiasm and
bright style. He is a master of capturing the expressive, dramatic, and emotional values
of the music and of conveying the historical and personal context in which these
wondrous works were composed. His writing blends impeccable scholarship, deeply felt
love of music, and entertaining whimsy. Here then is a superb journey through one of
music's richest and most diverse forms, with Michael Steinberg along as host, guide,
and the best of companions.
An annotated survey of published materials for chamber, concertante, and vocal music
originally conceived for wind instruments.
A SEMIOTIC VIEW OF THE FLUTE CONCERTO GENRE FROM VIVALDI TO MOZART BY
DOUGLAS E. WORTHEN - Structural designs that grew around the basic framework of the
eighteenth century flute concerto genre can only be seen when studying a number of concerti
at once, using common criteria for evaluation and analysis. Semiotic charts show how these
works were varied and refined over the fifty-year period being investigated, beginning with
Antonio Vivaldi's Flute Concerti, Op. 10, including the concerti of Naudot, Blavet, Quantz, C. P.
E. Bach, J. C. Bach, and concluding with the concerti of Wolfgang Amadeus Mozart.
Comparisons spring from Quantz's description of "A serious concerto for a single solo
instrument with a large accompanying body requires the following characteristics in its first
movement." Historical, hermeneutic, and analytical perspectives of these works are presented,
with an appended chapter on ornamentation and performance practice. Submitted in partial
fulfillment of the requirements for the Degree Doctor of Musical Arts, The Hartt School,
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University of Hartford September 29, 2007.
Flute ConcertoLulu.com
The Flute Concerto No. 1 in G major (K. 313) was written in 1778 by Mozart as a
commissioned work for flute soloist and orchestra. This score presents the orchestral portion
as a piano reduction. The separate flute score is included.
The Flute Concerto in D, and the Andante in C, written by Mozart in 1778, are two of the most
popular works for the flute. This updated edition, edited by Trevor Wye, follows earliest known
sources, and the flute part is considered an authoratative Urtext edition. Detailed performance
suggestions are included, with particular guidance to the ornaments and cadenzas.
Copyright: f73c4dcd3807f6c91f269809a65237c3
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