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Film Feminisms offers a global and updated overview of the history, present-day concerns, and future of feminist film and theory. It
introduces frameworks from phenomenology, affect theory, and psychoanalysis to reception studies, new media theories, and
critical historiography, as well as engaging with key issues in documentary ethics, genre theory, and star studies. This new
textbook situates feminist film theory within the larger framework of transnational scholarly approaches, as well as decolonial,
gueer, disability studies, and critical race theories. It offers a much-needed update on pedagogical approaches to feminist film
studies, providing discussions of flmmakers and films that have been overlooked in the field, or that are overdue for further
analysis. Each chapter is supported by a variety of pedagogical features including activities, key terms, and case studies. Many of
the activities draw on contemporary digital media, such as social media and streaming platforms, to update the field to today's
changing media landscape.

An accessible, comprehensive overview of contemporary Irish cinema, this book is intended for use as a third-level textbook and is
designed to appeal to academics in the areas of film studies and Irish studies. Responding to changes in the Irish production
environment, it includes chapters on new Irish genres such as creative documentary, animation and horror. It discusses shifting
representations of the countryside and the city, always with a strong concern for gender representations, and looks at how Irish
historical events, from the Civil War to the Troubles, and the treatment of the traumatic narrative of clerical sexual abuse have
been portrayed in recent films. It covers works by established auteurs such as Neil Jordan and Jim Sheridan, as well as new
arrivals, including the Academy Award-winning Lenny Abrahamson.

The moving image has become a key marketing tool for luxury fashion, central in enabling brands to shape their visual codes and
extend their brand awareness. Fashion Film is the first detailed study of the shifting shape of fashion imagery in the digital age,
investigating the role of the moving image in the promotion, communication and spectacle of contemporary fashion. Combining
interdisciplinary analysis of cinema and digital culture, this ground-breaking book traces the emergence of fashion film in the 21st
century through its historical roots in pre-digital forms of photography, experimental cinema, mass-media advertising and
documentary film-making, right up to today's visual spread of contemporary fashion on video blogs, online magazines and live-
streamed catwalk shows. Examining collaborations between fashion designers and pioneering image-makers such as Guy
Bourdin, Jean-Paul Goode, William Klein and Nick Knight, the book highlights the critical tension between the fashion film
conceived as a creative endeavour and as commercial enterprise. Fashion Film also includes a parallel focus on factual
representations of fashion through the recent rise of documentary fashion film that goes behind the scenes to follow the processes
and personalities involved in making fashion. Accessible and well-illustrated, Fashion Film will appeal to students and scholars of
fashion, film, media, photography, celebrity, sociology and cultural studies.

The global film industry has witnessed significant transformations in the past few years. Regions outside the USA have begun to
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prosper while non-traditional production companies such as Netflix have assumed a larger market share and online movies
adapted from literature have continued to gain in popularity. How have these trends shaped the global film industry? This book
answers this question by analyzing an increasingly globalized business through a global lens. Development of the Global Film
Industry examines the recent history and current state of the business in all parts of the world. While many existing studies focus
on the internal workings of the industry, such as production, distribution and screening, this study takes a "big picture" view,
encompassing the transnational integration of the cultural and entertainment industry as a whole, and pays more attention to the
coordinated development of the film industry in the light of influence from literature, television, animation, games and other sectors.
This volume is a critical reference for students, scholars and the public to help them understand the major trends facing the global
film industry in today’s world.

How do the islands and archipelagos of the New World figure in Latin American cinema? Comprising 15 essays and a critical
introduction, The Film Archipelago: Islands in Latin American Cinema addresses this question by examining a series of
intersections between insular spaces and filmmaking in Latin America. The volume brings together international scholars and
filmmakers to consider a diverse corpus of films about islands, films that take place on islands, films produced in islands, and films
that problematise islands. The book explores a diverse range of films that extend from the Chilean documentaries of Patricio
Guzman to work on the Malvinas/Falkland Islands, and films by Argentine directors Gustavo Fontan and Lucrecia Martel. Chapters
focus on Rapa Nui (Easter Island), the Mexican Islas Marias, and the Panamanian Caribbean; on ecocritical, environmental and
film historical aspects of Brazilian and Argentine river islands; and on Cuban, Guadeloupean, Haitian, and Puerto Rican contexts.
The Film Archipelago argues that the islands and archipelagos of Latin American cinema constitute a critically interesting,
analytically complex, and historically suggestive angle to explore issues of marginality and peripherality, remoteness and isolation,
and fragility and dependency. As a whole, the collection demonstrates to what extent the combined insular and archipelagic lens
can re-frame and re-figure both longstanding and recent discussions on the spaces of Latin American cinema.

The T&T Clark Handbook of Jesus and Film introduces postgraduate readers to the critical field of Jesus and/on film. The bulk of
biblical films feature Jesus, as protagonist, in cameo, or as a looming background presence or pattern. The handbook assesses
the field in light of the work of important biblical film critics including chapters from the leading voices in the field and showcasing
the diversity of work done by scholars in the field. Movies discussed include The Passion of the Christ, The King of Kings, Jesus of
Nazareth, Monty Python's Life of Brian, Son of Man, and Mary Magdalene. The chapters range across two broad areas: 1) Jesus
films, understood broadly as filmed passion plays, other relocations of Jesus, historical Jesus treatments, and Jesus adjacent
cinema (privileging invented characters or “minor” gospel characters); and 2) other cinematic Jesuses, including followers who
imitate Jesus devotionally or aesthetically, (Christian) Christ figures, antichrists, yet other messiahs, and competing Jesuses in a
pluralist world. As one leaves the confines of Christian theology, the question of what a film or interpreter is doing with Jesus or

Christ becomes something to be determined, not necessarily something traditional.
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Responding to a lack of studies on the film festival’'s role in the production of cultural memory, this book explores different
parameters through which film festivals shape our reception and memories of films. By focusing on two Asian American film
festivals, this book analyzes the frames of memory that festivals create for their films, constructed through and circulated by the
various festival media. It further establishes that festival locations—both cities and screening venues—play a significant role in
shaping our experience of films. Finally, it shows that festivals produce performances which help guide audiences towards certain
readings and direct the film’s role as a memory object. Bringing together film festival studies and memory studies, 'Asian
American Film Festivals' offers a mixed-methods approach with which to explore the film festival phenomenon, thus shedding light
on the complex dynamics of frames, locations, and performances shaping the festival’s memory practices. It also draws attention
to the understudied genre of Asian American film festivals, showing how these festivals actively engage in constructing and
performing a minority group’s collective identity and memory.

This book is an analysis of the specificities of public film funding on an international scale. It shows how public funding schemes
add value to film-making and other audio-visual productions and provides a comprehensive analysis of today’s global challenges
in the film industry such as industry change, digital transformation, and shifting audience tastes. Based on insights from fields such
as cultural economics, media economics, media management and media governance studies, the authors illustrate how public
spending shapes the financial fithess of national and international film industries. This highly informative book will help both
scholars and practitioners in the film industry to understand the complexity of issues and the requirements necessary to preserve
the social benefits of film as an important cultural good.

A new and innovative approach to Latin American Studies which makes an important contribution to contemporary debates about
cultural appropriation and the integration of immigrant communities

The mythologising of lost and abandoned children significantly influences Australian storytelling. In The Lost Child Complex in
Australian Film, Terrie Waddell looks at the concept of the ‘lost child’ from a psychological and cultural perspective. Taking an
interdisciplinary Jungian approach, she re-evaluates this cyclic storytelling motif in history, literature, and the creative arts, as the
nucleus of a cultural complex — a group obsession that as Jung argued of all complexes, has us. Waddell explores ‘the lost child’
in its many manifestations, as an element of the individual and collective psyche, historically related to the trauma of colonisation
and war, and as key theme in Australian cinema from the industry’s formative years to the present day. The films discussed in
textual depth transcend literal lost in the bush mythologies, or actual cases of displaced children, to focus on vulnerable children
rendered lost through government and institutional practices, and adult/parental characters developmentally arrested by
comforting or traumatic childhood memories. The victory/winning fixation governing the USA — diametrically opposed to the lost
child motif — is also discussed as a comparative example of the mesmerising nature of the cultural complex. Examining iconic
characters and events, such as the Gallipoli Campaign and Trump’s presidency, and films such as The Babadook, Lion, and

Predestination, this book scrutinises the way in which a culture talks to itself, about itself. This analysis looks beyond the
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melancholy traditionally ascribed to the lost child, by arguing that the repetitive and prolific imagery that this theme stimulates, can
be positive and inspiring. The Lost Child Complex in Australian Film is a unique and compelling work which will be highly relevant
for academics and students of Jungian and post-Jungian ideas, cultural studies, screen and media studies. It will also appeal to
Jungian psychotherapists and analytical psychologists as well as readers with a broader interest in Australian history and politics.
The updated second edition of this text introduces readers to the business of film at every stage of the filmmaking lifecycle, from
planning and production to distribution. Authors Paula Landry and Stephen R. Greenwald offer a practical, hands-on guide to the
business aspects of this evolving industry, exploring development, financing, regional/global/online distribution, business models,
exhibition, multi-platform delivery, marketing, film festivals, production incentives, VR/AR, accounting, and more. The book is
illustrated throughout with sample financing scenarios and charts/graphics, and includes detailed case studies from projects of
different budgets and markets. This new and expanded edition has further been updated to reflect the contemporary media
landscape, including analysis on major new players and platforms like Netflix, Amazon, Google and Vimeo, shifting trends due to
convergence and disruption from new technology, as well as the rise of independent distribution and emergent mobile and online
formats. An eResource also includes downloadable forms and templates, PowerPoint slides, quizzes and test banks, and other
additional resources.

Comedy and humour have frequently played a key role in disabled people’s lives, for better or for worse. Comedy has also played
a crucial part in constructing cultural representations of disability and impairments, contributing to the formation and maintenance
of cultural attitudes towards disabled people, and potentially shaping disabled people’s images of themselves. As a complex and
often polysemic form of communication, there is a need for greater understanding of the way we make meanings from comedy.
This is the first book which explores the specific role of comedic film genres in representations of disability and impairment. Wilde
argues that there is a need to explore different ways to synthesise Critical/Disability Studies with Film Studies approaches, and
that a better understanding of genre conventions is necessary if we are to understand the conditions of possibility for new
representational forms and challenges to ableism. After a discussion of the possibilities of a ‘fusion’ between Disability Studies
and Film Studies, and a consideration of the relationships of comedy to disability, Wilde undertakes analysis of contemporary films
from the romantic comedy, satire, and gross-out genres. Analysis is focused upon the place of disabled and non-disabled people
in particular films, considering visual, audio, and narrative dimensions of representation and the ways they might shape the
expectations of film audiences. This book is of particular value to those in Film and Media Studies, and Critical/Disability Studies,
especially for those who are investigating more inclusive practices in cultural representation.

Remapping Brazilian Film Culture makes a significant contribution not only to debates about Brazilian national cinema, but more
generally about the development of world cinema in the twenty-first century. This book charts the key features of Brazilian film
culture of the first two decades of the twenty-first century, including: the latest cultural debates within Brazil on film funding and

distribution practices; the impact of diversity politics on the Brazilian film industry; the reception and circulation of Brazilian films on
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the international film festival circuit; and the impact on cultural production of the sharp change in political direction at national level
experienced post-2016. The principle of "remapping"” here is based on a need to move on from potentially limiting concepts such
as "the national”, which can serve to unduly ghettoise a cinema, film industry and audience. The book argues that Brazilian film
culture should be read as being part of a globally articulated film culture whose internal workings are necessarily distinctive and
thus deserving of world cinema scholars’ attention. A blend of industry studies, audience reception and cultural studies,
Remapping Brazilian Film Culture is a dynamic volume for students and researchers in film studies, particularly Brazilian, Latin
American and world cinema.

This is the first book to examine whether France’s ongoing defence of the cultural exception as a means to maintain cultural
policies and defend cultural diversity is justifiable in the digital age. It questions whether the arrival of new players such as Apple
and Netflix makes defence impossible, and whether an explosion in the number of films available makes policies for cultural
promotion increasingly unnecessary. The book takes a critical look at French film policy to establish whether it promotes cultural
diversity across cinema and video on demand and the implications for ongoing defence of the cultural exception. Sarah Walkley
ultimately makes the case for a more disciplined approach to discussion of the cultural exception and cultural diversity in France
supporting ideological arguments about competition, freedom of expression, consumer choice and national identity with concrete
evidence of the success of French policies in countering US film market dominance.

This book examines cross-regional film collaboration within the Asia-Pacific region. Through a mixed methods approach of political
economy, industry and market, as well as textual analysis, the book contributes to the understanding of the global fusion of cultural
products and the reconfiguration of geographic, political, economic, and cultural relations. Issues covered include cultural
globalization and Asian regionalization; identity, regionalism, and industry practices; and inter-Asian and transpacific co-production
practices among the U.S.A., China, South Korea, Japan, India, Hong Kong, Taiwan, Argentina, Australia, and New Zealand.
Introduction: independents change the channel -- Developing open tv: innovation for the open network, 1995-2005 -- Open tv
production: revaluing creative labor -- Open tv representation: reforming cultural politics -- Open tv distribution: struggling for an
independent market -- Scaling open tv: the challenges of big data television -- Epilogue: open tv and the future of the networked
era

Women in African Cinema: Beyond the Body Politic showcases the very prolific but often marginalised presence of
women in African cinema, both on the screen and behind the camera. This study provides the first in-depth and sustained
study of women in African cinema. Films by women from different geographical regions are discussed in case studies
that are framed by feminist theoretical and historical themes, and seen through an anti-colonial, philosophical, political
and socio-cultural cinematic lens. A historical and theoretical introduction provides the context for thematic chapters
exploring topics ranging from female identities, female friendships, women in revolutionary cinema, motherhood and
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daughterhood, women'’s bodies, sexuality, and spirituality. Each chapter serves up a theoretical-historical discussion of
the chosen theme, followed by two in-depth case studies that provide contextual and transnational readings of the films
as well as outlining production, distribution and exhibition contexts. This book contributes to the feminist anti-racist
revision of the canon by placing African women filmmakers squarely at the centre of African film culture. Demonstrating
the depth and diversity of the feminine or female aesthetic in African cinema, this book will be of great interest to students
and scholars of African cinema, media studies and African studies.

While filmic representations of ‘enemies’ are legion, film studies have so far neglected the way in which filmic

mediations of enemy images have contributed to shaping cultural memories. The present volume investigates the
(de)(re)constructions of enemy images in international film since the 1970s. The three parts deal with (re)configurations
of the enemy in contemporary global cinemas, analysing films on the two world wars, on regional military conflicts, ethnic,
racial and gender conflicts, socio-political conflicts and forms of terrorism. The essays concentrate on film aesthetics and
contemporary (geo)politics, on filmic renderings of identity crises caused by troubled national pasts, and on the way films
explore the collective psychological mechanisms at play in the construction, perpetuation or problematizing of enemy
images. The volume aims to show how in spite of the diversity of national cinemas, moving images are constitutive of
national collectivities by rendering conflicts involving an external or internal enemy as the defining points in national or
communal histories. It also points out how the dynamics of internalism and exteriority (of ‘we’ and ‘they’) has proved

vital in this process.

In 1995 Chinese animated filmmaking ceased to be a state-run enterprise and was plunged into the free market. Using
key animated films as his case studies, Shaopeng Chen examines new generation Chinese animation in its aesthetic and
industrial contexts. He argues that, unlike its predecessors, this new generation does not have a distinctive national
identity, but represents an important stage of diversity and exploration in the history of Chinese animation. Chen identifies
distinct characteristics of new generation filmmaking, including an orientation towards young audiences and the recurring
figure of the immortal monkey-like Sun Wukong. He explores how films such as Lotus Lantern/Baolian Deng (1999)
responded to competition from American imports such as The Lion King (1994), retaining Chinese iconography while at
the same time adopting Hollywood aesthetics and techniques. Addressing the series Boonie Bears/Xiong Chumo
(2014-5), Chen focuses on the films' adaptation from the original TV series, and how the films were promoted across
generations and by means of both online and offline channels. Discussing the series Kuiba/Kui Ba (2011, 2013, 2014),
Chen examines Vasoon Animation Studio's ambitious attempt to create the first Chinese-style high fantasy fictional

universe, and considers why the first film was a critical success but a failure at the box-office. He also explores the
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relationship between Japanese anime and new generation Chinese animation. Finally, Chen considers how word-of-
mouth social media engagement lay behind the success of Monkey King: Hero is Back (2015).

The Britpop movement of the mid-1990s defined a generation, and the films were just as exciting as the music. Beginning
with Shallow Grave, hitting its stride with Trainspotting, and going global with The Full Monty, Lock, Stock and Two
Smoking Barrels, Shaun of the Dead, and This Is England, Britpop cinema pushed boundaries, paid Hollywood no heed,
and placed the United Kingdom all too briefly at the centre of the movie universe. Featuring exclusive interviews with key
players such as Simon Pegg, Irvine Welsh, Michael Winterbottom and Edgar Wright, Britpop Cinema combines
eyewitness accounts, close analysis and social history to celebrate a golden age for UK film.

The Negro Motorist Green Book1940 EditionColchis Books

The US government launched the European Recovery Programme, otherwise known as the ‘Marshall Plan’, in order to
save war-torn Europe from collapse in 1948. Yet while much is known about the economic side of the Marshall Plan, the
extensive film campaign that accompanied it has been largely overlooked until now. The American Marshall Plan Film
Campaign and the Europeans is the first book to explore the use of the Marshall Plan films and, importantly, their
distribution and reception across Europe. The study examines every available film — the 170 that remain from the 200
estimated to have been made — and looks at how they were designed to instil hope, argue the case for economic
restructuring and persuade the Europeans of the superiority of the liberal-capitalist system. The book goes on to reason
that the films served as a powerful weapon in the cultural Cold War, but that the European audiences were by no means
passive victims of the US propaganda effort. Maria Fritsche discusses the Marshall Plan films in the context of countries
across Western, Northern and Southern Europe, covering the majority of the 17 European countries that participated in
the Plan in the process. The book incorporates 70 images and utilises a vast number of archival sources to explore the
strategies the US adopted to sway the minds of the Europeans, the problems they encountered in the process and, not
least, the varied responses of the European audiences. It is a vital study for any scholar or student keen to know more
about postwar recovery in Europe, the legacy of the Second World War or America's relationship with Europe in the 20th
century.

Examines how recent Argentine horror films engage with the legacies of dictatorship and neoliberalism. Argentina is a
dominant player in Latin American film, known for its documentaries, detective films, melodramas, and auteur cinema. In
the past twenty years, however, the country has also emerged as a notable producer of horror films. Blood Circuits
focuses on contemporary Argentine horror cinema and the various “cinematic pleasures” it offers national and

transnational audiences. Jonathan Risner begins with an overview of horror film culture in Argentina and beyond. He then
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examines select films grouped according to various criteria: neoliberalism and urban, rural, and suburban spaces;
English-language horror films; gore and affect in punk/horror films; and the legacies of the last dictatorship (1976-1983).
While keenly aware of global horror trends, Risner argues that these films provide unprecedented ways of engaging with
the consequences of authoritarianism and neoliberalism in Argentina. “Blood Circuits is an important and much-needed
contribution to the fields of Latin American cinema and popular culture, and genre film studies with a focus on horror
cinema. It offers original and innovative directions that will pave the way for new studies in different areas of film studies:
the internationalization of horror that unfolds a problematic relationship between the United States and the Global South,
the use of punk horror as a form of affect, and the development of new kinds of pleasures and displeasures in the
spectator.” — Victoria Ruétalo, coeditor of Latsploitation, Exploitation Cinemas, and Latin America

With strict guidelines on methodology and time frame -- films produced after September 2001, and a socio-semiotic
theoretical framework -- Betty Kaklamanidou unpacks the problematic terms and ideas that go along with defining a new
genre. Kaklamanidou considers a different sub-genre per chapter, placing each group of films in their socio-historical
context to reach conclusions about the production of political films in millennial Hollywood. In shifting the terms of the
debate, The "Disguised" Political Film in Contemporary Hollywood offers a fresh, new approach to the subject of the
political film. The political film is not a clearly delineated object but rather an elusive one and resistant to clear
boundaries. So, what is a political film? Can The Hunger Games (2012) belong to the same category as Lincoln (2012)?
Is Jarhead (2005) a political movie simply because it is set during the Gulf War but with no reference to the motives of the
conflict and/or American and Arab relations, and thus in the same group of war films such as The Three Kings (1999),
another narrative that focuses on the same military conflict but includes direct commentary to governmental and military
strategies? Are historical films by definition political since the majority deals with significant events and/or people in a
specific socio-cultural landscape?

This book is about the business of distribution, around which the international film business revolves. Considering sales agents
and distributors as primary gatekeepers, the book examines the networks in which they operate, how they operate, how their
practices have evolved, and the power and control they exert over the business of independent film distribution. Critically, it also
considers how they are affected by the powerful influence of Netflix and Amazon in the online era. At a time of disruption and
change to traditional business models and industry professions, Roderik Smits argues that gatekeepers remain equally — if not
more — crucial to the distribution and circulation of films in international markets.

This open access book details the relationship between the artist and their created works, using tools such as information
technology, computer environments, and interactive devices, for a range of information sources and application domains. This has
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produced new kinds of created works which can be viewed, explored, and interacted with, either as an installation or via a virtual
environment such as the Internet. These processes generate new dimensions of understanding and experience for both the artist
and the public’s relationships with the works that are produced. This has raised a variety of interdisciplinary opportunities and
iIssues, and these are examined. The symbiotic relationship between artistic works and the cultural context in which they are
produced is reviewed. Technology can provide continuity by making traditional methods and techniques more efficient and
effective. It can also provide discontinuity by opening up new perspectives and paradigms. This can generate new ideas, and
produce a greater understanding of artistic processes and how they are implemented in practice. Tools have been used from the
earliest times to create and modify artistic works. For example, naturally occurring pigments have been used for cave paintings.
What has been created provides insight into the cultural context and social environment at the time of creation. There is an
interplay between the goal of the creator, the selection and use of appropriate tools, and the materials and representations
chosen. Technology, Design and the Arts - Opportunities and Challenges is relevant for artists and technologists and those
engaged in interdisciplinary research and development at the boundaries between these disciplines.

Sport and film have historically been key components of national cultures and societies. This is the first collection dedicated to
examining the intersection of these popular cultural forces within specific national contexts. Covering films of all types, from
Hollywood blockbusters to regional documentaries and newsreels, the book considers how filmic depictions of sport have
configured and informed distinctive national cultures, societies and identities. Featuring case studies from 11 national contexts
across 6 continents — including North and South America, Europe, Africa, Asia and Oceania — it reveals the common and
contrasting approaches that have emerged within sport cinema in differing national contexts. This is fascinating and important
reading for all students and researchers working in film, media, cultural studies or sport, and for broader enthusiasts of both sport
and film.

The Rwandan genocide was one of the most shameful events of the 20th century. Many Westerners’ understanding of it is based
upon the Oscar-winning film Hotel Rwanda and the critically acclaimed Shooting Dogs. Yet how accurately do these films depict
events in Rwanda in 1994? Drawing on new scholarship, this collection of essays explores a variety of feature films and
documentaries about the genocide to understand its expression in both Western and Rwandan cinema. Interviews with filmmakers
are featured, including journalist Steve Bradshaw (BBC’s Panorama), director Nick Hughes (100 Days), director Lee Isaac Chung
(Munyurangabo) and Rwandan filmmakers Eric Kabera and Kivu Ruhorahoza.

More than 5,000 film festivals take place globally and many of these have only been established in the last two decades.
International Film Festivals collects the leading scholarship on this increasingly prominent phenomenon from both historical and
contemporary perspectives, using diverse methods including archival research, interviews and surveys and drawing widely from
fields like sociology, urban studies and film criticism to patent technology and history. With contributors from across the world and

covering the major festivals - Cannes, Venice, Toronto, Berlin - as well as niche, genre and online film festivals, this book is an
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authoritative and exemplary guide to the evolution of these key sites for film distribution, exhibition and reception. Chapters unravel
topics such as the relationship between corporations and festivals, the soft power function they can perform for their host nations
and the changing identities of audiences on arrival at, and during exploration of, a given festival venue. Tricia Jenkins' edited
volume reconceives the film festival for the global, digital age whilst drawing out its historic importance and ultimately makes a
major intervention in film festival studies as well as film and cultural studies more widely.

The idea of "The Green Book" is to give the Motorist and Tourist a Guide not only of the Hotels and Tourist Homes in all of the
large cities, but other classifications that will be found useful wherever he may be. Also facts and information that the Negro
Motorist can use and depend upon. There are thousands of places that the public doesn't know about and aren't listed. Perhaps
you know of some? If so send in their names and addresses and the kind of business, so that we might pass it along to the rest of
your fellow Motorists. You will find it handy on your travels, whether at home or in some other state, and is up to date. Each year
we are compiling new lists as some of these places move, or go out of business and new business places are started giving added
employment to members of our race.

Part romantic comedy, part sitcom, part social drama, L’Auberge espagnole (The Spanish Apartment) recounts a familiar ‘youth’
ritual — the move from university to ‘the real world’, the often complicated personal, romantic and cultural encounters that ensue,
and the moral uncertainties that characterize that key biological and physiological developmental stage between adolescence and
adulthood. French director Cédric Klapisch showcases the extraordinary colour and beauty of Barcelona’s architecture, and
places his hero Xavier at the heart of this smartly written film, which makes a series of wry observations on educational exchange
programmes, multi-culturalism, and the direction European youth might take in the twenty-first century. This book addresses the
topic of Europe’s youth generation, paying particular attention to the ways in which the film depicts the transition from
adolescence to adulthood as allegory for the experiences of European society as it moves through periods of readjustment
towards uncertain futures. It also looks into the ecosystem of contemporary French cinema, the Erasmus programme and its
influence on youth experience, and identity politics in relation to ‘nationhood’ and ‘European-ness’. The book also examines the
two sequels to the film — Russian Dolls (2005) and Chinese Puzzle (2013) — and how the complications faced by the main
characters across the trilogy suggest that the move to adulthood is a never-ending process of growing up and reaching a level of
self-actualization.

The Empire Strikes Back (1980), the second film in the original Star Wars trilogy, is often cited as the 'best' and most popular Star
Wars movie. In her compelling study, Rebecca Harrison draws on previously unpublished archival research to reveal a variety of
original and often surprising perspectives on the film, from the cast and crew who worked on its production through to the
audiences who watched it in cinemas. Harrison guides readers on a journey that begins with the film's production in 1979 and
ends with a discussion about its contemporary status as an object of reverence and nostalgia. She demonstrates how Empire's

meaning and significance has continually shifted over the past 40 years not only within the franchise, but also in broader
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conversations about film authorship, genre, and identity. Offering new insights and original analysis of Empire via its cultural
context, production history, textual analysis, exhibition, reception, and post-1980 re-evaluations of the film, the book provides a
timely and relevant reassessment of this enduringly popular film.

This book explores the use of Blockchain and smart contract technologies to develop new ways to finance independent films and digital
media worldwide. Using case studies of Alibaba and in-depth, on-set observation of a Sino-US coproduction, as well as research collected
from urban China, Hong Kong, Europe, and the USA, Online Film Production in China Using Blockchain and Smart Contracts explores new
digital platforms and what this means for the international production of creative works. This research assesses the change in media
consciousness from young urban audiences, their emergence as a potential participative and creative community within dis-intermediated,
decentralised and distributed crowdfunding and crowdsourcing models. This research proposes solutions on how these young emerging local
creative talents can be identified and nurtured early on, particularly those who now produce creative and artistic audiovisual content whether
these works are related to film, Virtual Reality (VR), video game, graphic novels, or music. Ultimately, a new media content finance and
production platform implementing blockchain is proposed to bring transparency in the film sector and open doors to emerging artists in digital
media. Appropriate for both professionals and academics in the film industry as well as computer science.

Building on studentsO enthusiasm for screened entertainment, Looking at Movies is more successful than any other text at motivating
students to understand and analyze what they see onscreen. The Seventh Edition features new and refreshed video, assessment, and
interactive media, making the bookOs pathbreaking media program more assignable and gradable than ever before. Looking at Movies gives
instructors all they need to inspire students to graduate from passive watching to active looking.

Based on detailed onsite observation of documentary production, circulation practices and the analysis of film texts, this book identifies
independence as a'tactical practice’, contesting the normative definitions and functions assigned to culture, cultural production and producers
in a neoliberal economic system.

Film Censorship is a concise overview of Hollywood censorship and efforts to regulate American films. It provides a lean introductory survey
of U.S. cinema censorship from the pre-Code years and classic studio system Golden Age—in which film censorship thrived—to contemporary
Hollywood. From the earliest days of cinema, movies faced controversy over screen images and threats of censorship. This volume draws
extensively on primary research from motion picture archives to unveil the fascinating behind-the-scenes history of cinema censorship and
explore how Hollywood responded to censorial constraints on screen content in a changing American cultural and industrial landscape. This
primer on American film censorship considers the historical evolution of motion-picture censorship in the United States spanning the Jazz
Age Prohibition era, lobbying by religious groups against Hollywood, industry self-censorship for the Hays Office, federal propaganda efforts
during wartime, easing of regulation in the 1950s and 1960s, the MPAA ratings system, and the legacy of censorship in later years. Case
studies include The Outlaw, The Postman Always Rings Twice, Scarface, Double Indemnity, Psycho, Bonnie and Clyde, Midnight Cowboy,
and The Exorcist, among many others.

At the beginning of the 21st century film criticism was described as in crisis. The decline of print journalism, a series of lay-offs of prominent
critics, and the rise of "amateur" reviewing online spurred a conversation about the decline, even death, of film criticism. This discourse
flourished in part because film criticism has been little examined in scholarship to date. This book takes a deeper look at film criticism by
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focusing on its institutional contours. This is achieved through a combination of archival research and interviews with prominent film critics
and stakeholders, including Adrian Martin (LOLA), Stephanie Zacharek (Time), Peter Bart (Variety), and Andrew Sarris (The Village Voice).
Film Criticism as a Cultural Institution first examines the contemporary crisis conversation surrounding film criticism, comparing this to
historical precedents. It then provides what today’s crisis conversation does not: an account of film criticism’s institutional formations. Using
primarily U.S. and Australian case studies based on interviews, observation and archival research—as well as accounts from other national
schools—the book maps contemporary film criticism. Across various sites, such as publications or online spaces, and organisations, such as
film critics circles, it elucidates film criticism’s institutional practices, tasks, comportments, and personae. Looking at the history of
conversations about film criticism shows us that “crisis” has always been a leitmotif. While acknowledging the considerable changes and
challenges that film criticism faces today, this book situates these within an historical context and proposes an institutional framework that
allows us to move beyond crisis discourse. Looking at film criticism in this way allows us to see that the very question of what counts as film
criticism is continually contested within an institutional ecology made up of distinctive critical comportments addressed to distinctive
audiences.

Moroccan film production has increased rapidly since the late 2000s, and Morocco is a thriving service production hub for international film
and television. Taking a transnational approach to Moroccan cinema, this book examines diversity in its production models, its barriers to
international distribution and success, its key markets and audiences, as well as the consequences of digital disruption upon it.
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