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Now in its fifth edition, this classic introduction to the practice and teaching of evidence-based
medicine is written for busy clinicians at any stage of their career who want to learn how to
practise and teach evidence-based medicine (EBM). It is short and practical, emphasizing
direct clinical application of EBM and tactics to practise and teach EBM in real-time. The online
toolkit includes Critical appraisal worksheets, Educational prescription, Pocket Cards, EBM
calculators, Educational Prescriptions, Clinical Questions log, Self evaluations. Thoroughly
updated with examples from latest evidence/studies. Revised electronic ancillaries, now
available online Expanded coverage of audit and measuring quality improvement. Teaching
moments now indexed for easy reference. New contributing authors Reena Pattani and Areti
Angeliki Veroniki
Written by master teachers Poundie Burstein and Joe Straus, the workbook that accompanies
Concise Introduction to Tonal Harmony, Second Edition, provides your students the practice
they need to master music theory. The workbook contains hundreds of exercises--more than
could ever be assigned in any one class--offering you the flexibility to construct assignments
that best meet the needs of your students. The Second Edition is enhanced with more analysis
exercises at the end of every chapter.
Golding’s iconic 1954 novel, now with a new foreword by Lois Lowry, remains one of the
greatest books ever written for young adults and an unforgettable classic for readers of any
age. This edition includes a new Suggestions for Further Reading by Jennifer Buehler. At the
dawn of the next world war, a plane crashes on an uncharted island, stranding a group of
schoolboys. At first, with no adult supervision, their freedom is something to celebrate. This far
from civilization they can do anything they want. Anything. But as order collapses, as strange
howls echo in the night, as terror begins its reign, the hope of adventure seems as far removed
from reality as the hope of being rescued.
The esteemed philosopher’s assessment of good, evil, and the value of Machiavelli. Leo
Strauss argued that the most visible fact about Machiavelli’s doctrine is also the most useful
one: Machiavelli seems to be a teacher of wickedness. Strauss sought to incorporate this idea
in his interpretation without permitting it to overwhelm or exhaust his exegesis of The Prince
and Discourses on the First Ten Books of Livy. “We are in sympathy,” he writes, “with the
simple opinion about Machiavelli [namely, the wickedness of his teaching], not only because it
is wholesome, but above all because a failure to take that opinion seriously prevents one from
doing justice to what is truly admirable in Machiavelli: the intrepidity of his thought, the
grandeur of his vision, and the graceful subtlety of his speech.” This critique of the founder of
modern political philosophy by this prominent twentieth-century scholar is an essential text for
students of both authors.
Winner of the 2007 National Book Critics Circle Award for Criticism A New York Times Book
Review Top Ten Book of the Year Time magazine Top Ten Nonfiction Book of 2007
Newsweek Favorite Books of 2007 A Washington Post Book World Best Book of 2007 In this
sweeping and dramatic narrative, Alex Ross, music critic for The New Yorker, weaves together
the histories of the twentieth century and its music, from Vienna before the First World War to
Paris in the twenties; from Hitler's Germany and Stalin's Russia to downtown New York in the
sixties and seventies up to the present. Taking readers into the labyrinth of modern style, Ross
draws revelatory connections between the century's most influential composers and the wider
culture. The Rest Is Noise is an astonishing history of the twentieth century as told through its
music.
Audisee® eBooks with Audio combine professional narration and sentence highlighting for an
engaging read aloud experience! The picture book inspiration for the Academy Award-winning
film The Green Book Ruth was so excited to take a trip in her family's new car! In the early
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1950s, few African Americans could afford to buy cars, so this would be an adventure. But she
soon found out that black travelers weren't treated very well in some towns. Many hotels and
gas stations refused service to black people. Daddy was upset about something called Jim
Crow laws . . . Finally, a friendly attendant at a gas station showed Ruth's family The Green
Book. It listed all of the places that would welcome black travelers. With this guidebook—and
the kindness of strangers—Ruth could finally make a safe journey from Chicago to her
grandma's house in Alabama. Ruth's story is fiction, but The Green Book and its role in helping
a generation of African American travelers avoid some of the indignities of Jim Crow are
historical fact.
Like his compositions, Milton Babbitt's writings about music have exerted an extraordinary
influence on postwar music and thinking about music. In essays and public addresses
spanning fifty years, Babbitt has grappled profoundly with central questions in the composition
and apprehension of music. These writings range from personal memoirs and critical reviews
to closely reasoned metatheoretical speculations and technical exegesis. In the history of
music theory, there has been only a small handful of figures who have produced work of
comparable stature. Taken as a whole, Babbitt's writings are not only an invaluable testimony
to his thinking--a priceless primary source for the intellectual and cultural history of the second
half of the twentieth century--but also a remarkable achievement in their own right. Prior to this
collection, Babbitt's writings were scattered through a wide variety of journals, books, and
magazines--many hard to find and some unavailable--and often contained typographical errors
and editorial corruptions of various kinds. This volume of almost fifty pieces gathers, corrects,
and annotates virtually everything of significance that Babbitt has written. The result is
complete, authoritative, and fully accessible--the definitive source of Babbitt's influential ideas.
Critically acclaimed when it was first published, Tuck Everlasting has become a
much-loved, well-studied modern-day classic. This anniversary edition features
an in-depth interview conducted by Betsy Hearne in which Natalie Babbitt takes a
look at Tuck Everlasting twenty-five years later. What if you could live forever? Is
eternal life a blessing or a curse? That is what young Winnie Foster must decide
when she discovers a spring on her family’s property whose waters grant
immortality. Members of the Tuck family, having drunk from the spring, tell
Winnie of their experiences watching life go by and never growing older. But then
Winnie must decide whether or not to keep the Tucks’ secret—and whether or not
to join them on their never-ending journey. Praise for Tuck Everlasting by Natalie
Babbitt: “A fearsome and beautifully written book that can't be put down or
forgotten.” —The New York Times “Exciting and excellently written.” —The New
York Times Book Review “With its serious intentions and light touch the story is,
like the Tucks, timeless.” —Chicago Sun-Times “Probably the best work of our
best children's novelist.” —Harper's “Natalie Babbitt's great skill is spinning
fantasy with the lilt and sense of timeless wisdom of the old fairy tales. . . . It
lingers on, haunting your waking hours, making you ponder.” —The Boston Globe
“This book is as shapely, crisp, sweet, and tangy as a summer-ripe pear.”
—Entertainment Weekly This title has Common Core connections.
The influential rock critic and author of Rip It Up and Start Again traces society's
obsession with retro music as reflected by reunion tours and expanded re-
releases of classic albums, expressing his concern that our culture's
disproportionate focus on past music eras is compromising the distinctiveness of
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today's sound. Original. 15,000 first printing.
Disability is a broad, heterogeneous, and porous identity, and that diversity is
reflected in the variety of bodily conditions under discussion here, including
autism and intellectual disability, deafness, blindness, and mobility impairment
often coupled with bodily deformity. Cultural Disability Studies has, from its
inception, been oriented toward physical and sensory disabilities, and has
generally been less effective in dealing with cognitive and intellectual
impairments and with the sorts of emotions and behaviors that in our era are
often medicalized as "mental illness." In that context, it is notable that so many of
these essays are centrally concerned with madness, that broad and ever-shifting
cultural category. There is also in impressive diversity of subject matter including
YouTube videos, Ghanaian drumming, Cirque du Soleil, piano competitions,
castrati, medieval smoking songs, and popular musicals. Amid this diversity of
time, place, style, medium, and topic, the chapters share two core
commitments.0First, they are united in their theoretical and methodological
connection to Disability Studies, especially its central idea that disability is a
social and cultural construction. Disability both shapes and is shaped by culture,
including musical culture. Second, these essays individually and collectively
make the case that disability is not something at the periphery of culture and
music, but something central to our art and to our humanity.
Never HIGHLIGHT a Book Again! Virtually all of the testable terms, concepts,
persons, places, and events from the textbook are included. Cram101 Just the
FACTS101 studyguides give all of the outlines, highlights, notes, and quizzes for
your textbook with optional online comprehensive practice tests. Only Cram101 is
Textbook Specific. Accompanys: 9780130343413 .
A comprehensive guide to Richard Strauss's SALOME, featuring insightful and in
depth Commentary and Analysis, a complete, newly translated Libretto with
German/English side-by side, and over 25 music highlight examples.
The Art of Post-Tonal Analysis consists of analyses of thirty-three musical
passages or entire short works in a variety of post-tonal styles. For each piece
author Joseph N. Straus shows how it is put together and what sense might be
made of it: how the music goes. Along the way, he shows the value of post-tonal
theory in addressing these questions, and in revealing something of the
fascination and beauty of this music. The works under study are taken from
throughout the long twentieth century, from 1909 to the present. Within the atonal
wing of modern classical music, the composers discussed here, some canonical
and some not, represent a diversity of musical style, chronology, geography,
gender, and race/ethnicity. Musical examples, plus a companion website full of
analytical videos, carry the burden of the analytical argument, with rarely more
than a few sentences of prose at a time. In writing these analyses, Straus
imagined teaching these pieces to a class of undergraduate or graduate
students, seated at the piano, pointing at score, listening as they go--the book is
intended as a record of these (hypothetical) classes. His approach could be
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loosely described as transformational, rooted in an interest in seeing how musical
ideas (shapes, intervals, motives) grow, change, and effloresce. When musical
ideas are obviously dissimilar and possibly in conflict, the book teases out subtle
points of connection between them. Above all, the book aims to create rich
networks of relatedness, allowing our musical minds and musical ears to lead
each other along some of the many enjoyable pathways through this challenging
and beautiful music.
A neglected museum gradually succumbs to the elements. A music box rusts
beneath a bell of glass. Fragmented texts are pieced together which tell the
history of a lost love, the destruction of a civilization, and the origin of the
museum. At the Publisher's request, this title is being sold without Digital Rights
Management Software (DRM) applied.
Applied Music Fundamentals: Writing, Singing, and Listening provides an engaging and
interactive introduction to the fundamentals of music theory. A wealth of skills-based
exercises and memorization strategies-both in the text and online-build mastery and
fluency through varied repetition and offer students the opportunity to apply musical
abilities and concepts. Through familiar examples and by placing the analysis and
creation of music in a real-world context, Applied Music Fundamentals moves readers
beyond mere rote memorization toward a thorough and more intuitive understanding of
the key concepts that music theory students must know. Distinctive features *
Keyboard, Singing, and Hearing Exercises reinforce the crucial connection between
sound and notation * "Informed Listening" examples challenge students to analyze
repertoire by ear in order to foster real-time musical understanding * Short, portable
"Drills to Go" help to reinforce skills and content outside of the classroom *
"Composition" exercises and "Challenge" examples give students the opportunity to
think beyond the foundations introduced in each chapter and apply their acquired
musical skills in a creative and personal way · Marginal icons direct students to
interactive musical examples on the book's website (www.oup.com/us/root),
underscoring how listening helps them understand musical concepts Instructors: Help
your students practice and master basic music theory skills with Oxford's online Music
Theory Skill Builder. Specially priced packages are available for this text. Contact your
Oxford University Press representative for more information.
Materials and Techniques of Post-Tonal Music, Fifth Edition provides the most
comprehensive introduction to post-tonal music and its analysis available. Covering
music from the end of the nineteenth century through the beginning of the twenty-first, it
offers students a clear guide to understanding the diverse and innovative compositional
strategies that emerged in the post-tonal era, from Impressionism to computer music.
This updated fifth edition features: chapters revised throughout to include new
examples from recent music and insights from the latest scholarship; the introduction of
several new concepts and topics, including parsimonius voice-leading, scalar
transformations, the New Complexity, and set theory in less chromatic contexts;
expanded discussions of spectralism and electronic music; timelines in each chapter,
grounding the music discussed in its chronological context; a companion website that
provides students with links to recordings of musical examples discussed in the text
and provides instructors with an instructor’s manual that covers all of the exercises in
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each chapter. Offering accessible explanations of complex concepts, Materials and
Techniques of Post-Tonal Music, Fifth Edition is an essential text for all students of post-
tonal music theory.
Hailed by national leaders as politically diverse as former Vice President Al Gore and
former House Speaker Newt Gingrich, Generations has been heralded by reviewers as
a brilliant, if somewhat unsettling, reassessment of where America is heading. William
Strauss and Neil Howe posit the history of America as a succession of generational
biographies, beginning in 1584 and encompassing every-one through the children of
today. Their bold theory is that each generation belongs to one of four types, and that
these types repeat sequentially in a fixed pattern. The vision of Generations allows us
to plot a recurring cycle in American history -- a cycle of spiritual awakenings and
secular crises -- from the founding colonists through the present day and well into this
millenium. Generations is at once a refreshing historical narrative and a thrilling intuitive
leap that reorders not only our history books but also our expectations for the twenty-
first century.
A magnificent, multifaceted novel about a supremely gifted -- and divided -- family, set
against the backdrop of postwar America On Easter day, 1939, at Marian Anderson's
epochal concert on the Washington Mall, David Strom, a German Jewish émigré
scientist, meets Delia Daley, a young Philadelphia Negro studying to be a singer. Their
mutual love of music draws them together, and--against all odds and better
judgment--they marry. They vow to raise their children beyond time, beyond identity,
steeped in song. But their three children must survive America's brutal here and now.
Jonah, Joseph, and Ruth grow up during the Civil Rights era, come of age in the violent
1960s, and live out adulthood in the racially retrenched late century. Jonah, the eldest,
"whose voice could make heads of state repent," follows a life in his parents' beloved
classical music. Ruth, the youngest, chooses a militant activism and repudiates the
white culture her brother represents. Joseph, the middle child and the narrator of this
generational tale, struggles to remain connected to them both. The Time of Our Singing
is a story of self-invention, allegiance, race, cultural ownership, the compromised power
of music, and the tangled loops of time that rewrite all belonging.
A New York Times Bestseller For almost a century, Americans have been losing their
hearts and losing their minds in an insatiable love affair with the American musical. It
often begins in childhood in a darkened theater, grows into something more serious for
high school actors, and reaches its passionate zenith when it comes time for love,
marriage, and children, who will start the cycle all over again. Americans love musicals.
Americans invented musicals. Americans perfected musicals. But what, exactly, is a
musical? In The Secret Life of the American Musical, Jack Viertel takes them apart,
puts them back together, sings their praises, marvels at their unflagging inventiveness,
and occasionally despairs over their more embarrassing shortcomings. In the process,
he invites us to fall in love all over again by showing us how musicals happen, what
makes them work, how they captivate audiences, and how one landmark show leads to
the next—by design or by accident, by emulation or by rebellion—from Oklahoma! to
Hamilton and onward. Structured like a musical, The Secret Life of the American
Musical begins with an overture and concludes with a curtain call, with stops in between
for “I Want” songs, “conditional” love songs, production numbers, star turns, and
finales. The ultimate insider, Viertel has spent three decades on Broadway, working on
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dozens of shows old and new as a conceiver, producer, dramaturg, and general
creative force; he has his own unique way of looking at the process and at the people
who collaborate to make musicals a reality. He shows us patterns in the architecture of
classic shows and charts the inevitable evolution that has taken place in musical
theater as America itself has evolved socially and politically. The Secret Life of the
American Musical makes you feel as though you’ve been there in the rehearsal room,
in the front row of the theater, and in the working offices of theater owners and
producers as they pursue their own love affair with that rare and elusive beast—the
Broadway hit.
This book is the first to study the music of Ruth Crawford Seeger, widely considered to
be the most important American woman composer of this century. Indeed, it is the first
full-length analytical study of the music of any woman composer. The book contains
extensive technical descriptions of Ruth Crawford Seeger's music, and also considers
her in relation to her contemporaries and to the history of women and music.
Preeminent music theorist and leader in the study of music and disability Joseph Straus
presents a truly groundbreaking take on musical modernism--demonstrating in an
expansive and vivid multimedia presentation that modernist music is inextricably
entwined with attitudes toward disability. In Broken Beauty, Straus argues that the most
characteristic features of musical modernism--fractured forms, immobilized harmonies,
conflicting textural layers, radical simplification of means in some cases, and radical
complexity and hermeticism in others--can be understood as musical depictions of
disability conditions, including deformity/disfigurement, mobility impairment, madness,
idiocy, and autism. Against the traditional medical model of disability, which sees it as a
bodily defect requiring diagnosis and normalization or cure, this new sociocultural
model of disability sees it as cultural artifact, something that is created by and creates
culture. Straus places this revised model of disability against a wide range of canonical,
high-art concert music from the first decades of the century through the 1950s. Broken
Beauty illustrates how disability is right at the core of musical modernism; it is one of
the things that musical modernism is fundamentally about.
In 2001 Jace Clayton was an unknown DJ who recorded a three-turntable, sixty-minute
mix and put it online to share with friends. Within weeks, Gold Teeth Thief became an
international calling card, whisking Clayton away to play a nightclub in Zagreb, a gallery
in Osaka, a former brothel in Sao Paolo, and the American Museum of Natural History.
Just as the music world made its fitful, uncertain transition from analog to digital,
Clayton found himself on the front lines of creative upheavals of art production in the
twenty-first century globalized world. Uproot is a guided tour of this newly-opened
cultural space. With humor, insight, and expertise, Clayton illuminates the connections
between a Congolese hotel band and the indie-rock scene, Mexican rodeo teens and
Israeli techno, and Whitney Houston and the robotic voices is rural Moroccan song, and
offers an unparalleled understanding of music in the digital age.
Approaching disability as a cultural construction rather than a medical pathology, this
book studies the impact of disability and concepts of disability on composers,
performers, and listeners with disabilities, as well as on discourse about music and
works of music themselves. For composers with disabilities--like Beethoven, Delius,
and Schumann--awareness of the disability sharply inflects critical reception. For
performers with disabilities--such as Itzhak Perlman and Evelyn Glennie--the
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performance of disability and the performance of music are deeply intertwined. For
listeners with disabilities, extraordinary bodies and minds may give rise to new ways of
making sense of music. In the stories that people tell about music, and in the stories
that music itself tells, disability has long played a central but unrecognized role. Some
of these stories are narratives of overcoming-the triumph of the human spirit over
adversity-but others are more nuanced tales of accommodation and acceptance of life
with a non-normative body or mind. In all of these ways, music both reflects and
constructs disability.
Now published by Norton, Introduction to Post-Tonal Theory has been thoroughly
updated to reflect the latest developments in the field, with additional coverage of
transformational theory and voice leading. The Fourth Edition helps students identify
key theoretical points and guides them through the process of analysis, while also
offering new recently composed musical examples—all at an exceptional value.
Elements of Sonata Theory is a comprehensive, richly detailed rethinking of the basic
principles of sonata form in the decades around 1800. This foundational study draws
upon the joint strengths of current music history and music theory to outline a new, up-
to-date paradigm for understanding the compositional choices found in the instrumental
works of Haydn, Mozart, Beethoven, and their contemporaries: sonatas, chamber
music, symphonies, overtures, and concertos. In so doing, it also lays out the
indispensable groundwork for anyone wishing to confront the later adaptations and
deformations of these basic structures in the nineteenth and earlier twentieth centuries.
Combining insightful music analysis, contemporary genre theory, and provocative
hermeneutic turns, the book brims over with original ideas, bold and fresh ways of
awakening the potential meanings within a familiar musical repertory. Sonata Theory
grasps individual compositions-and each of the individual moments within them-as
creative dialogues with an implicit conceptual background of flexible, ever-changing
historical norms and patterns. These norms may be recreated as constellations
"compositional defaults," any of which, however, may be stretched, strained, or
overridden altogether for individualized structural or expressive purposes. This book
maps out the terrain of that conceptual background, against which what actually
happens-or does not happen-in any given piece may be assessed and measured. The
Elements guides the reader through the standard (and less-than-standard) formatting
possibilities within each compositional space in sonata form, while also emphasizing
the fundamental role played by processes of large-scale circularity, or "rotation," in the
crucially important ordering of musical modules over an entire movement. The book
also illuminates new ways of understanding codas and introductions, of confronting the
generating processes of minor-mode sonatas, and of grasping the arcs of
multimovement cycles as wholes. Its final chapters provide individual studies of
alternative sonata types, including "binary" sonata structures, sonata-rondos, and the
"first-movement form" of Mozart's concertos.
The Fundamentals Text That Emphasizes Music Making This music fundamentals
textbook is for both aspiring music majors and non-majors. Based on an anthology of
works from music literature, it features clear, concise explanations, extensive written
exercises, and a variety of suggested in-class activities. It emphasizes process of
making music--emphasizing, at every stage, that music is to be heard and made--not
merely seen and learned in the abstract. All of the key topics are covered: music
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notation; rhythm; scales; intervals; triads; basic harmonic progressions. Several
supplements are available for this text. An Audio CD ISBN 0131584197 /
9780131584198 is available including performances of key works analyzed in the text.
The examples are also available in Finale files on MySearchLab so that students can
directly work on exercises on their computers. Teaching and Learning Experience
Personalize Learning - MySearchLab delivers proven results in helping students
succeed, provides engaging experiences that personalize learning, and comes from a
trusted partner with educational expertise and a deep commitment to helping students
and instructors achieve their goals. Improve Critical Thinking- Written exercises and
assignments both in traditional written and electronic formats reinforce concepts.
Engage Students- In-class activities, including singing, dictation, and keyboard
exercises are designed to supplement and reinforce the theory lessons. Support
Instructors- Supported by the best instructor resources on the market; MySearchLab
and an Instructor's Manual. Note: MySearchLab does no come automatically packaged
with this text. To purchase MySearchLab, please visit www. MySearchLab.com or you
can purchase a valuepack of the text + MySearchLab ISBN 0205858201 /
9780205858200 Elements of Music with MySearchLab, 3/e Package consists of:
0205239927 / 9780205239924 MySearchLab with Pearson eText -- Access Card
0205007090 / 9780205007097 Elements of Music
Elements of MusicPrentice Hall
DIV With National Socialism's arrival in Germany in 1933, Jews dominated music more
than virtually any other sector, making it the most important cultural front in the Nazi
fight for German identity. This groundbreaking book looks at the Jewish composers and
musicians banned by the Third Reich and the consequences for music throughout the
rest of the twentieth century. Because Jewish musicians and composers were, by 1933,
the principal conveyors of Germanyâ€™s historic traditions and the ideals of German
culture, the isolation, exile and persecution of Jewish musicians by the Nazis became
an act of musical self-mutilation. Michael Haas looks at the actual contribution of Jewish
composers in Germany and Austria before 1933, at their increasingly precarious
position in Nazi Europe, their forced emigration before and during the war, their
ambivalent relationships with their countries of refuge, such as Britain and the United
States and their contributions within the radically changed post-war music environment.
/div
This is the eBook of the printed book and may not include any media, website
access codes, or print supplements that may come packaged with the bound
book. For undergraduate/graduate-level courses in Twentieth-Century
Techniques, and Post-Tonal Theory and Analysis taken by music majors. A
primer–rather than a survey–this text offers exceptionally clear, simple
explanations of basic theoretical concepts for the post-tonal music of the
twentieth century. Emphasizing hands-on contact with the music–through playing,
singing, listening, and analyzing–it provides six chapters on theory, each
illustrated with musical examples and fully worked-out analyses, all drawn largely
from the “classical” pre-war repertoire by Schoenberg, Stravinsky, Bartok, Berg,
and Webern. "Straus takes a paced, methodical, logical approach to each topic.
He introduces it in context and — perhaps most significantly of all — uses language
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that's so transparent that merely to follow his descriptions, explanations and
illustrations carefully is to understand each aspect of the theory under
consideration." Mark Sealey, Classical.net
An author investigates the deaths of and tragedies affecting many rock
stars--including Jan Berry, Kurt Cobain, Eddie Cochran, Brian Jones, Jimi
Hendrix, and Dennis Wilson--interviewing people close to them and visiting
gravesites, deathsites, and the scenes of crimes. Tour.
Richard Strauss in Context offers a distinctive approach to the study of a
composer in that it places the emphasis on contextualizing topics rather than on
biography and artistic output. One might say that it inverts the relationship
between composer and context. Rather than studies of Strauss's librettists that
discuss the texts themselves and his musical settings, for instance, this book
offers essays on the writers themselves: their biographical circumstances, styles,
landmark works, and broader positions in literary history. Likewise, Strauss's
contributions to the concert hall are positioned within the broader development of
the orchestra and trends in programmatic music. In short, readers will benefit
from an elaboration of material that is either absent from or treated only briefly in
existing publications. Through this supplemental and broader contextual
approach, this book serves as a valuable and unique resource for students,
scholars, and a general readership.
Presents the life and professional career of "The Dean of Afro-American
Composers" in the context of his compositions, performances, and reviews.
What does it mean to listen in the digital era? Today, new technologies make it
possible to roam instantly and experimentally across musical languages and
generations, from Detroit techno to jam bands to baroque opera—or to dive
deeper into the set of tastes that we already have. Either way, we can listen to
nearly anything, at any time. The possibilities in this new age of listening overturn
old assumptions about what it means to properly appreciate music—to be an
“educated” listener. In Every Song Ever, the veteran New York Times music
critic Ben Ratliff reimagines the very idea of music appreciation for our times. As
familiar subdivisions like “rock” and “jazz” matter less and less and music’s
accessible past becomes longer and broader, listeners can put aside the
intentions of composers and musicians and engage music afresh, on their own
terms. Ratliff isolates signal musical traits—such as repetition, speed, and
virtuosity—and traces them across wildly diverse recordings to reveal unexpected
connections. When we listen for slowness, for instance, we may detect surprising
affinities between the drone metal of Sunn O))), the mixtape manipulations of DJ
Screw, Sarah Vaughan singing “Lover Man,” and the final works of
Shostakovich. And if we listen for closeness, we might notice how the tight
harmonies of bluegrass vocals illuminate the virtuosic synchrony of John
Coltrane’s quartet. Ratliff also goes in search of “the perfect moment”;
considers what it means to hear emotion by sampling the complex sadness that
powers the music of Nick Drake and Slayer; and examines the meaning of
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certain common behaviors, such as the impulse to document and possess the
entire performance history of the Grateful Dead. Encompassing the sounds of
five continents and several centuries, Ratliff’s book is an artful work of criticism
and a lesson in open-mindedness. It is a definitive field guide to our radically
altered musical habitat.
The Basic Elements of Music ""Explanations (suitable for any age) of the basic
elements of music, with suggested activities for introducing the each concept to
children at early elementary school level. The course may be used by instructors
not trained in music; all necessary definitions and explanations are included.""
-This teaching textbook includes -The Time Elements (Rhythm, Meter) -The Pitch
Elements (Timbre, Melody, Harmony) -Combining Time and Pitch -The Textures
of Music -An Introduction to Counterpoint -Form in Music This music textbook,
authored by Catherine Schmidt-Jones, is released under a Creative Commons
Attribution Share-Alike license, published by Textbook Equity without changes to
the academic content. http: //textbookequity.org/category/music/
Includes folded sheet with piano keyboard layout.
Copyright: 72b5466d7326b9a0e299ad39aecf7abf
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