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Electric Sound The Past And
Promise Of Electronic Music
Journalist Walls grew up with parents whose ideals
and stubborn nonconformity were their curse and
their salvation. Rex and Rose Mary and their four
children lived like nomads, moving among
Southwest desert towns, camping in the mountains.
Rex was a charismatic, brilliant man who, when
sober, captured his children's imagination, teaching
them how to embrace life fearlessly. Rose Mary
painted and wrote and couldn't stand the
responsibility of providing for her family. When the
money ran out, the Walls retreated to the dismal
West Virginia mining town Rex had tried to escape.
As the dysfunction escalated, the children had to
fend for themselves, supporting one another as they
found the resources and will to leave home. Yet
Walls describes her parents with deep affection in
this tale of unconditional love in a family that, despite
its profound flaws, gave her the fiery determination
to carve out a successful life. -- From publisher
description.
This major essay collection takes a fresh look at how
differences among people matter for music and
musical thought.
Framed by New England's 1938 Hurricane and
advanced through flashbacks, voices of the land,
Page 1/23

Get Free Electric Sound The Past And Promise Of
Electronic Music
and historical lore, this is the story of MacFarland, a
Scots Highlander whose identity is altered by forced
exiles. His story emerges in seventeenth-century
Connecticut, the era of the Pequot War between
Pequots and English colonists in league with
Mohegans. Like MacFarland, Sassacus and Uncas,
the Pequot and Mohegan sachems, become
"identities in exile." MacFarland is driven from
Scotland to Guildford, southwest of London. Shortly
after meeting the Puritan Roger Williams,
MacFarland emigrates to Massachusetts Bay
Colony, then to the Connecticut shoreline, where he
befriends a Quinnipiac family and later the two
sachems, as well as the commander of Fort
Saybrook. Through the Pequot War, MacFarland is
forced to decide where his loyalties reside.
Ultimately, he finds himself estranged anew and
embarks on a "journey-quest" northward along the
Connecticut River and disappears, lost in this final
exile. As inspired by psychologist Erik Erikson's
notion of a lifelong series of "identity crises,"
MacFarland must assume new identities as he
endures his exiles. His exiles reflect our search for
our own place between "civilization" and "wilderness"
- and beyond.
The role of popular music is widely recognized in
giving voice to radical political views, the plight of the
oppressed, and the desire for social change. Avantgarde music, by contrast, is often thought to prioritize
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the pursuit of new technical or conceptual territory
over issues of human and social concern. Yet
throughout the activist 1960s, many avant-garde
musicians were convinced that aesthetic experiment
and social progressiveness made natural bedfellows.
Intensely involved in the era's social and political
upheavals, they often sought to reflect this
engagement in their music. Yet how could avantgarde musicians make a meaningful contribution to
social change if their music remained the preserve of
a tiny, initiated clique? In answer, Sound
Commitments, examines the encounter of avantgarde music and "the Sixties" across a range of
genres, aesthetic positions and geographical
locations. Through music for the concert hall, tape
and electronic music, jazz and improvisation,
participatory "events," performance art, and
experimental popular music, the essays in this
volume explore developments in the United States,
France, West Germany, Italy, the Netherlands, the
Soviet Union, Japan and parts of the "Third World,"
delving into the deep richness of avant-garde
musicians' response to the decade's defining cultural
shifts. Featuring new archival research and/or
interviews with significant figures of the period in
each chapter, Sound Commitments will appeal to
researchers and advanced students in the fields of
post-war music, cultures of the 1960s, and the avantgarde, as well as to an informed general readership.
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The International Gesture Workshop is an
interdisciplinary event where researchers working on
human gesture-based communication present
advanced research currently inprogressandexchang
eideasongestureacrossmultidisciplinaryscienti?cdisci
plines. This workshop encompasses all fundamental
aspects of gestural studies in the ?eld of humancomputer interaction and simulation, including all
multifaceted issues of m- elling, analysis and
synthesis of human gesture, encompassing hand
and body gestures andfacial expressions. A focusof
these eventsis a sharedinterest in usinggesturein the
contextofsign languageanalysis,
understandingandsynthesis. Anotherstreamof int- est
is the user-centric approach of considering gesture
in multimodal human-computer interaction, in the
framework of the integration of such interaction into
the natural - vironment of users. In addition to
welcoming submission of work by established searchers, it is the tradition of the GW series of
workshops to encourage submission of student work
at various stages of completion, enabling a broader
dissemination of ?nished or on-going novel work and
the exchangeof experiences in a multidisciplinary
environment. Gesture Workshop 2007 (GW 2007)
was the 7th European Gesture Workshop in the GW
series initiated in 1996. Since that date, the Gesture
Workshops have been held roughly every second
year, with fully reviewed proceedings typically
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published by Springer. GW 2007 was organized by
ADETTI at ISCTE-Lisbon University - stitute, during
May 23-25, 2007. In GW 2007, from the 53
contributions that were received, 15 high-quality full
papers were accepted, along with 16 short papers
and 10 posters and demos, showing on-going
promising gesture research. Two brilliant keynote
speakers honored the event with their presentations.
Armed only with turntables, a mixer and a pile of
records, hip-hop DJs and turntable musicians have
changed the face of music. However, whilst hip-hop
has long been recognised as an influential popular
culture both culturally and sociologically, hip-hop
music is rarely taken seriously as an artistic genre.
Hip-Hop Turntablism, Creativity and Collaboration
values hip-hop music as worthy of musicological
attention and offers a new approach to its study,
focusing on the music itself and providing a new
framework to examine not only the musical product,
but also the creative process through which it was
created. Based on ten years of research among
turntablist communities, this is the first book to
explore the creative and collaborative processes of
groups of DJs working together as hip-hop turntable
teams. Focusing on a variety of subjects - from the
history of turntable experimentation and the
development of innovative sound manipulation
techniques, to turntable team formation, collective
creation and an analysis of team routines - Sophy
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Smith examines how turntable teams have
developed new ways of composing music, and
defines characteristics of team routines in both the
process and the final artistic product. Relevant to
anyone interested in turntable music or innovative
music generally, this book also includes a new
turntable notation system and methodology for the
analysis of turntable compositions, covering aspects
such as material, manipulation techniques and
structure as well as the roles of individual musicians.
Doing Research in Sound Design gathers chapters
on the wide range of research methodologies used
in sound design. Editor Michael Filimowicz and a
diverse group of contributors provide an overview of
cross-disciplinary inquiry into sound design that
transcends discursive and practical divides. The
book covers Qualitative, Quantitative and Mixed
Methods inquiry. For those new to sound design
research, each chapter covers specific research
methods that can be utilized directly in order to begin
to integrate the methodology into their practice. More
experienced researchers will find the scope of topics
comprehensive and rich in ideas for new lines of
inquiry. Students and teachers in sound design
graduate programs, industry-based R&D experts and
audio professionals will find the volume to be a
useful guide in developing their skills of inquiry into
sound design for any particular application area.
Containing extensive artwork serving as
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demonstration, as well as a DVD with sound and
video clips, this collection of essays on
electroacoustic music explores the creative
possibilities to be found in various forms of musical
analysis. Taking pitch, duration, intensity, and timbre
as the four basic elements of music, the authors
discuss electroacoustic works and examine: * the
applications of neumes * contemporary staff notation
* sound orchestra and score files * time-domain
representations * spectrograms. Taking into
consideration both the positive aspects (preservation
of the abstract) and negative aspects (creative
limitation) of these analytical methods, the authors
have created a useful resource for students of
electroacoustic music.
Electric Sounds brings to vivid life an era when innovations in
the production, recording, and transmission of sound
revolutionized a number of different media, especially the
radio, the phonograph, and the cinema. The 1920s and
1930s marked some of the most important developments in
the history of the American mass media: the film industry's
conversion to synchronous sound, the rise of radio networks
and advertising-supported broadcasting, the establishment of
a federal regulatory framework on which U.S.
communications policy continues to be based, the
development of several powerful media conglomerates, and
the birth of a new acoustic commodity in which a single story,
song, or other product was made available to consumers in
multiple media forms and formats. But what role would this
new media play in society? Celebrants saw an opportunity for
educational and cultural uplift; critics feared the degradation
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of the standards of public taste. Some believed acoustic
media would fulfill the promise of participatory democracy by
better informing the public, while others saw an opportunity
for manipulation. The innovations of this period prompted not
only a restructuring and consolidation of corporate mass
media interests and a shift in the conventions and patterns of
media consumption but also a renegotiation of the social
functions assigned to mass media forms. Steve J. Wurtzler's
impeccably researched history adds a new dimension to the
study of sound media, proving that the ultimate form
technology takes is never predetermined. Rather, it is shaped
by conflicting visions of technological possibility in economic,
cultural, and political realms. Electric Sounds also illustrates
the process through which technologies become media and
the ways in which media are integrated into American life.
The practices and perception of music creation have evolved
with the cultural, social and technological contexts of music
and musicians. But musical authorship, in its many technical
and aesthetic modes, remains an important component of
music culture. Musicians are increasingly called on to share
their experience in writing. However, cultural imperatives to
account for composition as knowledge production and to
make claims for its uniqueness inhibit the development of
discourse in both expert and public spheres. Internet pioneer
Philip Agre observed a discourse deficit in artificial
intelligence research and proposed a critical technical
practice, a single disciplinary field with “one foot planted in
the craft work of design and the other foot planted in the
reflexive work of critique. … A critical technical practice
rethinks its own premises, re-evaluates its own methods, and
reconsiders its own concepts as a routine part of its daily
work.” This volume considers the potential for critical
technical practice in the evolving situation of composition
across a wide range of current practices. In seeking to tell
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more honest, useful stories of composition, it hopes to
contribute to a new discourse around the creation of music.
Singing the Body Electric explores the relationship between
the human voice and technology, offering startling insights
into the ways in which technological mediation affects our
understanding of the voice, and more generally, the human
body. From the phonautograph to magnetic tape and now to
digital sampling, Miriama Young visits particular musical and
literary works that define a century-and-a-half of recorded
sound. She discusses the way in which the human voice is
captured, transformed or synthesised through technology.
This includes the sampled voice, the mechanical voice, the
technologically modified voice, the pliable voice of the digital
era, and the phenomenon by which humans mimic the
sounding traits of the machine. The book draws from key
electro-vocal works spanning a range of genres - from
Luciano Berio's Thema: Omaggio a Joyce to Radiohead, from
Alvin Lucier's I Am Sitting in a Room, to Björk, and from
Pierre Henry's Variations on a Door and a Sigh to Christian
Marclay's Maria Callas. In essence, this book transcends time
and musical style to reflect on the way in which the machine
transforms our experience of the voice. The chapters are
interpolated by conversations with five composers who work
creatively with the voice and technology: Trevor Wishart,
Katharine Norman, Paul Lansky, Eduardo Miranda and Bora
Yoon. This book is an interdisciplinary enterprise that
combines music aesthetics and musical analysis with
literature and philosophy.
“Hollywood Eden brings the lost humanity of the record
business vividly back to life ... [Selvin’s] style is blunt,
unpretentious and brisk; he knows how to move things along
entertainingly ... Songs about surfboards and convertibles
had turned quaint, but in this book, their coolness is
restored.” — New York Times From surf music to hot-rod
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records to the sunny pop of the Beach Boys, Jan & Dean, the
Byrds, and the Mama’s & the Papa’s, Hollywood Eden
captures the fresh blossom of a young generation who came
together in the epic spring of the 1960s to invent the myth of
the California Paradise. Central to the story is a group of sunkissed teens from the University High School class of 1959 —
a class that included Jan & Dean, Nancy Sinatra, and future
members of the Beach Boys — who came of age in Los
Angeles at the dawn of a new golden era when anything
seemed possible. These were the people who invented the
idea of modern California for the rest of the world. But their
own private struggles belied the paradise portrayed in their
music. What began as a light-hearted frolic under sunny skies
ended up crashing down to earth just a few short but actionpacked years later as, one by one, each met their destinies
head-on. A rock ’n’ roll opera loaded with violence, deceit,
intrigue, low comedy, and high drama, Hollywood Eden tells
the story of a group of young artists and musicians who
bumped heads, crashed cars, and ultimately flew too close to
the sun.
Effective science teaching requires creativity, imagination,
and innovation. In light of concerns about American science
literacy, scientists and educators have struggled to teach this
discipline more effectively. Science Teaching Reconsidered
provides undergraduate science educators with a path to
understanding students, accommodating their individual
differences, and helping them grasp the methods--and the
wonder--of science. What impact does teaching style have?
How do I plan a course curriculum? How do I make lectures,
classes, and laboratories more effective? How can I tell what
students are thinking? Why don't they understand? This
handbook provides productive approaches to these and other
questions. Written by scientists who are also educators, the
handbook offers suggestions for having a greater impact in
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the classroom and provides resources for further research.
A journey through a land where Milo learns the importance of
words and numbers provides a cure for his boredom.
Drawing on recent ideas that explore new environments and
the changing situations of composition and performance,
Simon Emmerson provides a significant contribution to the
study of contemporary music, bridging history, aesthetics and
the ideas behind evolving performance practices. Whether
created in a studio or performed on stage, how does
electronic music reflect what is live and living? What is it to
perform 'live' in the age of the laptop? Many performercomposers draw upon a 'library' of materials but others refuse
to abandon traditionally 'created and structured'
electroacoustic work. Lying behind this maelstrom of activity
is the perennial relationship to 'theory', that is, ideas,
principles and practices that somehow lie behind composers'
and performers' actions. The relationship of the body
performing to the spaces around has also undergone a
revolution as the source of sound production has shifted to
the loudspeaker. Emmerson considers these issues in the
framework of our increasingly 'acousmatic' world in which we
cannot see the source of the sounds we hear.
This book is about the fundamentals of live sound
engineering and is intended to supplement the curriculum for
the online classes at the Production Institute
(www.productioninstitute.com/students). Nonetheless, it will
be invaluable for beginning sound engineers and technicians
anywhere who seek to expand their knowledge of sound
reinforcement on their own. Written with beginners and
novices in churches and convention centers in mind, this
book starts by teaching you professional terminology and the
processes of creating production related documents used to
communicate with other sound engineers, vendors and
venues. Subjects such as Signal Path and AC (alternating
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current) power safety and distribution are closely examined.
These two subjects are closely related to the buzzing,
humming and other noise related phenomena that often
plague sound reinforcement systems. Chapters include an indepth review of both analog and digital mixing consoles, their
differences and similarities, and the gain structure
fundamentals associated with the proper operation of either
type of mixing console. Audio dynamic processors such as
compressors, limiters and noise gates and their operation are
explained in detail. Audio effects like delay and reverb are
examined so that you can learn the basics of "sweetening"
the mix to create larger and more emotive soundscapes and
achieve studio-like outcomes in a live sound environment.
Advanced mixing techniques, workflow, and the conventional
wisdom used by professional audio engineers are explained
so you don't have to spend years trying to figure out how
these processes are achieved. Last but not least, a
comprehensive review of acoustic feedback, and how to
eliminate it from stage monitors and main speaker systems
are detailed in a step by step process. This book will be
especially helpful to volunteer audio techs in houses of
worship, convention centers and venues of all types. It will
bridge the gap between the on-the-job training that beginners
receive and the knowledge and conventional wisdom that
professional sound engineers employ in their daily routine.

"For me, a truly compelling, fact-packed read all about
how guitars are made, look, sound, and play. Atkinson
admirably recounts a century of history, invention, and
experimentation by experts and amateurs of a
revolutionary instrument. Highly recommended for
anyone who has a guitar, and for anyone who wants
one."—KT Tunstall, singer-songwriter and guitarist
"Atkinson has put a fantastically exhaustive amount of
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work into this book for all of us global guitar nerds to
enjoy. It’s so much fun to dive into it full immersion, and
glean everything from details on iconic artist guitars to
strange inventions from creatives on the fringe!"—Jennifer
Batten, guitarist (Michael Jackson, Jeff Beck) “A great
resource for all guitar players, tinkerers, and enthusiasts.
Atkinson’s well-researched book provides essential and
fascinating facts of this unique instrument’s
development over the course of more than a
century.”—Paul Brett, rock guitarist, journalist, guitar
designer “Atkinson has dug deep into the history of the
electric guitar to create a detailed view of the ways in
which makers and musicians have tried—and in many
cases succeeded—to move its design forward. This
engaging new book will be required reading for anyone
interested in the development of one of the most popular
and revolutionary instruments ever created.”—Tony
Bacon, guitar historian and author An in-depth look at the
invention and development of the electric guitar, this
book explores how the electric guitar’s design has
changed and what its design over the years has meant
for its sound. A heavily illustrated history with amps
turned up to eleven, Amplified celebrates this beloved
instrument and reveals how it has evolved through the
experiments of amateur makers and part-time tinkerers.
Digging deep into archives and featuring new interviews
with makers and players, it will find admirers in all
shredders, luthiers, and fans of electric sound.
The universally acclaimed and award-winning Oxford
History of Western Music is the eminent musicologist
Richard Taruskin's provocative, erudite telling of the
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story of Western music from its earliest days to the
present. Each book in this superlative five-volume set
illuminates-through a representative sampling of
masterworks-the themes, styles, and currents that give
shape and direction to a significant period in the history
of Western music. Music in the Late Twentieth Century is
the final installment of the set, covering the years from
the end of World War II to the present. In these pages,
Taruskin illuminates the great compositions of recent
times, offering insightful analyses of works by Aaron
Copland, John Cage, Milton Babbitt, Benjamin Britten,
Steve Reich, and Philip Glass, among many others. He
also looks at the impact of electronic music and
computers, the rise of pop music and rock 'n' roll, the
advent of postmodernism, and the contemporary music
of Laurie Anderson, John Zorn, and John Adams. Laced
with brilliant observations, memorable musical analysis,
and a panoramic sense of the interactions between
history, culture, politics, art, literature, religion, and
music, this book will be essential reading for anyone who
wishes to understand this rich and diverse period.
In twenty essays on subjects such as noise, acoustics,
music, and silence, Keywords in Sound presents a
definitive resource for sound studies, and a compelling
argument for why studying sound matters. Each
contributor details their keyword's intellectual history,
outlines its role in cultural, social and political discourses,
and suggests possibilities for further research. Keywords
in Sound charts the philosophical debates and core
problems in defining, classifying and conceptualizing
sound, and sets new challenges for the development of
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sound studies. Contributors. Andrew Eisenberg, Veit
Erlmann, Patrick Feaster, Steven Feld, Daniel Fisher,
Stefan Helmreich, Charles Hirschkind, Deborah
Kapchan, Mara Mills, John Mowitt, David Novak, Ana
Maria Ochoa Gautier, Thomas Porcello, Tom Rice, Tara
Rodgers, Matt Sakakeeny, David Samuels, Mark M.
Smith, Benjamin Steege, Jonathan Sterne, Amanda
Weidman
The groundbreaking Audio Culture: Readings in Modern
Music maps the aural and discursive terrain of vanguard
music today, highlighting the various rewirings of musical
composition and performance that have taken place over
the past few decades. The book explores the
interconnections among such forms as minimalism,
indeterminacy, musique concréte, free improvisation,
experimental music, avant-rock, dub reggae, ambient
music, hip hop, and techno via writings by philosophers,
cultural theorists, and composers. This revised and
expanded edition of Audio Culture contains twenty-five
additional essays, including four newly-commissioned
pieces. It includes writing by some of the most important
musical thinkers of the past half-century, among them
John Cage, Brian Eno, Ornette Coleman, Pauline
Oliveros, Maryanne Amacher, Glenn Gould, Umberto
Eco, Jacques Attali, Simon Reynolds, Eliane Radigue,
David Toop, John Zorn, Karlheinz Stockhausen, and
many others. Each essay has its own short introduction,
helping readers place essays within musical, historical,
and conceptual contexts. The volume concludes with a
glossary, a timeline, and an extensive discography--back
cover.
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During the twentieth century, electronic technology
enabled the explosive development of new tools for the
production, performance, dissemination and
conservation of music. The era of the mechanical
reproduction of music has, rather ironically, opened up
new perspectives, which have contributed to the
revitalisation of the performer’s role and the concept of
music as performance. This book examines questions
related to music that cannot be set in conventional
notation, reporting and reflecting on current research and
creative practice primarily in live electronic music. It
studies compositions for which the musical text is
problematic, that is, non-existent, incomplete,
insufficiently precise or transmitted in a nontraditional
format. Thus, at the core of this project is an absence.
The objects of study lack a reliably precise graphical
representation of the work as the composer or the
composer/performer conceived or imagined it. How do
we compose, perform and study music that cannot be
set in conventional notation? The authors of this book
examine this problem from the complementary
perspectives of the composer, the performer, the musical
assistant, the audio engineer, the computer scientist and
the musicologist.
The Japanese film director Akira Kurosawa, who died
last year (1998) at the age of 88, has been internationally
acclaimed as a giant of world cinema. This study
provides an addition to both Kurosawa and Japanese
film scholarship.
Reminded by the Instruments offers an in-depth look at
the work of post-war avant-garde pianist and composer
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David Tudor. Examining not only Tudor's pioneering
work as a composer-performer but also his homemade
modular instruments that radically altered electronic
music, author You Nakai illuminates our understanding
of the means of sound production in experimental music.
Electronic and Experimental Music: Technology, Music,
and Culture, Sixth Edition, presents an extensive history
of electronic music—from its historical beginnings in the
late nineteenth century to its everchanging
present—recounting the musical ideas that arose in
parallel with technological progress. In four parts, the
author details the fundamentals of electronic music, its
history, the major synthesizer innovators, and
contemporary practices. This examination of the music’s
experimental roots covers the key composers, genres,
and techniques used in analog and digital synthesis,
including both art and popular music, Western and nonWestern. NEW to this edition: A reorganized and revised
chapter structure places technological advances within a
historical framework Shorter chapters offer greater
modularity and flexibility for instructors Discussions on
the elements of sound, listening to electronic music,
electronic music in the mainstream, Eurorack, and more
An appendix of historically important electronic music
studios around the globe Listening Guides throughout
the book provide step-by-step annotations of key musical
works, focusing the development of student listening
skills. Featuring extensive revisions and expanded
coverage, this sixth edition of Electronic and
Experimental Music represents an comprehensive
accounting of the technology, musical styles, and figures
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associated with electronic music, highlighting the
music’s deep cultural impact.
Electric SoundThe Past and Promise of Electronic
MusicPearson
How did the introduction of recorded music affect the
production, viewing experience, and global export of movies?
In Movies, Songs, and Electric Sound, Charles O’Brien
examines American and European musical films created circa
1930, when the world’s sound-equipped theaters screened
movies featuring recorded songs and filmmakers in the
United States and Europe struggled to meet the artistic and
technical challenges of sound production and distribution.
The presence of singers in films exerted special pressures on
film technique, lending a distinct look and sound to the films’
musical sequences. Rather than advancing a film’s plot,
songs in these films were staged, filmed, and cut to facilitate
the singer’s engagement with her or his public. Through an
examination of the export market for sound films in the early
1930s, when German and American companies used musical
films as a vehicle for competing to control the world film trade,
this book delineates a new transnational context for
understanding the Hollywood musical. Combining archival
research with the cinemetric analysis of hundreds of
American, German, French, and British films made between
1927 and 1934, O’Brien provides the historical context
necessary for making sense of the aesthetic impact of
changes in film technology from the past to the present.
Contemporary electronic music has splintered into numerous
genres and subgenres, all of which share a concern with
whether sound, in itself, bears meaning. Listening through the
Noise considers how the experience of listening to electronic
music constitutes a departure from the expectations that have
long governed music listening in the West.
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Electronic music instruments weren't called synthesizers until
the 1950s, but their lineage began in 1919 with Russian
inventor Lev Sergeyevich Termen's development of the
Etherphone, now known as the Theremin. From that point,
synthesizers have undergone a remarkable evolution from
prohibitively large mid-century models confined to university
laboratories to the development of musical synthesis software
that runs on tablet computers and portable media devices.
Throughout its history, the synthesizer has always been at
the forefront of technology for the arts. In The Synthesizer: A
Comprehensive Guide to Understanding, Programming,
Playing, and Recording the Ultimate Electronic Music
Instrument, veteran music technology journalist, educator,
and performer Mark Vail tells the complete story of the
synthesizer: the origins of the many forms the instrument
takes; crucial advancements in sound generation, musical
control, and composition made with instruments that may
have become best sellers or gone entirely unnoticed; and the
basics and intricacies of acoustics and synthesized sound.
Vail also describes how to successfully select, program, and
play a synthesizer; what alternative controllers exist for
creating electronic music; and how to stay focused and
productive when faced with a room full of instruments. This
one-stop reference guide on all things synthesizer also offers
tips on encouraging creativity, layering sounds, performance,
composing and recording for film and television, and much
more.
Bringin together key theoretical texts from respected names
in the field including Andre Bevin, Walter Benjamin and Vivian
Sobchack, this book examines more than a century of writing
on film and technology.
The author covers the development of the electronic musical
instrument from Thaddeus Cahill's Telharmonium at the turn
of the last century to the MIDI synthesizers of the 1990s.
Page 19/23

Get Free Electric Sound The Past And Promise Of
Electronic Music
--book cover.
Sex, drugs, & Rock'n Roll. Those are the immortal words,
photographer, Ed Brockton hates. Those are the words his
girlfriend, Evelyn Winthrop lives by. Set in Oxford, England in
1987, Ed and Evelyn are having problems with their
relationship. He wants no reminders of her past and
disregards her singing career. Evelyn on the other hand, a
free-spirit, wants more out of her relationship with her
boyfriend of six years. Not satisfied by her latest recording
sessions for Hero's Requiem, Evelyn sets forth to make her
music right and places her relationship with Ed on the back
burner. Along the way, something from her past appears
once more. It's something Ed never knew about and can't
erase. Now, it's re-entered her life in a big way and delivers
what Ed could never give her.
This text provides the most comprehensive analytical
approach to post-tonal music available, from Impressionism
to recent trends. It covers music from the early 1900s through
the present day, with discussion of such movements as
Minimalism and the Neoromanticism, and includes chapters
on rhythm, form, electronic and computer music, and the
roles of chance and choice in post-tonal music. Chapter-end
exercises involve drills, analysis, composition, as well as
several listening assignments.
In Off Key, Kay Dickinson offers a compelling study of how
certain alliances of music and film are judged aesthetic
failures. Based on a fascinating and wide-ranging body of filmmusic mismatches, and using contemporary reviews and
histories of the turn to post-industrialization, the book
expands the ways in which the union of the film and music
businesses can be understood. Moving beyond the typical
understanding of film music that privileges the score, Off Key
also incorporates analyses of rock 'n' roll movies, composer
biopics, and pop singers crossing over into acting. By doing
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this, it provides a fuller picture of how two successful
entertainment sectors have sought out synergistic strategies,
ones whose alleged "failures" have much to tell about the
labor practices of the creative industries, as well as our own
relationship to them and to work itself. A provocative and
politically-conscious look at music-image relations, Off Key
will appeal to students and scholars of film music, cinema
studies, media studies, cultural studies, and labor history.
The 1920s and 1930s marked some of the most important
developments in the history of the American mass media: the
film industry's conversion to synchronous sound, the rise of
radio networks and advertising-supported broadcasting, the
establishment of a federal regulatory framework, and the birth
of a new acoustic commodity in which consumers accessed
stories, songs, and other products through multiple media
formats. The innovations of this period not only restructured
and consolidated corporate mass media interests while
shifting the conventions of media consumption. They
renegotiated the social functions assigned to mass media
forms. In this impeccably researched history, Steve J.
Wurtzler grasps the full story of sounds media, proving that
the ultimate form technology takes is never predetermined but
shaped by conflicting visions of technological possibility in
economic, cultural, and political realms.
In Western Civilization Mathematics and Music have a long
and interesting history in common, with several interactions,
traditionally associated with the name of Pythagoras but also
with a significant number of other mathematicians, like
Leibniz, for instance. Mathematical models can be found for
almost all levels of musical activities from composition to
sound production by traditional instruments or by digital
means. Modern music theory has been incorporating more
and more mathematical content during the last decades. This
book offers a journey into recent work relating music and
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mathematics. It contains a large variety of articles, covering
the historical aspects, the influence of logic and mathematical
thought in composition, perception and understanding of
music and the computational aspects of musical sound
processing. The authors illustrate the rich and deep
interactions that exist between Mathematics and Music.
The inspiration for the Play It Loud exhibition at the
Metropolitan Museum of Art "Every guitar player will want to
read this book twice. And even the casual music fan will find a
thrilling narrative that weaves together cultural history,
musical history, race, politics, business case studies,
advertising, and technological discovery." —Daniel Levitin,
Wall Street Journal For generations the electric guitar has
been an international symbol of freedom, danger, rebellion,
and hedonism. In Play It Loud, veteran music journalists Brad
Tolinski and Alan di Perna bring the history of this iconic
instrument to roaring life. It's a story of inventors and
iconoclasts, of scam artists, prodigies, and mythologizers as
varied and original as the instruments they spawned. Play It
Loud uses twelve landmark guitars—each of them artistic
milestones in their own right—to illustrate the conflict and
passion the instruments have inspired. It introduces Leo
Fender, a man who couldn't play a note but whose
innovations helped transform the guitar into the explosive
sound machine it is today. Some of the most significant social
movements of the twentieth century are indebted to the
guitar: It was an essential element in the fight for racial
equality in the entertainment industry; a mirror to the rise of
the teenager as social force; a linchpin of punk's sound and
ethos. And today the guitar has come full circle, with
contemporary titans such as Jack White of The White Stripes,
Annie Clark (aka St. Vincent), and Dan Auerbach of The
Black Keys bringing some of the earliest electric guitar forms
back to the limelight. Featuring interviews with Les Paul, Keith
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Richards, Carlos Santana, Eddie Van Halen, Steve Vai, and
dozens more players and creators, Play It Loud is the story of
how a band of innovators transformed an idea into a
revolution.
A Russian spy and scientist imparts to his paramour
interconnected memories detailing his early days as a
Bolshevik-era theremin innovator through his Moscow
imprisonment and assignments to eavesdrop on Stalin. By
the award-winning founder of the Said the Gramophone blog.
Original.
Can you imagine the sound of hooves telling you to stop
working, come out and play? Coloring is a form of imaginative
play. You use your imagination to conjure worlds and then
you use your skills and creativity to transfer those worlds into
sheets of paper. It's fun brain game that you can do without
leaving your home or office. Do some coloring today!
Mazierska presents a cultural history of popular Viennese
electronic music from 1990 to 2015, from the perspectives of
production, scene and national and international reception.
To illustrate this history in depth, a number of case studies of
the most successful and distinguished musicians are
explored, such as Kruder and Dorfmeister, Patrick Pulsinger,
Tosca, Electric Indigo and Sofa Surfers. The author draws on
research about electronic music, the relationship between
music and the urban environment, the history of Austria and
Vienna, music scenes and fandom, the digital shift , stardom
in popular music (especially electronic music), as well as
theories of postmodernism.
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