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The studies in this book set out to examine the labile resonances of phenomenology and art in
Michel Henry, by examining the different figures of movement given to the concept of the
aesthetic by the philosopher. They are preceded by one of Michel Henry’s own texts. - Les
études qui composent ce livre proposent d’interroger les résonances labiles de la
phénoménologie et de I'art chez Michel Henry, en examinant les différentes figures du
déplacement imprimé par le philosophe au concept d’esthétique. Le tout est précédé d'un
texte de Michel Henry.

The volume consists of presentations made at an international conference. Authors consider
the issues concerning the role of representation in religion across a variety of traditions, from
the three Abrahamic faiths to those of antiquity and the East.

Introducing the concept of music and painting as 'rival sisters' during the nineteenth century,
this interdisciplinary collection explores the productive exchange-from rivalry to inspiration to
collaboration-between the two media in the age of Romanticism and Modernism. The volume
traces the relationship between art and music, from the opposing claims for superiority of the
early nineteenth century, to the emergence of the concept of synesthesia around 1900. This
collection puts forward a more complex history of the relationship between art and music than
has been described in earlier works, including an intermixing of models and distinctions
between approaches to them. Individual essays from art history, musicology, and literature
examine the growing influence of art upon music, and vice versa, in the works of Berlioz,
Courbet, Manet, Fantin-Latour, Rodin, Debussy, and the Pre-Raphaelites, among other artists.
On the basis of a body of reggae songs from the 1970s and late 1990s, this book offers a
sociological analysis of memory, hope and redemption in reggae music. From Dennis Brown to
Sizzla, the way in which reggae music constructs a musical, religious and socio-political
memory in rupture with dominant models is vividly illustrated by the lyrics themselves. How is
the past remembered in the present? How does remembering the past allow for imagining the
future? How does collective memory participate in the historical grounding of collective
identity? What is the relationship between tradition and revolution, between the recollection of
the past and the imagination of the future, between passivity and action? Ultimately, this case
study of ‘memory at work’ opens up a theoretical problem: the conceptualization of time and
its relationship with memory.

Itinéraire de Marcel Baril, peintre né a Warwick au coeur du Québec, qui s'installa a Paris a
partir de 1954. [SDM].

Multimedia experiments are everywhere in contemporary art, but the collaboration and conflict
associated with multimedia is not a new phenomenon. From opera to the symphonic poem to
paintings inspired by music, many attempts have been made to pair sounds with pictures and
to combine the arts of time and space. Counterpoints explores this artistic evolution from
ancient times to the present day. The book’s main focus is music and its relationship with
painting, sculpture, and architecture. Philippe Junod draws on theoretical and practical
examples to show how different art movements throughout history have embraced or rejected
creative combinations. He explains how the Renaissance, neoclassicism, and certain brands of
modernism tried to claim the purity of each mode of expression, while other movements such
as romanticism, symbolism, and surrealism called for a fusion of the arts. Counterpoints is a
unique cultural history, one that provides a critical understanding of a popular but previously

unheralded art form.
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This book invites readers to think of Mediterranean cultures as interconnected worlds,
seen in light of how they evolve, disappear, are reborn and perpetually transform. This
perspective intends to build bridges between the Northern and Southern coasts of the
sea in order to broaden and deepen our understanding of current evolutions in
Mediterranean worlds, at the cultural, literary, artistic and geopolitical levels. As Paul
Valéry suggested, we can consider this plural space from the perspective of the intense
cultural, economic and human exchanges which have always characterized the Mare
Nostrum. We can also consider Mediterranean worlds within an open enactive process,
deeply exploring their evolution between nature and culture, examining the natural
environment and the transforming relationships between humans and non-humans. The
writers and researchers in Re-storying Mediterranean Worlds call for a dialog between
the two coasts in order to connect what has been broken. In this volume, they highlight
an intercultural and creolized conscience, traversing the Mediterranean worlds —
including Italian, French and Tunisian cultures, but also migrations from, to and within
the region — and transcending any idea of communitarian withdrawal. These essays
express the urgent need to shift from an understanding of migration as suffering to the
notion that mobility is an unalienable right, building foundations for a new idea of global
citizenship.
Michel de Certeau considers the uses to which social representation and modes of
social behavior are put by individuals and groups, describing the tactics available to the
common man for reclaiming his own autonomy from the all-pervasive forces of
commerce, politics, and culture. In exploring the public meaning of ingeniously
defended private meanings, de Certeau draws on an immense theoretical literature in
analytic philosophy, linguistics, sociology, semiology, and anthropology--to speak of an
apposite use of imaginative literature.
Introducing the concept of music and painting as 'rival sisters' during the nineteenth
century, this interdisciplinary collection explores the productive exchange - from rivalry
to inspiration to collaboration - between the two media in the age of Romanticism and
Modernism. The volume traces the relationship between art and music, from the
opposing claims for superiority of the early nineteenth century, to the emergence of the
concept of synesthesia around 1900.
This book takes its cue from the annus miabilis for French culture to outline French
modernism and to situate it on the map of global modernism. Essays on specific works
in various media present the first narrative of French modernism as a critical category
and establish its position in the thriving field of modernist studies.
The creative process refers to the sequence of thoughts and actions that are involved in
the production of new work that is both original and valuable in its context. This book
examines this process across the domains of visual art, writing, engineering, design
and music. It characterizes each domain’s creative process based on evidence
stemming from creators’ accounts of their own activity and a wide-range of
observational material and theories specific to each field. Results from empirical
research are then presented across a set of closely linked chapters, using a common
set of methodologies that seek to trace the creative process as it unfolds. This highly
interdisciplinary edited collection offers valuable insight into the creative process for
scholars and practitioners in the fields of psychology, education, and creative studies,
as well as for any other readers interested in the creative process. Todd Lubart brings
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together a group of authors who are themselves actively involved in their respective
creative fields and invites readers to adopt a broad perspective on the creative process
in order to unravel some of its mysteries.
In this elegant, highly readable book, Compagnon confronts the postmodern's co-
optation of the modern by tracing paradoxical elements in the aesthetic of the new -
particularly the aesthetic and moral contradictions built into the enthusiasm for the new
- in the "five paradoxes of modernity": the superstition of the new, the religion of the
future, the mania for theory, the appeal to mass culture, and the passion for
repudiation.
Quels sont les pouvoirs de la couleur ? Comment agit-elle sur notre conscience
profonde ? Quelle est la situation créatrice de 'hnomme dans notre société actuelle ?
Ecrit en 1910 alors que l'artiste venait de peindre son premier tableau abstrait, nourri
des observations et des expériences accumulées peu a peu, ce livre compte parmi les
textes théoriques essentiels qui ont changé le cours de I'art moderne.
France, officially, is a secular nation. Yet Catholicism is undeniably a monumental
presence, defining the temporal and spatial rhythms of Paris. At the same time, it often
fades into the background as nothing more than “heritage.” In a creative inversion,
Elayne Oliphant asks in The Privilege of Being Banal what, exactly, is hiding in plain
sight? Could the banality of Catholicism actually be a kind of hidden power? Exploring
the violent histories and alternate trajectories effaced through this banal backgrounding
of a crucial aspect of French history and culture, this richly textured ethnography lays
bare the profound nostalgia that undergirds Catholicism’s circulation in nonreligious
sites such as museums, corporate spaces, and political debates. Oliphant’'s aim is to
unravel the contradictions of religion and secularism and, in the process, show how
aesthetics and politics come together in contemporary France to foster the kind of
banality that Hannah Arendt warned against: the incapacity to take on another person’s
experience of the world. A creative meditation on the power of the taken-for-granted,
The Privilege of Being Banal is a landmark study of religion, aesthetics, and public
space.
This bibliography of semiotic studies covering the years 1975-1985 impressively
reveals the world-wide intensification in the field. During this decade, national semiotic
societies have been founded allover the world; a great number of international, national,
and local semiotic conferences have taken place; the number of periodicals and book
series devoted to semiotics has increased as has the number of books and
dissertations in the field. This bibliography is the result of a dedicated effort to approach
complete coverage.
Exploring the concept and history of visual and graphic epistemologies, this engrossing
collection of essays by artists, curators, and scholars provides keen insights into the
many forms of connection between visibility and legibility. With more than 130 color and
black-and-white photographs, Visible Writings sheds new light on the visual dimensions
of writing as well as writing's interaction with images in ways that affect our experiences
of reading and seeing. Multicultural in character and historical in range, essays discuss
pre-Colombian Mesoamerican scripts, inscriptions on ancient Greek vases, medieval
illuminations, Renaissance prints, Enlightenment concepts of the legible, and the
Western "reading" of Chinese ideograms. A rich array of modern forms, including
comics, poster art, typographic signs, scribblings in writers' manuscripts,
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anthropomorphic statistical pictograms, the street writings of 9/11, intersections
between poetry and painting, the use of color in literary texts, and the use of writing in
visual art are also addressed. Visible Writings reaches outside the traditional venues of
literature and art history into topics that consider design, history of writing, philosophy of
language, and the emerging area of visual studies. Marija Dalbello, Mary Shaw, and the
other contributors offer both scholars and those with a more casual interest in literature
and art the opportunity, simply stated, to see the writing on the wall.
A passage from the book... It is no common thing to find an artist who, even if he be
willing to try, is capable of expressing his aims and ideals with any clearness and
moderation. Some people will say that any such capacity is a flaw in the perfect artist,
who should find his expression in line and colour, and leave the multitude to grope its
way unaided towards comprehension. This attitude is a relic of the days when "I'art pour
I'art” was the latest battle cry; when eccentricity of manner and irregularity of life were
more important than any talent to the would-be artist; when every one except oneself
was bourgeois.The last few years have in some measure removed this absurdity, by
destroying the old convention that it was middle-class to be sane, and that between the
artist and the outer-world yawned a gulf which few could cross. Modern artists are
beginning to realize their social duties. They are the spiritual teachers of the world, and
for their teaching to have weight, it must be comprehensible. Any attempt, therefore, to
bring artist and public into sympathy, to enable the latter to understand the ideals of the
former, should be thoroughly welcome; and such an attempt is this book of
Kandinsky's.
Avant-Garde and Criticism sheds new light on the complex aims, functions, practices
and contexts of art-criticism in relation to the European avant-garde. Although many
avant-garde works and the avant-gardes of various countries have been analyzed,
considerably less attention has been given to the reviews in newspapers and journals
on avant-garde literature, art, architecture and film. This volume of Avant-Garde Critical
Studies will look at how art critics operated in a strategic way. The strategies of avant-
garde criticism are diverse. Art critics, especially when they are artists themselves,
attempt to manipulate the cultural climate in their favour. They use their position to
legitimize avant-garde concepts and to conquer a place in the cultural field. But they are
also markedly influenced by the context in which they operate. The position of fellow-
critics and the ideological bias of the papers in which they publish can be as important
as the political climate in which their criticism flourishes. The analysis of avant-garde art
criticism can also make clear how strategies sometimes fail and involuntarily display
non-avant-garde characteristics. On the other hand traditionalist criticism on the avant-
garde offers new insights into its status and reception in a given time and place. This
volume is of interest for scholars, teachers and students who are interested in the avant-
garde of the interbellum-period and work in the field of literature, art, film and
architecture.
What can music teach a novelist, autobiographer, or playwright about the art of telling
stories? The musical play of forms and sounds seems initially to have little to do with
the representational function of the traditional narrative genres. Yet throughout the
modernist era, music has been invoked as a model for narrative in its specifically
mimetic dimension. Although modernist writers may conceive of musical
communication in widely divergent ways, they have tended to agree on one crucial
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point: that music can help transform narrative into a medium better adapted to the
representation of consciousness. Eric Prieto studies the twentieth-century evolution of
this use of music, with particular emphasis on the postwar Parisian avant-garde. For
such writers as Samuel Beckett, Michel Leiris, and Robert Pinget, music provides a
number of guiding metaphors for the inwardly directed mode of mimesis that Prieto
calls "listening in," where the object of representation is not the outside world but the
subtly modulating relations between consciousness and world. This kind of semiotic
boundary crossing between music and literature is inherently metaphorical, but, as
Prieto's analyses of Beckett, Leiris, and Pinget show, these interart analogies provide
valuable clues for bringing to light the unspoken assumptions, obscurely understood
principles, and extra-literary aspirations that gave such urgency to the modernist quest
to better represent the mind in action.
Henri Michaux is both a recognised poet and visual artist, arguably one of the greatest
‘double artists' of the twentieth century. This book presents the first detailed
examination of a particular interdisciplinary aspect of his production, namely, the
innovative experimentation with signs contained in four works: Mouvements, Par la voie
des rythmes, Saisir and Par des traits. Questions arise concerning their literary and
visual status as, in their attempt to render interior rhythm and dynamism, they occupy
an interstitial space between writing and drawing, between the book and the canvas,
between the Western alphabet and Chinese characters. This study addresses these
guestions by analysing the conception, production and reception of Michaux's signs
and the literary and artistic contexts in which they were produced.
Bienvenue dans la collection Les Fiches de lecture d’Universalis La premiere ébauche
d’'une étude entierement vouée a la couleur remonte a I'année 1904, alors que
Kandinsky (1866-1944) était établi a Munich depuis huit ans. Une fiche de lecture
spécialement concue pour le numérigue, pour tout savoir sur Du spirituel dans l'art et
dans la peinture en particulier de Wassily Kandinsky Chaque fiche de lecture présente
une ceuvre clé de la littérature ou de la pensée. Cette présentation est couplée avec un
article de synthese sur I'auteur de I'ceuvre. A propos de I'Encyclopaedia Universalis :
Reconnue mondialement pour la qualité et la fiabilité incomparable de ses publications,
Encyclopaedia Universalis met la connaissance a la portée de tous. Ecrite par plus de 7
200 auteurs spécialistes et riche de pres de 30 000 médias (vidéos, photos, cartes,
dessins...), I'Encyclopaedia Universalis est la plus fiable collection de référence
disponible en francais. Elle aborde tous les domaines du savoir.
Antony Hudek is research fellow at Camberwell College of Arts, University of the Arts,
London. --
Applies research on how humans perceive, process and store information to the
viewing and interpretation of art. The author argues that the clearest view of the mind
comes from creating or experiencing art. The illustrations cover a range of examples
but focus primarily on Western art.
This set includes key pieces from Peter Ackroyd, Charles Baudelaire, Walter Benjamin,
Homi Bhaba, Charles Dickens, Fredrick Engles, Paul Gilroy, Thomas Hobbes, Max
Weber, George Simmel, lan Sinclair, Edward W. Soja, Gayatri Spivak, Nigel Thrift,
Virginia Woolf, Sharon Zukin, and many others. The material is arranged thematically
highlighting the variety of interests that coexist (and conflict) within the city. Issues such
as gender, class, race, age and disability are covered along with urban experiences
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such as walking, politics & protest, governance, inclusion and exclusion. Urban
pathologies, including gangsters, mugging, and drug-dealing are also explored.
Selections cover cities from around the globe, including London, Berlin, Paris, New
York, Los Angeles, Rio de Janeiro, Bombay and Tokyo. A general introduction by the
editor reviews theoretical perspectives and provides a rationale for the collection. This
collection offers a valuable research tool to a broad range of disciplines, including:
sociology; anthropology; cultural history; cultural geography; art critical theory; visual
culture; literary studies; social policy and cultural studies.

Point, Dot, Period... The Dynamics of Punctuation in Text and Image is a collection of
twelve previously unpublished essays which explore the fundamental role played by
punctuation in the two semiotic fields of text and image. Whilst drawing upon a wide
range of material, including painting, engraving, photography, video art, poetry, fiction,
and journalism, each essay contributes to the exploration of singular uses of
punctuation which highlight the complexity of what remains in all cases a silent, and yet
particularly eloquent, mode of expression. By bringing together authors from a variety of
fields, such as linguistics, literary studies, and art criticism, at a time when the relation
between text and image occupies a prominent place in the critical landscape, this
volume offers new insights into the possibility and nature of their encounter, and invites
the reader to focus on the material aspect of visual and textual creation. This collection
also offers an original approach to the works of some major artists and canonical
authors, whilst simultaneously making room for emerging talents.

First published in French in 1988, and in English in 1992, this companion explores the
nature of the literary myth in a collection of over 100 essays, from Abraham to
Zoroaster. Its coverage is international and draws on legends from prehistory to the
modern age throughout literature, whether fiction, poetry or drama. Essays on classical
figures, as well as later myths, explore the origin, development and various incarnations
of their subjects. Alongside entries on western archetypes, are analyses of non-
European myths from across the world, including Africa, China, Japan, Latin America
and India. This book will be indispensable for students and teachers of literature, history
and cultural studies, as well as anyone interested in the fascinating world of mythology.
A detailed bibliography and index are included. ‘The Companion provides a fine
interpretive road map to Western culture’s use of archetypal stories.” Wilson Library
Review ‘It certainly is a comprehensive volume... extremely useful.” Times Higher
Education Supplement

The Cult of Art in Nazi Germany presents a new interpretation of National Socialism,
arguing that art in the Third Reich was not simply an instrument of the regime, but
actually became a source of the racist politics upon which its ideology was founded.
Through the myth of the "Aryan race," a race pronounced superior because it alone
creates culture, Nazism asserted art as the sole raison d'étre of a regime defined by
Hitler as the "dictatorship of genius." Michaud shows the important link between the
religious nature of Nazi art and the political movement, revealing that in Nazi Germany
art was considered to be less a witness of history than a force capable of producing
future, the actor capable of accelerating the coming of a reality immanent to art itself.
Cet ouvrage reunit une partie des contributions proposées en juillet 2007 au Xlle
colloque de la Société internationale du théatre médiéval (SITM). En montrant la

permanence des formes dramatiques mediévales dans la tradition textuelle et
Page 6/8



scénigue occidentale, et en rappelant le succés de certains de ses retours a la
scene, 'ouvrage réhabilite la qualité dramatique du théatre médiéval, et il
réfléchit aux diverses manieres de la mettre au jour. Entre amateurs et
professionnels du spectacle : quelle est la chance du théatre médiéval ? Si elles
ne se cristallisent que dans le jeu amateur du théatre universitaire, les pratiques
scientifiques qui étudient ensemble les textes et leurs archives rendent seule
possible la définition de ces textes comme performances. A l'inverse, il apparait
gu’une fois replacées dans leur contexte historique ou politique, des adaptations
du théatre médieval par des dramaturges ou des acteurs professionnels ne
rendent pas toujours justice a sa théatralité propre. La renaissance du théatre
médiéval, c’est alors l'alliance de la science et de la scéne, qui seule permet
d’explorer le véritable potentiel dramatique de textes méconnus.

Long recognized for outstanding National Film Board documentaries and
innovative animated movies, Canada has recently emerged from the
considerable shadow of the Hollywood elephant with a series of feature films that
have captured the attention of audiences around the world. This is the first
anthology to focus on Canada's feature films - those acknowledged as its very
best. With essays by senior academics and leading scholars from across the
country as well as some fresh new voices, Canada's Best Features offers
penetrating analyses of fitteen award-winning films. Internationally acclaimed
directors David Cronenberg, Atom Egoyan, Denys Arcand, and Claude Jutra are
represented here. Noteworthy films include Mon oncle Antoine, often cited as
Canada's number one film of all time, such Cannes Festival favourites as Le
déclin de I'empire américain and Exotica, and cult films Careful by Guy Maddin
and Masala by Srinivas Krishna. The essays offer the latest word on these films
and filmmakers, done from a variety of perspectives. Some of the films have
never been examined in-depth before. Complete filmographies and
bibliographies accompany each essay. A contextualizing introduction by
Professor Gene Walz provides the necessary overview. An annotated
bibliography of books on the Canadian film industry completes this impressive
package.

The Bilingual Muse analyzes the work of seven Russian poets who translated
their own poems into English, French, German, or Italian. Investigating the
parallel versions of self-translated poetic texts by Vladimir Nabokov, Joseph
Brodsky, Andrey Gritsman, Katia Kapovich, Marina Tsvetaeva, Wassily
Kandinsky, and Elizaveta Kul'man, Adrian Wanner considers how verbal
creativity functions in different languages, the conundrum of translation, and the
vagaries of bilingual identities. Wanner argues that the perceived marginality of
self-translation stems from a romantic privileging of the mother tongue and the
original text. The unprecedented recent dispersion of Russian speakers over
three continents has led to the emergence of a new generation of diasporic
Russians who provide a more receptive milieu for multilingual creativity.

Thirty high-level essays on various aspects of semiotics by Finnish, Estonian,
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and Hungarian scholars.

The history of science provides numerous examples of the way in which
imagination, religion and mythology have sometimes helped and sometimes
hindered scientific progress. While established ideas and beliefs clearly held
back the discoveries of Copernicus, Galileo and Darwin, the intuitive knowledge
found in mythology, art and religion has often proved useful in indicating new
ways in which to explore or represent new knowledge of the world. Stories, fables
and images have contributed to drawing a fuller picture of the past,
understanding the present and imagining the future. The essays in this book,
written by academics, writers and artists from various fields ranging from La
Fontaine’s fables to nanotechnology and modern art, all point out the ways in
which imagination works its way into all the fields of knowledge. At both ends of
the spectrum, the hybrid nature of the chimera emerges as a pivotal symbol of
both man’s predation instinct and a powerful symbol of his fear of extinction. This
interdisciplinary book, weaving together visual representation, literature,
mysticism, and science, will appeal to historians of science, philosophy, art and
religion. It will also be of interest to scholars in cultural studies and anthropology.
Drawing on recent scientific research and artistic production, the volume will
additionally interest a wider audience wishing to learn more about man’s
obsession and fascination with the potent symbolism of dinosaurs and dragons
and all hybrid forms generated by the human imagination and recent technology.
The effort to go beyond given knowledge in different domains — artistic, scientific,
political, metaphysical — is a characteristic driving force in modernism and the
avant-gardes. Since the late 19th century, artists and writers have frequently
investigated their medium and its limits, pursued political and religious aims, and
explored hitherto unknown physical, social and conceptual spaces, often in ways
that combine these forms of critical inquiry into one and provoke further
theoretical and methodological innovations. The fifth volume of the EAM series
casts light on the history and actuality of investigations, quests and explorations
in the European avant-garde and modernism from the late 19th century to the
present day. The authors seek to answer questions such as: How have
modernism and the avant-garde appropriated scientific knowledge, religious
dogmas and social conventions, pursuing their investigation beyond the limits of
given knowledge and conceptions? How have modernism and avant-garde
created new conceptual models or representations where other discourses have
allegedly failed? In what ways do practises of investigation, quest or exploration
shape artistic work or the formal and thematic structures of artworks?
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