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While our traditional view of creative work might lead us to think of artists as
solitary visionaries, the creative process is in fact deeply social. From those trying
to land their first solo show to those with dozens of museum exhibitions, artists
are influenced by others’ evaluations. In Bound by Creativity, sociologist Hannah
Wohl draws on more than one hundred interviews and two years of ethnographic
research in the New York contemporary art market, developing a sociological
perspective on creativity through the analytic lens of judgment. Wohl takes
readers into artists’ studios and shares firsthand how they decide which works to
leave unfinished, destroy, put into storage, or exhibit. Wohl then transports
readers into the art world, examining the interactions in galleries, international art
fairs, and collectors’ homes that shape artists’ understandings of their work.
Wohl shows us how moments of judgment—whether by artists, curators, dealers,
or collectors—reveal artistic practices to be profoundly sociological, both because
artists’ sensibilities are informed by their interactions with others, and because
artists’ decisions about their work affect the objects that circulate through the
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world. We see that judgment is an integral element of the creative process,
resulting in the creation of distinctive and original works. Creativity, Wohl shows,
rests on these highly social dynamics, and exploring it through this lens sheds
new light on the production of cultural objects, markets, and prestige.
???? ?????? ?????? ??????? ? ???????????? ????? ???????????? ?????????? ?
???????? ???????? ? ?????????, ???????????????? ?????????? ????? ????????
?????????.??????????? ???????? ????? ???????? ?????????????? ?????
????????? ??????????????? ???????? ? ???????????? ???????????? ??????.
?????????? ???????????? ???????????? ??????? ?????????????? ????????????
(????????, VAR-???????), ??????????? ?? ???????? ? ??????? ??????????
?????????? ????????????? ????????????? ???????????, ? ?????? ??????
??????????? ?????????????. ?????? ? ?????????????? ????? ??????????????
????? ?????????????? ????? ??????????? ?????? ?????????? ?????????????
????????? ????????????. ??? ????????????? ??????? ???????????
????????????? ??????????? ?????????? ???????? (?? ??????? ???????,
???????? ? ?????, ???? ??????, ????? ???-???????? ? ??????? S&P500) ?
?????? ??????? ??????? ????????????? ????????? ??????????? ?????
????????? ????????????. ?? ?????? ????????? ?????? ????? ??????? ?????, ???
????????????? ??????????? ????????????? ???? ???????? ????????????? ?
Page 2/27

Read Online Cosmopolitan Canvases The Globalization Of Markets For
Contemporary Art
???????????? ??????. ?????? ?????? ????? ? ??????????? ??????? ?? ????????
?????????? ????? ????? ?????????. ?????? ???? ???????? ? ????????? ??????
????????? ???????, ??? ??????????? ???? ??????????? «??????????» ????????
(S&P500 ? Shares) ? ??????? ??????? ??????? ????, ??? ??????????? ?????
???? ????? ? ????????? Art Global (?? ???????? ? ?????) ? Gold.
Art and the Challenge of Markets Volumes 1 & 2 examine the politics of art and
culture in light of the profound changes that have taken place in the world order
since the 1980s and 1990s. The contributors explore how in these two decades,
the neoliberal or market-based model of capitalism started to spread from the
economic realm to other areas of society. As a result, many aspects of
contemporary Western societies increasingly function in the same way as the
private enterprise sector under traditional market capitalism. This second volume
analyses the relationships of art with contemporary capitalist economies and
instrumentalist cultural policies, and examines several varieties of capitalistcritical and alternative art forms that exist in today’s art worlds. It also addresses
the vexed issues of art controversies and censorship. The chapters cover issues
such as the culturalization of the economy, aesthetics and anti-aesthetics, the
societal benefits of works of art, art's responsibility to society, "artivism", activist
arts as protest and capitalism-critical works, and controversies over nudity in art,
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as well as considering the marketisation of emerging visual arts worlds in East
Asia. The book ends with the a concluding chapter suggesting that even in
today's marketized and commercialized environments, art will find a way. Both
volumes provide students and scholars across a range of disciplines with an
incisive, comparative overview of the politics of art and culture and national,
international and transnational art worlds in contemporary capitalism.
The title of this book is intended to be an honest one, far from exaggerated
phrases and empty meanings. Three words, a preposition, and a coordinating
conjunction: ‘Topics on Art and Money’. A coordinating conjunction, not a
subordinating one, since this book does not intend to express a hierarchical
order. As all words united by a coordinating conjunction, this book intends to
connect them. As simple as that. This book presents, through the chapters
written by its authors, some of the ways in which Art and Money are linked. In
order to observe this relationship, this book consists of authors whose analysis
refers to political propaganda, historical events with artistic repercussions or
strictly economic analysis of the art market, for example. “And” connects, “or”
divides. This book not only presents a connection between Art and Money, but
between academics from different fields and geographical areas. This humble
book presents, precisely, how individuals from different specialties think of this
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relationship. It will appeal to academics dedicated to Arts Economics and Cultural
Management, professionals from the art market/world with an interest in works of
an academic nature, and general readers with an interest in this topic and a
strong knowledge of Arts Economics.
In the last twenty years, several periods of turmoil have shaped the financial and
economic system. Many regulatory policies, such as Basel III, have been
introduced to overcome further crises and scandals. In addition, monetary policy
has experienced a transition from conventional to unconventional frameworks in
most industrialized and emerging economies. For instance, turning to hedge and
diversification of portfolios, commodities markets have attracted increasing
interest. More recently, new forms of money have been introduced, such as
virtual money. These changes have influenced governance features at both
macro and micro levels. Therefore, calls for ethical and sustainable standards in
financial and economic spheres have been growing since 2007.Financial and
Economic Systems: Transformations and New Challenges provides readers with
insights about future transformations and challenges for financial and economic
systems. Prominent contributors focus on different aspects, providing a global
overview of crisis implications. The book is split into four main areas: Changes in
the Real Sphere, covering issues related to yields, risk, unconventional monetary
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policy, and macroprudential policy; Financial Markets and Macroeconomics,
covering uncertainty in finance and economics; CSR, Sustainability and Ethical
Finance, highlighting the emergence of corporate social responsibility; and
Digitalization, Blockchain and FinTech and the consequences of these
transformations on markets and economic systems.
Providing a unique insight into the global art market, this book discusses the
flows of contemporary art, the migration of contemporary artists, and the
worldwide diffusion of organisational models which the art market has recently
witnessed.
This edited collection offers an in-depth analysis of the complex and changing
relationship between the arts and their markets. Highly relevant to almost any
sociological exploration of the arts, this interaction has long been approached
and studied. However, rapid and far-reaching economic changes have recently
occurred. Through a number of new empirical case studies across multiple
artistic, historic and geographical settings, this volume illuminates the
developments of various art markets, and their sociological analyses. The
contributions include chapters on artistic recognition and exclusion, integration
and self-representation in the art market, sociocultural changes, the role of the
gallery owner, and collectives, rankings, and constraints across the cultural
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industries. Drawing on research from Japan, Switzerland, France, Italy, China,
the US, UK, and more, this rich and global perspective challenges current
debates surrounding art and markets, and will be an important reference point for
scholars and students across the sociology of arts, cultural sociology and culture
economy.
Nahlédn?te do zákulisí trhu s um?ním! Provede vás autor bestsellerového titulu
Jak prodat vycpaného žraloka za 12 milion? dolar?. Ekonom a sb?ratel
sou?asného um?ní, Don Thompson, znovu poodhaluje vzrušující sv?t
obchodování s um?leckými díly. Nahlíží na n?j skrze principy behaviorální
ekonomie, poukazuje na ?astou iracionalitu lidského rozhodování, jež vede k
prodeji ?i koupi um?leckého artefaktu. Autor své ?tená?e provádí v?hlasnými
auk?ními sín?mi, galeriemi a muzei, a sv?j zasv?cený výklad prokládá mnohdy
tém?? neuv??itelnými historkami pracovník? t?chto institucí.
Are you eager to amaze your friends and family with your culinary skills? The
more than 150 recipes found in Party Cakes will allow you to do just that! With
easy-to-follow step-by-step instructions and illustrations, this book will provide
you with mouthwatering cakes perfect for any occasion. Also included is a useful
front section with information on Equipment & Utensils, Essential Ingredients,
Basic Methods, Icing Recipes and Decorating. Whether you are in need of a
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Supreme Chocolate Gateau for a dinner party or Polka-Dot Cupcakes for your
child’s birthday, these party cake recipes are certain to impress.
Art and the Challenge of Markets Volumes 1 & 2 examine the politics of art and
culture in light of the profound changes that have taken place in the world order
since the 1980s and 1990s. The contributors explore how in these two decades,
the neoliberal or market-based model of capitalism started to spread from the
economic realm to other areas of society. As a result, many aspects of
contemporary Western societies increasingly function in the same way as the
private enterprise sector under traditional market capitalism. The first volume of
this two-volume collection considers a broad range of national cultural policies
from European and North American countries, and examines the strengthening of
international and transnational art worlds in music, visual arts, film, and
television. The chapters cover cultural policy and political culture in the United
States, United Kingdom, Germany, France, Switzerland, the Nordic countries, the
Balkans, and Slovenia, and address the extent to which Western nations have
shifted from welfare-state to market-based ideologies. Tensions between centres
and peripheries in global art worlds are considered, as well as complex
interactions between nations and international and transnational art worlds, and
regional variations in the audiovisual market. Both volumes provide students and
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scholars across a range of disciplines with an incisive, comparative overview of
the politics of art and culture and national, international and transnational art
worlds in contemporary capitalism.
Ein elegantes, schöngeistiges Metier oder ein zwielichtiges Gewerbe? Der
Kunsthandel erfährt in Medien und Popkultur eine äußerst ambivalente
Repräsentation. Wie jedoch blicken die Akteure auf den Kunsthändler, welche
ihn womöglich am besten kennen, also die Künstler selbst? Dieser Frage geht
Alexander Wilhelmi nach, indem er acht Kunsthändler-Porträts analysiert, die
allesamt der Hand prominenter Künstler des 20. Jahrhunderts entstammen. In
den detaillierten Einzelstudien nähert sich der Autor Themenkomplexen, wie:
Was verraten die Porträts über die Beziehung der Künstler zu ihrem Gegenüber?
Wie wird das Verhältnis der Händler zur Kunst inszeniert? Und welche
Vorstellungen über den Beruf ergeben sich aus den Werken?
A critical history of site-specific art since the late 1960s.
This book is the first time the art school has been studied this way in the nascent
field of art geography, lending from the tool kits of human geography and urban
studies. This is timely, against the backdrop of worldwide university closes of
space and cost intensive fine art courses as a triumph of managerialism and
business-case over education.
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Introduction : measuring the economy of the arts -- Museums in flux -- The
exhibitionary complex -- Art and the global marketplace -- Conclusion : nonprofits and artist collectives as market alternatives
In this critical darling Vermeer's captivating and enigmatic paintings become
windows that reveal how daily life and thought-from Delft to Beijing--were
transformed in the 17th century, when the world first became global. A Vermeer
painting shows a military officer in a Dutch sitting room, talking to a laughing girl.
In another canvas, fruit spills from a blue-and-white porcelain bowl. Familiar
images that captivate us with their beauty--but as Timothy Brook shows us, these
intimate pictures actually give us a remarkable view of an expanding world. The
officer's dashing hat is made of beaver fur from North America, and it was beaver
pelts from America that financed the voyages of explorers seeking routes to
China-prized for the porcelains so often shown in Dutch paintings of this time,
including Vermeer's. In this dazzling history, Timothy Brook uses Vermeer's
works, and other contemporary images from Europe, Asia, and the Americas to
trace the rapidly growing web of global trade, and the explosive, transforming,
and sometimes destructive changes it wrought in the age when globalization
really began.
This collection offers a response to the view that migration disrupts national
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heritage. Investigating the mediation provided by migrant art, it asks how we can
rethink art history in a way that uproots its reliance on space and place as stable
definitions of style. Beginning with an invaluable overview of migration studies
terminology and concepts, Art and migration opens dialogues between
academics of art history and migrations studies through a series of essays and
interviews. It also re-evaluates the cultural understanding of borders and revisits
the contours of the art world – a supposedly globalised community re-assessed
here as structurally bordered by art market dynamics, career constraints,
gatekeeping and patronage networks.
Re-envisioning the Contemporary Art Canon: Perspectives in a Global World
seeks to dissect and interrogate the nature of the present-day art field, which has
experienced dramatic shifts in the past 50 years. In discussions of the canon of
art history, the notion of ‘inclusiveness’, both at the level of rhetoric and as a
desired practice is on the rise and gradually replacing talk of ‘exclusion’, which
dominated critiques of the canon up until two decades ago. The art field has
dramatically, if insufficiently, changed in the half-century since the first protests
and critiques of the exclusion of ‘others’ from the art canon. With increased
globalization and shifting geopolitics, the art field is expanding beyond its EuroAmerican focus, as is particularly evident in the large-scale international
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biennales now held all over the globe. Are canons and counter-canons still
relevant? Can they be re-envisioned rather than merely revised? Following an
introduction that discusses these issues, thirteen newly commissioned essays
present case studies of consecration in the contemporary art field, and three
commissioned discussions present diverse positions on issues of the canon and
consecration processes today. This volume will be of interest to instructors and
students of contemporary art, art history, and museum and curatorial studies.
With the rise of wealth inequalities, our cities are changing dramatically. This
collection critically engages with and advances existing debates on the super-rich
and their roles in these transformations. An interdisciplinary range of
contributions from international experts including sociologists, geographers,
historians, discourse analysts, and urban studies specialists reveal crucial
aspects of the real estate investment practices of the super-rich, their social
spaces in the city as well as the distinct influence of the super-rich on the
transformation of four key cities: London, Tokyo, Singapore and Hong Kong. By
drawing together diverse disciplines, perspectives, and experiences across
different geographical contexts, this book offers a fresh, comparative, and
nuanced take on the super-rich and the 1% city, as well as a solid, empirically
and theoretically grounded basis to think about future research questions and
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policy implications.
In the years after World War II, the airline stewardess became one of the most
celebrated symbols of American womanhood. Stewardesses appeared on
magazine covers, on lecture circuits, and in ad campaigns for everything from
milk to cigarettes. Airlines enlisted them to pose for publicity shots, mingle with
international dignitaries, and even serve (in sequined minidresses) as the official
hostesses at Richard Nixon's inaugural ball. Embodying mainstream America's
perfect woman, the stewardess was an ambassador of femininity and the
American way both at home and abroad. Young, beautiful, unmarried, intelligent,
charming, and nurturing, she inspired young girls everywhere to set their sights
on the sky. In The Jet Sex, Victoria Vantoch explores in rich detail how multiple
forces—business strategy, advertising, race, sexuality, and Cold War
politics—cultivated an image of the stewardess that reflected America's vision of
itself, from the wholesome girl-next-door of the 1940s to the cosmopolitan
glamour girl of the Jet Age to the sexy playmate of the 1960s. Though airlines
marketed her as the consummate hostess—an expert at pampering her mostly
male passengers, while mixing martinis and allaying their fears of flying—she
bridged the gap between the idealized 1950s housewife and the emerging
"working woman." On the international stage, this select cadre of women served
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as ambassadors of their nation in the propaganda clashes of the Cold War. The
stylish Pucci-clad American stewardess represented the United States as middle
class and consumer oriented—hallmarks of capitalism's success and a stark
contrast to her counterpart at Aeroflot, the Soviet national airline. As the
apotheosis of feminine charm and American careerism, the stewardess subtly
bucked traditional gender roles and paved the way for the women's movement.
Drawing on industry archives and hundreds of interviews, this vibrant cultural
history offers a fresh perspective on the sweeping changes in twentieth-century
American life.
How do dealers price contemporary art in a world where objective criteria seem
absent? Talking Prices is the first book to examine this question from a
sociological perspective. On the basis of a wide range of qualitative and
quantitative data, including interviews with art dealers in New York and
Amsterdam, Olav Velthuis shows how contemporary art galleries juggle the
contradictory logics of art and economics. In doing so, they rely on a highly
ritualized business repertoire. For instance, a sharp distinction between a
gallery's museumlike front space and its businesslike back space safeguards the
separation of art from commerce. Velthuis shows that prices, far from being
abstract numbers, convey rich meanings to trading partners that extend well
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beyond the works of art. A high price may indicate not only the quality of a work
but also the identity of collectors who bought it before the artist's reputation was
established. Such meanings are far from unequivocal. For some, a high price
may be a symbol of status; for others, it is a symbol of fraud. Whereas
sociological thought has long viewed prices as reducing qualities to quantities,
this pathbreaking and engagingly written book reveals the rich world behind
these numerical values. Art dealers distinguish different types of prices and
attach moral significance to them. Thus the price mechanism constitutes a
symbolic system akin to language.
There has been an increasing interest in financial markets across sociology,
history, anthropology, cultural studies, and related disciplines over the past
decades, with particular intensity since the 2007–2008 crisis which prompted new
analyses of the workings of financial markets and how “scandals of Wall Street”
might have huge societal ramifications. The sociologically inclined landscape of
finance studies is characterized by different more or less well- established
homogeneous camps, with more micro-empirical, social studies of finance
approaches on the one end of the spectrum and more theoretical, often neoMarxist approaches, on the other. Yet alternative approaches are also gaining
traction, including work that emphasizes the cultural homologies and
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interconnections with finance as well as work that, more broadly, is both
empirically rigorous and theoretically ambitious. Importantly, across these various
approaches to finance, a growing body of literature is taking shape which
engages finance in a critical manner. The term “critical finance studies”
nonetheless remains largely unfocused and undefined. Against this backdrop, the
key rationales of The Routledge Handbook of Critical Finance Studies are firstly
to provide a coherent notion of this emergent field and secondly to demonstrate
its analytical usefulness across a wide range of central aspects of contemporary
finance. As such, the volume will offer a comprehensive guide to students and
academics on the field of Finance and Critical Finance Studies, Heterodox
Economics, Accounting, and related Management disciplines.
This book demonstrates how the creative industries are driving new sectoral and
spatial dynamics in European cities, regions, and countries, and how these may
be influenced by international and global dynamics. It takes a purposeful
geographical approach to the study of the creative industries across various
Western, Central and Eastern European contexts since the 2008-2009 recession.
Despite the growing research looking at the development of the creative
industries in the last 15 years, there are still gaps in the coverage of what is
happening in Central and Eastern Europe compared to Western Europe. This
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book addresses these gaps in two parts focusing on particular geographical
scales and creative processes: local interplay between sector and space and the
role of the creative industries in regional and national economies after the crisis.
The book presents original analyses of the post-crisis environment, and novel
data on topics such as the role of institutions in the regulation of the fashion
industry in global cities, the impact of clustering on film innovation, location
patterns of art galleries, regional specialisations and paths of professional
carriers in creative industries.
Sixteen essays by a group of emerging and established international scholars
examine Paris as a thriving transnational arts community during a period of
burgeoning global immigration. They address the experiences of important
modern artists as well as foreign exiles, immigrants, students and expatriates
within the larger trends of international mobility. In doing so, they explore the
structures that permitted foreign artists to forge connections within and across
national communities and contribute to the development of a hybrid and
multivalent modern art.
The outcome of innovation processes are determined by complex, historically
grown valuation practices. In this book, a wide range of innovations are taken into
consideration, from small inventions like entertainment novelties to large societal
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changes through new technologies. The chapters observe the particular local or
distributed sites in which their episodes of innovation take place, and they identify
the initial dissonance among those judging a newly proposed alternative. The
emphasis of the inquiry, however, is on the practices of valuation that are at work
when something succeeds in being "new". The authors represent a wide variety
of sub-disciplines and national backgrounds in the social sciences. They share
an interest in social valuation and a pragmatist approach. The differences
between their empirical evidence reflect the wide variety of appearances that
valuation takes in contemporary society. They are anthropologists, economic or
cultural sociologists, organization researchers, historians or political scientists. A
number of chapters deals with aesthetic valuation, as in the tasting of a new
vintage, or in the socio-technical process that shaped successful synthesizer
sounds. Other chapters discuss the judgment processes in organizations, like
architect offices or consultancy firms, and processes of evaluation and
valorization in larger fields of practice, like accounting or mathematics. The
studies are both of interest in their various professional fields, and contribute to a
more general understanding of the social and cultural conditions under which
innovations fail and succeed.
Leading international artists and art educators consider the challenges of art
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education in today's dramatically changed art world. The last explosive change in
art education came nearly a century ago, when the German Bauhaus was
formed. Today, dramatic changes in the art world—its increasing
professionalization, the pervasive power of the art market, and fundamental shifts
in art-making itself in our post-Duchampian era—combined with a revolution in
information technology, raise fundamental questions about the education of
today's artists. Art School (Propositions for the 21st Century) brings together
more than thirty leading international artists and art educators to reconsider the
practices of art education in academic, practical, ethical, and philosophical terms.
The essays in the book range over continents, histories, traditions, experiments,
and fantasies of education. Accompanying the essays are conversations with
such prominent artist/educators as John Baldessari, Michael Craig-Martin, Hans
Haacke, and Marina Abramovic, as well as questionnaire responses from a
dozen important artists—among them Mike Kelley, Ann Hamilton, Guillermo
Kuitca, and Shirin Neshat—about their own experiences as students. A fascinating
analysis of the architecture of major historical art schools throughout the world
looks at the relationship of the principles of their designs to the principles of the
pedagogy practiced within their halls. And throughout the volume, attention is
paid to new initiatives and proposals about what an art school can and should be
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in the twenty-first century—and what it shouldn't be. No other book on the subject
covers more of the questions concerning art education today or offers more
insight into the pressures, challenges, risks, and opportunities for artists and art
educators in the years ahead. Contributors Marina Abramovic, Dennis Adams,
John Baldessari, Ute Meta Bauer, Daniel Birnbaum, Saskia Bos, Tania Bruguera,
Luis Camnitzer, Michael Craig-Martin, Thierry de Duve, Clémentine Deliss,
Charles Esche, Liam Gillick, Boris Groys, Hans Haacke, Ann Lauterbach, Ken
Lum, Steven Henry Madoff, Brendan D. Moran, Ernesto Pujol, Raqs Media
Collective, Charles Renfro, Jeffrey T. Schnapp, Michael Shanks, Robert Storr,
Anton Vidokle
It is estimated that there are over 300,000 companies involved in the world's art
market, employing around 2.8 million people. But the art world carries a veneer of
mystery and secrecy that many people find daunting, and the language used by
market insiders can be alienating and confusing to those new to the art market.
The A-Z of the International Art Market not only clarifies useful terms and
definitions, but also represents a significant contribution to the fast-developing
processes of transparency and democratisation in the global art business.
Comprising art market terms and core concepts – both historical and
contemporary – this book is a long-awaited reference source that offers a unique
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introduction to a dynamic business sector. The A-Z of the International Art Market
provides an accessible and thorough insight into critical areas of market practice
and custom that anyone involved in the art market will find useful and
enlightening.
Race, Ethnicity, and Consumption: A Sociological View looks at the central
concerns of consumer culture through the lens of race and ethnicity. Each
chapter illustrates the connections between race, ethnicity, and consumption by
focusing on a specific theme: identity, crossing cultures, marketing and
advertising, neighborhoods, discrimination, and social activism. By exploring
issues such as multicultural marketing, cultural appropriation, consumer racial
profiling, urban food deserts, and racialized political consumerism, students,
scholars, and other curious readers will gain insight on the ways that racial and
ethnic boundaries shape, and are shaped by, consumption. This book goes
beyond the typical treatments of race and ethnicity in introductory texts on
consumption by not only providing a comprehensive overview of the major
theories and concepts that sociologists use to make sense of consumption, race,
and ethnicity, but also by examining these themes within distinctly contemporary
contexts such as digital platforms and activism. Documenting the complexities
and contradictions within consumer culture, Race, Ethnicity, and Consumption is
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an excellent text for sociology courses on consumers and consumption, race and
ethnicity, the economy, and inequality. It will also be an informative resource for
courses on consumer culture in the broader social sciences, marketing, and the
humanities.
Rather than the customary focus on the activities of individual collectors, The
Emergence of the Antique and Curiosity Dealer in Britain 1815–1850: The
Commodification of Historical Objects illuminates the less-studied roles played by
dealers in the nineteenthcentury antique and curiosity markets. Set against the
recent ‘art market turn’ in scholarly literature, this volume examines the role,
activities, agency and influence of antique and curiosity dealers as they emerged
in the opening decades of the nineteenth century. This study begins at the end of
the Napoleonic Wars, when dealers began their wholesale importations of
historical objects; it closes during the 1850s, after which the trade became
increasingly specialised, reflecting the rise of historical museums such as the
South Kensington Museum (V&A). Focusing on the archive of the early
nineteenth-century London dealer John Coleman Isaac (c.1803–1887), as well as
drawing on a wide range of other archival and contextual material, Mark
Westgarth considers the emergence of the dealer in relation to a broad historical
and cultural landscape. The emergence of the antique and curiosity dealer was
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part of the rapid economic, social, political and cultural change of early
nineteenth-century Britain, centred around ideas of antiquarianism, the
commercialisation of culture and a distinctive and evolving interest in historical
objects. This book will be of interest to scholars in art history, histories of
collecting, museum and heritage studies and nineteenth-century culture.
This groundbreaking examination of the intersection between artistic practice and
capitalism in the 1960s explores art's capacity to reflect on and reimagine
economic systems and our place within them.
Crossroads in New Media, Identity and Law is a compilation of essays on the
nexus of new information and communication technologies, cultural identity, law
and politics. The essays provoke timely discussions on how these different
spheres affect each other and co-evolve in our increasingly hyper-connected and
globalized world.
This volume brings together some of the world's leading scholars of market
categorization. Together, their contributions depict categorization as both a
cognitive and a social process, tightly connected to actors involved, their specific
acts, the entity being categorized, and the context and timing which inform these
activities.
Global Nomads provides a unique introduction to the globalization of
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countercultures, a topic largely unknown in and outside academia. Anthony
D’Andrea examines the social life of mobile expatriates who live within a global
circuit of countercultural practice in paradoxical paradises. Based on nomadic
fieldwork across Spain and India, the study analyzes how and why these postmetropolitan subjects reject the homeland in order to shape an alternative
lifestyle. They become artists, therapists, exotic traders and bohemian workers
seeking to integrate labor, mobility and spirituality within a cosmopolitan culture
of expressive individualism. These countercultural formations, however, unfold
under neo-liberal regimes that appropriate utopian spaces, practices and
imaginaries as commodities for tourism, entertainment and media consumption.
In order to understand the paradoxical globalization of countercultures, Global
Nomads develops a dialogue between global and critical studies by introducing
the concept of 'neo-nomadism' which seeks to overcome some of the
shortcomings in studies of globalization. This book is an essential aide for
undergraduate, postgraduate and research students of Sociology, Anthropology
of Globalization, Cultural Studies and Tourism Studies.
This book is an ethnographic study of the travelling art exhibition Indian Highway that
presented Indian contemporary art in Europe and China between 2008 and 2012, a
significant period for the art world that saw the rise and fall of the national exhibition
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format. It analyses art exhibition as a mobile "object" and promotes the idea of art as a
transcultural product by using participant observation, in-depth interviews, and multimedia studies as research method. This work encompasses voices of curators, artists,
audiences, and art critics spread over different cities, sites, and art institutions to bridge
the distance between Europe and India based on vignettes along the Indian Highway.
The discussion in the book focuses on power relations, the contested politics of
representation, and dissonances and processes of negotiation in the field of global art.
It also argues for rethinking analytical categories in anthropology to identify the social
role of contemporary art practices in different cultural contexts and also examines urban
art and the way national or cultural values are reinterpreted in response to ideas of
difference and pluralism. Rich in empirical data, this book will be useful to scholars and
researchers of modern and contemporary art, Indian art, art and visual culture,
anthropology, art history, mobility, and transcultural studies.
Cultural economics has become well established as a subject of interest for students
and teachers of courses ranging from economics to arts administration as well as for
policy-makers and practitioners in the creative industries. Digitisation has had a
tremendous impact on many areas of the creative economy and the third edition of this
popular book fully reflects it.
‘Post-Multicultural Writers as Neo-Cosmopolitan Mediators’ is the first book to bring
together global debates in neo-cosmopolitanism over the last decade and Australian
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minority writers, linking them to globalisation and transnationalism in cultural studies.
This edited book explores the digital challenge for cultural-creative organizations and
industries, and its impact on production, meaning-making, consumption and valuation
of cultural-creative products and experiences. Discussing digital changes such as usergenerated content, social media, business model innovation and product development,
the chapters challenge deep-seated definitions of creative individuals, organizations
and industries, offering insights into how this creative aspect is argued and legitimized.
Placing an emphasis on research that deals with the digital challenge, this collection
theorizes its significance for the nature and dynamics of creative industries as well as
its impact on the mediation of experiences and the creation and consumption of culturalcreative products.
This Special Issue of Arts investigates the use of digital methods in the study of art
markets and their histories. As historical and contemporary data is rapidly becoming
more available, and digital technologies are becoming integral to research in the
humanities and social sciences, we sought to bring together contributions that reflect on
the different strategies that art market scholars employ to navigate and negotiate digital
techniques and resources. The essays in this issue cover a wide range of topics and
research questions. Taken together, the essays offer a reflection on what takes to
research art markets, which includes addressing difficult topics such as the nature of
the research questions and the data available to us, and the conceptual aspects of art
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markets, in order to define and operationalize variables and to interpret visual and
statistical patterns for scholarship. In our view, this discussion is enriched when also
taking into account how to use shared or interoperable ontologies and vocabularies to
define concepts and relationships that facilitate the use and exchange of linked (open)
data for cultural heritage and historical research.
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