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Contemporary Art A Very Short Introduction Very Short Introductions
Botticelli, Holbein, Leonardo, Dürer, Michelangelo: the names are familiar, as are the works, such as the Last Supper fresco, or the
monumental marble statue of David. But who were these artists, why did they produce such memorable images, and how would
their original beholders have viewed these objects? Was the Renaissance only about great masters and masterpieces, or were
"mistresses" also involved, such as women artists and patrons? And what about the 'minor'-pieces that Renaissance men and
women would have encountered in homes, churches and civic spaces? This exciting and stimulating volume will answer such
questions by considering both famous and lesser-known artists, patrons and works of art within the cultural and historical context
of Renaissance Europe. ABOUT THE SERIES: The Very Short Introductions series from Oxford University Press contains
hundreds of titles in almost every subject area. These pocket-sized books are the perfect way to get ahead in a new subject
quickly. Our expert authors combine facts, analysis, perspective, new ideas, and enthusiasm to make interesting and challenging
topics highly readable.
Who gets to say what counts as contemporary art? Artists, critics, curators, gallerists, auctioneers, collectors, or the public?
Revealing how all of these groups have shaped today’s multifaceted definition, Terry Smith brilliantly shows that an historical
approach offers the best answer to the question: What is Contemporary Art? Smith argues that the most recognizable kind is
characterized by a return to mainstream modernism in the work of such artists as Richard Serra and Gerhard Richter, as well as
the retro-sensationalism of figures like Damien Hirst and Takashi Murakami. At the same time, Smith reveals, postcolonial artists
are engaged in a different kind of practice: one that builds on local concerns and tackles questions of identity, history, and
globalization. A younger generation embodies yet a third approach to contemporaneity by investigating time, place, mediation, and
ethics through small-scale, closely connective art making. Inviting readers into these diverse yet overlapping art worlds, Smith
offers a behind-the-scenes introduction to the institutions, the personalities, the biennials, and of course the works that together
are defining the contemporary. The resulting map of where art is now illuminates not only where it has been but also where it is
going.
Discover the compelling story of the evolution of contemporary art, its state today, and where it’s headed, through a sample of ten
artworks created by ten artists over a span of fifteen years. Written in an engaging, straightforward style by prominent art historian
Matthew Israel, this book presents ten outstanding examples of contemporary art, each with significant historical or cultural
relevance to contemporary art’s big picture. Drawn from the fields of photography, painting, performance, installation, video, film,
and public art, the works featured here combine to create a bigger picture of the state of contemporary art today. From Andreas
Gurskys large-scale color photograph “Rhine II” to Kara Walkers acclaimed installation in the Domino Sugar Factory in Brooklyn,
each work is carefully explored within the larger perspective of its social and artistic milieu. Articulate and insightful, this book
offers readers the ability to consider each work in-depth, while also providing an easily digestible foundation from which to study
the often challenging but continually fascinating world of 21st-century art.
In the mid-1980s the sprouting of new movements that had driven modern art since the nineteenth century finally went dormant,
sputtering out with a last few half-hearted lels ('pattern painting', 'neo-geo', 'commodity art'). But this was not the end of art history
-- far from it. In the years since, art's creative development has remained more vibrant than ever, resulting in a staggering diversity
of new forms. Defining Contemporary Art responds to this unique landscape with an innovative approach to art history. Assembled
and written by eight of the most prominent curators working today, all of whom have both witnessed and shaped this period,
Defining Contemporary Art tells the story of the two hundred pivotal artworks of the past twenty-five years. These artworks include
not only the most talked out pieces but also the quietly influential works, those which may have been overlooked at the time of
their making but which went on to change the paradigm of their era. Arranged year by year, these two hundred works provide a
true chronological depiction of creativity in our era, forming a mosaic in which readers may find their own patterns..
What does 'contemporary' actually mean? This is among the fundamental questions about the nature and politics of time that
philosophers, artists and more recently curators have investigated over the past two decades. If clock time -- a linear
measurement that can be unified, followed and owned -- is largely the invention of capitalist modernity and binds us to its
strictures, how can we extricate ourselves and discover alternative possibilities of experiencing time? Recent art has explored
such diverse registers of temporality as wasting and waiting, regression and repetition, déjà vu and seriality, unrealized possibility
and idleness, non-consummation and counter-productivity, the belated and the premature, the disjointed and the out-of-sync -- all
of which go against sequentialist time and index slips in chronological experience. While such theorists as Giorgio Agamben and
Georges Didi-Huberman have proposed "anachronistic" or "heterochronic" readings of history, artists have opened up the field of
time to the extent that the very notion of the contemporary is brought into question. This collection surveys contemporary art and
theory that proposes a wealth of alternatives to outdated linear models of time. Artists surveyed include Marina Abramovic, Francis
Alÿs, Matthew Buckingham, Janet Cardiff, Paul Chan, Olafur Eliasson, Bea Fremderman, Toril Johannessen, On Kawara, Joachim
Koester, Christian Marclay, nova Milne, Trevor Paglen, Katie Patterson, Raqs Media Collective, Dexter Sinister, Simon Starling,
Hito Steyerl, Hiroshi Sugimoto, Tehching Hsieh, Time/Bank, Mark von Schlegell Writers include Giorgio Agamben, Mieke Bal,
Geoffrey Batchen, Hans Belting, Walter Benjamin, Franco Berardi, Daniel Birnbaum, Georges Didi-Huberman, Dogen Zenji, Peter
Galison, Boris Groys, Brian Dillon, Elena Filipovic, Joshua Foer, Elizabeth Grosz, Adrian Heathfield, Rachel Kent, Bruno Latour,
George Kubler, Doreen Massey, Alexander Nagel, Jean-Luc Nancy, Daniel Rosenberg, Michel Serres, Michel Siffre, Nancy
Spector, Nato Thompson, Christopher Wood, George Woodcock
Essential Desires: Contemporary Art in Thailand is the first major, fully illustrated survey of Thai art in thirty years. Brian Curtin
shows how Thai artists negotiated their emergence on the global art stage while dealing with pan-Asian regionalism and
nationalism at home. This book traces the influences on contemporary Thai artists, from the impact of consumerism in Bangkok in
the 1990s to the waning legacies of tradition, and their relationship to the nation's often-volatile political stage. Curtin, in his
exploration of Thailand's fascinating art scene, shows how Thai artists are generating new ideas about their country.
The avant-garde movements of Dada and Surrealism continue to have a huge influence on cultural practice, especially in
contemporary art, with its obsession with sexuality, fetishism, and shock tactics. In this new treatment of the subject, Hopkins
focuses on the many debates surrounding these movements: the Marquis de Sade's Surrealist deification, issues of quality (How
good is Dali?), the idea of the 'readymade', attitudes towards the city, the impact of Freud, attitudes to women, fetishism, and
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primitivism. The international nature of these movements is examined, covering the cities of Zurich, New York, Berlin, Cologne,
Barcelona, Paris, London, and recenlty discovered examples in Eastern Europe. Hopkins explores the huge range of media
employed by both Dada and Surrealism (collage, painting, found objects, performance art, photography, film) , whilst at the same
time establishing the aesthetic differences between the movements. He also examines the Dadaist obsession with the body-as-
mechanism in relation to the Surrealists' return to the fetishized/eroticized body. ABOUT THE SERIES: The Very Short
Introductions series from Oxford University Press contains hundreds of titles in almost every subject area. These pocket-sized
books are the perfect way to get ahead in a new subject quickly. Our expert authors combine facts, analysis, perspective, new
ideas, and enthusiasm to make interesting and challenging topics highly readable.
Contemporary Art: A Very Short IntroductionOxford University Press
This work decodes the key themes, signs and symbols found in Christian art - the Eucharist, the Crucifixion, the Virgin Mary. It
also explores the theological and historical background of Christian imagery, from the devotional works of the medieval and
Renaissance periods, to the 21st century.
The story of New York’s west side no longer stars the Sharks and the Jets. Instead it’s a story of urban transformation, cultural
shifts, and an expanding contemporary art scene. The Chelsea Gallery District has become New York’s most dominant
neighborhood for contemporary art, and the streets of the west side are filled with gallery owners, art collectors, and tourists.
Developments like the High Line, historical preservation projects like the Gansevoort Market, the Chelsea galleries, and plans for
megaprojects like the Hudson Yards Development have redefined what is now being called the “Far West Side” of Manhattan.
David Halle and Elisabeth Tiso offer a deep analysis of the transforming district in New York’s New Edge, and the result is a new
understanding of how we perceive and interpret culture and the city in New York’s gallery district. From individual interviews with
gallery owners to the behind-the-scenes politics of preservation initiatives and megaprojects, the book provides an in-depth
account of the developments, obstacles, successes, and failures of the area and the factors that have contributed to them.
As public interest in modern art continues to grow, as witnessed by the spectacular success of Tate Modern and the Bilbao
Guggenheim, there is a real need for a book that will engage general readers, offering them not only information and ideas about
modern art, but also explaining its contemporary relevance and history. This book achieves all this and focuses on interrogating
the idea of 'modern' art by asking such questions as: What has made a work of art qualify as modern (or fail to)? How has this
selection been made? What is the relationship between modern and contemporary art? Is 'postmodernist' art no longer modern, or
just no longer modernist - in either case, why, and what does this claim mean, both for art and the idea of 'the modern'? Cottington
examines many key aspects of this subject, including the issue of controversy in modern art, from Manet's Dejeuner sur L'Herbe
(1863) to Picasso's Les Demoiselles, and Tracey Emin's Bed, (1999); and the role of the dealer from the main Cubist art dealer
Kahnweiler to Charles Saatchi. ABOUT THE SERIES: The Very Short Introductions series from Oxford University Press contains
hundreds of titles in almost every subject area. These pocket-sized books are the perfect way to get ahead in a new subject
quickly. Our expert authors combine facts, analysis, perspective, new ideas, and enthusiasm to make interesting and challenging
topics highly readable.
A fly-on-the-wall account of the smart and strange subcultures that make, trade, curate, collect, and hype contemporary art. The
art market has been booming. Museum attendance is surging. More people than ever call themselves artists. Contemporary art
has become a mass entertainment, a luxury good, a job description, and, for some, a kind of alternative religion. In a series of
beautifully paced narratives, Sarah Thornton investigates the drama of a Christie's auction, the workings in Takashi Murakami's
studios, the elite at the Basel Art Fair, the eccentricities of Artforum magazine, the competition behind an important art prize, life in
a notorious art-school seminar, and the wonderland of the Venice Biennale. She reveals the new dynamics of creativity, taste,
status, money, and the search for meaning in life. A judicious and juicy account of the institutions that have the power to shape art
history, based on hundreds of interviews with high-profile players, Thornton's entertaining ethnography will change the way you
look at contemporary culture.
An instant classic--a lively new introduction to contemporary art that stretches from Andy Warhol's Brillo boxes to Marina
Abramovi&?'s performance art to today's biennale circuit and million-dollar auctions. Encountering a work of contemporary art, a
viewer might ask, "What does it mean?" "Is it really art?" and "Why does it cost so much?" These are not the questions that E. H.
Gombrich set out to answer in his magisterial The Story of Art. Contemporary art seems totally unlike what came before it,
departing from the road map supplied by Raphael, Dürer, Rembrandt, and other European masters. In The Story of Contemporary
Art, Tony Godfrey picks up where Gombrich left off, offering a lively introduction to contemporary art that stretches from Andy
Warhol's Brillo boxes to Marina Abramovi&?'s performance art to today's biennale circuit and million-dollar auctions. Godfrey, a
curator and writer on contemporary art, chronicles important developments in pop art, minimalism, conceptualism, installation art,
performance art, and beyond.
Mary Acton suggests that the best way to understand modern art is to look closely at it, and to consider the different elements that
make up each art work - composition, space and form, light and color and subject matter. Her engaging and beautifully-written
guide to art of the modern and postmodern period covers key art movements including Expressionism, Constructivism, the
Bauhaus, Surrealism, Pop Art, Conceptual Art and Young British Art, and artistic forms such as architecture and design, sculpture
and installation as well as works on canvas. The book is richly illustrated with color and black and white images by the artists,
designers and architects discussed, ranging from Picasso and Matisse to Le Corbusier, Andy Warhol and Rachel Whiteread.
The meteoric rise of the largest unregulated financial market in the world-for contemporary art-is driven by a few passionate,
guileful, and very hard-nosed dealers. They can make and break careers and fortunes. The contemporary art market is an
international juggernaut, throwing off multimillion-dollar deals as wealthy buyers move from fair to fair, auction to auction, party to
glittering party. But none of it would happen without the dealers-the tastemakers who back emerging artists and steer them to
success, often to see them picked off by a rival. Dealers operate within a private world of handshake agreements, negotiating for
the highest commissions. Michael Shnayerson, a longtime contributing editor to Vanity Fair, writes the first ever definitive history of
their activities. He has spoken to all of today's so-called mega dealers-Larry Gagosian, David Zwirner, Arne and Marc Glimcher,
and Iwan Wirth-along with dozens of other dealers-from Irving Blum to Gavin Brown-who worked with the greatest artists of their
times: Jackson Pollock, Andy Warhol, Cy Twombly, and more. This kaleidoscopic history begins in the mid-1940s in genteel
poverty with a scattering of galleries in midtown Manhattan, takes us through the ramshackle 1950s studios of Coenties Slip, the
hipster locations in SoHo and Chelsea, London's Bond Street, and across the terraces of Art Basel until today. Now, dealers and
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auctioneers are seeking the first billion-dollar painting. It hasn't happened yet, but they are confident they can push the price there
soon.
Leading artists, theorists, and writers exhume the dystopian and utopian futures contained within the present “I am the
supercommunity, and you are only starting to recognize me. I grew out of something that used to be humanity. Some have
compared me to angry crowds in public squares; others compare me to wind and atmosphere, or to software.” Invited to exhibit at
the 56th Venice Biennale, e-flux journal produced a single issue over a four-month span, publishing an article a day both online
and on site from Venice. In essays, poems, short stories, and plays, artists and theorists trace the negative collective that is the
subject of contemporary life, in which art, the internet, and globalization have shed their utopian guises but persist as naked
power, in the face of apocalyptic ecological disaster and against the claims of the social commons. “I convert care to cruelty, and
cruelty back to care. I convert political desires to economic flows and data, and then I convert them back again. I convert
revolutions to revelations. I don’t want security, I want to leave, and then disperse myself everywhere and all the time.”
Artists, critics, curators, and scholars develop theories of craft in relation to art, chronicle how fine art institutions understand and
exhibit craft media, and offer accounts of activist crafting.
This book explores the complex and enigmatic motif of hair in the work of five contemporary women artists, Chrystl Rijkeboer,
Alice Maher, Annegret Soltau, Kathy Prendergast and Ellen Gallagher, from the late 1970s to the present. It investigates why hair
is such a productive and resonant site of meaning, how it is suggestive of, and responds to, serial strategies, and why it appears to
be of particular significance to women who are artists. It explores the implications of hair as an embodied material, its role as a
haptic metaphor of the life cycle, and what might be seen as a darker, more liminal side of hair as a site of excess and body waste,
and its ability to represent trauma and wounding . It also discusses some of the divergent histories of hair as a rich marker of
identity in cultural discourses of beauty, myth and femininity, and as a symbol of status and power. Informed by a range of
theoretical approaches, this book draws on Julia Kristeva s theorizations of the abject, Helene Cixous s notion of ecriture feminine,
and a Deleuzian consideration of difference."
An essential handbook for students and professionals on writing eloquently, accurately, and originally about contemporary art How
to Write About Contemporary Art is the definitive guide to writing engagingly about the art of our time. Invaluable for students, arts
professionals and other aspiring writers, the book first navigates readers through the key elements of style and content, from the
aims and structure of a piece to its tone and language. Brimming with practical tips that range across the complete spectrum of art-
writing, the second part of the book is organized around its specific forms, including academic essays; press releases and news
articles; texts for auction and exhibition catalogues, gallery guides and wall labels; op-ed journalism and exhibition reviews; and
writing for websites and blogs. In counseling the reader against common pitfalls—such as jargon and poor structure—Gilda Williams
points instead to the power of close looking and research, showing how to deploy language effectively; how to develop new ideas;
and how to construct compelling texts. More than 30 illustrations throughout support closely analysed case studies of the best
writing, in Source Texts by 64 authors, including Claire Bishop, Thomas Crow, T.J. Demos, Okwui Enwezor, Dave Hickey, John
Kelsey, Chris Kraus, Rosalind Krauss, Stuart Morgan, Hito Steyerl, and Adam Szymczyk. Supplemented by a general
bibliography, advice on the use and misuse of grammar, and tips on how to construct your own contemporary art library, How to
Write About Contemporary Art is the essential handbook for all those interested in communicating about the art of today.
Can contemporary art say anything about spirituality? John Updike calls modern art "a religion assembled from the fragments of
our daily life," but does that mean that contemporary art is spiritual? What might it mean to say that the art you make expresses
your spiritual belief? On the Strange Place of Religion in Contemporary Art explores the curious disconnection between spirituality
and current art. This book will enable you to walk into a museum and talk about the spirituality that is or is not visible in the art you
see.
See firsthand how war photography is used to sway public opinion. In the autumn of 2014, the Royal Air Force released blurry
video of a missile blowing up a pick-up truck which may have had a weapon attached to its flatbed. This was a lethal form of
gesture politics: to send a £9-million bomber from Cyprus to Iraq and back, burning £35,000 an hour in fuel, to launch a smart
missile costing £100,000 to destroy a truck or, rather, to create a video that shows it being destroyed. Some lives are ended—it is
impossible to tell whose—so that the government can pretend that it taking effective action by creating a high-budget snuff movie.
This is killing for show. Since the Vietnam War the way we see conflict—through film, photographs, and pixels—has had a powerful
impact on the political fortunes of the campaign, and the way that war has been conducted. In this fully illustrated and passionately
argued account of war imagery, Julian Stallabrass tells the story of post-war conflict, how it was recorded and remembered
through its iconic photography. The relationship between war and photograph is constantly in transition, forming new perspectives,
provoking new challenges: what is allowed to be seen? Does an image have the power to change political opinion? How are
images used to wage war? Stallabrass shows how photographs have become a vital weapon in the modern war: as
propaganda—from close-quarters fighting to the drone’s electronic vision—as well as a witness to the barbarity of events such as
the My Lai massacre, the violent suppression of insurgent Fallujah or the atrocities in Abu Ghraib. Through these accounts
Stallabrass maps a comprehensive theoretical re-evaluation of the relationship between war, politics and visual culture. Killing for
Show offers: 190 photographs encompassing photojournalism, artists’ images, photographs by soldiers and amateurs and drones
A comprehensive comparison of the role of photography in the Vietnam and Iraq Wars An explanation of the waning power of
iconic images in collective memory An analysis of the failure of military PR and the public display of killing A focus on what can
and cannot be seen, photographed and published An exploration of the power and limits of amateur photography Arguments about
how violent images act on democracy This full-color book is an essential volume in the history of warfare and photography
A smart and playful introduction to the often-mystifying world of contemporary art What is contemporary art? What makes it
contemporary? What is it for? And why is it so expensive? From museums and the art market to biennales and the next big thing,
Who’s Afraid of Contemporary Art? offers concise and pointed insights into today’s art scene, decoding “Artspeak," explaining
what curators do, demystifying conceptual art, exploring emerging art markets, and more. In this easy-to-navigate A to Z guide, the
authors’ playful explanations draw on key artworks, artists, and events from around the globe, including how the lights going on
and off won the Turner Prize, what makes the likes of Marina Abramovic and Ai Weiwei such great artists, and why Kanye West
would trade his Grammys to be one. Packed with behind-the-scenes information and completely free of jargon, Who’s Afraid of
Contemporary Art? is the perfect gallery companion and the go to guide for when the next big thing leaves you stumped.
Everyone who looks at contemporary art is familiar with galleries. But visual features of these mysterious temples tend to be taken
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for granted. The basic purpose of this book is to enliven the reader’s latent knowledge of galleries, including architectural motifs,
the intended impression that is conveyed to the visitor, and human interactions within them. The contemporary art world system
includes artists’ studios, art galleries, homes of collec-tors and public art museums. To comprehend art, one needs to understand
these settings and how it travels through them. The contemporary art gallery is a store where luxury goods are sold. What
distinguishes it from stores selling other luxuries – upscale clothing, jewelry, and posh cars – is the nature of the merchandise.
While much has been written about the art, this book uncovers the secretive culture of the galleries themselves. The gallery is the
public site where art is first seen – anyone can come and look for free. This store, a commercial site, is where aesthetic judgments
are made. Art’s value is determined in this marketplace by the consensus formed by public opinion, professional re-viewers and
sales. The gallery, then, is the nexus of the enigmatic, billion dollar art world, and it is that space that is dissected here. The first
chapter briefly describes the beginnings of the present contemporary art gallery. The second presents the experience of gallery
going, presenting summary accounts of vis-its to some contemporary galleries. The third expands and extends that analysis, with
de-tailed close up descriptions and comparative evaluations of many diverse contemporary galleries, in order to identify the
challenges provided by these marvelous places. Then the fourth chapter indicates why, in the near future, due to the proliferation
of myriad art fairs and online platforms extant today, such galleries might disappear altogether.
An updated edition of the acclaimed title, including new entries on artists such as Frank Bowling, Theaster Gates, and Tino Sehgal
An extensive introductory guide to who s who in contemporary art, this book covers 200 of the most widely exhibited international
artists, each entry illustrated with a key example of their work in color Includes masters such as Lucian Freud, Louise Bourgeois
and Jasper Johns, whose work spans several generations; younger, well-known artists such as Matthew Barney, Damien Hirst
and Tracey Emin; and covers the recent emergence of important artists from both East and WestThis accessible and beautifully
produced guide explores both the rapid changes of recent years and their impact. Contemporary art was once considered
inaccessible, elitist or even facile, but is now enjoyed by millions of gallery visitors every year.The Contemporary Art Book
pinpoints the key events that have contributed to this change. Ambitious redevelopments and new constructions - such as
London's Tate Modern, Centre Pompidou in Paris, Museo Guggenheim Bilbao, Kiasma in Helsinki and Kunst-Werke Berlin - have
led to record numbers of visitors. Art collectors have also been influential, notably Charles Saatchi, whose vigorous promotion of
the Young British Artists (or YBA) brought them celebrity status."
The book examines the contemporary art system with a broad and systematic approach, through the application of models of
microeconomics and industrial organizations. By breaking down the traditional barriers between different academic disciplines
such as art and economics, this book offers a unique opportunity to grasp the complexities of the contemporary art world and
provides the tools to conduct a structural analysis of that market. The result is an in-depth analysis of the contemporary art market
from an interdisciplinary perspective. While it is not a textbook in the strictest sense, the book offers a concise and effective
overview of all actors in the art system, and provides supporting data and valuable information, both conceptual and practical. It is
therefore a text that can be used by students wishing to better understand the complex dynamics that govern the contemporary art
market, but also by cultural managers, collectors, potential art investors or simply art lovers who need a quick reference.?
Tunnels and sculptures made from human hair; photos of rats running through drains, sharks in formaldehyde - is this what art is
about today? This is a controversial and fascinating attempt to define what is 'contemporary' about contemporary art, and the
dramatic changes that have taken place in the last twenty years. Stallabrass reveals the growing inclusiveness of the
contemporary art world, pointing to the greatly increased visibility for women and non-western artists, and the blurringof
boundaries between art and other areas of culture. Does this modernization threaten to undermine the world of art as we know it,
or is this just another example of a global market demanding a certain product? And where are the artists in all this?
In an increasingly polarized world, with shifting and extreme politics, Social Forms illustrates artists at the forefront of political and
social resistance. Highlighting different moments of crisis and how these are reflected and preserved through crucial artworks, it
also asks how to make art in the age of Brexit, Trump, and the refugee and climate crises. In Social Forms: A Short History of
Political Art, renowned critic, curator, and writer Christian Viveros-Fauné has picked fifty representative artworks—from Francisco
de Goya’s The Disasters of War (1810–1820) to David Hammons’s In the Hood (1993)—that give voice to some of modern art’s
strongest calls to political action. In accessible and witty entries on each piece, Viveros-Fauné paints a picture of the context in
which each work was created, the artist’s background, and the historical impact of each contribution. At times artists create
projects that subvert existing power structures; at other moments they make artwork so powerful it challenges the very fabric of
society. Whether it is Picasso’s Guernica and its place at the 1937 Worlds Fair, or Jenny Holzer’s Truisms (1977–1979), which
still stop us in our tracks, this book tells the story behind some of the most important and unexpected encounters between
artworks and the real worlds they engage with. Never professing to be a definitive history of political art, Social Forms delivers a
unique and compelling portrait of how artists during the last 150 years have dealt with changing political systems, the violence of
modern warfare, the rise of consumer culture worldwide, the prevalence of inequality and racism, and the challenges of
technology.
"First published in hardback as Art incorporated 2004"--T.p. verso.
"Today's artists create work that's challenging, complicated, and often perplexing, and this book offers a guide to
understanding-and enjoying- the wide range of works on display in museums and galleries worldwide. Organized
alphabetically, the book includes more than two hundred works of art made in the last twenty years by living artists from
all over the globe, encompassing photography, installation, sculpture, painting, video art, perfomance, and more. Author
Michael Wilson explores the impact of a broad selection of the most prominent artists at work around the world, including
Francis Alys, Allora & Calzadilla, Luc Tuymans, and Marina Abramovic." - Excerpt from back cover.
Why would a smart New York investment banker pay $12 million for the decaying, stuffed carcass of a shark? By what
alchemy does Jackson Pollock's drip painting No. 5, 1948 sell for $140 million? Intriguing and entertaining, The $12
Million Stuffed Shark is a Freakonomics approach to the economics and psychology of the contemporary art world. Why
were record prices achieved at auction for works by 131 contemporary artists in 2006 alone, with astonishing new heights
reached in 2007? Don Thompson explores the money, lust, and self-aggrandizement of the art world in an attempt to
determine what makes a particular work valuable while others are ignored. This book is the first to look at the economics
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and the marketing strategies that enable the modern art market to generate such astronomical prices. Drawing on
interviews with both past and present executives of auction houses and art dealerships, artists, and the buyers who move
the market, Thompson launches the reader on a journey of discovery through the peculiar world of modern art.
Surprising, passionate, gossipy, revelatory, The $12 Million Stuffed Shark reveals a great deal that even experienced
auction purchasers do not know.
A leading critic’s inside story of “the photo boom” during the crucial decades of the 1970s and 80s When Andy
Grundberg landed in New York in the early 1970s as a budding writer, photography was at the margins of the
contemporary art world. By 1991, when he left his post as critic for the New York Times, photography was at the vital
center of artistic debate. Grundberg writes eloquently and authoritatively about photography’s “boom years,” chronicling
the medium’s increasing role within the most important art movements of the time, from Earth Art and Conceptual Art to
performance and video. He also traces photography’s embrace by museums and galleries, as well as its politicization in
the culture wars of the 80s and 90s. Grundberg reflects on the landmark exhibitions that defined the moment and his
encounters with the work of leading photographers—many of whom he knew personally—including Gordon Matta-Clark,
Cindy Sherman, and Robert Mapplethorpe. He navigates crucial themes such as photography’s relationship to theory as
well as feminism and artists of color. Part memoir and part history, this perspective by one of the period’s leading critics
ultimately tells a larger story about the crucial decades of the 70s and 80s through the medium of photography.
Translated into English for the first time, On Contemporary Art, a speech by the renowned novelist César Aira, was
delivered at a 2010 colloquium in Madrid dedicated to bridging the gap between writing and the visual arts. On Aira’s
dizzying and dazzling path, everything comes under question—from reproducibility of artworks to the value of the written
word itself. In the end, Aira leaves us stranded on the bridge between writing and art that he set out to construct in the
first place, flailing as we try to make sense of where we stand. Aira’s On Contemporary Art exemplifies what the
ekphrasis series is dedicated to doing—exploring the space in which words give meaning to objects, and objects shape
our words. Like the great writers Walter Benjamin and Hermann Broch before him, Aira operates in the space between
fiction and essay writing, art and analysis. Pursuing questions about reproducibility, art making, and limits of language,
Aira’s unique voice adds new insights to the essential conversations that continue to inform our understanding of art.
"First published in hardback as Beauty, 2009"--T.p. verso.
In today's art world many strange, even shocking, things qualify as art. In this Very Short Introduction Cynthia Freeland
explains why innovation and controversy are valued in the arts, weaving together philosophy and art theory with many
fascinating examples. She discusses blood, beauty, culture, money, museums, sex, and politics, clarifying contemporary
and historical accounts of the nature, function, and interpretation of the arts. Freeland also propels us into the future by
surveying cutting-edge web sites, alongside the latest research on the brain's role in perceiving art. This clear,
provocative book engages with the big debates surrounding our responses to art and is an invaluable introduction to
anyone interested in thinking about art. ABOUT THE SERIES: The Very Short Introductions series from Oxford University
Press contains hundreds of titles in almost every subject area. These pocket-sized books are the perfect way to get
ahead in a new subject quickly. Our expert authors combine facts, analysis, perspective, new ideas, and enthusiasm to
make interesting and challenging topics highly readable.
This clear and concise new introduction examines all the major debates and issues using a wide range of well-known
examples. It discusses the challenge of using verbal and written language to analyse a visual form. Dana Arnold also
examines the many different ways of writing about art, and the changing boundaries of the subject of art history. Topics
covered include the canon of Art History, the role of the gallery, 'blockbuster' exhibitions, the emergence of social
histories of art (Feminist Art History or Queer Art History, for example), the impact of photography, and the development
of Art History using artefacts such as the altarpiece, the portrait, or pornography, to explore social and cultural issues
such as consumption, taste, religion, and politics. Importantly, this book explains how the traditional emphasis on periods
and styles originates in western art production and can obscure other critical approaches, as well as art from non western
cultures. ABOUT THE SERIES: The Very Short Introductions series from Oxford University Press contains hundreds of
titles in almost every subject area. These pocket-sized books are the perfect way to get ahead in a new subject quickly.
Our expert authors combine facts, analysis, perspective, new ideas, and enthusiasm to make interesting and challenging
topics highly readable.
Contemporary Art: World Currents argues that, in recent decades, a worldwide shift from modern to contemporary art has
occurred. This has not, however, been a uniform change from one phase or style in the history of art to another. Rather,
artists everywhere have embraced the contemporary worlds diversity and complexity. The book is a genuinely worldwide
survey of art from the 1960s to the present, which emphasizes its relationships to all aspects of contemporary
experiencewhat the author calls arts contemporaneity. Examining the changes as they occurred, Terry Smith offers the
first historical account of the developments that constitute the key currents in world contemporary art. Artists well known
in the cultural centres of Europe and the US, and those prominent on the biennale circuit, are placed within the art
scenes from which they came. The work of artists whose reputations are primarily local is fully acknowledged. Ranging
across Asia, East and Central Europe, the Americas and the Caribbean, Oceania and Africa, and drawing upon local
histories and research, this book breaks new ground in tracing how modern, traditional and indigenous art became
contemporary in each cultural region of the world. Taking a comparative perspective, it relates these developments to
worldwide changes in art and culture, highlighting the main concerns of contemporary artists today. Diversitythe
contemporaneity of differencenot a convergence towards sameness, Smith argues, is what makes todays art
contemporary.
The Short Story of Art is a new and innovative introduction to the subject of art. Simply constructed, the book explores 50 key works, from the
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wall paintings of Lascaux to contemporary installations, and then links these to sections on art movements, themes, and techniques. The
design of the book allows the student or art enthusiast to easily navigate their way around key periods, artists and styles. Accessible and
concise, it simplifies and explains the most important and influential concepts in art, and shows how they are linked. The book explains how,
why, and when art changed, who introduced certain things, what they were, where they were produced, and whether they matter. It
demystifies artistic jargon, giving readers a thorough understanding and broad enjoyment of art.
This is the eBook of the printed book and may not include any media, website access codes, or print supplements that may come packaged
with the bound book. Contemporary Art: World Currents is the first comprehensive worldwide survey of contemporary art from the 1980s to
the present day. Author Terry Smith argues that, in recent decades, a global shift from modern to contemporary art has occurred: artists
everywhere have embraced the contemporary world’s teeming multiplicity, its proliferating differences and its challenging complexities and
new technologies. Alongside more than 350 carefully selected color images of key works, Terry Smith offers the first account of these
changes, from their historical beginnings to the present day. Exploring key works by both well known and little-known artists, the author
shows how contemporary art achieved definitive force in the markets and museums of the major art centres during the 1980s and then
became a global phenomenon as artworlds everywhere began to connect more closely: new communicative technologies and expanding
social media are now shaping the future of art. Contemporary Art: World Currents breaks new ground in tracing how modern, traditional and
indigenous art became contemporary in each cultural region of the world, ranging across Western, East and Central Europe, North and South
America and the Caribbean, Oceania, Africa, and the Middle East. Terry Smith lays the groundwork for a new comparative approach to
contemporary art, emphasizing its relationships to all aspects of contemporary life. He argues that it is cultural diversity and individual artistic
inventiveness, not a convergence towards sameness, which makes today’s art contemporary. Contemporary Art: World Currents brings the
subject right up-todate, highlighting the concerns of contemporary artists while giving the reader an invaluable insight to art today. Teaching
and Learning Experience Improve Critical Thinking- Explore how contemporary art has become a global, connected phenomenon Engage
Students- Looks at the work of contemporary artists from across the world. Support Instructors- Image PowerPoints slides are available for
Contemporary Art: World Currents.
Any discussion of Japanese contemporary art inevitably leads to the pop-culture fantasies of Takashi Murakami, Yoshitomo Nara and the
other artists of the Superflat movement. But Japan as a whole has changed dramatically after stumbling through a series of economic, social
and ecological crises since the collapse of its "bubble" economy in the early 1990s. How did Murakami, Nara and Superflat become the
dominant artistic vision of the Japan of today? What lies behind their imagery of a childish and decadent society unable to face up to reality?
Written by a sociologist with an eye for sharp observation and clear reportage, Before and After Superflat offers the first comprehensive
history in English of the Japanese art world from 1990 up to the tsunami of March 2011, and its struggle to find a voice amidst Japan's
economic decline and China's economic ascent.
While our traditional view of creative work might lead us to think of artists as solitary visionaries, the creative process is in fact deeply social.
From those trying to land their first solo show to those with dozens of museum exhibitions, artists are influenced by others' evaluations. In
Bound by Creativity, sociologist Hannah Wohl draws on more than one hundred interviews and two years of ethnographic research in the
New York contemporary art market, developing a sociological perspective on creativity through the analytic lens of judgment. Wohl takes
readers into artists' studios and shares firsthand how they decide which works to leave unfinished, destroy, put into storage, or exhibit. Wohl
then transports readers into the art world, examining the interactions in galleries, international art fairs, and collectors' homes that shape
artists' understandings of their work. Wohl shows us how moments of judgment--whether by artists, curators, dealers, or collectors--reveal
artistic practices to be profoundly sociological, both because artists' sensibilities are informed by their interactions with others, and because
artists' decisions about their work affect the objects that circulate through the world. We see that judgment is an integral element of the
creative process, resulting in the creation of distinctive and original works. Creativity, Wohl shows, rests on these highly social dynamics, and
exploring it through this lens sheds new light on the production of cultural objects, markets, and prestige.
Contemporary art can be baffling and beautiful, provocative and disturbing. This pioneering book presents a new look at the controversial
period between 1945 and 2000, when art and its traditional forms were called into question. It focuses on the relationship between American
and European art, and challenges previously held views about the origins of some of the most innovative ideas in art of this time. Major artists
such as Jackson Pollock, Jasper Johns, Yves Klein, Andy Warhol, Louise Bourgeois, Cindy Sherman, and Damien Hirst are all discussed, as
is the art world of the last fifty years. Important trends are also covered including Abstract Expressionism, Pop Art, Minimalism,
Conceptualism, Postmodernism, and the art of the nineties.
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