Concerto In G Major K 313 Flute
Piano

An invaluable guide for lovers of classical music
designed to enhance their enjoyment of the core
orchestral repertoire from 1700 to 1950 Robert
Philip, scholar, broadcaster, and musician, has
compiled an essential handbook for lovers of
classical music, designed to enhance their listening
experience to the full. Covering four hundred works
by sixty-eight composers from Corelli to
Shostakovich, this engaging companion explores
and unpacks the most frequently performed works,
including symphonies, concertos, overtures, suites,
and ballet scores. It offers intriguing details about
each piece while avoiding technical terminology that
might frustrate the non-specialist reader. Philip
identifies key features in each work, as well as
subtleties and surprises that await the attentive
listener, and he includes enough background and
biographical information to illuminate the composer's
intentions. Organized alphabetically from Bach to
Webern, this compendium will be indispensable for
classical music enthusiasts, whether in the concert
hall or enjoying recordings at home.

Expertly arranged violin solo by Wolfgang Amadeus
Mozart from the Kalmus Edition series.

A Violin solo with Piano Accompaniment composed
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by Eugene Ysaye.

This guide to the concerto consists of four parts
corresponding to the major periods of music-
baroque, classical, romantic and 20th century-
through which the concerto evolved. Within these
sections, attention is given to geographical regions
where different approaches to concerto style are
found.

"The Facts On File Dictionary of Music provides in-
depth explanations and examples of more than 3

In the early nineteenth century, seven composers
experimented with the design of the piano concerto
at roughly the same time. Two mature figures -
Johann Baptist Cramer and Carl Maria von Weber -
and five young firebrands - Felix Mendelssohn,
Valentin Alkan, Clara Wieck, Robert Schumann and
Franz Liszt - probed the possibilities and challenged
the traditions of the genre regarded as problematic,
and even anachronistic by the 1830s. Lindeman
considers each composer's approach to concerto
form in a lucid and engaging account. He then pairs
this with an analysis of their concertos, including a
combination of LaRue timelines and Schenkerian
techniques that is logical and insightful. A different
perspective is seen in the reviews of Robert
Schumann in his Neue Zeietschrift fir Musik. The
critic's profound dismay with the state of the noble
genre is apparent in his reviews of concertos by the

Parisian virtuoisi, which he regarded with particular
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disdain. Lindeman's overview reveals that
Schumann's criticism offers a touchstone for the
reformulation of the genre in the experimental works
of the seven composers. Lindeman's book includes
measure-by-measure timeline analyses of the first
movements of over 100 concertos. Included are all
those of Mozart, Cramer, Beethoven, Hummel,
Weber, Field, Moscheles, Alkan, Chopin,
Mendelssohn, Wieck, Schumann, and Liszt, plus
examples by Sterndale Bennett, Boiéldieu,
Burgmdller, Czerny, Dussek, Ries, and Steibelt.
Structural Novelty and Tradition in the Early
Romantic Piano Concerto offers the first detailed
examination of a critical time in the development of
the form. It is an indispensable reference tool for
anyone interested in the piano concerto genre.
Provides information on over 800 of Mozart's works,
such as symphonies, concertos, and operas, and
examines features in the pieces

Mozart's piano concertos stand alongside his operas and
symphonies as his most frequently performed and best
loved music. They have attracted the attention of
generations of musicologists who have explored their
manifold meanings from a variety of viewpoints. In this
study, John Irving brings together the various strands of
scholarship surrounding Mozart's concertos including
analytical approaches, aspects of performance practice
and issues of compositional genesis based on
investigation of manuscript and early printed editions.
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Treating the concertos collectively as a repertoire, rather
than as individual works, the first section of the book
tackles broad thematic issues such as the role of the
piano concerto in Mozart's quasi-freelance life in late
eighteenth-century Vienna, the origin of his concertos in
earlier traditions of concerto writing; eighteenth-century
theoretical frameworks for the understanding of
movement forms, subsequent historical shifts in the
perception of the concerto's form, listening strategies
and performance practices. This is followed by a
‘documentary register' which proceeds through all 23
original works, drawing together information on the
source materials. Accounts of the concertos'
compositional genesis, early performance history and
reception are also included here, drawing extensively on
the Mozart family correspondence and other
contemporary reports. Drawing together and
synthesizing this wealth of material, Irving provides an
invaluable reference source for those already familiar
with this repertoire.

Michael Steinberg's 1996 volume The Symphony: A
Reader's Guide received glowing reviews across
America. It was hailed as "wonderfully
clear...recommended warmly to music lovers on all
levels" (Washington Post), "informed and thoughtful”
(Chicago Tribune), and "composed by a master stylist"
(San Francisco Chronicle). Seiji Ozawa wrote that "his
beautiful and effortless prose speaks from the heart."
Michael Tilson Thomas called The Symphony "an
essential book for any concertgoer.” Now comes the

companion volume--The Concerto: A Listener's Guide. In
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this marvelous book, Steinberg discusses over 120
works, ranging from Johann Sebastian Bach in the
1720s to John Adams in 1994. Readers will find here the
heart of the standard repertory, among them Bach's
Brandenburg Concertos, eighteen of Mozart's piano
concertos, all the concertos of Beethoven and Brahms,
and major works by Mendelssohn, Schumann, Liszt,
Bruch, Dvora'k, Tchaikovsky, Grieg, Elgar, Sibelius,
Strauss, and Rachmaninoff. The book also provides
luminous introductions to the achievement of twentieth-
century masters such as Arnold Schoenberg, Be'la
Barto'k, Igor Stravinsky, Alban Berg, Paul Hindemith,
Sergei Prokofiev, Aaron Copland, and Elliott Carter.
Steinberg examines the work of these musical giants
with unflagging enthusiasm and bright style. He is a
master of capturing the expressive, dramatic, and
emotional values of the music and of conveying the
historical and personal context in which these wondrous
works were composed. His writing blends impeccable
scholarship, deeply felt love of music, and entertaining
whimsy. Here then is a superb journey through one of
music's richest and most diverse forms, with Michael
Steinberg along as host, guide, and the best of
companions.

If one name stands out among musicologists writing
today, that name is Joseph Kerman. Eminent, wide-
ranging, and wonderfully readable, Kerman's writing on
musicology, opera, Beethoven, and Elizabethan music
has informed and inspired an extensive audience both in
America and abroad. There is much to interest both the

general reader and the musicologist in this collection of
Page 5/9



twenty essays. Included are several notable pleas
addressed by Kerman to his professional colleagues in
an effort to get them to adopt a more critical orientation
for their work. Other essays range from a moving
account of William Byrd as a spokesman for the
beleaguered Elizabethan Catholic minority to a
discerning analysis of Beethoven's well-known
obsession with the key of C minor. The controversial
tenets of Kerman's classic Opera as Drama (1956) are
reaffirmed in essays on Don Giovanni, The Magic Flute,
Tristan und Isolde, Ernani and | Lombardi. Kerman's
legacy to a younger generation is here, too: in an
exemplary writing style, he offers challenging models for
a humane and historically informed music criticism. An
added gem is the Preface, which provides an intellectual
and anecdotal road map of the place of the essays in
Kerman's academic and public expeditions. Joseph
Kerman has been at the very center of musicology for
almost four decades. This overview of his work will be
warmly received and greatly valued.

The theoretical and musical background to the
relationship between the piano and orchestra in Mozart's
concertos.

A Piano Duet for 2 pianos, 4 hands, composed by
Wolfgang Amadeus Mozart.

Mozart's Piano Concertos, especially those composed
during the years of 1784-'91, are still held in high
esteem, two centuries later, by both amateur music-
lovers and professional musicians. The present study,
first published in German in a slightly abridged form,

deals with Mozart's evolution as a composer of piano
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concertos; sheds light on the connections between the
concertos and other fields of creative activity, as well as
on those with other composers of the time. Finally,
attention is paid to problems of performance practice.
This early work on Mozart’s Piano Concertos is both
expensive and hard to find in its first edition. It contains
analyses of the themes and structure of some of
Mozart’s greatest piano compositions. This is a
fascinating work and thoroughly recommended for
anyone interested in music theory. Many of the earliest
books, particularly those dating back to the 1900s and
before, are now extremely scarce. We are republishing
these classic works in affordable, high quality, modern
editions, using the original text and artwork.

Jan H_mal_ (1844-1915) was an influential Czech

violinist and teacher, associated with Moscow Conservatory
for 46 years. These are his progressive scale studies in 10
sections.

Analytical Studies in World Music assembles eleven
distinguished writers on music to discuss the detail and
ingenuity with which sound is organized in musical traditions
all over the world. Each chapter uses a recording, notation,
diagrams, and imaginative description to bring the music to
life as sound pattern and creative process, while an
introductory chapter proposes ways to think about musical
structures cross-culturally.

Expertly arranged duets for two flutes.

Provides a comprehensive examination of the life and work of
the often-neglected Hungarian composer, pianist, conductor,
and pedagogue Ernst von Dohnanyi (1877-1960).

The Flute Concerto No. 1 in G major (K. 313) was written in
1778 by Mozart as a commissioned work for flute soloist and
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orchestra. This score presents the orchestral portion as a
piano reduction. The separate flute score is included.
Expertly arranged Piano Duet by Wolfgang Amadeus Mozart
from the Kalmus Edition series. This Advanced Piano Duet (2
Pianos, 4 Hands) is from the Classical era. 2 copies are
required for performance.

Part of Tovey's Essays in Musical Analysis, Concertos and
Choral Works, companion volume to Symphonies and other
Orchestral Works, contains some of Tovey's most important
essays on Bach, Beethoven, Dvorak, Mozart, and Brahms.
These writings are known for their clarity and wit, and are
considered among the best of any classical music writing.
Since 1973, TEXAS MONTHLY has chronicled life in
contemporary Texas, reporting on vital issues such as
politics, the environment, industry, and education. As a
leisure guide, TEXAS MONTHLY continues to be the
indispensable authority on the Texas scene, covering
music, the arts, travel, restaurants, museums, and
cultural events with its insightful recommendations.
Solos for Young Violinists is a graded series of works
ranging from elementary to advanced levels representing
an exciting variety of styles and techniques for violinists
-- a valuable resource for teachers and students of all
ages. Many of the works in this collection have long been
recognized as stepping stones to the major violin
repertoire, while others are newly published pieces for
further choices of study. This title is available in Music
Prodigy.

Twelve-tone and serial music were dominant forms of
composition following World War 1l and remained so at
least through the mid-1970s. In 1961, Ann Phillips Basart
published the pioneering bibliographic work in the field.
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A Flute Solo composed by Johann Quantz.

Expertly arranged Flute Solo by Wolfgang Amadeus
Mozart from the Kalmus Edition series. This is from the
Classical era.

Mozart's Adagio and Rondo (K. 617) was written for the
armonica, or musical glasses (a set of tuned glass
bowls) and a quartet consisting of flute, oboe, viola, and
cello. The music is effective played as an organ solo.
The Adagio may be registered "forte," in the style of
Mozart's Fantasia (K. 608). The Rondo should be played
on the flute stops. Arranged for organ by E. Power
Briggs.

Flute Concerto No. 1 in G Major, K. 313Flute Solo with
PianoAlfred Music

Authoritative volume contains all 19 sonatas and 4 fantasies
reprinted from the reliable Breitkopf & Hartel's Complete
Works. Indispensable for serious pianists at all levels.
Originally published in German as Interpreting Mozart on the
Keyboard in 1957, this definitive work on the performance of
Mozart's works has greatly influenced students and scholars
of keyboard literature and of Mozart. Now, in a completely
updated and revised edition, this book includes the last half
century of scholarship on Mozart's music, addressing the
elements of performance and problems that may occur in
performing Mozart's works on modern instruments.

Presents previously unpublished memoirs (1933-77),
lectures, and essays by the eminent harpsichordist and
scholar Ralph Kirkpatrick.
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