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In 1926, on the advice of his doctor, former
newspaperman William Caruthers, whose writings
appeared in most Western magazines during a
career spanning more than 25 years, retired to an
orange grove near Ontario, California. Once there,
he would go on to spend much of his time during the
next 25 years in the Death Valley region, witnessing
the transition of Death Valley from a prospector’s
hunting ground to a mecca for winter tourists. This
book, which was first published in 1951, is William
Caruthers’ personal narrative of the old days in
Death Valley—”of people and places in Panamint
Valley, the Amargosa Desert and the big sink at the
bottom of America.” A wonderful read.
This book offers a comprehensive look at musical
representations of native America from the pre
colonial past through the American West and up to
the present. The discussion covers a wide range of
topics, from the ballets of Lully in the court of Louis
XIV to popular ballads of the nineteenth century;
from eighteenth-century British-American theater to
the musical theater of Irving Berlin; from chamber
music by Dvoˆrák to film music for Apaches in
Hollywood Westerns. Michael Pisani demonstrates
how European colonists and their descendants were
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fascinated by the idea of race and ethnicity in music,
and he examines how music contributed to the
complex process of cultural mediation. Pisani
reveals how certain themes and metaphors changed
over the centuries and shows how much of this
“Indian music,” which was and continues to be
largely imagined, alternately idealized and vilified the
peoples of native America.
In the Field, by Renee C. Fox, is a narrative account
of the author's life as a sociologist. It is not a memoir
in the conventional sense; rather, it is an
ethnographic autobiography. Drawing on a vast
reservoir of notes and documents that chronicle the
span of her career, this work also focuses on the
places Fox's field research has carried her.Propelled
by a conviction to move beyond the boundaries of
herself and of her native land, Fox has done first-
hand research in Europe, Central Africa, and China,
as well as in the United States. The majority of her
research has centered on health, illness, and
medicine. Other recurrent themes that pervade her
work include training for uncertainty; the allocation of
scarce resources; the relationship between self and
others; detachment and concern; the particular and
the universal; the harm that can result from intended
good; and the questions posed by illness and
accident, pain and suffering, and death.It is Fox's
commitment as a teacher and mentor of generations
of students that lies at the heart of this book. This
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volume will inspire new generations of social
researchers.
Volume two concentrates exclusively on music
activity in the United States in the nineteenth
century. Among the topics discussed are how
changing technology affected the printing of music,
the development of sheet music publishing, the
growth of the American musical theater, popular
religious music, black music (including spirituals and
ragtime), music during the Civil War, and finally
"music in the era of monopoly," including such
subjects as copyright, changing technology and
distribution, invention of the phonograph, copyright
revision, and the establishment of Tin Pan Alley.
Over the first half of the twentieth century, scientist
and scholar Frances Densmore (1867–1957) visited
thirty-five Native American tribes, recorded more
than twenty-five hundred songs, amassed hundreds
of artifacts and Native-crafted objects, and
transcribed information about Native cultures. Her
visits to indigenous groups included meetings with
the Ojibwes, Lakotas, Dakotas, Northern Utes, Ho-
chunks, Seminoles, and Makahs. A “New Woman”
and a self-trained anthropologist, she not only
influenced government attitudes toward indigenous
cultures but also helped mold the field of
anthropology. Densmore remains an intriguing
historical figure. Although researchers use her vast
collections at the Smithsonian and Minnesota
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Historical Society, as well as her many publications,
some scholars critique her methods of “salvage
anthropology” and concepts of the “vanishing”
Native American. Travels with Frances Densmore is
the first detailed study of her life and work. Through
narrative descriptions of her life paired with critical
essays about her work, this book is an essential
guide for understanding how Densmore formed her
collections and the lasting importance they have had
for researchers in a variety of fields.
A history of one of the National Hockey League's
"Original Six" profiles over fifty of the Red Wings' most
memorable players, describes the team's greatest
accomplishments, and shares stories and anecdotes
from the locker room and off the ice.
Description and analysis of a folk tradition that long has
been a rite of passage for children and adolescents. In
depth discussion of 19 songs, brief mention of 1,400
others. 65 historic photographs.
This updated 2nd edition of the popular Backroads of
Minnesota (2002) comes in a new portable size, making
it easy to tote in your car and head out to a new
destination in beautiful Minnesota. Have you driven on
the Gunflint and Arrowhead trails? Have you circled the
whole of Mille Lacs? Have you gone birding on the
western prairies, or wound around the bluffs of the
Mississippi River from Red Wing to the Iowa border?
Have you experienced the forgotten corners of the Twin
Cities metro area? Backroads of Minnesota takes you on
31 routes covering all corners of the Land of 10,000
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Lakes: routes that lead you to the state’s most scenic
natural areas and sites that capture the state’s colorful
history. Whether you’re planning a day trip or a
weekend getaway, Backroads of Minnesota will lead you
deep into the soul of the state, beyond the common
tourist attractions.
A Selected List of References to Camp SongsStarring
Red Wing!The Incredible Career of Lilian M. St. Cyr, the
First Native American Film StarU of Nebraska Press
From its beginnings in the early 1920s, commercial
country music--as performed on stage, on records, radio,
and in movies--became an increasingly pervasive and
lively part of American life, yet some forty years passed
before it was given serious attention by writers,
historians, scholars, and students of national culture. The
first publication founded for promoting the systematic
research and recognition of country music was the John
Edwards Memorial Foundation (JEMF) Quarterly at the
University of California, Los Angeles, in 1965. Over time,
the JEMF Quarterly brought to light the lives and careers
of dozens of pioneer musicians, including Alfred G.
Karnes, the Carter Family, Riley Puckett, and Buell
Kazee, along with details of early commercial radio
operations, the sources of many traditional songs, and
the reproduction of historical documents. In addition, the
early work of many contributors who later became known
as major scholars in the field-Archie Green, Charles
Wolfe, Norm Cohen, Simon J. Bonner, and Loyal Jones
among others-appeared on the pages of the JEMF
Quarterly during its 19 years in publication. Exploring
Roots Music reprints twenty-seven representative
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articles published in the JEMF Quarterly over the years,
until it ceased publication in 1985. It also includes many
illustrations and an introduction that seeks to place the
journal in historical perspective and illuminate its central
importance to the study of American culture.
(Book). The Ludwig Drum Company was the world's
largest drum company in the 1920s under founder
William F. Ludwig, and again in the 1960s under his
son. This fascinating autobiography by William F.
Ludwig II begins with his childhood recollections of
home life and his father's drum factory. As a
teenager, Mr. Ludwig became the national
rudimental champion and member of the famous
International Marimba Symphony Orchestra. Taking
time out for distinguished wartime military service,
the author helped his father start a second drum
company, W.F.L. Restoration of the family name to
the business, Total Percussion, The Beatles,
N.A.R.D., selling the company to Selmer, and his
active lecture career since all these topics are
addressed here in captivating detail, in the words of
William F. Ludwig II.
For over a century children have spent their
summers at "sleepaway" camps in the Adirondacks.
These camps inspired vivid memories and created
an enduring legacy that has come to be a uniquely
American tradition. In "A Paradise for Boys and
Girls": Children’s Camps in the Adirondacks, a
complement to the Adirondack museum exhibit of
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the same name, the authors explore the history of
Adirondack children’s camps, their influence on the
lives of the campers, and their impact on the
communities in which they exist. Drawing on the rich
documentary and pictorial evidence gathered from
the histories of 331 camps located in the
Adirondacks from 1886 to the present, this collection
chronicles the changing attitudes about children and
childhood. Historian Leslie Paris details social
change in "Pink Music: Continuity and Change at
Early Adirondack Summer Camps." In the title essay
of the book, Hallie Bond offers a history of
Adirondack camping from the establishment of
Camp Dudley on Lake Champlain in 1892 to the
present. Finally, historian Joan Jacobs Brumberg
concludes the collection with "A Wiser and Safer
Place: The Meaning of Camping During World War
II." Lavishly illustrated with historic photographs, the
book includes a directory of Adirondack camps, with
brief descriptive notes for each of the camps. The
photographs and essays in this volume offer readers
a richer understanding of this singular region and its
powerful connection to childhood.
While in the Mississippi State Archives tracking
down Abbott Ferriss's beautiful photographic
portraits of musicians from 1939, author Harry Bolick
discovered, to his amazement, a treasure trove of
earlier fiddle tunes in manuscript form. Since then he
has worked to understand how this collection came
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to exist and be set aside. With Stephen T. Austin,
Bolick has transcribed the subsequent 1939 audio
recordings. Mississippi Fiddle Tunes and Songs from
the 1930s presents the history of the collecting work,
with over three hundred of the tunes and songs and
a beautiful selection of period photographs. In the
summer of 1936, over one hundred fiddle tunes,
many of them unique, along with thousands of
songs, were collected and notated throughout a
large part of Mississippi. Roughly 130 novice field
workers captured beautiful tunes and tantalizing
fragments. As a body of work, it is an unparalleled
and fascinating snapshot of vernacular music as
heard in Mississippi in the early part of the recorded
era. However, this music was unpublished and
forgotten. In 1939, building on the contacts made
three years earlier, Herbert Halpert led one of the
last and best executed of the WPA folklore projects
which recorded audio performances in Mississippi.
Some, but not all, of those distinctive fiddle tune
recordings have been published. Additionally
through cassette tape copies passed hand to hand,
some of these distinctive tunes have regained
currency and popularity among contemporary
fiddlers. In Mississippi Fiddle Tunes and Songs from
the 1930s, this great music is at last widely available.
Selected tunes in this book are available from
Document Records. Get Harry Bolick's CD with 22
tunes from the book, more information, a video, and
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free downloads of the sound files at
www.mississippifiddle.com.
In this extraordinary book Josephine Peters, a
respected northern California Indian elder and Native
healer, shares her vast, lifelong cultural and plant
knowledge. The book begins with Josephine's
personal and tribal history and gathering ethics.
Josephine then instructs the reader in medicinal and
plant food preparations and offers an illustrated
catalog of the uses and doses of over 160 plants. At
a time of the commercialization of traditional
ecological knowledge, Peters presents her rich
tradition on her own terms, and according to her
spiritual convictions about how her knowledge
should be shared. This volume is essential for
anyone working in ethnobotany, ethnomedicine,
environmental anthropology, Native American
studies, and Western and California culture and
history.
Defining community music as non-commercial music
performed by local musicians for members of a small
group, traditional music aficionado and English
professor Lyon (Mount Royal College, Calgary)
offers a historical survey of the diverse musical
styles played primarily by nonprofessional
performers of Alberta, Canada. Abundant, fine b&w
historical photographs. Annotation copyrighted by
Book News, Inc., Portland, OR.
Established in 1911, The Rotarian is the official magazine of
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Rotary International and is circulated worldwide. Each issue
contains feature articles, columns, and departments about, or
of interest to, Rotarians. Seventeen Nobel Prize winners and
19 Pulitzer Prize winners – from Mahatma Ghandi to Kurt
Vonnegut Jr. – have written for the magazine.
Bob Dylan has always regarded himself as a songwriter: 'I am
my words,' he wrote in 1964. Distilling a lifetime's passion and
study, leading Dylan author, Clinton Heylin charts the
development and first moments of genius of this unique artist
whose songs changed the world. From his first attempts at
writing, Song to Bridget, in 1957, (apparently for Brigitte
Bardot) Bob Dylan always aspired to poetry, yet his role as a
writer rather than a performer of his own songs is often
overlooked. In over fifty years of creativity he had penned
some of the most iconic, and perfect, songs in popular
history. Arriving in New York in 1961, the city had an
enormous impact on the young artist and, as he established
himself amongst the folk clubs and artists, he would produce
songs that spoke for a whole generation: Blowing in the Wind,
A Hard Rain's Gonna Fall, The Times They Are a Changin',
Like a Rolling Stone, and Forever Young. In Revolution in the
Air Clinton Heylin recounts the story of each song as it is
written, giving a full appreciation of the songs themselves as
well as Dylan the emerging artist. Unlike any other book on
Dylan, it charts his rise as a writer, where he gained his
inspiration, the burst of energy which produced some of his
most famous songs as well as the lesser known stories
behind the more iconic verses. This is an essential book for
anyone interested in Dylan and his place in literature.
Informative, opinionated, packed with new insights and
revelations, this is an instant classic.
This work represents the first comparative study of the folk
revival movement in Anglophone Canada and the United
States and combines this with discussion of the way folk
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music intersected with, and was structured by, conceptions of
national affinity and national identity. Based on original
archival research carried out principally in Toronto,
Washington and Ottawa, it is a thematic, rather than general,
study of the movement which has been influenced by various
academic disciplines, including history, musicology and
folklore. Dr Gillian Mitchell begins with an introduction that
provides vital context for the subject by tracing the
development of the idea of 'the folk', folklore and folk music
since the nineteenth century, and how that idea has been
applied in the North American context, before going on to
examine links forged by folksong collectors, artists and
musicians between folk music and national identity during the
early twentieth century. With the 'boom' of the revival in the
early sixties came the ways in which the movement in both
countries proudly promoted a vision of nation that was
inclusive, pluralistic and eclectic. It was a vision which proved
compatible with both Canada and America, enabling both
countries to explore a diversity of music without
exclusiveness or narrowness of focus. It was also closely
linked to the idealism of the grassroots political movements of
the early 1960s, such as integrationist civil rights, and the
early student movement. After 1965 this inclusive vision of
nation in folk music began to wane. While the celebrations of
the Centennial in Canada led to a re-emphasis on the
'Canadianness' of Canadian folk music, the turbulent events
in the United States led many ex-revivalists to turn away from
politics and embrace new identities as introspective singer-
songwriters. Many of those who remained interested in
traditional folk music styles, such as Celtic or Klezmer music,
tended to be very insular and conservative in their approach,
rather than linking their chosen genre to a wider world of folk
music; however, more recent attempts at 'fusion' or 'world'
music suggest a return to the eclectic spirit of the 1960s folk
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revival. Thus, from 1945 to 1980, folk music in Canada and
America experienced an evolving and complex relationship
with the concepts of nation and national identity. Students will
find the book useful as an introduction, not only to key
themes in the folk revival, but also to concepts in the study of
national identity and to topics in American and Canadian
cultural history. Academic specialists will encounter an
alternative perspective from the more general, broad
approach offered by earlier histories of the folk revival
movement.
A Pleasant Institution is the memoir of John S. Monagan, who
details the experiences of eight decades of the century from
1911 to the present. He tells the story of a modern
Connecticut Yankee and his life as a lawyer, mayor,
congressman, author, athlete, and scion of a family prominent
in New York City for 250 years. Whether describing the
curious protocol observed in a Prohibition-era speakeasy, the
Olympic presence of Harvard Law professors in the 1930s or
the mood of a White House ball during the Bay of Pigs crisis,
this book is full of vivid characters and memorable events.
Prev. ed. published under title: Introducing American folk
music.
Play Me Something Quick and Devilish explores the heritage
of traditional fiddle music in Missouri. Howard Wight Marshall
considers the place of homemade music in people’s lives
across social and ethnic communities from the late 1700s to
the World War I years and into the early 1920s. This
exceptionally important and complex period provided the
foundations in history and settlement for the evolution of
today’s old-time fiddling. Beginning with the French villages
on the Mississippi River, Marshall leads us chronologically
through the settlement of the state and how these
communities established our cultural heritage. Other core
populations include the “Old Stock Americans” (primarily
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Scotch-Irish from Kentucky, Tennessee, North Carolina, and
Virginia), African Americans, German-speaking immigrants,
people with American Indian ancestry (focusing on Cherokee
families dating from the Trail of Tears in the 1830s), and Irish
railroad workers in the post–Civil War period. These are the
primary communities whose fiddle and dance traditions came
together on the Missouri frontier to cultivate the bounty of old-
time fiddling enjoyed today. Marshall also investigates themes
in the continuing evolution of fiddle traditions. These themes
include the use of the violin in Westward migration, in the Civil
War years, and in the railroad boom that changed history. Of
course, musical tastes shift over time, and the rise of music
literacy in the late Victorian period, as evidenced by the brass
band movement and immigrant music teachers in small
towns, affected fiddling. The contributions of music publishing
as well as the surprising importance of ragtime and early jazz
also had profound effects. Much of the old-time fiddlers’
repertory arises not from the inherited reels, jigs, and
hornpipes from the British Isles, nor from the waltzes,
schottisches, and polkas from the Continent, but from the
prolific pens of Tin Pan Alley. Marshall also examines
regional styles in Missouri fiddling and comments on the
future of this time-honored, and changing, tradition.
Documentary in nature, this social history draws on various
academic disciplines and oral histories recorded in
Marshall’s forty-some years of research and field experience.
Historians, music aficionados, and lay people interested in
Missouri folk heritage—as well as fiddlers, of course—will find
Play Me Something Quick and Devilish an entertaining and
enlightening read. With 39 tunes, the enclosed Voyager
Records companion CD includes a historic sampler of
Missouri fiddlers and styles from 1955 to 2012. A media kit is
available here: press.umsystem.edu/pages/PlayMeSomething
QuickandDevilish.aspx
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Think cowboys croon lullabies to cattle at night? Not exactly.
Whether 'round the campfire or in the barroom, cowboys love
a lusty chorus of the kinds of songs their mothers never
taught them. Guy Logsdon painstakingly sought out, listened
to, and recorded the bawdy songs of America's real working
cowboys. Honest and hilarious songs ranging from "Little Joe,
the Wrangler" to "Boring for Oil" and "Old Man's Lament"
reveal an affection for humor--sometimes crude, sometimes
clever--as well as an affable warts-and-all view of human
nature. Winner of the Westerners International Co-Founders
Awards of the Western History Association, 1990.
In 2015 University Press of Mississippi published Mississippi
Fiddle Tunes and Songs from the 1930s by Harry Bolick and
Stephen T. Austin to critical acclaim and commercial success.
Roughly half of Mississippi’s rich, old-time fiddle tradition was
documented in that volume and Harry Bolick has spent the
intervening years working on this book, its sequel. Beginning
with Tony Russell’s original mid-1970s fieldwork as a
reference, and later working with Russell, Bolick located and
transcribed all of the Mississippi 78 rpm string band
recordings. Some of the recording artists like the Leake
County Revelers, Hoyt Ming and His Pep Steppers, and
Narmour & Smith had been well known in the state. Others,
like the Collier Trio, were obscure. This collecting work was
followed by many field trips to Mississippi searching for and
locating the children and grandchildren of the musicians.
Previously unheard recordings and stories, unseen
photographs and discoveries of nearly unknown local fiddlers,
such as Jabe Dillon, John Gatwood, Claude Kennedy, and
Homer Grice, followed. The results are now available in this
second, companion volume, Fiddle Tunes from Mississippi:
Commercial and Informal Recordings, 1920–2018. Two
hundred and seventy musical examples supplement the
biographies and photographs of the thirty-five artists
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documented here. Music comes from commercial recordings
and small pressings of 78 rpm, 45 rpm, and LP records;
collectors’ field recordings; and the musicians’ own home
tape and disc recordings. Taken together, these two volumes
represent a delightfully comprehensive survey of
Mississippi’s fiddle tunes.
The epic biography Starring Red Wing! brings the exciting
career, dedicated activism, and noteworthy legacy of Ho-
Chunk actress Lilian Margaret St. Cyr vividly to life. Known to
film audiences as “Princess Red Wing,” St. Cyr emerged as
the most popular Native American actress in the pre-
Hollywood and early studio-system era in the United States.
Today St. Cyr is known for her portrayal of Naturich in Cecile
B. DeMille’s The Squaw Man (1914); although DeMille
claimed to have “discovered the little Indian girl,” the viewing
public had already long adored her as a petite, daredevil
Indian heroine. She befriended and worked with icons such
as Mary Pickford, Jewell Carmen, Tom Mix, Max Sennett, and
William Selig. Born on the Winnebago Reservation in 1884
and orphaned in 1888, she spent ten years in Indian boarding
schools before graduating from the Carlisle Indian Industrial
School in 1902. She married James Young Johnson, and in
1907 the couple reinvented themselves as the stage
personas “Princess Red Wing” and “Young Deer,”
performing in Wild West shows around New York and
beginning their film careers. As their popularity grew, St. Cyr
and Johnson decamped from the East Coast and helped
establish the second motion picture company in Southern
California, where Red Wing became a Native American
leading lady in westerns until her career waned in 1917. After
returning to the reservation to work as a housekeeper, she
took her show on a two-year tour to educate the public about
Native culture and lived out her life in New York, performing,
educating, and crafting regalia. Starring Red Wing! is a
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sweeping narrative of St. Cyr’s evolution as America’s first
Native American film star, from her childhood and
performance career to her days as a respected elder of the
multi-tribal New York City Indian Community.
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