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Only recently has it become obvious that conductors' annotated scores and marked orchestral
parts are of great cultural, historical and musical importance. In the not-so-distant past, these
artefacts had something of an uncertain status with many either languishing unopened in
libraries and family archives or simply being dispersed or discarded. With the help of
institutions such as the Royal Academy of Music, Harvard University and the New York
Philharmonic Orchestra this has begun to change with their extensive collections of these
materials now being made available to scholars and musicians. This element examines the
emergence of these artefacts as didactic and interpretative tools and explores the ways in
which the performance styles of ten iconic conductors active in the nineteenth, twentieth and
twenty-first centuries are reflected in their annotated scores and marked orchestral parts of
Mozart's Symphony No. 41, K. 551 ('Jupiter').
For slightly over two decades, the College Band Directors National Association published the
CBDNA Journal, a research outlet for all types of subjects of interest to the membership.
Following cessation of activities in 2002, Michael Votta, Jr., the Journal's most recent editor,
assembled representative articles on composers and their works, historical research and
composition analysis investigations, and produced this fine collection of writings. As a source
of well-constructed research by some of the country's leading musicians, it fills a much needed
place in everyone's library.
Relatively little has been written about film scores and soundtracks outside of Hollywood
cinema. Hollywood Theory, Non-Hollywood Practice addresses this gap by looking at the
practices of film soundtrack composition for non-Hollywood films made after 1980. Annette
Davison argues that since the mid-1970s the model of the classical Hollywood score has
functioned as a form of dominant ideology in relation to which alternative scoring and
soundtrack practices may assert themselves. The first part of the book explores some of the
key theoretical issues and debates in film studies and film music studies. The second part
comprises a series of case studies of non-Hollywood scores. Starting with Jean Luc Godard's
Prm: Carmen (1983), Davison argues that the film's score offers a deconstruction of the
relationship between sound and image proposed by classical Hollywood film. Derek Jarman's
The Garden (1990) takes the debate a step further in its exploration of the possibility that a
film's soundtrack may be liberated from slavery to the image track. Wings of Desire (1987)
directed by Wim Wenders offers, Davison believes, a negotiation between classical and
alternative scoring and soundtrack practices; while David Lynch's Wild at Heart (1990) actually
fully integrates scoring and soundtrack practices so that sounds and dialogue are used in
musical ways. Seeking to stimulate debate about the aesthetics and interpretation of film
scores and soundtracks in general, this book develops an important synthesis of film studies
and musicology.
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Donald Mitchell's second book on the life and work of Gustav Mahler focuses
principally on Mahler's first settings of Wunderhorn texts, volumes I and II of the
Lieder und Gesaenge, his first song-cycle, the Lieder eines fahrendedn Gesellen,
the later, orchestral settings of Wunderhorn poems. The central section of the
book explores the extraordinary and often eccentric chronology of the First,
Second and Third Symphonies' composition, an often minute exploration which
reveals the interpenetration of song and symphony in this period of Mahler's art,
emphasizes the significance for these works of imagery drawn from the
Wunderhorn anthology, and calls attention to the ambiguous position ocupied by
much of Mahler's music at this time, suspended as it was between the rival
claims - and forms - of syphony and symphonic poem. The final section of the
book not only looks at the Fourth Symphony as the final, perhaps most perfect,
flowering of Mahler's Wunderhorn symphonies, but also investigates such
fascinating topics as the relationship between Mahler and Berlioz, Mahler's
addiction to the E flat clarinet, and the influence of Bach on Mahler's later
masterpieces.
Norman Del Mar (1919-1994) was universally recognised as a leading authority
on the music of Richard Strauss, and his masterly three-volume study of his life
and works remains a classic. Volume I deals with the years from the composer's
birth (1864) to Der Rosenkavalier (1912), discussing the early orchestral and
chamber music, the tone poems and the operas Guntram, Feuersnot, Salome
and Elektra. 'Deploying a well-nigh encyclopaedic knowledge, Mr Del Mar acquits
himself brilliantly of his task of disentangling and reassembling the numerous
strands that make up the backcloth of poetry and philosophy which Strauss, while
not always understanding every intricacy, yet needed as a constant reference
map for his composing. The three volumes of this magnificent book should be
studied by all lovers of the late-romantic music, amateurs and professionals
alike...a monumental achievement.' Times Literary Supplement 'A brilliant and
copiously analytical study ... a constant fascination.' Guardian
Explains the use of symbolism in opera, interprets scenes from Monteverdi, Mozart,
Verdi, Wagner, Stravinsky, and Britten, and stresses the importance of staging an
opera in accord with the composer's intended use of symbols
Zum 150. Geburtstag von Richard Strauss. Er zählt zu den bedeutendsten
Komponisten vor und nach 1900. Tondichtungen wie Till Eulenspiegel , aber auch
Opern wie der Rosenkavalier werden heute vielerorts weiterhin gespielt. Zum
Jubiläumsjahr bietet das Handbuch ein differenziertes Bild des Komponisten, macht mit
der aktuellen Forschung bekannt und lädt zugleich dazu ein, alle Seiten von Richard
Strauss kennenzulernen: auch den Komponisten von Liedern, Kammer- und
Chormusik; den Dirigenten, den Musikfunktionär, den Geschäftsmann und den
Privatmann.
*Exclusively for iBooks* 'Year of Wonder is an absolute treat - the most enlightening
way to be guided through the year.' Eddie Redmayne Classical music for everyone - an
inspirational piece of music for every day of the year, celebrating composers from the
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medieval era to the present day, written by award-winning violinist and BBC Radio 3
presenter Clemency Burton-Hill. Have you ever heard a piece of music so beautiful it
stops you in your tracks? Or wanted to discover more about classical music but had no
idea where to begin? Year of Wonder is a unique celebration of classical music by an
author who wants to share its diverse wonders with others and to encourage a love for
this genre in all readers, whether complete novices or lifetime enthusiasts. Clemency
chooses one piece of music for each day of the year, with a short explanation about the
composer to put it into context, and brings the music alive in a modern and playful way,
while also extolling the positive mindfulness element of giving yourself some time every
day to listen to something uplifting or beautiful. Thoughtfully curated and expertly
researched, this is a book of classical music to keep you company: whoever you are,
wherever you're from. 'The only requirements for enjoying classical music are open
ears and an open mind.' Clemency Burton-Hill

The repertoire files of the late Dr. Barbara Doscher, in which she noted her tips,
observations on each particular piece, and notes on how to best teach it,
comprise a unique trove of wisdom unmatched by any other source. Laboriously
transcribed and annotated by John Nix, one of Doscher's students, the notes are
presented here as a companion volume to her best-selling text, The Functional
Unity of the Singing Voice. Entries are divided by broad category (art song, arias,
folk songs, oratorio, musicals, etc.) and are arranged by song title. Each entry
includes author, poet or librettist, key(s) available, ranges (for each key),
tessitura, difficulty level, voice types, comments, a summary of the text, and
notes as to genre, language, and editions available. Five comprehensive indexes
facilitate searching. As a guide to selecting vocal repertoire, this book's practical
and sometimes colorful comments on each song or aria will assist the vocal
instructor in matching the student's ability and range to the appropriate piece.
This distillation of Barbara Doscher's many years of experience in the teaching
studio is a necessary addition to any vocal instructor's collection, as well as a
valuable resource for the individual singer.
The oboe, including its earlier forms the shawm and the hautboy, is an instrument
with a long and rich history. In this book two distinguished oboist-musicologists
trace that history from its beginnings to the present time, discussing how and why
the oboe evolved, what music was written for it, and which players were
prominent. Geoffrey Burgess and Bruce Haynes begin by describing the oboe’s
prehistory and subsequent development out of the shawm in the midseventeenth century. They then examine later stages of the instrument, from the
classical hautboy to the transition to a keyed oboe and eventually the
Conservatoire-system oboe. The authors consider the instrument’s place in
Romantic and Modernist music and analyze traditional and avant-garde
developments after World War II. Noting the oboe’s appearance in paintings and
other iconography, as well as in distinctive musical contexts, they examine what
this reveals about the instrument’s social function in different eras. Throughout
the book they discuss the great performers, from the pioneers of the seventeenth
century to the traveling virtuosi of the eighteenth, the masters of the romantic
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period and the legends of the twentieth century such as Gillet, Goossens,
Tabuteau, and Holliger. With its extensive illustrations, useful technical
appendices, and discography, this is a comprehensive and authoritative volume
that will be the essential companion for every woodwind student and performer.
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