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In recent years, scholarship on translation has moved well beyond the technicalities of
converting one language into another and beyond conventional translation theory. With
new technologies blurring distinctions between "the original" and its reproductions, and
with globalization redefining national and cultural boundaries, "translation" is now
emerging as a reformulated subject of lively, interdisciplinary debate. Nation, Language,
and the Ethics of Translation enters the heart of this debate. It covers an exceptional
range of topics, from simultaneous translation to legal theory, from the language of exile
to the language of new nations, from the press to the cinema; and cultures and
languages from contemporary Bengal to ancient Japan, from translations of Homer to
the work of Don DeLillo. All twenty-two essays, by leading voices including Gayatri
Spivak and the late Edward Said, are provocative and persuasive. The book's four
sections--"Translation as Medium and across Media," "The Ethics of Translation,"
"Translation and Difference," and "Beyond the Nation"--together provide a
comprehensive view of current thinking on nationality and translation, one that will be
widely consulted for years to come. The contributors are Jonathan E. Abel, Emily Apter,
Sandra Bermann, Vilashini Cooppan, Stanley Corngold, David Damrosch, Robert
Eaglestone, Stathis Gourgouris, Pierre Legrand, Jacques Lezra, Françoise Lionnet,
Sylvia Molloy, Yopie Prins, Edward Said, Azade Seyhan, Gayatri Chakravorty Spivak,
Henry Staten, Lawrence Venuti, Lynn Visson, Gauri Viswanathan, Samuel Weber, and
Michael Wood.
"One of the most entertaining short narratives of all time, the Achilleid is a stand-alone
work of compelling contemporary interest that moves with great rapidity and clarity. Its
compact narrative, which encompasses a brutish childhood, an overprotective mother,
temporary gender bending, sexual violence, and a final coming to manhood with the
promise of future military prowess, may be unparalleled in a single narrative of such
brevity. The text has survived in hundreds of manuscripts, sometimes copied with
Statius' much longer and lugubrious Thebaid, but just as often with other racy short
narratives and dramas taught in the medieval schools. The poem's literary playfulness,
visual imagery, and lighthearted treatment of mythological and historical data made
it--and can still make it--a goldmine in the classroom. Until now, however, it has been
virtually impossible to get a sense of the work if one did not know Latin--recent
translations notwithstanding. Stanley Lombardo's translation of the Achilleid is a dream:
it's sound, enthralling, and will fully engage readers with this enticing, perplexing, at
times distressing, but ultimately rewarding work." --Marjorie Curry Woods, Blumberg
Centennial Professor of English and University Distinguished Teaching Professor, The
University of Texas at Austin
The itinerant Neoplatonic scholar Giordano Bruno (1548?1600), one of the most
fascinating figures of the Renaissance, was burned at the stake for heresy by the
Inquisition in Rome on Ash Wednesday in 1600. The primary evidence against him was
the book Spaccio de la bestia trionfante, a daring indictment of the church that
abounded in references to classical Greek mythology, Egyptian religion (especially the
worship of Isis), Hermeticism, magic, and astrology. The author ofømore than sixty
works on mathematics, science, ethics, philosophy, metaphysics, the art of memory,
and esoteric mysticism, Bruno had a profound impact on Western thought.
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In the Mother of Invention in their analyses of literature, painting, sculptures, film, and
fashion, the contributors explore the politics of invention articulated by these women as
they negotiated prevailing ideologies.
The Animal That Therefore I Am is the long-awaited translation of the complete text of
Jacques Derrida's ten-hour address to the 1997 Crisy conference entitled The
Autobiographical Animal, the third of four such colloquia on his work. The book was
assembled posthumously on the basis of two published sections, one written and
recorded session, and one informal recorded session. The book is at once an
affectionate look back over the multiple roles played by animals in Derrida's work and a
profound philosophical investigation and critique of the relegation of animal life that
takes place as a result of the distinction-dating from Descartes-between man as
thinking animal and every other living species. That starts with the very fact of the line
of separation drawn between the human and the millions of other species that are
reduced to a single the animal.Derrida finds that distinction, or versions of it, surfacing
in thinkers as far apart as Descartes, Kant, Heidegger, Lacan, and Levinas, and he
dedicates extended analyses tothe question in the work of each of them.The book's
autobiographical theme intersects with its philosophical analysis through the figures of
looking and nakedness, staged in terms of Derrida's experience when his cat follows
him into the bathroom in the morning. In a classic deconstructive reversal, Derrida asks
what this animal sees and thinks when it sees this naked man. Yet the experiences of
nakedness and shame also lead all the way back into the mythologies of man's
dominion over the beastsand trace a history of how man has systematically displaced
onto the animal his own failings or btises. The Animal That Therefore I Am is at times a
militant plea and indictment regarding, especially, the modern industrialized treatment
of animals. However, Derrida cannot subscribe to a simplistic version of animal rights
that fails to follow through, in all its implications, the questions and definitions of lifeto
which he returned in much of his later work.
Winner of the Howard R. Marraro Prize for Italian History from the American Historical
AssociationSelected by Choice Magazine as an Outstanding Academic Title for 2003
Italian Renaissance universities were Europe's intellectual leaders in humanistic
studies, law, medicine, philosophy, and science. Employing some of the foremost
scholars of the time—including Pietro Pomponazzi, Andreas Vesalius, and Galileo
Galilei—the Italian Renaissance university was the prototype of today's research
university. This is the first book in any language to offer a comprehensive study of this
most influential institution. In this magisterial study, noted scholar Paul F. Grendler
offers a detailed and authoritative account of the universities of Renaissance Italy.
Beginning with brief narratives of the origins and development of each university,
Grendler explores such topics as the number of professors and their distribution by
discipline, student enrollment (some estimates are the first attempted), famous faculty
members, budget and salaries, and relations with civil authority. He discusses the
timetable of lectures, student living, foreign students, the road to the doctorate, and the
impact of the Counter Reformation. He shows in detail how humanism changed
research and teaching, producing the medical Renaissance of anatomy and medical
botany, new approaches to Aristotle, and mathematical innovation. Universities
responded by creating new professorships and suppressing older ones. The book
concludes with the decline of Italian universities, as internal abuses and external
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threats—including increased student violence and competition from religious
schools—ended Italy's educational leadership in the seventeenth century.
When Benito Mussolini proclaimed that "Cinema is the strongest weapon," he was telling only
half the story. In reality, very few feature films during the Fascist period can be labeled as
propaganda. Re-viewing Fascism considers the many films that failed as "weapons" in creating
cultural consensus and instead came to reflect the complexities and contradictions of Fascist
culture. The volume also examines the connection between cinema of the Fascist period and
neorealism—ties that many scholars previously had denied in an attempt to view Fascism as an
unfortunate deviation in Italian history. The postwar directors Luchino Visconti, Roberto
Rossellini, and Vittorio de Sica all had important roots in the Fascist era, as did the Venice Film
Festival. While government censorship loomed over Italian filmmaking, it did not prevent frank
depictions of sexuality and representations of men and women that challenged official gender
policies. Re-viewing Fascism brings together scholars from different cultural and disciplinary
backgrounds as it offers an engaging and innovative look into Italian cinema, Fascist culture,
and society.
The hypothesis of Paolo Bartoloni's book is based on the belief that a substantial and
innovative discussion of the philosophical notions of immanence and potentiality is not only
overdue but also necessary to address the social, political, cultural, and ethical aporia
confronting us today. The phenomenon of globalization with its countless sub-narratives such
as mobility, migration, security, authenticity, and inauthenticity can be thought and
contextualized through a close reading and articulation of immanence and potentiality. The
author provides a tangible and workable philosophical and cultural discourse within which to
present an alternative understanding of subjectivity by engaging in a theoretical discussion with
the philosophical discourse on potentiality and immanence, of which the writings of Gilles
Deleuze and Giorgio Agamben are among the most advanced and innovative examples to
date. Secondly, Bartoloni presents a virtual insight into the potential immanent subject and
community through exploring a radically new interpretation of exile, translation, and
temporality. Finally, the author shows how the experience of potentiality and immanence, and
their ontological statuses have been explored and realized in literature through a close reading
and articulation of a series of selected texts, especially works by Giorgio Caproni and Maurice
Blanchot. The methodology of the study is interdisciplinary, ranging across literary theory,
postmodern cultural analysis, hermeneutics, and comparative culture analysis.
The most complete corpus of the proverbs and fables of Aesop ever assembled Ben Edwin
Perry's Aesopica remains the definitive edition of all fables reputed to be by Aesop. The
volume begins traditionally with a life of Aesop, but in two different and previously unedited
Greek versions, with collations that record variations in the major recensions. It includes 179
proverbs attributed to Aesop and 725 carefully organized fables, for which Perry also provides
their eldest known sources. To better evaluate the place of Aesop in literary history, Perry
includes testimonies about Aesop made by Greek and Latin authors, from Herodotus to
Maximus Planudes.
This work has been selected by scholars as being culturally important, and is part of the
knowledge base of civilization as we know it. This work was reproduced from the original
artifact, and remains as true to the original work as possible. Therefore, you will see the
original copyright references, library stamps (as most of these works have been housed in our
most important libraries around the world), and other notations in the work. This work is in the
public domain in the United States of America, and possibly other nations. Within the United
States, you may freely copy and distribute this work, as no entity (individual or corporate) has a
copyright on the body of the work. As a reproduction of a historical artifact, this work may
contain missing or blurred pages, poor pictures, errant marks, etc. Scholars believe, and we
concur, that this work is important enough to be preserved, reproduced, and made generally
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available to the public. We appreciate your support of the preservation process, and thank you
for being an important part of keeping this knowledge alive and relevant.
Massimo Cacciari is one of the leading public intellectuals in today's Italy. This collection of
essays on political topics provides the best introduction in English to his thought to date. This
carefully curated collection includes chapters on Hofmannsthal, Lukcs, Benjamin, Nietzsche,
Weber, Derrida, Schmitt, Canetti, and Aeschylus. Written between 1978 and 2006, these
essays engagingly address the most hidden tradition in European political thought: the
unpolitical. Far from being a refusal of politics, The Unpolitical represents a merciless critique
of political reason and a way out of the now impracticable consolations of utopia and
harmonious community. A lucid and engaging Introduction by Alessandro Carrera sets these
essays in the context of Cacciari's work generally and in the broadest context of its historical
and geographical backdrop.
The purpose of writing this book is to put together honestly the good virtues of life in short and
easy manner so that a common man can understand very well. My internal wish is to reach
everyone who needs love and truth and those who have trapped in the bad life time. I am
writing in a very simple and easy way so it helps common man to benefit. It is my experience
that most people say something but mean something else. But there are some people who
speaks in sense considering the pros and cons of every matter surrounding them. Attention
should be paid to their experience towards peace, prosperity and happiness for everyone
Reader is informed by writing this book, not to involve them in bad activities and decisions.
Innocent people should be alert and conscious, so that they are not victimized. You always
think positive and be cheerful so you can achieve your goal easily. For ten years I am writing
this book on and off, never chance to complete.I am commonman trying to explain as much as
possible according to my knowledge vision and experiences. If I am unable to explain better,
please forgive me.
A collection of the very best of "Double Pages," Anna Piaggi's fashion vision produced for
Italian Vogue, includes a range of fashion and accessories
This book has been considered by academicians and scholars of great significance and value
to literature. This forms a part of the knowledge base for future generations. So that the book is
never forgotten we have represented this book in a print format as the same form as it was
originally first published. Hence any marks or annotations seen are left intentionally to preserve
its true nature.
In 1798, the armies of the French Revolution tried to transform Rome from the capital of the
Papal States to a Jacobin Republic. For the next two decades, Rome was the subject of power
struggles between the forces of the Empire and the Papacy, while Romans endured the
unsuccessful efforts of Napoleon’s best and brightest to pull the ancient city into the modern
world. Against this historical backdrop, Nicassio weaves together an absorbing social, cultural,
and political history of Rome and its people. Based on primary sources and incorporating two
centuries of Italian, French, and international research, her work reveals what life was like for
Romans in the age of Napoleon. “A remarkable book that wonderfully vivifies an understudied
era in the history of Rome. . . . This book will engage anyone interested in early modern cities,
the relationship between religion and daily life, and the history of the city of Rome.”—Journal of
Modern History “An engaging account of Tosca’s Rome. . . . Nicassio provides a fluent
introduction to her subject.”—History Today “Meticulously researched, drawing on a host of
original manuscripts, memoirs, personal letters, and secondary sources, enabling [Nicassio] to
bring her story to life.”—History
Italian crime fiction (known as gialli in Italy) has developed from a popular genre to a fullyfledged literary genre; and in the past thirty years it has gradually become the focus of growing
interest from literary critics as well as the reading public. This collection of twelve essays is the
first one in English to deal exclusively with Italian crime fiction. The essays are scholarly yet
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accessible contributions to the growing research in this field. They analyze texts by well-known
authors (such as Umberto Eco, Leonardo Sciascia and Andrea Camilleri) as well as works by
younger writers. They bring together four of the most significant strands of Italian gialli: the way
gialli develop or subvert the tradition and conventions of the crime genre; regional specificity
within Italian crime fiction; gialli by and about women, lesbians and gay men; and
representations of Italy in gialli written by English-speaking writers.
Discusses renowned masters including Roberto Rossellini and Federico Fellini, as well as
directors lesser known outside Italy like Dino Risi and Ettore Scola. The author examines
overlooked Italian genre films such as horror movies, comedies, and Westerns, and he also
devotes attention to neglected periods like the Fascist era. He illuminates the epic scope of
Italian filmmaking, showing it to be a powerful cultural force in Italy and leaving no doubt about
its enduring influence abroad. Encompassing the social, political, and technical aspects of the
craft, the author recreates the world of Italian cinema.
Istanbul has long been a place where stories and histories collide, where perception is as
potent as fact. From the Koran to Shakespeare, this city with three names--Byzantium,
Constantinople, Istanbul -- resonates as an idea and a place, real and imagined. Standing as
the gateway between East and West, North and South, it has been the capital city of the
Roman, Byzantine, and Ottoman Empires. For much of its history it was the very center of the
world, known simply as "The City," but, as Bettany Hughes reveals, Istanbul is not just a city,
but a global story. In this epic new biography, Hughes takes us on a dazzling historical journey
from the Neolithic to the present, through the many incarnations of one of the world's greatest
cities--exploring the ways that Istanbul's influence has spun out to shape the wider world.
Hughes investigates what it takes to make a city and tells the story not just of emperors,
viziers, caliphs, and sultans, but of the poor and the voiceless, of the women and men whose
aspirations and dreams have continuously reinvented Istanbul. Written with energy and
animation, award-winning historian Bettany Hughes deftly guides readers through Istanbul's
rich layers of history. Based on meticulous research and new archaeological evidence, this
captivating portrait of the momentous life of Istanbul is visceral, immediate, and authoritative -narrative history at its finest.
Angelo Lino custode birichinoThe Complete DanteworldsA Reader's Guide to the Divine
ComedyUniversity of Chicago Press
How can we compare national systems of higher education, since their organization varies
from country to country? Clark identifies the basic elements common to all such systems, and
proceeds to thematic comparisons among a number of countries.
When David, an old contact and sometimes friend, hires Jed Walker to look into a series of
seemingly unrelated disappearances in Cairo, Jed jumps at the chance to show his partner,
Redford Reed, more of the world he’s been missing. David’s boyfriend, supernatural expert
and resident stuffy professor Victor Rathbone, joins them in their journey to Egypt, which holds
many more dangers and mysteries than Jed ever expected. Hidden natures resurface,
relationships collide, and instincts are stretched to their breaking point. What seems to be a
simple case turns out to be anything but. David may have called for help, but he has his own
suspicions about who’s behind the kidnappings—suspicions that, along with clashing
personalities, make getting to the bottom of the mystery difficult. While Jed and Redford grow
more intimate and trusting with each new obstacle in their path, David and Victor struggle not
to lose their trust in each other in the face of their differences. As the four close in on the
kidnappers, David is forced to face the one thing more dangerous than the mastermind behind
the disappearances: himself.
Praise for Ben Pastor's Lumen: “Pastor’s plot is well crafted, her prose sharp. . . . A disturbing
mix of detection and reflection.”—Publishers Weekly "Rivets the reader with its twist of historical
realities. A historical piece, it faithfully reproduces the grim canvas of war. A character study, it
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captures the thoughts and actions of real people, not stereotypes.”—The Free Lance-Star “And
don’t miss Lumen by Ben Pastor. . . . An interesting, original, and melancholy tale.”—Literary
Review Italy, September 1943. The Italian government switches sides and declares war on
Germany. The north of Italy is controlled by the fascist puppets of Germany; the south liberated
by Allied forces fighting their way up the peninsula. Having survived hell on the Russian front,
Wehrmacht major and aristocrat Baron Martin von Bora is sent to Verona. He is ordered to
investigate the murder of a prominent local fascist: a bizarre death threatening to discredit the
regime’s public image. The prime suspect is the victim’s twenty-eight-year-old widow Clara.
Haunted by his record of opposition to SS policies in Russia, Bora must watch his step.
Against the backdrop of relentless anti-partisan warfare and the tragedy of the Holocaust, a
breathless chase begins. Ben Pastor, born and now back in Italy, lived for thirty years in the
United States, working as a university professor in Vermont. The first in the Martin Bora series,
Lumen, was published by Bitter Lemon Press in May 2011.
This fills an important gap in the canon of Peake's works in print. Although written after the
Second World War, The poem uses it for its theme. While its central characters, The sailor And
The child are symbolic, this was not consciously planned. Pe
A controversial, award-winning story about the passionate but untenable affair between an
Israeli woman and a Palestinian man, from one of Israel’s most acclaimed novelists When Liat
meets Hilmi on a blustery autumn afternoon in Greenwich Village, she finds herself unwillingly
drawn to him. Charismatic and handsome, Hilmi is a talented young artist from Palestine. Liat,
an aspiring translation student, plans to return to Israel the following summer. Despite knowing
that their love can be only temporary, that it can exist only away from their conflicted
homeland, Liat lets herself be enraptured by Hilmi: by his lively imagination, by his beautiful
hands and wise eyes, by his sweetness and devotion. Together they explore the city, sharing
laughs and fantasies and pangs of homesickness. But the unfettered joy they awaken in each
other cannot overcome the guilt Liat feels for hiding him from her family in Israel and her
Jewish friends in New York. As her departure date looms and her love for Hilmi deepens, Liat
must decide whether she is willing to risk alienating her family, her community, and her sense
of self for the love of one man. Banned from classrooms by Israel’s Ministry of Education,
Dorit Rabinyan’s remarkable novel contains multitudes. A bold portrayal of the strains—and
delights—of a forbidden relationship, All the Rivers (published in Israel as Borderlife) is a love
story and a war story, a New York story and a Middle East story, an unflinching foray into the
forces that bind us and divide us. “The land is the same land,” Hilmi reminds Liat. “In the end
all the rivers flow into the same sea.” Praise for All the Rivers “Rabinyan’s book is a sort of
Romeo and Juliet, a forbidden love affair between a Jewish girl from Tel Aviv and a Palestinian
boy from Hebron. . . . [A] beautiful novel.”—The Guardian “A fine, subtle, and disturbing study
of the ways in which public events encroach upon the private lives of those who attempt to live
and love in peace with each other, and, impossibly, with a riven and irreconcilable
world.”—John Banville, Man Booker Prize–winning author of The Sea “I’m with Dorit Rabinyan.
Love, not hate, will save us. Hatred sows hatred, but love can break down barriers.”—Svetlana
Alexievich, winner of the Nobel Prize for Literature “Astonishing . . . [a] precise and elegant
love story, drawn with the finest of lines.”—Amos Oz “Rabinyan’s writing reflects the honesty
and modesty of a true artisan.”—Haaretz “Because the novel strikes the right balance between
the personal and the political, and because of her ability to tell a suspenseful and satisfying
story, we decided to award Dorit Rabinyan’s [All the Rivers] the 2015 Bernstein Prize.”—From
the 2015 Bernstein Prize judges’ decision “[All the Rivers] ought to be read like J. M. Coetzee
or Toni Morrison—from a distance in order to get close.”—Walla! “Beautiful and sensitive . . . a
human tale of rapprochement and separation . . . a noteworthy human and literary
achievement.”—Makor Rishon “A captivating (and heartbreaking) gem, written in a spectacular
style, with a rich, flowing, colorful and addictive language.”—Motke “A great novel of love and
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peace.”—La Stampa “A novel that truly speaks to the heart.”—Corriere della Sera
Catalog of an exhibition by Tate Britain in association with the Kimbell Art Museum.
Dante Alighieri’s Divine Comedy has, despite its enormous popularity and importance, often
stymied readers with its multitudinous characters, references, and themes. But until the
publication in 2007 of Guy Raffa’s guide to the Inferno, students lacked a suitable resource to
help them navigate Dante’s underworld. With this new guide to the entire Divine Comedy,
Raffa provides readers—experts in the Middle Ages and Renaissance, Dante neophytes, and
everyone in between—with a map of the entire poem, from the lowest circle of Hell to the
highest sphere of Paradise. Based on Raffa’s original research and his many years of
teaching the poem to undergraduates, The CompleteDanteworlds charts a simultaneously
geographical and textual journey, canto by canto, region by region, adhering closely to the path
taken by Dante himself through Hell, Purgatory, and Paradise. This invaluable reference also
features study questions, illustrations of the realms, and regional summaries. Interpreting
Dante’s poem and his sources, Raffa fashions detailed entries on each character encountered
as well as on many significant historical, religious, and cultural allusions.
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