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A New African Song
Updated With The Latest Facts And Photos "A Black history buff's dream."
--Ebony From ground-breaking achievements to awe-inspiring feats of
excellence, this definitive resource reveals over 450 "firsts" by African Americans
in fields as diverse as government, entertainment, education, science, medicine,
law, the military, and the business world. Discover the first doctor to perform
open heart surgery and the youngest person to fly solo around the world. Learn
about the first African Americans to walk in space, to serve two terms as
President of the United States, and many other wonderful and important
contributions often accomplished despite poverty, discrimination, and racism. Did
you know that. . . At her first Olympics, Gabrielle Douglas became the first
African American woman to win gold in both the team and individual all-around
Olympic competitions. Sophia Danenberg scaled new heights as the first African
American to reach the top of Mount Everest. Dr. Patricia E. Bath revolutionized
laser eye surgery as the first African American woman doctor to receive a patent.
Shonda Rhimes was the first African American woman to create and produce a
top television series. Ursula Burns was the first African American woman CEO of
a Fortune 500 company. Spanning colonial days to the present, African American
Firsts is a clear reflection of a prideful legacy, a celebration of our changing
times, and a signpost to an even greater future. Over 100 Pages of Photographs
Fully Revised and Updated "Fascinating. . .an excellent source for browsing and
for locating facts that are hard to find elsewhere." --School Library Journal "I
recommend this book, a tool with innumerable possibilities which will help
individuals understand. . .the contributions and inventions of African Americans."
--The late Dr. Betty Shabazz "For browsing or serious queries on great
achievements by blacks in America." --Booklist
Hip Hop Africa explores a new generation of Africans who are not only
consumers of global musical currents, but also active and creative participants.
Eric Charry and an international group of contributors look carefully at youth
culture and the explosion of hip hop in Africa, the embrace of other contemporary
genres, including reggae, ragga, and gospel music, and the continued vitality of
drumming. Covering Senegal, Mali, Côte d'Ivoire, Ghana, Nigeria, Kenya,
Tanzania, Malawi, and South Africa, this volume offers unique perspectives on
the presence and development of hip hop and other music in Africa and their
place in global music culture.
Independent African countries have faced many challenges on the road to
economic and social development. The heritage of colonialism has weighed
heavy on their shoulders, and the promises of post-colonialism have not always
been fulfilled. The nature and trajectory of the development project is determined,
in large part, by governments. Where they have been limited in - or neglectful of their capacity to improve the lives of their people, non-government organizations
have been quick to respond. Composing a New Song comprises portraits of five
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such NGOs, from Nigeria, Tanzania, Uganda, Zambia and Zimbabwe. Each was
spurred by a moral concern for those sectors of society that were marginalized or
ignored completely, by the march of mainstream development, but each has
chosen its own route, its own tactics and its own methods. These stories, told by
founders and senior managers of the organizations, offer a rare insight into
personal motivations, social reactions and political choices - indeed, the real
world of development, one that is too often glossed over by more orthodox texts.
Presents a collection of twenty-nine lullabies and rhymes that include lyrics
reproduced in the original African language and translated into English.
Critics take stock of where African Literature has got to and where it is likely to go
with the next generation of writers.
This anthology presents the voices of a new generation of African poets, drawn
from across the continent and representing a wide range of themes, styles and
ideologies. These contemporary voices have been shaped in the realities of
postcolonial Africa from the mid-1970s to the end of the 1990s.
This collection combines previously unpublished letters between AfricanAmerican poet Langston Hughes and South-African writers of the 1950s and
1960s with scholarly commentary and criticism. The letters tell a fascinating story
of the civil rights movement and apartheid and the struggle to overthrow it.
A New African SongThen We'll Sing a New SongRowman & LittlefieldCongo Love SongAfrican
American Culture and the Crisis of the Colonial StateUNC Press Books
Twenty-four authentic African songs specially arranged for piano and guitar.
El creixement dels moviments sociopolítics entre els anys seixanta i noranta als Estats Units i
a Sud-àfrica va establir els ferms fonaments sobre els quals, amb una força i ímpetu sense
precedents, es va forjar el teatre negre d?aquests anys. Forma i contingut van sorgir a l?una
del compromís polític i artístic adoptat per aquests artistes contra l?imperialisme, el
colonialisme i el racisme occidentals. Per primera vegada en la història, el teatre negre dels
Estats Units i de Sud-àfrica analitzava i valorava les arrels negres per a poder il·luminar la
recerca d?un futur de llibertat. No obstant això, el context sociopolític i les circumstàncies
específiques de cada país han generat igualment els trets distintius del teatre afronordamericà i negre sud-africà (incloses les diferències de gènere) manifestos en ramificacions
artístiques totalment heterogènies i úniques.
Bringing theory and practice together, African Cinema and Human Rights argues that moving
images have a significant role to play in advancing the causes of justice and fairness. The
contributors to this volume identify three key ways in which film can achieve these goals:
documenting human rights abuses and thereby supporting the claims of victims and goals of
truth and reconciliation within larger communities; legitimating, and consequently solidifying, an
expanded scope for human rights; and promoting the realization of social and economic rights.
Including the voices of African scholars, scholar-filmmakers, African directors Jean-Marie Teno
and Gaston Kaboré, and researchers whose work focuses on transnational cinema, this
volume explores overall perspectives, and differences of perspective, pertaining to Africa,
human rights, and human rights filmmaking alongside specific case studies of individual films
and areas of human rights violations. With its interdisciplinary scope, attention to practitioners'
self-understandings, broad perspectives, and particular case studies, African Cinema and
Human Rights is a foundational text that offers questions, reflections, and evidence that help
us to consider film's ideal role within the context of our ever-continuing struggle towards a more
just global society.
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Using the life of one African American family, headed by the Reverend Jack Graham, as a
point of departure, this book provides a historical-cultural examination of the blend of African
and American traditions among Black People in the area surrounding Meridian in east central
Mississippi. Beginning with a brief history of Meridian, its character and make-up, the work
focuses on the religious and social development of African Americans from the period just prior
to the Civil War up through the turbulent period of the 1960s, and reflects on the current religiosocial climate.
Enslaved Africans brought their music and religion with them to America. They adapted their
spiritual worldview into the existing Christian framework for survival. The God of the oppressor
was transformed into the God of liberation and justice. Salvation became the conduit for
survival. Sacred song was embedded with African spirituality and African American theology to
create a religious experience from the seventeenth century to the twentieth century that
sustained African American people and became established forms of praise and worship. The
Civil Rights movement changed the religious reality of African American people. Sacred song
in the twenty- first century has many challenges. Will the legacy and heritage of sacred song
survive?
This volume is a collection of essays dealing with the critical dialogue between the cultural
production of the Hispanic/Latino world and that of the so-called Orient or the Orient itself,
including the Asian and Arab worlds. As we see in these essays, the Europeans’ cultural
others (peripheral nations and former colonies) have established an intercultural and
intercontinental dialogue among themselves, without feeling the need to resort to the centermetropolis’ mediation. These South-to-South dialogues tend not to be as asymmetric as the
old dialogue between the (former) metropolis (the hegemonic, Eurocentric center) and the
colonies. These essays about Hispanic and Latino cultural production (most of them dealing
with literature, but some covering urban art, music, and film) provide vivid examples of decolonizing impetus and cultural resistance. In some of them, we can find peripheral
subjectivities’ perception of other peripheral, racialized, and (post)colonial subjects and their
cultures.

In Out of Africa, author Isak Dinesen takes a wistful and nostalgic look back on
her years living in Africa on a Kenyan coffee plantation. Recalling the lives of
friends and neighbours—both African and European—Dinesen provides a firsthand perspective of colonial Africa. Through her obvious love of both the
landscape and her time in Africa, Dinesen’s meditative writing style deeply
reflects the themes of loss as her plantation fails and she returns to Europe.
HarperTorch brings great works of non-fiction and the dramatic arts to life in
digital format, upholding the highest standards in ebook production and
celebrating reading in all its forms. Look for more titles in the HarperTorch
collection to build your digital library.
"The path the slave took to 'citizenship' is what I want to look at. And I make my
analogy through the slave citizen's music -- through the music that is most closely
associated with him: blues and a later, but parallel development, jazz... [If] the
Negro represents, or is symbolic of, something in and about the nature of
American culture, this certainly should be revealed by his characteristic music."
So says Amiri Baraka in the Introduction to Blues People, his classic work on the
place of jazz and blues in American social, musical, economic, and cultural
history. From the music of African slaves in the United States through the music
scene of the 1960's, Baraka traces the influence of what he calls "negro music"
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on white America -- not only in the context of music and pop culture but also in
terms of the values and perspectives passed on through the music. In tracing the
music, he brilliantly illuminates the influence of African Americans on American
culture and history.
"As any well-organized, carefully annotated bibliography does, this work by
Southern and Wright brings order out of chaos. . . . This useful bibliography is
recommended for libraries on all campuses where there is an interest in the black
experience." Choice
From its modest beginnings in the mid-19th century, Dar es Salaam has grown to
become one of sub-Saharan Africa's most important urban centres. A major
political, economic and cultural hub, the city stood at the cutting edge of trends
that transformed twentieth-century East Africa. Dar es Salaam has recently
attracted the attention of a diverse, multi-disciplinary, range of scholars, making it
currently one of the continent's most studied urban centres. This collection from
eleven scholars from Africa, Europe, North America and Japan, draws on some
of the best of this scholarship and offers a comprehensive, and accessible,
survey of the city's development. The perspectives include history, musicology,
ethnomusicology, culture including popular culture, land and urban economics.
The opening chapter offers a comprehensive overview of the history of the city.
Subsequent chapters examine Dar es Salaam's twentieth century experience
through the prism of social change and the administrative repercussions of rapid
urbanization; and through popular culture and shifting social relations. The book
will be of interest not only to the specialist in urban studies but also to the general
reader with an interest in Dar es Salaam's environmental, social and cultural
history. James Brennan is a Lecturer in History at the School of Oriental &
African Studies (SOAS), University of London. His research interests include
nationalism and urbanization in Tanzania, and he is currently researching the
historical role of radio and other mass media in East Africa's political culture.
Andrew Burton is an Honorary Research Fellow of the British Institute in Eastern
Africa, based in Addis Ababa. He has published widely on East African urban
culture; and his current interests are the history of youth, urbanization and
delinquency in Eastern Africa. Yusuf Lawi is the former Head of the Department
of History at the University of Dar es Salaam; and is currently Senior Lecturer in
History and Deputy Director of the University's Centre for Continuing Education.
He specializes in environmental and social history.
Unbury our Dead With Song is a novel about four talented Ethiopian musicians The Diva, The Corporal, the Taliban Man and Miriam, who are competing to see
who can sing the best Tizita (popularly referred to as Ethiopian blues). Taking
place in an illegal boxing hall in Nairobi, Kenya, the competition is covered by a
US educated Kenyan journalist, John Thandi Manfredi, who writes for a popular
tabloid, The National Inquisitor. He follows the musicians back to Ethiopia in
order to learn more about the Tizita and their lives. As he learns more about the
Tizita and the multiple meanings of beauty, he uncovers that behind each of the
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musicians, there are layered lives and secrets. A love letter to African music,
beauty and imagination.
In Bedford-Stuyvesant, Brooklyn, pianist Randy Weston and bassist Ahmed
Abdul-Malik celebrated with song the revolutions spreading across Africa. In
Ghana and South Africa, drummer Guy Warren and vocalist Sathima Bea
Benjamin fused local musical forms with the dizzying innovations of modern jazz.
These four were among hundreds of musicians in the 1950s and '60s who forged
connections between jazz and Africa that definitively reshaped both their music
and the world.Each artist identified in particular ways with Africa's struggle for
liberation and made music dedicated to, or inspired by, demands for
independence and self-determination. That music was the wild, boundarybreaking exultation of modern jazz. The result was an abundance of
conversation, collaboration, and tension between African and African American
musicians during the era of decolonization. This collective biography
demonstrates how modern Africa reshaped jazz, how modern jazz helped form a
new African identity, and how musical convergences and crossings altered
politics and culture on both continents.In a crucial moment when freedom
electrified the African diaspora, these black artists sought one another out to
create new modes of expression. Documenting individuals and places, from
Lagos to Chicago, from New York to Cape Town, Robin Kelley gives us a
meditation on modernity: we see innovation not as an imposition from the West
but rather as indigenous, multilingual, and messy, the result of innumerable
exchanges across a breadth of cultures.
AN INSTANT NEW YORK TIMES BESTSELLER A READ WITH JENNA TODAY
SHOW BOOK CLUB PICK! “Brave, fresh . . . unforgettable.”—The New York
Times Book Review “A celebration of girls who dare to dream.”—Imbolo Mbue,
author of Behold the Dreamers (Oprah’s Book Club pick) Shortlisted for the
Desmond Elliott Prize and recommended by The New York Times, Marie Claire,
Vogue, Essence, PopSugar, Daily Mail, Electric Literature, Red, Stylist, Daily
Kos, Library Journal, The Everygirl, and Read It Forward! The unforgettable,
inspiring story of a teenage girl growing up in a rural Nigerian village who longs to
get an education so that she can find her “louding voice” and speak up for
herself, The Girl with the Louding Voice is a simultaneously heartbreaking and
triumphant tale about the power of fighting for your dreams. Despite the
seemingly insurmountable obstacles in her path, Adunni never loses sight of her
goal of escaping the life of poverty she was born into so that she can build the
future she chooses for herself – and help other girls like her do the same. Her
spirited determination to find joy and hope in even the most difficult
circumstances imaginable will “break your heart and then put it back together
again” (Jenna Bush Hager on The Today Show) even as Adunni shows us how
one courageous young girl can inspire us all to reach for our dreams…and maybe
even change the world.
Featuring 37 essays by distinguished literary scholars, A Companion to the
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American Novel provides a comprehensive single-volume treatment of the
development of the novel in the United States from the late 18th century to the
present day. Represents the most comprehensive single-volume introduction to
this popular literary form currently available Features 37 contributions from a
wide range of distinguished literary scholars Includes essays on topics and
genres, historical overviews, and key individual works, including The Scarlet
Letter, Moby Dick, The Great Gatsby, Beloved, and many more.
Universally recognised as by far the most authoritative work ever published on
the subject, The Birds of Africa is a superb multi-contributor reference work, with
encyclopaedic species texts, stunning paintings of all species and numerous
subspecies, hundreds of informative line drawings, detailed range maps, and
extensive bibliographies. Each volume contains an Introduction that brings the
reader up to date with the latest developments in African ornithology, including
the evolution and biogeography of African birds. Diagnoses of the families and
genera, often with superspecies maps, are followed by the comprehensive
species accounts themselves. These include descriptions of range and status,
field characters, voice, general habits, food, and breeding habits. Full
bibliographies, acoustic references, and indexes complete this scholarly work of
reference. This seventh and final volume in the series deals comprehensively
with 309 species. These comprise all the seed-eating families, from sparrows to
buntings and including weavers, widowbirds, whydahs and waxbills. The editors
and artists have worked closely with other authors - all acknowledged experts in
their field - to produce a superb reference in which comprehensive texts on every
species are complemented by accurate and detailed paintings and drawings of
the birds themselves.
Okello Oculi is one of East Africa's foremost and pioneering writers. Born in
Uganda, his poetry belongs to the same school as that of Okot p'Bitek and
Joseph Brunga. It is a school that seeks to re-assert African cultural heritage with
a critique of foreign influences. His voice is both evocative of a receding Africa
and a declamatory dialogue with the new Africa. There are three main themes
running through this new collection: the ecology of humans, animals and the
natural world; Africa's ideological ancestory; and the interaction of political theory
and literary enterprise.
Part I : gives a popular account of the various races which inhabit Africa, showing
their distribution over the continent, and their relation to one another. the aim of
this part of the book is to show the Bantu in their racial and geographical setting.
Part II : contains five chapters concerning those phases of Bantu life which
matter most to one who would get at the real inwardness of these people: the
magic that sways their thought, the ancestor-worship that appeals to what is most
devout in them, the ancestral laws and institutions that provide a framework for
their social relationships, the place of woman in their tribal and social
relationships, the place of woman in their tribal and social system, and the Bantu
method of educating youths of both sexes. Part III : contains six chapters, all of
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which deal with the Europeanization of Bantu Africa. These chapters assume a
knowledge of the subjects discussed in Part II. After showing how the White man
came into Bantu Africa, an attempt is made to discuss the main problems which
arise from the contact of the Black and White races and to discover how Britain
ought to deal with these more primitive people.
In 1969 Gerhard Kubik chanced to encounter a Mozambican labor migrant, a
miner in Transvaal, South Africa, tapping a cipendani, a mouth-resonated
musical bow. A comparable instrument was seen in the hands of a white
Appalachian musician who claimed it as part of his own cultural heritage.
Through connections like these Kubik realized that the link between these two farflung musicians is African-American music, the sound that became the blues.
Such discoveries reveal a narrative of music evolution for Kubik, a cultural
anthropologist and ethnomusicologist. Traveling in Africa, Brazil, Venezuela, and
the United States, he spent forty years in the field gathering the material for
Africa and the Blues. In this book, Kubik relentlessly traces the remote
genealogies of African cultural music through eighteen African nations, especially
in the Western and Central Sudanic Belt. Included is a comprehensive map of
this cradle of the blues, along with 31 photographs gathered in his fieldwork. The
author also adds clear musical notations and descriptions of both African and
African American traditions and practices and calls into question the many
assumptions about which elements of the blues were "European" in origin and
about which came from Africa. Unique to this book is Kubik's insight into the ways
present-day African musicians have adopted and enlivened the blues with their
own traditions. With scholarly care but with an ease for the general reader, Kubik
proposes an entirely new theory on blue notes and their origins. Tracing what
musical traits came from Africa and what mutations and mergers occurred in the
Americas, he shows that the African American tradition we call the blues is truly a
musical phenomenon belonging to the African cultural world [Publisher
description].
Songs and Politics in Eastern Africa brings together important essays on songs
and politics in the region and beyond. Through an analysis of the voices from the
margins, the authors (contributors) enter into the debate on cultural productions
and political change. The theme that cuts across the contributions is that songs
are, in addition to their aesthetic appeal, vital tools for exploring how political and
social events are shaped and understood by citizens. Urbanization,
commercialization and globalization contributed to the vibrancy of East African
popular music of the 1990s which was marked by hybridity, syncretism and
innovativeness. It was a product of social processes inseparable from society,
politics, and other critical issues of the day. The lyrics explored socials
cosmology, worldviews, class and gender relations, interpretations of value
systems, and other political, social and cultural practices, even as they
entertained and provided momentary escape for audience members. Frustration,
disenchantments, and emotional fatigue resulting from corrupt and dictatorial
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political systems that stifle the potential of citizens drove and still drive popular
music in Eastern Africa as in most of Africa. Songs and Politics in Eastern Africa
is an important addition to the study of popular culture and its role in shaping
society.
This collection of essays analyzes different iterations of African unity, exploring
the political and cultural visions that informed projects aimed at African
unification. It explores the cultural, economic and non-state aspects of the
Organisation of African Unity (OAU) as the principal institution dedicated to the
cooperation of African states, from its establishment in 1963 to its transformation
into the African Union (AU) in 2000, as well as how ideas of African unity shaped
the Cold War and African liberation struggles. Bringing together contributors from
a diverse range of disciplinary backgrounds across Africa, Europe and the US,
this book investigates the ideological origins and historiography of Pan-African
and unification projects, and considers how African intellectuals, leaders and
populations engaged with these ideas.
American Music: An Introduction, Second Edition is a collection of seventeen
essays surveying major African American musical genres, both sacred and
secular, from slavery to the present. With contributions by leading scholars in the
field, the work brings together analyses of African American music based on
ethnographic fieldwork, which privileges the voices of the music-makers
themselves, woven into a richly textured mosaic of history and culture. At the
same time, it incorporates musical treatments that bring clarity to the structural,
melodic, and rhythmic characteristics that both distinguish and unify African
American music. The second edition has been substantially revised and updated,
and includes new essays on African and African American musical continuities,
African-derived instrument construction and performance practice, techno, and
quartet traditions. Musical transcriptions, photographs, illustrations, and a new
audio CD bring the music to life.
Disney Theatrical Productions: Producing Broadway Musicals the Disney Way is
the first work of scholarship to comprehensively examine the history and
production practices of Disney Theatrical Productions (DTP), the theatrical
producing arm of the studio branch of the Walt Disney Corporation. This book
uncovers how DTP has forged a new model for producing large-scale musicals
on Broadway by functioning as an independent theatrical producer under the
umbrella of a large entertainment corporation. Case studies of three productions
(The Lion King, Tarzan, and Newsies) demonstrate the flexibility and ingenuity of
DTP, and showcase the various production models that the company has
employed over the years. Exploring topics such as the history of DTP, its impact
on the revitalization of Times Square, and its ability to open up a new audience
base for Broadway theatre, this volume examines the impact that DTP has had
on American musicals, both domestically and internationally, and how its
accomplishments have helped reshape the Broadway landscape. This book is
relevant to students in Musical Theatre, History of Musical Theatre, Theatre
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History, and Arts Management courses, along with general Disney enthusiasts.
"Thoughts on African Colonization" by William Lloyd Garrison. Published by
Good Press. Good Press publishes a wide range of titles that encompasses
every genre. From well-known classics & literary fiction and non-fiction to
forgotten?or yet undiscovered gems?of world literature, we issue the books that
need to be read. Each Good Press edition has been meticulously edited and
formatted to boost readability for all e-readers and devices. Our goal is to
produce eBooks that are user-friendly and accessible to everyone in a highquality digital format.
In his 1903 hit "Congo Love Song," James Weldon Johnson recounts a sweet if
seemingly generic romance between two young Africans. While the song's title
may appear consistent with that narrative, it also invokes the site of King Leopold
II of Belgium's brutal colonial regime at a time when African Americans were
playing a central role in a growing Congo reform movement. In an era when
popular vaudeville music frequently trafficked in racist language and imagery,
"Congo Love Song" emerges as one example of the many ways that African
American activists, intellectuals, and artists called attention to colonialism in
Africa. In this book, Ira Dworkin examines black Americans' long cultural and
political engagement with the Congo and its people. Through studies of George
Washington Williams, Booker T. Washington, Pauline Hopkins, Langston
Hughes, Malcolm X, and other figures, he brings to light a long-standing
relationship that challenges familiar presumptions about African American
commitments to Africa. Dworkin offers compelling new ways to understand how
African American involvement in the Congo has helped shape anticolonialism,
black aesthetics, and modern black nationalism.
There has been a long-standing relationship between Jewish Americans and the
world of American popular music. The essays in this volume blend surveys of
music making as a whole with profiles of single artists. This is volume 8 of the
annual publication, The Jewish Role in American Life (ISSN 1934-7529),
produced by the Casden Institute for the Study of the Jewish Role in American
Life at the University of Southern California. Contents: Foreword (Gayle Wald);
Introduction (Josh Kun); "Cohen Owes Me Ninety-Seven Dollars, and other Tales
from the Jewish Sheet-Music Trade" (Jody Rosen); “'Dances Partake of the
Racial Characteristics of the People Who Dance Them': Nordicism, Antisemitism,
and Henry Ford's Old Time Music and Dance Revival" (Peter La Chapelle);
“Ovoutie Slanguage is Absolutely Kosher: Yiddish in Scat-Singing, Jazz Jargon,
and Black Music” (Jonathan Z. S. Pollack); "'If I Embarrass You, Tell Your
Friends': Belle Barth, Pearl Williams, and the Space of the Risqué" (Josh Kun);
"'Here's a foreign song I learned in Utah': The Anxiety of Jewish Influence in the
Music of Bob Dylan" (David Kaufman); "Jazz Liturgy, Yiddishe Blues, Cantorial
Death Metal, and Free Klez: Musical Hybridity in Radical Jewish Culture" (Jeff
Janeczco).
Dimensions of Black Conservatism in the US is a collection of twelve essays by
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leading black intellectuals and scholars on varied dimensions of black
conservative thought and activism. The book explores the political role and
functions of black neoconservatives. The majority of essays cover the
contemporary period. The authors have provided a historical context for the
reader with several articles examining the origins and development of black
conservatism.
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