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A History Of Keyboard Literature Music For The Piano And Its Forerunners
First published in 2004. Routledge is an imprint of Taylor & Francis, an informa company.
A brilliant introduction to music for little children. Learn to play simple, well-known tunes on the sturdy keyboard attached
to the book. Each note is represented with a different colour, which corresponds to the same colour on the keys, making
this accessible even to very young children. Tunes include Twinkle Twinkle, Frere Jacques, Ode to Joy and more.
The twentieth-century revival of early music unfolded in two successive movements rooted respectively in nineteenthcentury antiquarianism and in rediscovery of the value of original instruments. The present volume is a collection of
insights reflecting the principal concerns of the second of those revivals, focusing on early keyboards, and beginning in
the 1950s. The volume and its authors acknowledge Canadian harpsichordist Kenneth Gilbert (b. 1931) as one of this
revival’s leaders. The content reflects international research on early keyboard music, sources, instruments, theory,
editing, and discography. Considerations that echo throughout the book are the problematics of source attributions,
progressive institutionalization of early music, historical instruments as agents of artistic change and education,
antecedents and networks of the revival seen as a social phenomenon, the impact of historical performance and the
quest for understanding style and genre. The chapters cover historical performance practice, source studies, edition,
theory and form, and instrument curating and building. Among their authors are prominent figures in performance, music
history, editing, instrument building and restoration, and theory, some of whom engaged with the early keyboard revival
as it was happening.
The Keyboard Music of J.S. Bach provides an introduction to and comprehensive discussion of all the music for
harpsichord and other stringed keyboard instruments by Johann Sebastian Bach (1685-1750). Often played today on the
modern piano, these works are central not only to the Western concert repertory but to musical pedagogy and study
throughout the world. Intended as both a practical guide and an interpretive study, the book consists of three introductory
chapters on general matters of historical context, style, and performance practice, followed by fifteen chapters on the
individual works, treated in roughly chronological order. The works discussed include all of Bach's individual keyboard
compositions as well as those comprising his famous collections, such as the Well-Tempered Clavier, the English and
French Suites, and the Art of Fugue.
In the course of the nineteenth century, four-hand piano playing emerged across Europe as a popular pastime of the wellheeled classes and of those looking to join them. Nary a canonic work of classical music that was not set for piano duo,
nary a house that could afford not to invest in them. Duets echoed from the student bedsit to Buckingham Palace,
resounded in schools and in hundreds of thousands of bourgeois parlors. Like no other musical phenomenon, it could
cross national, social, and economic boundaries, bringing together poor students with the daughters of the bourgeoisie,
crowned heads with penniless virtuosi, and the nineteenth century often regarded it with extreme suspicion for that very
reason. Four-hand piano playing was often understood as a socially acceptable way of flirting, a flurry of hands that made
touching, often of men and women, not just acceptable but necessary. But it also became something far more serious
than that, a central institution of the home, mediating between inside and outside, family and society, labor and leisure,
nature and nurture. And writers, composers, musicians, philosophers, journalists, pamphleteers and painters took note: in
the art, literature, and philosophy of the age, four-hand playing emerged as a common motif, something that allowed
them to interrogate the very nature of the self, the family, the community and the state. In the four hands rushing up and
down the same keyboard the nineteenth century espied, or thought to espy, an astonishing array of things. Four-Handed
Monsters tells not only the story of that practice, but also the story of the astonishing array of things the nineteenth
century read into it.
David Rowland traces the history of piano pedaling from its beginnings in the eighteenth century to its first maturity in the
middle of the nineteenth century and beyond. Pedaling technique was a major feature of nineteenth-century piano
performance and, coupled with new developments in piano structure, inspired many composers to write innovative works
for the literature. Rowland examines this through the technique and music of composer-pianists such as Beethoven,
Liszt, and Chopin and follows the transition from harpsichord and clavichord to piano. The book also includes an
appendix of translated extracts from three well-known piano-pedaling tutors.
In addition to the main listing of entries, the book has several topical indexes.
Keyboard Skills for Music Educators: Score Reading is the first textbook equip future educators with the ability to play
from an open score at the keyboard. Score reading can be a daunting prospect for even the most accomplished pianist,
but it is a skill required of all choral and instrumental music instructors. Although most music education curricula include
requirements to achieve a certain level of proficiency in open score reading, standard textbooks contain very little
material devoted to developing this skill. This textbook provides a gradual and graded approach, progressing from twopart reading to four or more parts in a variety of clefs. Each chapter focuses on one grouping of voices and provides
many musical examples from a broad sampling of choral and instrumental repertoire ranging from Renaissance to
contemporary works.
Music moves through time; it is not static. In order to appreciate music wemust remember what sounds happened, and
anticipate what sounds might comenext. This book takes you on a journey of music from past to present, from the Middle
Ages to the Baroque Period to the 20th century and beyond!
There is a distinct hint of Armageddon in the air. According to The Nice and Accurate Prophecies of Agnes Nutter, Witch
(recorded, thankfully, in 1655, before she blew up her entire village and all its inhabitants, who had gathered to watch her
burn), the world will end on a Saturday. Next Saturday, in fact. So the armies of Good and Evil are amassing, the Four
Bikers of the Apocalypse are revving up their mighty hogs and hitting the road, and the world's last two remaining witchPage 1/5

Access Free A History Of Keyboard Literature Music For The Piano And Its Forerunners
finders are getting ready to fight the good fight, armed with awkwardly antiquated instructions and stick pins. Atlantis is
rising, frogs are falling, tempers are flaring. . . . Right. Everything appears to be going according to Divine Plan. Except
that a somewhat fussy angel and a fast-living demon -- each of whom has lived among Earth's mortals for many millennia
and has grown rather fond of the lifestyle -- are not particularly looking forward to the coming Rapture. If Crowley and
Aziraphale are going to stop it from happening, they've got to find and kill the Antichrist (which is a shame, as he's a
really nice kid). There's just one glitch: someone seems to have misplaced him. . . . First published in 1990, Neil Gaiman
and Terry Pratchett's brilliantly dark and screamingly funny take on humankind's final judgment is back -- and just in time
-- in a new hardcover edition (which includes an introduction by the authors, comments by each about the other, and
answers to some still-burning questions about their wildly popular collaborative effort) that the devout and the damned
alike will surely cherish until the end of all things.
A fascinating history of the piano explored through 100 pieces chosen by one of the UK's most renowned concert pianists
An astonishingly versatile instrument, the piano allows just two hands to play music of great complexity and subtlety. For
more than two hundred years, it has brought solo and collaborative music into homes and concert halls and has inspired
composers in every musical genre--from classical to jazz and light music. Charting the development of the piano from the
late eighteenth century to the present day, pianist and writer Susan Tomes takes the reader with her on a personal
journey through 100 pieces including solo works, chamber music, concertos, and jazz. Her choices include composers
such as Bach, Mozart, Beethoven, Robert Schumann, Tchaikovsky, Debussy, Gershwin, and Philip Glass. Looking at this
history from a modern performer's perspective, she acknowledges neglected women composers and players including
Fanny Mendelssohn, Maria Szymanowska, Clara Schumann, and Amy Beach.
This second edition of the best-selling piano pedagogy book provides future piano and keyboard teachers with the
essential tools to meet the challenges the next century. Fundamental to every keyboard teacher, the text examines
current learning theories, offers a historical overview of keyboard pedagogy, reviews educational materials, and
describes specific teaching techniques. It also discusses specific repertoire and technique for beginning, intermediate,
and adult students.
The award-winning founder of Piano Today magazine presents a historical tribute to the piano that evaluates the roles of
forefront composers and pianists while exploring the artistic development of various genres and the influence of the piano
on Western musical traditions.
(Faber Piano Adventures ). Consists of carefully selected repertoire from the Baroque, Classical, Romantic, and Modern
periods. Contents: KRIEGER: Minuet in A minor * DUNCOMBE: Fanfare in C Major * LULLY: Minuet in D minor * ANNA
MAGDALENA BACH NOTEBOOK: Musette in D Major * Minuet in G Major * Minuet in G minor (PETZOLD) * March in D
Major (C.P.E. BACH) * J.C. BACH: Solfeggio in D Major * GOSSEC: Tambourin * HASLINGER: Sonatina in C Major *
HAYDN: German Dance in D Major * Minuet in G Major * Allegro in F Major * CLEMENTI: Sonatina in C Major, Op. 36,
No. 1 * DIABELLI: Sonatina in G Major, 1st Movement, Op. 168, No. 2 * Rondo for Four Hands, Op. 163, No. 6 *
BEETHOVEN: Two German Dances * LEOPOLD MOZART: Allegro in A Major * GURLITT: A Little Flower *
BURGMULLER: Arabesque, Op. 100, No. 2 * Ballade, Op. 100, No. 15 * Harmony of the Angels, Op. 100, No. 21 *
SCHUMANN: Wild Rider, Op. 68, No. 8 * Melody, Op. 68, No. 1 * ELLMENREICH: Spinning Song, Op. 14, No. 4 *
HELLER: Avalanche, Op. 45, No. 2 * REINECKE: Gavotte, Op. 183, No. 1 * REBIKOV: Chinese Figurine * Playing
Soldiers, OP. 31, No. 4 * FABER: The Moons of Jupiter * MCKAY: Song of the Range Rider * Cowboy Song * JACOBY:
Sonatina
This book will guide you from the very first time you sit down at the keyboard through to playing whole pieces confidently
with both hands together.
One of the world’s most beloved and bestselling writers takes his ultimate journey -- into the most intriguing and
intractable questions that science seeks to answer. In A Walk in the Woods, Bill Bryson trekked the Appalachian Trail -well, most of it. In In A Sunburned Country, he confronted some of the most lethal wildlife Australia has to offer. Now, in
his biggest book, he confronts his greatest challenge: to understand -- and, if possible, answer -- the oldest, biggest
questions we have posed about the universe and ourselves. Taking as territory everything from the Big Bang to the rise
of civilization, Bryson seeks to understand how we got from there being nothing at all to there being us. To that end, he
has attached himself to a host of the world’s most advanced (and often obsessed) archaeologists, anthropologists, and
mathematicians, travelling to their offices, laboratories, and field camps. He has read (or tried to read) their books,
pestered them with questions, apprenticed himself to their powerful minds. A Short History of Nearly Everything is the
record of this quest, and it is a sometimes profound, sometimes funny, and always supremely clear and entertaining
adventure in the realms of human knowledge, as only Bill Bryson can render it. Science has never been more involving
or entertaining.
This open access collection of essays examines the literary advice industry since its emergence in Anglo-American literary culture
in the mid-nineteenth century within the context of the professionalization of the literary field and the continued debate on creative
writing as art and craft. Often dismissed as commercial and stereotypical by authors and specialists alike, literary advice has
nonetheless remained a flourishing business, embodying the unquestioned values of a literary system, but also functioning as a
sign of a literary system in transition. Exploring the rise of new online amateur writing cultures in the twenty-first century, this
collection of essays considers how literary advice proliferates globally, leading to new forms and genres.
New Unique Book for 2015 contains 179 A4 pages of Quality Information. As the name suggests, this book has been written for
the absolute beginner and assumes no prior musical knowledge - just the desire to do it! You will not be disappointed with this
superb new book which is probably the easiest and most user friendly book of its sort available! Items covered include:
(Faber Piano Adventures ). This collection of 21 authentic keyboard works represents the major periods of music - from Baroque
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to Contemporary - and serves as an excellent introduction to classical keyboard literature. Contents: VON DER HOFE: Canario *
PRAETORIUS: Procession in G * TELEMANN: Gavott in C * MOURET: The Highlander * HOOK: Bagatelle * Minuet * TURK: Little
Dance * DIABELLI: Morning * HAYDN: Quadrille * ATTWOOD: Sonatina in G * J.C. BACH: Adagio and Allegro * SCHYTTE: Little
Prelude * Melody for Left Hand * SPINDLER: Two Preludes * WOHLFAHRT: Waltz for Four Hands * GURLITT: The Hunt *
LYNES: Tarantella * ALT: On the Ocean Floor * DUBLIANSKY: The Busy Machine * SALUTRINSKAYA: Shepherd Pipes *
FABER: Pantomime
Walking his two young children to school every morning, Thad Carhart passes an unassuming little storefront in his Paris
neighborhood. Intrigued by its simple sign—Desforges Pianos—he enters, only to have his way barred by the shop’s imperious
owner. Unable to stifle his curiosity, he finally lands the proper introduction, and a world previously hidden is brought into view.
Luc, the atelier’s master, proves an indispensable guide to the history and art of the piano. Intertwined with the story of a musical
friendship are reflections on how pianos work, their glorious history, and stories of the people who care for them, from amateur
pianists to the craftsmen who make the mechanism sing. The Piano Shop on the Left Bank is at once a beguiling portrait of a Paris
not found on any map and a tender account of the awakening of a lost childhood passion. Praise for The Piano Shop on the Left
Bank: “[Carhart’s] writing is fluid and lovely enough to lure the rustiest plunker back to the piano bench and the most jaded
traveler back to Paris.” –San Francisco Chronicle “Captivating . . . [Carhart] joins the tiny company of foreigners who have written
of the French as verbs. . . . What he tries to capture is not the sight of them, but what they see.” –The New York Times
“Thoroughly engaging . . . In part it is a book about that most unpredictable and pleasurable of human experiences, serendipity. . .
. The book is also about something more difficult to pin down, friendship and community.” –The Washington Post “Carhart writes
with a sensuousness enhanced by patience and grounded by the humble acquisition of new insight into music, his childhood, and
his relationship to the city of Paris.” –The New Yorker NAMED ONE OF THE BEST BOOKS OF THE YEAR BY THE
WASHINGTON POST BOOK WORLD
(Faber Piano Adventures ). Includes a CD of Accompaniments. Contents include: Allegretto (Kohler) * Ancient Dance (Praetorious)
* Circle Dance (Beyer) * Country Ride (Kohler) * Echoes (Kohler) * Five-Note Sonatina (Bolck) * The Hero's March (Vogel) * In an
Old Castle (Beyer) * Little March (Turk) * Melody (Beyer) * Ponies (Low) * Sonatina (Wilton).
A renowned concert pianist traces the instrument's design, manufacture, and music in a delightful "piano's eye-view" of the social
history of Western Europe and the United States from the 16th to the 20th centuries.
Learn to play simple, well-known Christmas tunes on the sturdy keyboard attached to the book. Each note is represented with a
different colour, which corresponds to the same colour on the keyboard, allowing even very young children to pick out the tunes.
Tunes include 'Jingle Bells', 'Silent Night', 'We Three Kings' and 'Deck the Halls'. A brilliant introduction for young children to the
keyboard/piano, and a fabulous Christmas gift that all the family will enjoy playing with! Following on from Usborne's 'My First
Keyboard Book'. Whilst no knowledge of reading music is required to enjoy this book, the notes are shown in the correct positions
on the staves, so children can get an idea of how musical notation works - a valuable skill if they choose to go on to learn an
instrument. Features one octave, including sharps and flats - multiple notes can be played together.
This classic work has served a generation of pianists, organists, and harpsichordists and remains a necessity for every serious
keyboard musician today. It is a detailed chronological survey from the 14th century to the end of the 17th. Beginning with the
earliest sources, Professor Apel examines national styles and individual composers as well as the careers of the many evolving
musical forms and instruments. Much of the material is organized by period and by national style areasÑfrom Poland to Portugal.
A monument of scholarship, this indispensable reference work is also remarkably user-friendly and engagingly written throughout.

English keyboard music reached an unsurpassed level of sophistication in the late sixteenth and early seventeenth
centuries as organists such as William Byrd and his students took a genre associated with domestic, amateur
performance and treated it as seriously as vocal music. This book draws together important research on the music, its
sources and the instruments on which it was played. There are two chapters on instruments: John Koster on the use of
harpsichord during the period, and Dominic Gwynn on the construction of Tudor-style organs based on the surviving
evidence we have for them. This leads to a section devoted to organ performance practice in a liturgical context, in which
John Harper discusses what the use of organs pitched in F may imply about their use in alternation with vocal polyphony,
and Magnus Williamson explores improvisational practice in the Tudor period. The next section is on sources and
repertoire, beginning with Frauke Jürgensen and Rachelle Taylor’s chapter on Clarifica me Pater settings, which grows
naturally out of the consideration of improvisation in the previous chapter. The next two contributions focus on two of the
most important individual manuscript sources: Tihomir Popovi? challenges assumptions about My Ladye Nevells Booke
by reflecting on what the manuscript can tell us about aristocratic culture, and David J. Smith provides a detailed study of
the famous Fitzwilliam Virginal Book. The discussion then broadens out into Pieter Dirksen’s consideration of a wider
selection of sources relating to John Bull, which in turn connects closely to David Leadbetter’s work on Gibbons, lute
sources and questions of style.
Here is a complete repertoire and textbook for the older or adult beginner. Starting with material appropriate for the first
lesson, it moves rapidly through discoveries, music and activities equivalent to The Music Tree and Levels 1 and 2. On
completing the book, the student is ready for Level 3 of the Clark Library. The book provides quantities of music, all of it
selected or composed to appeal to the older student -- Studies (introducing each of 65 new subjects), Repertoire (155
solos and duets), Accompanying and Transposing (62 melodies to accompany and to transpose to all major and minor
keys), Sight Reading (107 one-line pieces that review each of the new discoveries and teach sight reading skills). In
addition, the 22 units in 208 pages include: Technical Exercises, Rhythm Exercises, Written Work and Improvising. A
Glossary at the end defines all new signs and terms introduced throughout the book.
How Chinese characters triumphed over the QWERTY keyboard and laid the foundation for China's information
technology successes today. Chinese writing is character based, the one major world script that is neither alphabetic nor
syllabic. Through the years, the Chinese written language encountered presumed alphabetic universalism in the form of
Morse Code, Braille, stenography, Linotype, punch cards, word processing, and other systems developed with the Latin
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alphabet in mind. This book is about those encounters—in particular thousands of Chinese characters versus the
typewriter and its QWERTY keyboard. Thomas Mullaney describes a fascinating series of experiments, prototypes,
failures, and successes in the century-long quest for a workable Chinese typewriter. The earliest Chinese typewriters,
Mullaney tells us, were figments of popular imagination, sensational accounts of twelve-foot keyboards with 5,000 keys.
One of the first Chinese typewriters actually constructed was invented by a Christian missionary, who organized
characters by common usage (but promoted the less-common characters for “Jesus" to the common usage level). Later
came typewriters manufactured for use in Chinese offices, and typewriting schools that turned out trained “typewriter
girls” and “typewriter boys.” Still later was the “Double Pigeon” typewriter produced by the Shanghai Calculator and
Typewriter Factory, the typewriter of choice under Mao. Clerks and secretaries in this era experimented with alternative
ways of organizing characters on their tray beds, inventing an input method that was the first instance of “predictive
text.” Today, after more than a century of resistance against the alphabetic, not only have Chinese characters prevailed,
they form the linguistic substrate of the vibrant world of Chinese information technology. The Chinese Typewriter, not just
an “object history” but grappling with broad questions of technological change and global communication, shows how
this happened. A Study of the Weatherhead East Asian Institute Columbia University
Intended for the Music Literature course for music majors.
Basso continuo accompaniment calls upon a complex tapestry of harmonic, rhythmic, compositional, analytical and
improvisational skills. The evolving knowledge that underpinned the performance of basso continuo was built up and
transmitted from the late 1500s to the second half of the eighteenth century, when changes in instruments together with
the assertion of control by composers over their works brought about its demise. By tracing the development of basso
continuo over time and across the regions of Italy where differing practices emerged, Giulia Nuti accesses this body of
musical usage. Sources include the music itself, introductions and specific instructions and requirements in song books
and operas, contemporary accounts of performances and, in the later period of basso continuo, description and
instruction offered in theoretical treatises. Changes in instruments and instrumental usage and the resulting sounds
available to composers and performers are considered, as well as the altering relationship between the improvising
continuo player and the composer. Extensive documentation from both manuscript and printed sources, some very rare
and others better known, in the original language, followed by a precise English translation, is offered in support of the
arguments. There are also many musical examples, transcribed and in facsimile. Giulia Nuti provides both a scholarly
account of the history of basso continuo and a performance-driven interpretation of how this music might be played.
(Faber Piano Adventures ). The pieces were carefully selected for musical moments of drama, mystery, suspense, and
excitement. Paired with each composition is a famous poem. Contents include: Allegro con Fuoco (Diabelli) * Avalanche
(Heller) * Etude in C Minor (Bertini) * The Ghost in the Fireplace (Kullack) * Storm and Stress (Gurlitt) * The Wild
Horseman (Schumann).
Classic Keys is a beautifully photographed and illustrated book focusing on the signature rock keyboard sounds of the
1950s to the early 1980s. It celebrates the Hammond B-3 organ, Rhodes and Wurlitzer electric pianos, the Vox
Continental and Farfisa combo organs, the Hohner Clavinet, the Mellotron, the Minimoog and other famous and
collectable instruments. From the earliest days of rock music, the role of keyboards has grown dramatically.
Advancements in electronics created a crescendo of musical invention. In the thirty short years between 1950 and 1980,
the rock keyboard went from being whatever down-on-its-luck piano awaited a band in a bar or concert hall to a portable
digital orchestra. It made keyboards a centerpiece of the sound of many top rock bands, and a handful of them became
icons of both sound and design. Their sounds live on: Digitally, in the memory chips of modern keyboards, and in their
original form thanks to a growing group of musicians and collectors of many ages and nationalities. Classic Keys
explores the sound, lore, and technology of these iconic instruments, including their place in the historical development of
keyboard instruments, music, and the international keyboard instrument industry. Twelve significant instruments are
presented as the chapter foundations, together with information about and comparisons with more than thirty-six others.
Included are short profiles of modern musicians, composers, and others who collect, use, and prize these instruments
years after they went out of production. Both authors are avid musicians, collect and restore vintage keyboards, and are
well-known and respected in the international community of web forums devoted to these instruments.
A practicing musician and professor of music offers the first work in English to comprehensively survey the development
of solo keyboard works. Gillespie discusses 350 composers and their works for harpsichord and piano, including Bach,
Handel, Mozart, Beethoven, and Debussy. Includes 116 musical examples, illustrations, and a glossary of musical terms.
Adaptive Strategies for Small-Handed Pianists brings together information from biomechanics, ergonomics, physics, anatomy,
medicine, and piano pedagogy to focus on the subject of small-handedness. The first comprehensive study of its kind, the book
opens with an overview of historical, anatomical, and pedagogical perspectives and redresses long-held biases concerning those
who struggle at the piano because of issues with hand size. A discussion of work efficiency, the human anatomy, and the
constraints of physics serves as the theoretical basis for a focused analysis of healthy movement and piano technique as they
relate to small-handedness. Separate chapters deal with specific alternative approaches: redistribution, refingering, strategies to
maximize reach and power, and musical solutions for technical problems. Richly illustrated with hundreds of examples from a wide
range of piano repertoire, the book is an incomparable resource for piano teachers and students, written in language that is
accessible to a broad audience. It balances scholastic rigor with practical experience in the field to demonstrate that the unique
physical and musical needs of the small-handed can be addressed in sensitive and appropriate ways.
Writing in the digital age has been as messy as the inky rags in Gutenberg’s shop or the molten lead of a Linotype machine.
Matthew Kirschenbaum examines how creative authorship came to coexist with the computer revolution. Who were the early
adopters, and what made others anxious? Was word processing just a better typewriter, or something more?
J. S. Bach's musician son explains the technique for performing eighteenth-century compositions, discussing fingering,
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embellishments, bass, and accompaniment
Keyboard Music Before 1700 begins with an overview of the development of keyboard music in Europe. Then, individual chapters
by noted authorities in the field cover the key composers and repertory before 1700 in England, France, Germany, the
Netherlands, Italy, Spain and Portugal. New to this edition is a chapter on performance practice by the editor, which addresses
current issues in the interpretation and revival of this music.
A History of Keyboard LiteratureMusic for the Piano and Its ForerunnersSchirmer Books
The concept of stylus phantasticus (or ?fantastic style?) as it was expressed in free keyboard music of the north German Baroque
forms the focus of this book. Exploring both the theoretical background to the style and its application by composers and
performers, Paul Collins surveys the development of Athanasius Kircher?s original concept and its influence on music theorists
such as Brossard, Janovka, Mattheson, and Walther. Turning specifically to fantasist composers of keyboard works, the book
examines the keyboard toccatas of Merulo, Fresobaldi, Rossi and Froberger and their influence on north German organists
Tunder, Weckmann, Reincken, Buxtehude, Bruhns, Lubeck, Bohm, and Leyding. The free keyboard music of this distinguished
group highlights the intriguing relationship at this time between composition and performance, the concept of fantasy, and the
understanding of originality and individuality in seventeenth-century culture.
In this book, which is comparable in length but substantially different in content, Kirby focuses on music for the piano "in the fineart or classical tradition," providing an in-depth survey of music for piano solo, and including discussions of important compositions
for piano duet and two pianos.
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