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Memorylands is an original and fascinating investigation of
the nature of heritage, memory and understandings of the
past in Europe today. It looks at how Europe has become a
’memoryland’ – littered with material reminders of the past,
such as museums, heritage sites and memorials; and at how
this ‘memory phenomenon’ is related to the changing nature
of identities – especially European, national and
cosmopolitan. In doing so, it provides new insights into how
memory and the past are being performed and reconfigured
in Europe – and with what effects. Drawing especially, though
not exclusively, on cases, concepts and arguments from
social and cultural anthropology, Memorylands argues for a
deeper and more nuanced understanding of the cultural
assumptions involved in relating to the past. It theorizes the
various ways in which ‘materializations’ of identity work and
relates these to different forms of identification within Europe.
The book also addresses questions of methodology, including
discussion of historical, ethnographic, interdisciplinary and
innovative methods. Through a wide-range of case-studies
from across Europe, Sharon Macdonald argues that Europe
is home to a much greater range of ways of making the past
present than is usually realized – and a greater range of
forms of ‘historical consciousness’. At the same time,
however, she seeks to highlight what she calls ‘the European
memory complex’ – a repertoire of prevalent patterns in
forms of recollection and ‘past presencing’. The examples in
Memorylands are drawn from both the margins and
metropolitan centres, from the relatively small-scale and local,
the national and the avant-garde. The book looks at pasts
that are potentially identity-disrupting – or ‘difficult’ – as well
as those that affirm identities or offer possibilities for
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transcending national identities or articulating more
cosmopolitan futures. Topics covered include authenticity,
temporalities, embodiment, commodification, nostalgia and
Ostalgie, the musealization of everyday and folk-life,
Holocaust commemoration and tourism, narratives of war, the
heritage of Islam, transnationalism, and the future of the past.
Memorylands is engagingly written and accessible to general
readers as well as offering a new synthesis for advanced
researchers in memory and heritage studies. It is essential
reading for those interested in identities, memory, material
culture, Europe, tourism and heritage.
A Companion to Museum Studies captures the
multidisciplinary approach to the study of the development,
roles, and significance of museums in contemporary society.
Collects first-rate original essays by leading figures from a
range of disciplines and theoretical stances, including
anthropology, art history, history, literature, sociology, cultural
studies, and museum studies. Examines the complexity of the
museum from cultural, political, curatorial, historical and
representational perspectives. Covers traditional subjects,
such as space, display, buildings, objects and collecting, and
more contemporary challenges such as visiting, commerce,
community and experimental exhibition forms.
The Manual of Museum Management presents a
comprehensive and detailed analysis of the principles of
museum organization, the ways in which people work
together to accomplish museum objectives, and the ways in
which museums, large and small, can function most
effectively. This new edition offers updated information on
management practices to satisfy the current needs of
museum professionals. All new contemporary case studies
provided by practitioners from museums and galleries around
the world bring the principles to life with first-hand accounts of
challenges and achievements in the operation of museums
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today.
A Companion to Gender Studies presents a unified and
comprehensive vision of its field, and its new directions. It is
designed to demonstrate in action the rich interplay between
gender and other markers of social position and (dis)privilege,
such as race, class, ethnicity, and nationality. Presents a
unified and comprehensive vision of gender studies, and its
new directions, injecting a much-needed infusion of new
ideas into the field; Organized thematically and written in a
lucid and lively fashion, each chapter gives insightful
consideration to the differing views on its topic, and also
clarifies each contributor's own position; Features original
contributions from an international panel of leading experts in
the field, and is co-edited by the well-known and
internationally respected David Theo Goldberg.
Digital Access and Museums as Platforms draws on
interviews with museum practitioners, along with a range of
case studies from public and private institutions, in order to
investigate the tensions and benefits involved in making
cultural collections available using digital technologies. Taking
a media and critical studies approach to the museum and
raising questions about the role of privately owned search
engines in facilitating museum experiences, the book
questions who collects what, for whom objects are collected
and what purpose these objects and collections serve.
Connecting fieldwork undertaken in Australia and New
Zealand with the global practices of technology companies,
Wilson-Barnao brings attention to an emerging new model of
digital ownership and moderation. Considering the
synergising of these institutions with media systems, which
are now playing a more prominent role in facilitating access to
culture, the book also explores the motivations of different
cultural workers for constructing the museum as a mediatised
location. Digital Access and Museums as Platforms will be of
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interest to academics and students working in the fields of
museum studies, art, culture, media studies and digital
humanities. Weighing in on conversations about how
technologies are being incorporated into museums, the book
should also be useful to practitioners working in museums
and galleries around the world.
Only a decade ago, the notion that museums, galleries and
heritage organisations might engage in activist practice, with
explicit intent to act upon inequalities, injustices and
environmental crises, was met with scepticism and often
derision. Seeking to purposefully bring about social change
was viewed by many within and beyond the museum
community as inappropriately political and antithetical to
fundamental professional values. Today, although the idea
remains controversial, the way we think about the roles and
responsibilities of museums as knowledge based, social
institutions is changing. Museum Activism examines the
increasing significance of this activist trend in thinking and
practice. At this crucial time in the evolution of museum
thinking and practice, this ground-breaking volume brings
together more than fifty contributors working across six
continents to explore, analyse and critically reflect upon the
museum’s relationship to activism. Including contributions
from practitioners, artists, activists and researchers, this wideranging examination of new and divergent expressions of the
inherent power of museums as forces for good, and as
activists in civil society, aims to encourage further
experimentation and enrich the debate in this nascent and
uncertain field of museum practice. Museum Activism
elucidates the largely untapped potential for museums as key
intellectual and civic resources to address inequalities,
injustice and environmental challenges. This makes the book
essential reading for scholars and students of museum and
heritage studies, gallery studies, arts and heritage
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management, and politics. It will be a source of inspiration to
museum practitioners and museum leaders around the globe.
Managing previously unmanaged collections can be
challenging. The process of securing the collection and
making it accessible needs the mindset of a collections
manager as well as the one of a project manager. The target
audience are museum professionals with a basic training in
collections care that are confronted with collections that are
either large in numbers (1000+ artifacts) or stored
confusingly, or both. The book is a step-by-step guide how to
approach this situation, assuming that there's nothing to start
with but a collection that has to be accessioned and the
person who is assigned to do it. It is about how to bring order
into the chaos, to define what is needed in terms of time,
money, staff and material, to spot facility issues and potential
dangers, and to use the power of networking to solve an
otherwise unsolvable task. Many chapters conclude with
“logical exits,” the points at which the collection in a condition
that allows you to leave it for the next curator to take over. A
common issue is that time frames are often so tight that the
target of having the collection in good shape at the end of a
contract or at a fixed date can’t be met. Another common
scenario may be that other projects become more important
and you have to stop working on the collection, which might
sound familiar to many directors of small museums. “Logical
exits” are the points you can do this without risking that
everything you’ve done so far or since the last “logical exit”
was a waste of time. For contractors those “logical exits”
might serve as orientation points when negotiating the work
that has to be done on the collection.
The Detroit Institute of Arts is one of America's largest and
oldest municipal art museums. However, even as the
museum grew into a distinguished collection, there were
threats of closure. The DIA has walked a financial tightrope
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since it opened just over a century ago, and was nearly
closed by government funding cuts in the 1970s and 1990s.
Now Jeffrey Abt tells how the DIA has had to struggle to
maintain its fine art collection with barely enough income to
remain open. A Museum on the Verge goes behind the
scenes at the DIA to disclose the political, economic, and
social forces that shaped the museum from its founding to the
present day. Drawing on new archival research, Abt reveals
that the growing discrepancy between the museum's size and
its operating budget was the result of a century of ad hoc
solutions to institutional problems that left the DIA vulnerable
to annual income losses -- especially reductions of
government funding. He also explains its complex relations
with private and government entities and delineates the
integral role of the museum's support group, the Founders
Society. Abt's account is supplemented by a wealth of
material, including legal documents and numerical data taken
at five-year intervals from the 1880s through 2000 that is
presented in both tables and graphs. The data, which
comprehensively survey vital statistics such as attendance,
collections growth, and finances, provide a rich resource for
comparative research on other museums. As a case study of
a prominent public institution, A Museum on the Verge offers
an invaluable research model for scholars and museum
professionals alike.

Learning in the Museum examines major issues and
shows how research in visitor studies and the philosophy
of education can be applied to facilitate a meaningful
educational experience in museums. Hein combines a
brief history of education in public museums, with a
rigorous examination of how the educational theories of
Dewey, Piaget, Vygotsky and subsequent theorists relate
to learning in the museum. Surveying a wide range of
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research methods employed in visitor studies is
illustrated with examples taken from museums around
the world, Hein explores how visitors can best learn from
exhibitions which are physically, socially, and
intellectually accessible to every single visitor. He shows
how museums can adapt to create this kind of
environment, to provide what he calls the 'constructivist
museum'. Providing essential theoretical analysis for
students, this volume also serves as a practical guide for
all museum professionals on how to adapt their
museums to maximize the educational experience of
every visitor.
Museums throughout the world have common needs and
face common challenges. Keeping up-to-date with new
ideas and changing practice is challenging for small and
medium-sized museums where time for reading and
training is often restricted. This new edition of Museum
Basics has therefore been produced for the many
museums worldwide that operate with limited resources
and few professional staff. The comprehensive training
course provided within the book is also suitable for
museum studies students who wish to gain a full
understanding of work within a museum. Drawing from a
wide range of practical experience, the authors provide a
basic guide to all aspects of museum work, from
audience development and education, through
collections management and conservation, to museum
organisation and forward planning. Organised on a
modular basis with over 110 Units, Museum Basics can
be used as a reference work to assist day-to-day
museum management and as the key textbook in prePage 7/27
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service and in-service training programmes. It is
designed to be supplemented by case studies, project
work and group discussion. This third edition has been
fully updated and extended to take account of the many
changes that have occurred in the world of museums in
the last five years. It includes over 100 new diagrams
supporting the text, a glossary, sources of information
and support as well as a select bibliography. Museum
Basics is also now supported by its own companion
website providing a wide range of additional resources
for the reader.
One might believe that museum studies is a stable field
of academic inquiry based on a set of familiar
institutional forms and functions. But as institutions
museums have never been stable or singular, and
neither has the discipline of museum studies. Museum
studies as a field of academic inquiry has received little
critical attention. One result of this neglect has arguably
been a lack of invention in museum studies; another is
the distancing of academic museum studies from
museum practice. Doing Museology Differently charts a
different course. A critical?creative reflection on
academic practice, the book takes the form of a narrative
account of museological fieldwork. A research story
unfolds, challenging academic conventions at the level of
its own presentation: the book combines critical museum
visiting with an autobiographical voice. The identification
of a previously underexplored interdisciplinary space
leads the author to experiment with museum studies
using contemporary developments in the theory and
practice of human geography. The new approaches to
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museological research and representation that emerge
from this unique inquiry challenge assumed institutional
and intellectual boundaries and act as a call to further
creative experimentation.
A Companion to Museum Studies captures the
multidisciplinary approaches to the study of the
development, roles, and significance of museums in
contemporary society. It is an indispensable reference
for art historians, museum curators, and art and culture
lovers. Collects first-rate original essays by leading
figures from a range of disciplines and theoretical
stances, including anthropology, art history, history,
literature, sociology, cultural studies, and museum
studies Examines the complexity of the museum from
cultural, political, curatorial, historical and
representational perspectives Covers traditional
subjects, such as space, display, buildings, objects and
collecting, and more contemporary challenges such as
visiting, commerce, community and experimental
exhibition forms
Museum Studies: An Anthology of Contexts provides a
comprehensive interdisciplinary collection of approaches
to museums and their relation to history, culture,
philosophy and their adoring or combative publics.
Brings together for the first time a wide array of texts that
mix contemporary analysis with historical documentation
Includes five sections that highlight central themes in
museum studies: issue-oriented contexts in museology;
states of "nature"; the status of nations; history, memory
and other locations; and arts, crafts and visitors
Addresses the development of museums, the role of the
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museum in society, and issues central to contemporary
museum studies Opens with an introductory essay that
situates museum studies in a truly interdisciplinary
context and includes an opening essay for each section
that guides the reader through the selections Includes a
bibliography and list of resources devoted to museum
studies that makes the volume an authoritative guide on
the subject
New Museum Theory and Practice is an original
collection ofessays with a unique focus: the contested
politics and ideologiesof museum exhibition. Contains 12
original essays that contribute to the field whilecreating a
collective whole for course use. Discusses theory
through vivid examples and historicaloverviews. Offers
guidance on how to put theory into practice. Covers a
range of museums around the world: from art tohistory,
anthropology to music, as well as historic houses,cultural
centres, virtual sites, and commercial displays that
usethe conventions of the museum. Authors come from
the UK, Canada, the US, and Australia, andfrom a
variety of fields that inform cultural studies.
This book examines the practice of community
engagement in museums through the notion of care. It
focuses on building an understanding of the logic of care
that underpins this practice, with a view to outlining new
roles for museums within community health and social
care. This book engages with the recent growing focus
on community participation in museum activities, notably
in the area of health and wellbeing. It explores this theme
through an analysis of the practices of community
engagement workers at Tyne & Wear Archives &
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Museums in the UK. It examines how this work is
operationalised and valued in the museum, and the
institutional barriers to this practice. It presents the
practices of care that shape community-led exhibitions,
and community engagement projects involving health
and social care partners and their clients. Drawing on the
ethics of care and geographies of care literatures, this
text provides readers with novel perspectives for
transforming the museum into a space of social care.
This book will appeal to museum studies scholars and
professionals, geographers, organisational studies
scholars, as well as students interested in the social role
of museums.
Few institutions are warier of copies than museums. Few
fields of knowledge are more prone to denounce copies
as fake than the heritage field. Few discourses are as
concerned with authenticity, aura, originals and
provenance as those concerning exhibiting and
collecting. So why is it that these are institutions, fields
and discourses where copies proliferate and copying
techniques have thrived for hundreds of years?
Museums as Cultures of Copies aims to make the
copying practices of museums visible and to discuss,
from a range of interrelated perspectives, precisely what
function copies fulfil in the heritage field and in museums
today. With contributions from Europe and Canada, the
book interrogates the meaning of copies and presents
copying as a fully integrated part of museum work.
Including chapters on ethnographic mannequins,
digitalized photos, death masks, museum documentation
and mechanical models, contributors consider how
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copying as a cultural form changes according to time and
place and how new forms of copying and copy
technologies challenge and expand museum work today.
Arguing that copying is at the basis of museum practice
and that new technologies and practices have been
taken up and developed in museums since their
inception, the book presents both heritage work and
copies in a new light. Museums as Cultures of Copies
should be of great interest to academics, scholars and
postgraduate students working in the fields of museum
and heritage studies, as well as visual studies, cultural
history and archaeology. It should also be essential
reading for museum practitioners.
Art in Science Museums brings together perspectives from
different practitioners to reflect on the status and meaning of
art programmes in science centres and museums around the
world. Presenting a balanced mix of theoretical perspectives,
practitioners’ reflections, and case-studies, this volume gives
voice to a wide range of professionals, from traditional
science centres and museums, and from institutions born with
the very aim of merging art and science practices.
Considering the role of art in the field of science engagement,
the book questions whether the arts might help curators to
convey complex messages, foster a more open and personal
approach to scientific issues, become tools of inclusion, and
allow for the production of totally new cultural products. The
book also includes a rich collection of projects from all over
the world, synthetically presenting cases that reveal very
different approaches to the inclusion of art in science
programmes. Art in Science Museums should be of great
interest to academics, researchers and postgraduate
students working in the fields of museum studies, cultural
Page 12/27

Read Free A Companion To Museum Studies
heritage management, material culture, science
communication and contemporary art. It should also be
essential reading for museum professionals looking to
promote more reflective social science engagement in their
institutions.
Are national galleries different from other kinds of art gallery
or museum? What value is there for the nation in a collection
of international masterpieces? How are national galleries
involved in the construction national art? National Galleries is
the first book to undertake a panoramic view of a type of
national institution – which are sometimes called national
museums of fine art – that is now found in almost every
nation on earth. Adopting a richly illustrated, globally
inclusive, comparative view, Simon Knell argues that national
galleries should not be understood as ‘great galleries’ but as
peculiar sites where art is made to perform in acts of nation
building. A book that fundamentally rewrites the history of
these institutions and encourages the reader to dispense with
elitist views of their worth, Knell reveals an unseen geography
and a rich complexity of performance. He considers the ways
the national galleries entangle art and nation, and the
differing trajectories and purposes of international and
national art. Exploring galleries, artists and artworks from
around the world, National Galleries is an argument about
how we think about and study these institutions. Privileging
the situatedness of each national gallery performance, and
valuing localism over universalism, Knell looks particularly at
how national art is constructed and represented. He ends
with examples that show the mutability of national art and by
questioning the necessity of art nationalism.
During the economic boom of the 1990s, art museums
expanded dramatically in size, scope, and ambition. They
came to be seen as new civic centers: on the one hand as
places of entertainment, leisure, and commerce, on the other
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as socially therapeutic institutions. But museums were also
criticized for everything from elitism to looting or illegally
exporting works from other countries, to exhibiting works
offensive to the public taste. Whose Muse? brings together
five directors of leading American and British art museums
who together offer a forward-looking alternative to such
prevailing views. While their approaches differ, certain
themes recur: As museums have become increasingly
complex and costly to manage, and as government support
has waned, the temptation is great to follow policies driven
not by a mission but by the market. However, the directors
concur that public trust can be upheld only if museums
continue to see their core mission as building collections that
reflect a nation's artistic legacy and providing informed and
unfettered access to them. The book, based on a lecture
series of the same title held in 2000-2001 by the Harvard
Program for Art Museum Directors, also includes an
introduction by Cuno and a fascinating--and surprisingly
frank--roundtable discussion among the participating
directors. A rare collection of sustained reflections by
prominent museum directors on the current state of affairs in
their profession, this book is without equal. It will be read
widely not only by museum professionals, trustees, critics,
and scholars, but also by the art-loving public itself.
Museums and Social Change explores the ways museums
can work in collaboration with marginalised groups to work for
social change and, in so doing, rethink the museum. Drawing
on the first-hand experiences of museum practitioners and
their partners around the world, the volume demonstrates the
impact of a shared commitment to collaborative, reflective
practice. Including analytical discussion from practitioners in
their collegial work with women, the homeless, survivors of
institutionalised child abuse and people with disabilities, the
book draws attention to the significant contributions of small,
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specialist museums in bringing about social change. It is
here, the book argues, that the new museum emerges: when
museum practitioners see themselves as partners, working
with others to lead social change, this is where museums can
play a distinct and important role. Emerging in response to
ongoing calls for museums to be more inclusive and
participate in meaningful engagement, Museums and Social
Change will be essential reading for academics and students
working in museum and gallery studies, librarianship,
archives, heritage studies and arts management. It will also
be of great interest to those working in history and cultural
studies, as well as museum practitioners and social activists
around the world.
A Companion to Museum StudiesJohn Wiley & Sons
National Museums is the first book to explore the national
museum as a cultural institution in a range of contrasting
national contexts. Composed of new studies of countries that
rarely make a showing in the English-language studies of
museums, this book reveals how these national museums
have been used to create a sense of national self, place the
nation in the arts, deal with the consequences of political
change, remake difficult pasts, and confront those issues of
nationalism, ethnicity and multiculturalism which have come
to the fore in national politics in recent decades. National
Museums combines research from both leading and new
researchers in the fields of history, museum studies, cultural
studies, sociology, history of art, media studies, science and
technology studies, and anthropology. It is an interrogation of
the origins, purpose, organisation, politics, narratives and
philosophies of national museums.
Museums and Centers of Contemporary Art in Central Europe
is a comprehensive study of the ecosystem of art museums
and centers in the Czech Republic, Hungary, Poland and
Slovakia. Focusing on institutions founded after 1989, the
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book analyses a thirty-year boom in art exhibition space in
these regions, as well as a range of socio-political influences
and curatorial debates that had a significant impact upon their
development. Tracing the inspiration for the increase in art
institutions and the models upon which these new spaces
were based, Jagodzi?ska offers a unique insight into the
history of museums in Central Europe. Providing analysis of a
range of issues, including private and public patronage,
architecture, and changing visions of national museums of
art, the book situates these newly-founded institutions within
their historical, political and museological contexts.
Considering whether - and in what ways - they can be said to
have a shared regional identity that is distinct from institutions
elsewhere, this valuable contribution paints a picture of the
region in its entirety from the perspective of new institutions of
art. Offering the first comprehensive study on the topic,
Museums and Centers of Contemporary Art in Central Europe
should be of great interest to academics, researchers and
postgraduate students engaged in the study of museums, art,
history and architecture.
Routledge Companion to Museum Ethics is a theoretically
informed reconceptualization of museum ethics discourse as
a dynamic social practice central to the project of creating
change in the museum. Through twenty-seven chapters by
an international and interdisciplinary group of academics and
practitioners it explores contemporary museum ethics as an
opportunity for growth, rather than a burden of compliance.
The volume represents diverse strands in museum activity
from exhibitions to marketing, as ethics is embedded in all
areas of the museum sector. What the contributions share is
an understanding of the contingent nature of museum ethics
in the twenty-first century—its relations with complex
economic, social, political and technological forces and its
fluid ever-shifting sensibility. The volume examines
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contemporary museum ethics through the prism of those
disciplines and methods that have shaped it most. It argues
for a museum ethics discourse defined by social
responsibility, radical transparency and shared guardianship
of heritage. And it demonstrates the moral agency of
museums: the concept that museum ethics is more than the
personal and professional ethics of individuals and concerns
the capacity of institutions to generate self-reflective and
activist practice.

Looking for an A-Z, one-stop, comprehensive book on
museums? Wish you were able to have one of the
world’s leading museum consultants spend a couple of
days with you, talking you through how to start a
museum, how museums work, how to set up an exhibit,
and more? If so, Museums 101 is the answer to your
wishes. In one short volume, Mark Walhimer covers: •
Essential Background, such as what is a museum, a
quick history of museums, and 10 steps to starting a
museum • Operational Basics, such as branding,
marketing, strategic planning, governance, accessibility,
and day-to-day operations • What goes on behind the
scenes in a museum, ranging from finances to
fundraising to art handling, exhibit management, and
research • The Visitor Experience, planning a museum,
designing exhibits for visitors, programming, and exhibit
evaluation. Features that even the most experienced
museum professionals will find useful include a
community outreach checklist, a fundraising checklist, a
questionnaire for people considering starting a new
museum, and an exhaustive, well-organized list of online
resources for museum operations. The book’s contents
were overseen by a six-member international advisory
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board. Valuable appendixes you’ll use every day include
a museum toolbox full of useful forms, checklists, and
worksheets, and a glossary of essential museum-related
terms. In addition to the printed book, Museums 101 also
features a companion website exclusively for readers of
the book. The website— museums101.com—features: •
links to essential online resources in the museum world,
• downloadable sample documents, • a glossary, • a
bibliography of sources for further reading, and •
photographs of more than 75 museums of all types.
Museums 101 Advisory Board • Jim DeMersman,
Executive Director, Museum on Main, Pleasanton,
California, United States of America • David L. Godfrey,
C.P.A., Allison & Godfrey, Certified Public Accountants,
Norwalk, Connecticut, United States of America • Van A.
Romans, President, Fort Worth Museum of Science and
History, Fort Worth, Texas, and Board of Trustees,
American Alliance of Museums, United States of
America • Sergey Solovyev, Ph.D., Department of Greek
& Roman Antiquities, The State Hermitage Museum,
Russia • Alison Spence, Exhibitions and Loans
Registrar, National Museum of Australia, Canberra ACT,
Australia • Audrey Vermette, Director of Programs and
Public Affairs, Canadian Museums Association, Ontario,
Canada
The Routledge Companion to Digital Humanities and Art
History offers a broad survey of cutting-edge
intersections between digital technologies and the study
of art history, museum practices, and cultural heritage.
The volume focuses not only on new computational tools
that have been developed for the study of artworks and
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their histories but also debates the disciplinary
opportunities and challenges that have emerged in
response to the use of digital resources and
methodologies. Chapters cover a wide range of technical
and conceptual themes that define the current state of
the field and outline strategies for future development.
This book offers a timely perspective on transdisciplinary developments that are reshaping art
historical research, conservation, and teaching. This
book will be of interest to scholars in art history, historical
theory, method and historiography, and research
methods in education.
Museums and the Working Class is the first book to take
an intersectional and international approach to the issues
of economic diversity and class within the field of
museum studies. Bringing together 16 contributors from
eight countries, this book has emerged from the
significant global dialogue concerning museums’
obligation to be inclusive, participate in meaningful
engagement and advocate for social change. As part of
the push for museums to be more accessible and
inclusive, museums have been challenged to critically
examine their power relationships and how these are
played out in what they collect, whose stories they
exhibit and who is made to feel welcome in their halls.
This volume will further this professional and academic
debate through the discussion of class. Contributions to
the book will also reinforce the importance of the working
class – not only in collection and exhibition policy, but
also for the organisational psychology of institutions.
Museums and the Working Class is essential reading for
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scholars and students of museum, gallery and heritage
studies, cultural studies, sociology, labour studies and
history. It will also serve as a source of honest and
research-led inspiration to practitioners working in
museums, galleries, libraries, archives and at heritage
sites around the world.
A Companion to Heritage Studies is a comprehensive,
state-of-the-art survey of the interdisciplinary study of
cultural heritage. Outlines the key themes of research,
including cultural preservation, environmental protection,
world heritage and tourism, ethics, and human rights
Accessibly organized into a substantial frameworksetting essay by the editors followed by three sections on
expanding, using and abusing, and recasting heritage
Provides a cutting-edge guide to emerging trends in the
field that is that is global in scope, cross-cultural in focus
and critical in approach Features contributions from an
international array of scholars, including some with
extensive experience in heritage practice through
UNESCO World Heritage Centre, ICOMOS, and national
heritage systems
Revisiting Museums of Influence presents 50 portraits of
a range of European museums that have made striking
innovations in public quality over the past 40 years. In so
doing, the book demonstrates that excellence can be
found in museums no matter their subject matter, scale,
or source of funding. Written by leading professionals in
the field of museology, who have acted as judges for the
European Museum of the Year Award, the portraits
describe museums that had, or should have had, an
influence on other museums around the world. The
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portraits aim to capture the moment when this potential
was identified, and the introduction will locate the
institutions in the wider history of museums in Europe
over the period, as well as drawing out common themes
of change and innovation that unite the portraits.
Providing many very diverse portraits, Revisiting
Museums of Influence captures the immense capacity of
the museum to respond to changing societal needs. As a
result, the book will be essential reading for students of
museology and museum professionals around the world
in shaping the museums they wish to create. Scholars
and students of art history, archaeology, ethnography,
anthropology, cultural and visual studies, architecture,
memory studies and history will also find much to interest
them.
Retaining the multidisciplinary focus of the critically
acclaimed first edition, the new edition of "Museum
Studies: An Anthology of Contexts" presents a
comprehensive collection of approaches to museums
and their relation to history, culture, and philosophy.
Striking a careful balance between contemporary
analysis and historical documentation, the new edition
features primary and secondary texts spanning the
course of some two hundred years of museum history
that reveal a wealth of insights into culture and society.
Among the developments in twenty-first-century museum
scholarship featured in this new edition are issues of
inclusion and exclusion, repatriation, indigenous models
of collection and display, museums in an age of
globalization, visitor studies, and interactive
technologies. A new section on relationships,
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interactions, and responsibilities focuses on the
intersection of memory, history, ethics, and affect within
the museum and beyond its walls. With its expansive
nature and multidisciplinary approach, "Museum Studies"
solidifies its reputation as the primary resource for this
important academic discipline.
This comprehensive history of museums begins with the
origins of collecting in prehistory and traces the evolution
of museums from grave goods to treasure troves, from
the Alexandrian Temple of the Muses to the
Renaissance cabinets of curiosities, and onto the diverse
array of modern institutions worldwide. The development
of museums as public institutions is explored in the
context of world history with a special emphasis on the
significance of objects and collecting. The book
examines how the successful exportation of the
European museum model and its international
adaptations have created public institutions that are
critical tools in diverse societies for understanding the
world. Rather than focusing on a specialized aspect of
museum history, this volume provides a comprehensive
synthesis of museums worldwide from their earliest
origins to the present. Museums: A History tells the
fascinating story of how museums respond to the needs
of the cultures that create them. Readers will come away
with an understanding of: the comprehensive history of
museums from prehistoric collections to the present the
evolution of museums presented in the context of world
history the development of museums considered in
diverse cultural contexts global perspective on museums
the object-centered history of museums museums as
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memory institutions A constant theme throughout the
book is that ,useums have evolved to become institutions
in which objects and learning are associated to help
human beings understand the world around them.
Illustrations amplify the discussions.
A Companion to Modern Art presents a series of original
essays by international and interdisciplinary authors who
offer a comprehensive overview of the origins and
evolution of artistic works, movements, approaches,
influences, and legacies of Modern Art. Presents a
contemporary debate and dialogue rather than a
seamless consensus on Modern Art Aims for reader
accessibility by highlighting a plurality of approaches and
voices in the field Presents Modern Art’s foundational
philosophic ideas and practices, as well as the
complexities of key artists such as Cezanne and
Picasso, and those who straddled the modern and
contemporary Looks at the historical reception of Modern
Art, in addition to the latest insights of art historians,
curators, and critics to artists, educators, and more
Combining research that stretches across all of the social
sciences and international case studies, Elizabeth Crooke
here explores the dynamics of the relationship between the
community and the museum. Focusing strongly on areas
such as Northern Ireland, South Africa, Australia and North
America to highlight the complex issues faced by museums
and local groups, Crooke examines one of the museum's
primary responsibilities – working with different communities
and using collections to encourage people to learn about their
own histories, and to understand other people's. Arguing for a
much closer examination of this concept of community, and of
the significance of museums to different communities,
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Museums and Community is a dynamic look at a relationship
that has, in modern times, never been more important.
Museum and Gallery Studies: The Basics is an accessible
guide for the student approaching Museum and Gallery
Studies for the first time. Taking a global view, it covers the
key ideas, approaches and contentious issues in the field.
Balancing theory and practice, the book address important
questions such as: What are museums and galleries? Who
decides which kinds of objects are worthy of collection? How
are museums and galleries funded? What ethical concerns do
practitioners need to consider? How is the field of Museum
and Gallery Studies developing? This user-friendly text is an
essential read for anyone wishing to work within museums
and galleries, or seeking to understand academic debates in
the field.
Drawing on Elaine Heumann Gurian’s fifty years of museum
experience, Centering the Museum calls on the profession to
help visitors experience their shared humanity and find social
uses for public buildings, in order to make museums more
central and useful to everyone in difficult times. Following the
same format as Civilizing the Museum, this new volume
includes material written especially for a re-emergent time
and relevant public lectures not included in the author’s
previous book. Divided into six separate content clusters, with
over twenty different essays, the book identifies many small,
subtle ways museums can become welcoming to more—and
to all. Drawing on her extensive experience as a deputy
director, senior advisor to high-profile government museums,
lecturer and teacher around the world, the author provides
recommendations for inclusive actions by intertwining
sociological thinking with practical decision-making strategies.
Writing reflectively, Elaine also provides heritage students
and professionals with insights that will help move their
careers and organizations into more equitable, yet successful,
Page 24/27

Read Free A Companion To Museum Studies
terrain. Centering the Museum will be an excellent companion
volume to Civilizing the Museum and, as such, will be a useful
support for emerging museum leaders. It will be especially
interesting to academics and students engaged in the study
of cultural administration, as well as museum and heritage
practitioners working around the world.
The Contemporary Museum issues a challenge to those who
view the museum as an artefact of history, constrained in its
outlook as much by professional, institutional and disciplinary
creed, as by the collections it accumulated in the distant past.
Denying that the museum can locate its purpose in the
pursuit of tradition or in idealistic speculation about the future,
the book asserts that this can only be found through an
ongoing and proactive negotiation with the present: the
contemporary. This volume is not concerned with any
present, but with the peculiar circumstances of what it refers
to as the ‘global contemporary’ – the sense of living in a
globally connected world that is preoccupied with the
contemporary. To situate the museum in this world of real and
immediate need and action, beyond the reach of history, the
book argues, is to empower it to challenge existing dogmas
and inequalities and sweep aside old hierarchies. As a result,
fundamental questions need to be asked about such things
as the museum’s relationship to global time and space, to
systems and technologies of knowing, to ‘the life well lived’,
to the movement and rights of people, and to the psychology,
permanence and organisation of culture. Incorporating
diverse viewpoints from around the world, The Contemporary
Museum is a follow-up volume to Museum Revolutions and,
as such, should be essential reading for students in the fields
of museum and heritage studies, cultural studies,
communication and media studies, art history and social
policy. Academics and museum professionals will also find
this book a source of inspiration.
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This thought-provoking book draws on the worldwide
collections of the British Museum for its inspiration. Published
to coincide with the 250th anniversary of the founding of that
institution, its theme is appropriate to the event. The book
addresses the questions of how and why we remember,
drawing its evidence from across world cultures, and from
antiquity through to contemporary times.
As museums are increasingly asked to demonstrate not only
their cultural, but also their educational and social
significance, the means to understand how museum visitors
learn becomes ever more important. And yet, learning can be
conceptualised and investigated in many ways. Coming to
terms with how theories about learning interact with one
another and how they relate to ‘evidence-based learning’
can be confusing at best. Museum Learning attempts to make
sense of multiple learning theories whilst focusing on a set of
core learning topics in museums. Importantly, learning is
considered not just as a cognitive characteristic, as some
perspectives propose, but also as affective, taking into
consideration interests, attitudes, and emotions; and as a
social practice situated in cultural contexts. This book draws
attention to the development of theory and its practical
applications in museum situations such as aquariums, zoos,
botanical gardens and historical re-enactment sites, among
others. This volume will be of interest to museum studies
students, practitioners and researchers working in informal
learning contexts, and will help them to reflect on what it
means to learn in museums and create more effective
environments for learning.
Contributors to this volume examine and illustrate struggles
and collaborations among museums, festivals, tourism, and
historic preservation projects and the communities they
represent and serve. Essays include the role of museums in
civil society, the history of African-American collections, and
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experiments with museum-community dialogue about the
design of a multicultural society.
A Companion to Museum Studies captures the
multidisciplinary approach to the study of the development,
roles, and significance of museums in contemporary society.
Collects first-rate original essays by leading figures from a
range of disciplines and theoretical stances, including
anthropology, art history, history, literature, sociology, cultural
studies, and museum studies Examines the complexity of the
museum from cultural, political, curatorial, historical and
representational perspectives Covers traditional subjects,
such as space, display, buildings, objects and collecting, and
more contemporary challenges such as visiting, commerce,
community and experimental exhibition forms
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